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BERKSHIRE  MUSIC  CENTER 
- 1966  - 

GENERAL  SUMMARY 


The  twenty-four  session  of  the  Berkshire  Music  Center  was  held  from  June  26 
through  August  21,  1966.  The  Center,  at  the  start  of  its  second  quarter 
century,  continues  under  Mr.  Leinsdorf's  directorship  to  aim  toward  the  total 
education  of  the  musician;  to  gitfe  him  in  the  relatively  short  eight-week 
period,  the  final  polish"  which  distinguishes  the  professional  from  the  amateur. 

The  standards  of  admission  were  again  at  a high  level,  necessitating  auditions 
for  membership  in  the  Fellowship  Program  and  certain  Seminars  in  the  Tanglewood 
Institute.  Elsewhere  in  this  report  and  in  the  Appendix  are  detailed  summaries 
covering  general  activities,  the  Fellowship  Program,  Tanglewood  Institute,  and 
Boston  University's  participation. 


OPENING  EXERCISES 


The  Opening  Exercises  of  the  1966  session  were  held  in  the  Theatre  Concert  Hall 
on  Sunday,  June  26  at  3 p.m.  Mr.  Thomas  D.  Perry,  Jr. , Manager  of  the  Orchestra 
welcomed  the  members  of  the  Center  and  briefly  outlined  the  history  of  Tanglewood 
from  its  founding  by  Serge  Koussevitzky  through  Erich  Leinsdorf,  its  present 

Director.  . 

Foi. owing  Mr.  Perry's  introductory  remarks,  Lilian  Kallir  and  Claude  Frank, 
pianists,  played  the  second  movement  of  Bach's  Concerto  in  C Major. 

Tnis  was  followed  by  Mr.  Leinsdorf's  speech  which  dealt  with  the  "cultural 
cpiosion"  in  music,  literature,  the  visual  arts  and  the  theatre;  the  reasons 
or  this  increased  cultural  activity;  the  pitfalls  inherent  in  a society  of  mass 
culture;  the  need  for  maintaining  quality;  and  the  challenge  to  today's  artists 
to  meet  the  new  demands  of  this  explosion. 
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This  was  followed  by  the  traditional  singing  of  Randall  Thompson's  Alleluia 
conducted  by  Paul  Callaway. 

After  tea  in  the  garden,  the  members  reconvened  in  the  Theatre.  Joseph  Silverstein, 
Chairman  of  the  Faculty,  introduced  the  Faculty  and  Harry  Kraut,  Administrator 
outlined  administrative  procedures  and  introduced  the  Staff.  The  Opening  Day 
activities  ended  with  a get-acquainted  party  for  the  Berkshire  Music  Center 
members  at  Windsor  Mountain  School. 


-o 


General  Summary  - 2 


Boston  University  - New  England  Conservatory  at  the  Center  - 1966 


A cooperative  program  between  the  Center,  Boston  University’s  School  of  Fine  and 
Applied  Arts  and  the  New  England  Conservatory  was  initiated  this  summer.  Because 
of  the  New  England  Conservatory's  commitments  at  their  summer  school  at  Castle 
Hill,  there  was  no  Conservatory  representation  at  Tanglewood  this  summer. 

Appendix  IIB,  1IC.IID 

Boston  University  Music  Program 

The  Boston  University  enrollment  is  listed  below.  All  enrollees  participated 
fully  in  the  activities  of  the  Center:  chamber  music,  Tanglewood  Institute 

Orchestra,  seminars  and  workshops,  Festival  Chorus;  and  in  addition,  where 
applicable,  completed  their  course  requirements  in  fulfillment  of  academic 
credits.  Those  enrolled  in  the  Composition  Seminar  worked  with  the  composition 
faculty  in  the  Fellowship  Program.  The  members  of  the  High  School  Program, 
in  addition  to  participation  in  all  of  the  above  seminars,  attended  theory 
classes  under  the  direction  of  Mr.  Arslanian  of  Boston  University. 

The  members  in  the  special  Two-week  Course  for  Pianists  worked  under  Bela 
Boszormenyi-Nagy  of  the  Boston  University  Faculty  and  gave  a public  Demonstration 
Performance  at  the  end  of  the  session. 


I - Applied  Music  and  Chamber  Music 
II  - Composition  and  Orchestration 
III  - Advanced  Program  for  High  School  Juniors 
Special  Course  for  Pianists 

Boston  University  - Theatre  Program 
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Boston  University's  Division  of  Theatre  Arts  presented  two  programs  in 
"Writing  for  the  Theatre" — a Sympoisum  for  Playwrights  and  a Seminar  in 
Theatre.  This  ran  for  a four-week  period,  July  5 through  August  1. 


The  enrollment  in  the  Symposium  for  Playwrights,  which  was  by  invitation  only, 
was  four,  and  in  the  Seminar  in  Theatre  it  was  six.  These  programs  were  carried 
out  in  close  cooperation  with  the  Berkshire  Theatre  Festival  in  Stockbridge, 
and  the  newly  built  theatre  at  Windsor  Mountain  School  was  the  focal  point  for 
their  activities. 

Appendix  II-D 

In  commenting  on  this  collaboration  with  Boston  University,  Mr.  Leinsdorf  said: 
"This  collaboration  we  hope  will  be  just  the  first  step  in  an  ever-increasing 
mutual  appreciation  and  service  among  musical  education  institutions.  It  is  our 
hope  we  may  all  be  able  to  offer  an  environment  of  challenge  to  an  increased 
number  of  talented  professional  and  amateur  musicians." 

The  first  year's  cooperative  effort  proved  very  successful,  and  discussions  and 
meetings  were  held  to  consider  expansion  and  amplification  of  this  program  for 
the  1967  session. 
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- NOTATION  SYMPOSIUM  - 

A notation  Symposium,  conducted  by  members  of  the  Berkshire  Music  Center 
Faculty,  on  problems  of  musical  notation,  was  held  at  Tanglewood  on 
June  27,  28  and  29.  The  purpose  of  this  meeting  was  to  explore  the  general 
problems  of  notation  in  two  areas:  in  creating  new  editions  of  music,  and 
in  conveying  the  wishes  of  the  contemporary  composer  to  the  performer.  In 
this  set  of  meetings,  no  solutions  were  sought,  but  an  effort  was  made  to 
concentrate  on  the  definition  of  particular  problems. 

This  symposium  was  part  of  the  continuing  series  of  symposia  begun  several 
years  ago  at  Tanglewood  with  the  String  Symposium  which  continued  over  two 
summers  and  later  was  published  by  the  Syracuse  University  Press,  the 
Musicological  Symposia  and  the  Recording  Seminar  held  at  Tanglewood  last 
summer. 


An  outline  of  the  meetings  follows 
be  found  in  the  appendix. 

and  copies  of  the  papers  delivered  can 

June  27  - 

Mr.  Victor  Babin,  Chairman 

Erich  Leinsdorf : 
Panel : 

"Reading  and  Musicianship" 
Joseph  Silverstein 
William  Moyer 

4 ; • 
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Gunther  Schuller 
Claude  Frank 

June  28  - 

Mr.  Peter  Gram  Swing,  Chairman 

Victor  Babin: 
Panel : 

"Notation  as  an  Evolving  Phenomenon" 

Igor  Kipnis 

Phyllis  Curtin 

Paul  Callaway 

Louis  Krasner 

June  29  - 

Mr.  Gunther  Schuller,  Chairman 

Paul  Zukofsky: 
Panel : 

"Contemporary  Notation" 
Donald  Martino 
Roman  Totenberg 
Roger  Sessions 
George  Rochberg 

Appendix  II-E 
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GALA 


The  traditional  GALA  Evening  for  the  benefit  of  the  Berkshire  Music  Center 
was  held  on  Wednesday,  August  10  and  the  attendance  was  7,035.  Mrs.  Serge 
Koussevitzky  again  served  as  Chairman  of  the  Committee  for  the  GALA  Evening 
with  Mrs.  Henry  B.  Cabot,  Mrs.  Silvio  0.  Conte,  Mrs.  Erich  Leinsdorf  and 
Mrs.  John  A.  Volpe  as  Honorary  Members. 

Beginning  at  3:30  in  the  afternoon,  there  were  continuous  performances 
by  the  members  of  the  Center.  The  GALA  Evening  Concert  with  the  combined 
Boston  Symphony  and  Berkshire  Music  Center  Orchestras  conducted  by  Erich 
Leinsdorf  and  Aaron  Copland  began  at  8 p.m.  in  the  Shed. 

Mr.  Copland  conducted  his  Lincoln  Portrait  with  Senator  Edward  M.  Kennedy 
of  Massachusetts  as  the  narrator.  At  the  intermission,  Mr.  Leinsdorf  awarded 
prizes  to  members  of  the  Center  who  had  distinguished  themselves  at  this 
summer's  session,  and  he  closed  the  concert  with  Tchaikovsky's  1812  Overture. 
Cannons  and  salute  guns,  generously  provided  by  George  Bisacca  of  the  Eastover 
Inn  in  Lenox,  were  fired  from  the  lawn  at  the  appropriate  times. 

The  GALA  evening  ended  with  a display  of  fireworks  over  Stockbridge  Bowl 
and  a reception  at  Seranak,  hosted  by  Harry  Kraut,  for  Friends  of  the 
Center,  Faculty  and  GALA  participants. 


Appendix  II-F 


BERKSHIRE  FESTIVAL  CHAMBER  MUSIC  SERIES 


Seven  concerts  were  given  on  Tuesday  evenings.  The  participating  artists 
were:  Boston  Symphony  Chamber  Players  (two  concerts),  the  Guarneri 

Qiartet,  Roman  Totenberg,  violinist;  Phyllis  Curtin,  soprano;  the  Lenox 
Quartet;  and  the  Composers'  Quartet.  The  concert  by  the  Composers' 
Quartet  was  part  of  the  Festival  of  Contemporary  American  Music.  The 
proceeds  from  these  concerts  benefited  the  Center  and  there  was  a total 
audience  of  7,696. 

Appendix  II-G 


BOSTON  POPS  AT  TANGLEWOOD 


The  Boston  POPS  Orchestra,  Arthur  Fiedler,  conducting,  gave  their  annual 
concert  for  the  benefit  of  the  Boston  Symphony  Orchestra's  Pension  Fund 
on  August  3.  Mr.  Fiedler  invited  Stan  Getz,  saxophonist,  to  be  the  soloist 
at  this  concert.  The  total  attendance  was  14,258. 

Appendix  II-H 


KOUSSEVITZKY  STUDIO  FOR  COMPOSERS 

The  dedication  of  the  studio  was  on  Saturday,  July  23  and  Aaron  Copland 
delivered  the  dedication  on  behalf  of  the  Koussevitzky  Music  Foundation. 

This  project  of  constructing  a studio  for  composers  as  a memorial  to  Serge 
Koussevitzky  was  sponsored  jointly  by  the  National  Federation  of  Music  Clubs 
and  the  Koussevitzky  Music  Foundation.  The  studio  is  to  provide  a creative 
musician  with  the  quiet  surroundings  of  Seranak  in  which  to  work.  There  will 
be  close  coordination  between  the  Center  and  the  Foundation  in  selecting  the 
composer. 

Appendix  II-J 
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FELLOWSHIP  PROGRAM 

The  Fellowship  Program  initiated  during  the  1966  session  continued  to 
emphasize  participation  in  chamber  music  for  advanced  instrumentalists. 

The  total  enrollment  was  124:  71  instrumentalists,  11  keyboard,  29  vocalists, 

8 composers  and  5 conducting  fellows,  one  of  which  was  a choral  conductor. 

The  basic  stipend  was  $450  and,  where  applicable,  additional  stipends  were 
awarded  for  travel  and  for  married  Fellows. 

The  minimum  age  was  raised  to  21  with  the  maximum  at  35. 

III-A-E, 
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Chamber  Music 


Intensive  instruction  in  chamber  music  was  offered  in  coaching  sessions 
resulting  in  thirteen  concerts,  five  of  which  were  devoted  to  music  of 
the  Baroque  period,  under  the  supervision  if  Igor  Kipnis. 

Appendix 


Berkshire  Music  Center  Orchestra 

An  orchestra  made  up  of  71  instrumentalists  worked  under  the  supervision 
of  Erich  Leinsdorf,  Sir  Adrian  Boult,  Charles  Wilson,  newly  appointed 
Assistant  Conductor  of  the  Boston  Symphony  Orchestra,  and  Gunther  Schuller. 
Four  concerts  were  presented,  one  of  them  conducted  by  the  Conducting 
Fellows. 

• III-B 
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Musicianship 


Ac  least  two  lectures  or  seminars  were  held  weekly  lead  by  members  of 
the  Faculty  dealing  with  technical  problems  of  performance,  historical 
surveys  of  techniques  for  string  players,  and  keyboard  demonstration  sessions 
by  members  of  the  Faculty,  and  composition  seminars. 

Singers 

The  twenty-four  singers  performed  in  the  chamber  and  Festival  choruses, 
in  addition  to  preapring  and  performing  solo  music  for  performances  with 
the  Berkshire  Music  Center  Orchestra.  The  Tanglewood  Choir  gave  three 
concerts.  IIX-C 
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Contemporary  Music  Activities 

The  Festival  of  Contemporary  American  Music  was  held  from  August  14  through 
August  18  under  the  supervision  of  Gunther  Schuller.  This  program  was  again 
presented  in  cooperation  with  the  Fromm  Music  Foundation  which  this  year 
celebrated  the  tenth  summer  of  participation  in  the  activities  of  the  Center. 
Four  composers  were  commissioned  for  this  year’s  Festival:  Michael  Colgrass, 

Douglas  Leedy,  Roger  Reynolds  and  Henry  Weinberg.  In  addition  to  these 
Festival  concerts,  three  additional  contemporary  music  concerts  were  held, 
two  being  composers'  forums  which  included  works  written  by  the  Composition 

Fellows.  III-D  - VI-B 
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TANGLEWOOD  INSTITUTE 


The  Seminars  in  the  Institute  were  again  designed  to  meet  the  needs  of  the 
teacher,  critic,  listener  and  amateur  performer  and  to  emphasize  an  awareness 
of  the  professional's  problems  at  all  levels. 


All  members  of  the  Institute  participated  in  the  Festival  Chorus  performances 
with  the  Boston  Symphony  Orchestra  and  attended  solfege  classes  offered  by 
Albert  Bernard. 

Chamber  Music  Assignments , Appendix  IV-A-B 


Seminar  in  Choral  Conducting  and  Repertoire 


Paul  Callaway  served  as  Chainman  for  this  two-part  session,  the  first  of 
which  dealt  with:  Choral  Music  of  the  Renaissance  and  Baroque  Periods,  and 

the  second:  Opera  and  Twentieth  Century  Choral  Music.  There  was  a total 

enrollment  of  twenty-two. 

IV-C 
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Piano  Seminar  and  Workshop 


Victor  Babin  again  headed  this  seminar  which  ran  for  the  two-week  period, 
August  1 - 14.  On  the  basis  of  repertoire  submitted  prior  to  registration, 
some  members  participated  as  Demonstration  Performers.  Sessions  on  the 
problems  of  accompaniment  were  held  with  Messrs.  Babin,  Kipnis  and  Kroll 
serving  as  Demonstration  Performers  and  on  the  final  day  of  the  session 
Vitya  Vronsky  (Mrs.  Babin)  gave  a class  demonstration.  There  was  an 
enrollment  of  twenty  and  the  music  studio  at  Windsor  Mountain  School  was 
used  for  this  seminar. 

Appendix  


Seminar  for  Music  Teachers 


Louis  Krasner  was  Chairman.  Members  attended  woodwind  seminars  given  by 
Louis  Speyer,  brass  seminars  by  Roger  Voisin  and  William  Gibson,  but 
concentrated  primarily  on  elementary  and  advanced  string  teaching:  analysis 

of  performance  styles,  teaching  methods,  string  teaching  and  contemporary 
music,  presented  by  members  of  the  Faculty.  A special  lecture- concert  was 
given  by  Mr.  John  Hsu,  viola  da  gamba  player.  In  addition  to  chamber  music 
assignments,  members  also  played  in  the  Institute  Orchestra. 

The  New  York  Council  for  the  Arts  provided  partial  scholarships  for  five 
string  players  from  the  State  of  New  York.  The  total  enrollment,  varying 
from  two  to  eight  weeks,  was  sixteen. 

Appendix  IV~E 
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Seminar  In  Voice  Teaching  and  Performance 

Phyllis  Curtin  was  Chairman,  assisted  by  Mark  Pearson.  The  seminar  was 
divided  in  three  sections  dealing  with:  Bach  and  Mozart  arias  and  songs, 

German  Lieder  and  French  Chansons,  and  Contemporary  songs.  A public 
Demonstration  Performance  was  held  in  July  and  there  was  a total 
enrollment  of  fifteen. 

Appendix  IV-F  & VII-0 


Listening  and  Analysis 


Peter  Gram  Swing  was  Chairman  with  Stanley  Silverman  as  assistant.  The 
enrollment  of  eighteen  attended  seminars,  lectures  and  class  discussions 
dealing  with  analytic  methods  and  their  application  to  the  repertory  of 
the  Boston  Symphony  Orchestra  and  the  Berkshire  Music  Center.  Members 
who  were  instrumentalists  played  in  chamber  ensembles  and  attended  composition, 
choral,  wind,  brass  and  string  workshops. 

Conducting  Seminar 


During  the  four-week  period,  the  thirteen  members  worked  under  the  general 
supervision  of  Richard  Woitach.  Seminars  dealing  with  the  preparation  of 
repertory  for  the  Berkshire  Music  Center  concerts,  the  Boston  Symphony 
Orchestra's  performance  of  Bach's  St.  John  Passion,  and  special  problems 
of  conductors  of  contemporary  music  were  held  by  Sir  Adrian  Boult,  Erich 
Lemsdorf  and  Gunther  Schuller. 

* TV  H 
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Seminar  in  Orchestral  Playing  and  Chamber  Music 


This  seminar  under  the  supervision  of  Louis  Speyer  had  a total  enrollment 
of  forty-five  varying  from  two  to  eight-week  periods.  In  addition  to  chamber 
music  assignments,  and  playing  in  the  Institute  orchestra,  members  attended 
wind,  brass  and  string  seminars.  The  orchestra  gave  an  afternoon  concert 
during  the  GALA. 

Appendix 
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37  Yale  Terrace, W. Orange, NJ 
1165  5th  Ave.,  N.Y.,  N.Y. 

Box  122B,R.D.#1, Basking  Ridge, NJ 
905  S. Main, Newton, Miss . 
Rittenhouse  Savoy, #2205;  Phila. 
830  Rosewick, Houston, Texas 
3508  Woodley  Rd  NW,Wash. ,D.C . 
3267  High  Point  Rd., Winston- 
Salem,  N.C. 

23  Kiryat  Sefer  St., 

Ahuza - Ha if a , Isr ae 1 
2308  Hildarose  Dr. Silver  Spring, 


FP-violin  (5)  ?//& 
FP -C  omp osition(8) 
TI-CC&R  (6)  (6/27) 
TI-0PCM(4)7/25  - 
TI-VT&P(2)  7/18 
TI-CC&R(8) 

FP -Vocal  (8) 
FP-Vocal  (8) 

FP-French  Horn  (8) 

FP -Conduct or  (8) 
MD  Tl-Piano  Sem.(2) 


Bair  stow,  Douglas  W. 

Barr,  Jean  M. 

Bell,  Timothy  H. 

Bergamo,  John 
Biermann,  David  J. 

Bloom,  Joseph  F. 

Boake,  Margaret  C. 

Bolcom,  William  E. 

Borden,  David  R. 

Bordiga,  Robert  S. 

Bossert,  Mariel  K. 
Bratenahl,  Laura  C. 

Breeden,  David  M. 

Brevig,  Per  Andreas 
Briggs,  Alan  F. 

Brown,  Erica  F. 

Bruno,  John  G. 

Bruno,  Priscilla  (Mrs. John) 
Bryn-Julson,  Phyllis  M. 
Burkat,  Susan  C. 

Burr itt, Lloyd  E. 

By-man,  Lorraine  F. 


15  Hill  Ave., St .Vital, Manitoba 
C/o  Music  Dept., Southeastern 
Louisiana  C ollege, Hammond, La . 
6208  Georgetown  Pike, McLean, Va. 

300  -7th  St ., Palisades  Park,NJ 
18  Burnt  House  Rd,  W .Monkseaton, 
Nor thumber land, England 
1207  Dorchester  Rd. , Brooklyn, NY 
382  Roslyn  Ave ., Montreal, Canada 
4625  Silvertip  Lane, Everett, Wash. 
46  Aspinwall  Ave ., Brookline, Mass . 
65  Saddle  Lane, Roslyn  Hgts.,L.I. 
379  Morris  Ave ., Mounts in  Lakes,NJ 
1030  E.Calif.Blvd. , Pasadena, Calif , 

1114  Congress, Denton, Texas 
390  Riverside  Dr . ,Apt .6C,NYC 
197  Commonwealth  ave., Boston 
16834  Washburn, Detroit, Mich. 

20  Rocky  Lane, Basking  Ridge, NJ 
(same  as  above) 

708  7th  Ave .S. , Moor head, Minn. 

60  Sutton  PI. S., NYC 

RR#1, Gower  Point, Gibsons, B .C ., Can 

325  West  45,  New  York,  N.Y. 


FP-Oboe/Eng.Hrn. (8) 
FP-Piano$  Accomp.(8) 

ti~ofcm(4)  6/27 

FP-Perc . (2)  8/8 

Tl-Conducting  Sem.  (4) 
Tl-Conducting  Sem. (4) 
TI-OPCM  (8) 

FP -Compos it ion  (8) 
FP-Composition  (8) 

TI-  L&A  (8) 

TI  - Piano  Sem.  (2) 

. TI-OPCM(4)7/ll  $ 
Auditor  (2) 
TI-OPCM  (8) 

FP -Trombone  (8) 

FP -Trumpet  (8) 
FP-Violin  (8) 
TI-Music  T.S.(l)  8/1 
T I -Music  T.S.(l)  8/l 
FP-Vocal  (8) 

TI-L&A  (6)  7/11 
, FP  - Vocal  (8) 
TI-Gen.Stu. (l)  8/15 


Cade,  Douglas  L. 

Canaday,  Alice  G.,Mrs.W. 
Carver,  Dwight  L. 
Chaplin,  Stephen  C . 
Chapman,  Jesse  R. 
Chapman,  Peter  R. 

Chen,  Grace  Lu-chi 

Christie,  William  L. 
Chruszcz,  Bogdan 


6373  Weisskirchen,W. Germany 
18  Hillside  Ave ., Arlington, Mass 
88  Marion  Ave ., Pasadena, Calif . 

90  Burrage  Ave . ,Leominister ,Mass . 
148  Seaver  St., Dorchester, Mass . 

3 Marion  Court, Westport, Conn. 
172-2  Cheng -wha  Rd., Taipei, 
Taiwan, Formosa 

239  Cadman  Dr . ,Williamsville,NY 
1251  Dickinson  Dr.#13L, 

Coral  Gables, Florida 


FP-Timp/Perc. (8) 
Tl-Piano  Sem.  (2) 
FP-French  Hrn.(8) 
Tl-Piano  Sem.  (2) 
TI-CC&R  (2)  7/25 
FP -Trumpet  (8) 

TI-L&A  (8) 

FP-Harpsichord/0rgan8 
FP-Violin  (8) 


as® 


n 
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Member 


Home  Address 


Enrollment* 


Coggins , Mary  Ann  C. 
Cohen,  John 

Cohen,  Richard 
Colburn, Stephen  L. 
Conlin,  Thomas  B. 

Corona,  Ruben  G. 

Coulter, Alan  Jay 
Crane,  Verona  H.(Mrs.P.) 


2234  S.W, l8th, Portland, Oregon 
l6  Ave .duGen.de Gaulle, Vincennes, 
France 

120  High,E.Williston,L. I.NY 
246  Adelia, Elmhurst, Illinois 
606  Cathedral, Apt ,#2-D, Baltimore 

3417  W.37,  Topeka, Kansas 

204  Ridgewood  Rd. , Pittsburgh, Pa . 

Branford  Farm,  RI$1,  Love  land,  Ohio 


TI-0PCM(8) 

FP -Violin  (8) 
TI-0PCM(8) 
TI-0FCM(8) 
Tl-Cond.Sem.  (4) 

& CC&R(4)  7/25 

TI-Mus.TS(2)6/27 
FP -Vocal  (8) 
TI-Auditor (2)8/1 


Dacri,  Marlene  A. 
Dawson, Frances  M.  (Mrs.) 
Deitz,  Margaret 
Deutsch,Nina 
Diamont,Arline  R. 
Doniger,  Paul  E. 
Douglas,  William  L. 
Drake,  Mary  E. 

Durrell,  Zoe  Eliz. 


42  Henry  St . ,W.Boylston,Mass . 

248  Homer  St., Newton  Centre, Mass. 
211  Central  Pk.W.,N.Y.,  N.Y. 

90  Riverside  Dr.,llF.,  NYC 
186  Birch  Dr., N. Hyde  Pk.,LI,NY 
210-50  4 1st  Ave ., Bays ide, Queens, NY 
44  Bearbury  Dr ., Etobicoke, Ontario 
1 St. Paul’s  PI. , Norwalk, Conn. 

Ocean  Ave . ,Kenneb unkp or t, Maine 


TI-VT8cP  (8) 
TI-CC8cR  (4)  6/27 
TI-CC8cR  (8) 
FP-Piano  (8) 
Tl-Piano  Sem.(2) 
Tl-Cond.Sem.  (4) 
FP -Bassoon  (8) 
TI-OPCM  (8) 
TI-CC&R  (4)  6/27 


Ehrlich,  Don  A. 
Elliott,  Robin  Lee 

Ellis,  Judith  F. 
Elmer,  Geraldine  M. 
Epstein,  Frank  B. 
Ericson,  Jill  K.,Mrs. 
Estes,  Simon  L. 
Everitt,  Margaret 


49  Princeton, Roslyn  Hts.,NY  FP -Viola  (8) 

150  Sequoyah  View  Dr Oakland, Cal.  TI-0PCM92)6/27 

8c  FP-Bassoon(6)7/ll 

5121  Bastille, El  Paso, Texas  TI-VT8cP  (8) 

5537  Avon, Lima  Rd.,Avon,  NY  TI-Mus ,T.Sem(4)7/25 

6815  Broadway,#7A,San  Antonio, Tex.  FP-Percussion(8) 

85  Chrystie  St.,  NYC  FP-Vocal  (8) 

2502  Woodland  Ave., Des  Moines, Iowa  FP-Vocal  (6)  7/ll 
9 Vancouver  St .#4, Boston  TI-VT8cP  (8) 


Farber,  Barry  E. 

Fardy,  James  A. 
Fenstermaker, John  R.,Jr. 
Fine  stone,  Laurie  A. 
Fisher,  Mary  H.,  Mrs. 
Fitz,  Richard  V. 

Flowers,  Ralph  W. 
Fontana,  Marilyn  J. 
Foster,  Lawrence 

Fox,  Sally,  Mrs. 

France,  Louisa  Lee 
Freeman,  Ron  Ellis 
Frenkel, Thomas  A. 

Fried,  Paul  D. 

Friedland,  Sherman 
Friend,  Ellen  S. 

Frisbie, Robert  D. 
Fuerstman,  Joan  M. 


1511  Hampden  Blvd. , Reading, Pa . 

338  Cherry  St.,Middleboro,Mass. 
524l  N. Meridian, Indianapolis, Ind. 
74  Beaumont  St ., Brooklyn,  NY 
296  So. Main,  Cohasset,Mass. 

165  Main  St . ,Flemington,  NJ 
177  E.New  Lenox  Rd. , Pittsfield 
266  Main  St.,  Lee,  Jfoss. 

IO65  Amalfi  Dr., Pacific  Palisades, 


FP-Piano  (8) 

FP-T imp/Per c (8) 
FP-Organ/Harpsi. 
TI-L&A  (2)  8/8 
TI-Auditor  (8) 
FP-Percussion(8) 
TI-0PCM(8) 
TI-L8cA(6)  6/27 


Calif.  FP-Conductor  (8) 

255-08  4l  Ave., Little  Neck,  NY  TI-Auditor (4) 7/11 

5134  Stanford  Dr ., Nashville, Tenn  TI-CC8cR(4)  7/25 

2856  S.Abingdon,Arlington,Va.  FP-Vocal  (8) 

78-11  Kew  Forest  Lane, Forest  Hills, 

New  York  FP-Viola  (8) 

1535  Aztec  Way, Las  Vegas, Nev.  FP-Flute  (8) 

220-55  46th,  Bays ide,  N.Y.  FP-Clarinet  (8) 

104  Meadowcrest  Dr ., Fairfield, Conn  TI-L8cA(6)  6/27 
1831  Oakwood, Fairmont, Minn.  FP-Vocal  (8) 

1136  Seneca  PI. , Charlotte, N.C . FP-Vocal  (8) 
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Member 


Gallin,  David  S. 

Gardiner,  Edith  McE.(Mrs) 
Gardner,  Herbert  S. 

Geber,  Judith  R. (Mrs .S. ) 
George, Ronald  M. 

George,  Zaida  B.(Mrs.J.) 
Gerber,  Karen  M. 

Ginsberg,  Sheldon  H. 

Goble,  Edwin  P.,Jr. 

Goff,  William  N.,  Jr. 
Gomez, Miguel  A. Martinez 
Gonsalves, Anthony  Jose 

Goodwin,  Sally  Ann 
Gookin,  Grace  W. 

Gordon,  Peter  Jon 
Grant,  Stewart  W. 

Grasett,  Louise 
Gray,  Frances  Muir 
Green,  Barry  Lewis 

Green,  Donald  Edward 
Green,  Osher  Ormand 
Gregg, Chandler 

Greitzer,  David 
Greitzer,  Freda (Mrs. David) 
Guthrie,  Patricia  A. 

Haddock,  Marshall  R. 

Halls,  Nanette  M. 

Harner, Nancy  Jane 
Harris,  Gwyn 

Harris,  Samuel  R. 

Hart shorn, Rebecca  I. 

Hawkins,  John 

Henny,  Marietta  (Mrs) 
Hester,  Francis 
Hodges,  Priscilla  L. 
Hoffman,  Henry  W. 

Hucks,  Patsy  Rebecca 

Inoue,  Yukiko(Miss) 

Ito,  Kiyoshi  (Mr) 


Home  Address 


Enrol lment  (*) 


784  Park  Ave.,New  York,  N.Y. 

2120  9th  Ave.W., Seattle, Wash. 

3442  Giles  PI. ,N.Y. , N.Y. 

1455  Commonwe a 1th, Bright on, Mass . 

4 12  E. Smith  #1, Bloomington, Ind. 

1105  E. Genesee,  Syracuse, NY 
43  Oakfield  Dr ., Toronto, Ont. 

1311  Levick  St.,Phila.,Penna. 

P.O.Box  115,  Sheffield, Mass. 

1033  Ackerman, Syracuse,  NY 
121  Menendez  Pelayo,  Madrid,  Spa  in 
17  Sushilz  Sa dan, Linking  Rd. 

Bandra,  Bombay,  India 
230-20th  St . ,E. Moline, Illinois 
247  N. Fremont  St ., Romeo, Michigan 
18662  Fairfield  Ave., Detroit, Mich.  FP-  French  Horn  (8) 


T I -Audit or  (8) 
TI-0FCM(2)  8/8 
TI-Music  T.Sem(4)7/ll 
FP-Pno/Accomp. (8) 
FP/Per cuss ion  (8) 
FP-Violin  (8) 

TI-CC&R  (8) 
Tl-Conducting  Sem.  (4) 
TI-OPCM  (8) 

TI-CC&R  (8) 
Tl-Cond.Sem.  (4) 

T I -Gen. Student  (8) 
TI-Gen. Student (2)  7/25 
Tl-Piano  Seminar  (2) 


28  Chester  Ave., Valois, Quebec, 

26  Yonge  Blvd. , Toronto, Ontario 
67  Simcoe  Ave., Montreal, Quebec 
433^  Stern  Ave .#10, Sherman  Oaks, 

Calif. 

365  Bellevue  Rd. ,N. Haven, Conn. 

220  Delhi  Ave., Downsview, Tor onto 
19  Hundreds  Circle, We lies ley  Hills, 


TI-OPCM  (8) 
Tl-Conducting  Sem.  (4) 
Tl-Piano  Seminar  (2) 

FP -Contrabass  (8) 
FP-Violoncello  (8) 

FP -Viola  (8) 


Mass . 

Box  1728, Lenox,  Mass. 

ft  M It 

20  Trent  Lane,Smithtown,N.Y. 


TI-CC&R  (4)  6/27 
TI-Music  T. Sem. (4)7/25 
TI-0FCM(3)  8/1 
FP-Vocal  (8) 


837  N. Main, Lindsborg, Kansas 
R.D.#1,  Chatham,  New  York 
1437  Delaware, Wyomisslng,Penna. 
360  W.  22  St.,  New  York,  N.Y. 


Tl-Conducting  Sem. (4) 
TI-L&A  (6)  6/27 

Tl-Piano  Seminar  (2) 
TI-CC&R(2)  7/25 
- L&A  (2)  8/8 
6247  S.W.  10  Terrace, Miami, Florida  TI-0PCM(8) 

63  Atwater  Rd. , Springfield, Mass . TI-L&A  (6);  Piano 

Seminar  (2) 

119  Windward  Crescent, Pointe  Claire, 

Quebec  TI-Music  T.S.(2)  8/8 

82  Myrtle  St., Boston,  Mass.  FP-Violin  (8) 

116  Homestead  St ., Dorchester, Mass .FP-Vocal  (8) 

117  Chard  St., E. Weymouth, Mass.  FP-Violin  (8) 

1214  John  St . Ba It imor e , Md . TI-OPCM  (8) 

470  Hampton  Dr ., Spartanburg, S.C . FP-Violin  (8) 

98  Sumner  St., Newton  Centre, Mass.  TI-CC&R(4)  7/25 
16-302  Daiichi  Danchi,Hokima-cho, 

Adachi-ku,  Tokyo,  Japan  TI-OPCM  (8) 
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Member 


Home  Address 


Enrollment  (*) 


Jackson,  Sally  Dee 
Jarvis,  Richard  L. 
Jenkins,  Ronald  J. 
Johns,  Stephen  M. 
Jones,  Katharine  S, 
Jones,  Ralph  M. 
Jones,  Thomas  E.B. 


Kaplan,  Phyllis  Juster(Mrs 
Kaplan,  Susan  E. 

Kasin,  Paula  J. 
Katsuta,Soichi  (Mr) 

Katzenell, Claire  M. 

Kim,  Young  Nam  (Mr . ) 

Kinsley,  Doris  Ann 
Klimoski,  Donna, 

Kline, Barbara  K. (Mrs. Peter 

Kositsky,  Michael 

Kramer,  Stephen  I.  * 

Kreger,  James  B. 

Kruh,  Hillary  E. 


3 Knolls  Lane,Manhasset,N.Y.  TI-L&A(4)6/27/CC&R(4) 

Box  323>  Pineville,W. Virginia  FP-Vocal  (8) 

561  Hentschel  PI. , Ferguson, Missouri  TI-CC&R(4)  6/27 
250  Greenwood  Dr ., Manchester , Conn.  FP-  Tuba  (8) 

225  Fillmore  St ., Petersburg, Va.  TI-  CC&R(2)  8/8 

1079  N.  Oakcrest, Decatur , 111.  FP -Contrabass  (8) 

5599  S.E.Viewcrest  Dr . ,Milwaukie, 

Oregon  FP-Vocal  (8) 


) 307  Reservoir  Rd. , Brookline, Mass 
1130  E.  27th,  Brooklyn,  N.Y. 

135  Broadview  Ave ,,N. Roche lie, NY 
#l47,2-chome,Nozawa-machi, 
Setagaya-ku, Tokyo, Japan 
1050  Lydig  Ave . , N . Y . , N.Y. 
l4l  Kahoe-Dong,Chongno-Ku, 

Seoul,  Korea 

274  Main  St .,S. Deerfield, Mass. 

49  River  Dr ., Hadley, Mass. 

) Sandy  Spring  Friends  School, 

Sandy  Spring,  Maryland 
5325  Hutchison#2, Montreal, Que. 

47  Westminster  St ., Hartford, Conn. 
476  S. Bedford  Dr., Beverly  Hills, 

Calif. 

4 112  Crawford  Ave.,Baltimore,Md. 


. FP-Vocal  (8) 

ti-opcm(4)  6/27 

TI-OPCM  (8) 

FP -Violoncello  (8) 

T I -Audit or  (l)  7/25 

FP-  Violin  (8) 
TI-CC&R(3)  8/1 
FP-Vocal  (8) 

FP-Vocal  (8) 

Tl-Cond. Seminar  (4)& 
- CC&R(4)  7/25 
TI-OPCM  (2)  8/8 

FP -Violoncello  (8) 
Tl-Piano  Sem. (2)  8/l 
& L&A(l)  8/15 


Lachance,  Irene  Sister 
Lane,  Mary  Crouch  (Mrs.Wm) 
Lane,  William  E, 

Lanier,  Jo  Ann 
Lanza,  Ale ides  E. 

Laverty,  Lois 
Lederman,  Marcia 
Leguia, Virginia  Sindelar 
ventz,  Daniel  K. 

Lerdahl,  Alfred  W. 

Levine,  Bruce  D. 

Levine,  Gilbert  I. 


4873  Westmount  Ave., Montreal, Que.  TI-  L&A  (2)  6/26 
139  W.Fawsett  Rd., Winter  Pk.Fla.  TI-OPCM  (8) 

139  W.Fawsett  Rd., Winter  Pk.Fla.  FP-French  Horn  (8) 
740  Norwood  Ave ., Youngs town, Ohio  FP-Vocal  (8) 

Vidt  2064  6tol3, Buenos  Aires, Argen.TI-Gen. Student (2)8/8 
301  Nassau  St .Princeton,  N.J.  FP-  Vocal  (8) 

751  Willow  Rd., Franklin  Sq.NY  FP -Violoncello  (8) 

7 Regent  C ircle, Brookline, Mass . FP-Flute  (8) 

Edgewater  Terr .R.D.#5>Latrobe,Pa.  FP-Composition  (8) 
124l  Sweet  Briar  Rd. , Madison, Wise . FP-Composition  (8) 
8100  Shore  Front  Pkwy. ,Rockaway 

Beach,  N.Y.  TI-OPCM  (8) 

37  A dele  Rd. ,Cedarhurst,N.Y.  TI-0FCM(8) 


Madera,  Jose  Santiago 
Manstan,  Janine  A. 


82  Glenville,Apt .15,Allston,Mass. 
Lakeview  Terrace, Westbrook, Conn. 


FP-Violin  (8) 
TI-0PCM(2)  8/8 

Massicotte, Antoinette  Sister  4873  Ave .Westmount, Montreal, Que . TI-L&A  (2)  6/27  & 

Piano  Sem. (2)  8/l 


McGowan,  JoElyn 
McGregor,  Rob  Roy 
McNabb,  Marian 
Mickey,  Richard  K. 
Middleton, Arthur  H. , Jr . 
Miller,  Donald  Gray 


5303  Laurel  Ave ., Omaha, Nebraska 
1120  Airfield  Lane, Midland, Mich. 
2828  Connecticut  Ave ., Wash. ,D.C . 
1708  Naudain  St . ,Phila .Penna . 

Box  386  Hillcrest  Ave ., Perry, Ga . 
952  Ackerman  Ave., Syracuse, N.Y. 


FP-  Vocal  (8) 

FP -Trumpet  (8) 
Tl-Piano  Seminar  (2) 
FP-Violoncello  (8) 
TI-0PCM(8) 

PP-l/ocA/^ 


1 
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Enrollment  (*) 


Miller,  John  D. 
Mischakoff,  Anne 
Mixter,  Susan  C. 

Mizuno,  Ikuko  (Miss) 
Moore,  M.  Allen.,  Jr. 
Mordaszewski,  Ellen  C . 
Morgan,  George 
Morrison,  Marie  H.,Mrs. 
Muller,  Elizabeth  M. 


929  S. Lew is  St . , Columbus, Wise . 
18695  Fairfield,  Detroit, Mich. 
1887  Madison  Rd. , Cincinnati, Ohio 
30-2  Sakuradai  Nerima-ku, Tokyo 
1109  3rd.  Ave  .W . ,Oskaloosa, Iowa 
36  Valentine  Rd. , Pittsfield, Mass . 
2150  St. Luke  St ., Montreal, Que . 

24  Smith  St., Paw ling,  N.Y. 

159  Hawthorne  St ., Lenox, Mass. 


FP -Trombone  (8) 
FP -Viola  (8) 
TI-CC&R  (4)  6/27 
FP-Violin  (8) 

TI-  L&A(4)  7/25 
TI-  OPCM  (8) 

TI-  VT&P  (8) 
TI-Auditor  (8) 
TI-  VT&P  (8) 


Nair,  Gary  Lee 
Najoom,  Dennis 
Neidlinger,  Buell 
Niemann,  Henry  P. 
Nir,  Eva  (Mrs) 
Nocella,  Peter  S. 
Nomaguchi,Asako 


The  Peddle  School  E:Lghstown,NJ  Tl-Conducting  Sem.  (4) 
357  Benedict  Rd. , Pittsfield, Mass . TI-0PCM(2)  8/8 
c/o  Baird  Hall,  SUNYAB, Buffalo, NY  FP-Contrabass  (8) 

55  Lantern  Rd„,Hicksville,  N.Y.  TI-VT&P  (8) 

330  West  72nd  St,,  N.Y..N.Y.  FP-Vocal  (8) 

1403  S.13th  St . , Phila . , Penna . FP -Viola  (8) 

C/o  11  Moreland  St. .Worcester, Mass.  TI-VT&P  (8) 


Oliver,  Harold  S. 
Olivier,  Paul  E. 
Ono,Konosuke  (Mr.) 

Osborne,  William  N. 


Box  65,  Bender sville,  Penna. 
Rt.7,  New  Ashford,  Mass. 

No. 13, l-chome,Ebisu-Minami, 
Shibuya-ku, Tokyo,  Japan 
P.O.Box  353> Granville, Ohio 


FP -Compos it ion  (8) 
TI-OPCM  (6)  7/H 

FP -Viola  (8) 
FP/Organ/Harpsi. (8) 


Parks,  Gary  S. 

Patten,  Patricia  M. 
Patterson,  Jerome  H. 

Payne, Dorothy  (Mrs. Karl) 
Peacock,  Diane  Lee 
Peck,  Russell  J. 

Pelton,  Martha  Q. 
Peldleton,Rhoda  Baxter (Mrs 
Pescatore, Linda  S. 
Plawutsky,  Eugene  J. 

Plumer,Mrs.  John  A. 
Polivnick,  Paul  H. 

Possett,  John  R. 
Poularikas, Barbara  Heinen 
Procter, Alice  McE.(Mrs) 
Purcell, (Grace)  Ann 
Purvin,  Louise  F.,Mrs. 


Rt .#5> Frederick  Heights, 
Winchester,  Virginia 
R.#l,Box  192, Scottville, Mich. 

910  Sport  Hill  Rd. , Easton, Conn. 
394  Terrace  Ave . ,Cincinnati,0. 

115  Chestnut,  Moorestown,N. J. 

Box  368,Pinetop,  Arizona 
62  Cliffwood  St ., Lenox, Mass . 

) 600  The  Dr iveway, Ottawa, Ont. 

25  Strowbridge,  Mt .Tabor, N.J. 
11157  James  Morrice, Montreal, Que . 


FP -Oboe /Eng. Hr n. (8) 
TI-VT&P(5)  7/18 
FP -Violoncello  (8) 
Tl-Piano  Seminar  (2) 
Tl-Piano  Seminar  (2) 
FP-Composition  (8) 
TI-Auditor  (8) 
FP-Vocal  (8) 
TI-0PCM(2)  8/8 
Tl-Conducting  Sem. (4) 


& CC&R  (4) 

29A  Highview  Dr ., Pittsfield, Mass . TI-Auditor  (2)  8/8 
8 Matthes  Rd. ,Briarcliffe  Manor, NY  FP-Violin  (8) 

1778  Dunn, Niagara  Falls, Ontario  TI-Music  T.Sem. (4)7/ll 
Box  263,  Kingston,  Rh. Island 
4 Harvard  PI.,  Dedham,  Mass. 
l6l  E.  88th  St . ,N„Y. , N.Y. 

875  West  End  Ave.,N.Y.,N.Y. 


FP-Violin  (8) 
Tl-Piano  Seminar  (2) 
TI-Auditor  (4)  6/27 
TI-OPCM  (8) 


Rantucci,  Claudia  M. 

Rault,  Jean  Michel 
Raum,  J. Richard 
Rentz,  Janifer  W. 

Reuning,  Joan  (Mrs .Sanford) 
Reuning,  Sanford  H. 

Rich,  Betty  S.,  (Mrs.) 


334  Ashland  Ave ., Buffalo, N.Y. 

1 Quentelstr . ,S. Cologne, W. Germany 
70  The  Fenway,  Boston, Mass. 

1307  Garden  Lane, Reading, Penna. 

1115  Trumansburg, Ithaca, N.Y. 

1115  Trumansburg, Ithaca, N.Y. 

63  Roberts  Rd. , Pittsfield, Mass . 


FP-Violin  (8) 

FP -Viola  (8) 

FP -Trombone  (8) 
Tl-Piano  Seminar (2) 
TI-Music  T.Sem. (4)7/25 
TI-Music  T.Sem. (4)7/25 
TI-Music  T.Sem. (2)7/ll 
& Auditor  (2) 
TI-Auditor  (2)  6/27 


Rider,  Merrette  LeRoy 


654  College  Ave ., Holland, Mich. 


.. 


MEMBERS  - 1966  Enrollment 
Berkshire  Music  Center 


6. 


Member 


Riley,  Edwin  E, 

Rivera, Benito  (Father) 
Roberts,  Charles  B. 
Robertson,  Marcia  K. 

Ross,  Ira  F.,  Dr. 
Rutkowska,  Teresa 


Sabo,  Marlee  Jo 
Salzmann,  Pierre 

Sanders,  John  B. 

Saper stein,  Bernice 
Sass,  Freda  C.(Mrs.) 
Sauvan,  Michele  Rose 

Schackne,  Alan  B. 

Schlos  ser , Peter 
Schoenfeld,  Susan  E. 

Shtr  um,  Ha  im 
Shub,  Amy  E. 

Shubin,  Bess  Z.  (Mrs.) 
Silberstein,Brigitta  (Mrs) 
Simpson,  James  C. 

Singer,  Rachel  L. 

Sjogren,  Arthur  R. 

Smith,  Carol  M. 

Smith,  Sarah  Moran  (Mrs) 
Sobecki,  Cecelia  R. 

Souza,  Robert  S. 

Sprat lan,  M. Lewis., Jr. 
Springer,  Alois 
Stehedroff,  Vivien  M.  (Mrs) 
Stein,  Rose  Fischbach(Mrs) 
Stiebel,  Arlene  M. 

3 truss,  Jane  Hooper  (Mrs) 
Stuart,  Avon  C, 

Svensson,  Eva  U. 


Takahashi,  Yuji 
Tanaka,  Yasuoki 
Tate,  David  Lee 
Taylor,  Frolic 
Teeters,  Donald  B. 
The liman,  John  A. 
Thona,  Carol  M. 
Thomas,  John  Patrick 
Yn.omas,  Suzanne  M. 
Thornton,  James  I. 
Tubbs,  Alan  P. 

Turk,  John  Roger 


Home  Address 


Enrollment  (*) 


4237  Prescott  Rd., Baton  Rouge, La. 
Woodstock  College, Woodstock, Md. 

90  Addison  Rd. , Glastonbury, Conn, 
c/o  Hudelson,4686  So.Troost, 
Tulsa,  Oklahoma 

ll6  Millburn  Ave . ,Millburn,N. J. 
10a,m.31,Wandy,Saska  Kepa, 

Warsaw,  Poland 


FP-Clarinet  (8) 
Tl-Piano  Seminar (2) 

ti-opcm(4)  7/11 

FP-Bassoon  (8) 
TI-Auditor( 1)7/18 
TI-Gen. Stud. (6)7/11 


1019  Concord  Ave. SW, Canton, Ohio 
Av.Columbano  Bordalo  Pinheiro, 

66- 5/dte ., Lisbon  1, Portugal 
70  Black  Horse  Lane, Cohasset, Mass 
29-02  111  St., Corona, N.Y. 

523  Crane  Ave., Pittsfield, Mass. 

5 Cours  des  Long  Pres, 

Boulogne  Billancourt  92  France 
2843  Edgehill  Rd. ,Cleve .Hgts .Ohio 
212  W.  22  St.,  NYC 


FP-Vocal  (8) 

FP -Conduct or  (8) 
TI-L&A  (8) 

TI-Music  T.Sem(2)7/25 
TI-Auditor  (8) 

FP-Violoncello  (8) 
TI-OPCM  (8) 

FP-Vocal  (8) 


713  Parkland  Circle,SE, 
Albuquerque,  N. Mexico 
260  Elkton  Road, Newark, Delaware 
4100  Penhurst, Baltimore,  Md. 

67-15  Parsons  Blvd., Flushing, NY 
677  Washington  St., Brookline, Mass 


FP -Viola  (8) 
FP-Violin  (8) 
Tl-Piano  Seminar  (2) 
TI-Music  T.Sem. (8) 

. FP-Violin  (8) 


1 66  High  St., Amherst, Mass.  TI-OPCM  (8) 

38  Stephan  Marc  Lane,  New  Hyde 
Park,  New  York 

0-5  Kissam  Rd. ,Peekskill,N.Y. 

40  Kent  St . , N . Hyde  Pk.  N.Y. 

1409  2nd  Ave .E,Williston,N.D. 

1557  Nemet  Dr . ,Cleveland,0 . 

129  Adams  St . ,Fairhaven,Mass. 

69  Longhill  St . ,#2B, Springfield, Ma  ,1'P-Choral  Cond.(81 
127, Rt.de  Luxembourg, He If enterbr.  FP- Conductor  (8) 

67  Fitzwilliam  St ., Belfast, N. Ireland  TI-Music  T(2)t’/8 
535  Neptune  Ave ., Brooklyn, N.Y.  TI-OPCM  (3)  7/4 
250  Ft  .Washington  Ave.,  NYC 
73  Gilford  Rd.,Hingham,Mass. 

3008  Sherman  Ave  NW,Wash.,D.C. 

Solviksvagen  38>Sodertalje  2, 

Sweden 


ti~opcm(4)  6/27 

TI-VT&P  (8) 

TI-Music  T.Sem(3) 7/1.1 
TI-VT&P (4)  6/27 
TI-L&A  (2)  8/8 
TI-0PCM(2)  7/11 


TI-VT&P  (8) 
FP-Vocal  (8) 
FP-Vocal  (8) 


FP-Violin  (8) 


2-7-17  Yukinoshita, Kamakura, Japan  FP-Piano  (8) 

1582  Kitami  Satagaya,Tokyo  FP-Violin  (8) 

215  Lancaster  St., Albany,  N.Y.  TI-CC&R(4)  6/27 
4836  Ben  Ave . ,N. Hollywood, Calif . T I. -Audit or (2)  8/8 
327  Huntington  Ave .#20, Boston  FP -Choral  Accomp.(8) 
207  Thornton  Ave., Youngs town, Ohio  FP -Contrabass  (8) 
2^24  Crosby  Ave ., Pittsburgh, Pa.  TI-VT&P  (8) 

2628  Benvenue  Ave . ,Berke.ley,Calif  FP-Vocal  (8) 

15  Cherokee  St . ,Emmaus,Penna . FP-Earp  (8) 

2314  Hoffman  Dr .NE. , Albuquerque, NM  Tl-Cond.Sem. (4) 
W801  23rd., Spokane, Wash.  TI-0PCM(6) 

707  Westover  Rd. , Wilmington, De la . TI-OPCM  (8) 


7. 

Members  - 19 66  Enrollment 
Berkshire  Music  Center 


Member 


Home  Address 


Enrollment  (*) 


Umezu,  Namiko 


3-11  Takamatsu,Toshima-ku,Tokyo  FP-Violin  (8) 


Valasek,  Marion  L. 
Valcarcel,  Edgar 

von  Pechmann,  Lisa 
Vrotney, Richard  H. 


300  Seymour  Ave., S.E.Mpls. Minn.  FP-Flute  (8) 
Av.Angamos,  862  "C",Miraf lores, 

Lima,  Peru  TI-Gen.Stu.  (l)  8/8 

44  Mtn. Brook  Rd. ,W. Hartford, Conn.  TI-0FCM(4)  7/25 
854  W.181  #IE,  NYC  FP-Bassoon(2)  6/27 


Washington,  Sandra  Y. 
Wasko,  Frank  Edward 
Watson,  Richard  L. 

Watt,  Muriel  A. 

Weinberg,  Susan  J. 

Weiss,  Elizabeth(Mrs.C.) 

White,  Andrew  N. 

Williams,  Grier  M. 

Wing,  Henry  Joseph., Jr. 
Wins or,  Philip  G. 
Wohlgemuth, Harr let (Mr s ) 
Wolfe,  Christopher  A. 
Wolfe,  Lawrence  James 
Wright,  Elizabeth  Anne 


191-08  -110  Rd., Hollis. L.X., NY 
2440  No. 64  St., Lincoln, Neb. 

Il8l  Euclid  Ave . ,Berkeley,Calif . 

62  Moore  Ave . ,Worcester, Mass . 

322  Auburn  Rd. ,W.Hartford,Conn. 
Mahkeenac  He ight s , St ockbr idge 


TI-VT&P(5)  6/27 

ti-opcm(6)  6/27 

Tl-Conducting  Sem(4) 
& Gen. Stud. (4) 
TI-VT&P  (3)6/27 
TI-OPCM(l)  8/8 
TI-L&A  (6) 

& Piano  Sem.(2) 


l621  Haynes  Meade  Circle, 
Nashville, Tenn. 

Box  224, Davidson, N. Carolina 
Box  142,  New  London,  N. Hampshire 
1025  Union  St., Morris, Illinois 
57  Montague  St., Brooklyn, NY 
5107  Pall  Mall,Baltimore,Md. 

10  Bay  View  Ave.,Hingham,Mass . 


FP-Oboe  (8) 

TI-L&A  (2)  6/27 
FP-Vocal  (8) 

FP -Compos  it  ion  (8) 
TI-OPCM(7)7/4 
FP -Clarinet  (8) 
TI-0PCM(8) 


2928  Falmouth  Rd., Shaker  Hgts.Ohio  FP-Piano  (8) 


YaDeau,  W.  Ronald 
Yamane,  Miyoko 
Yanagita,  Masako(Miss) 
Yokoyama,  Sadako  (Miss) 


Zubek, Roberta  A. 
Zuchter,  Victor 
Zukofsky,  Paul 


325  Sylvan  Ave.,Leonia,  N.J.  TI-CC&R  (8) 

#6,4-chome,Denenchofu,Otaku,Tokyo  FP-Piano  (8) 

4-35-12  Numabukuro,Nakano-ku, Tokyo  FP-Violin  (8) 

4-4-7  Kichijoji-honcho, 

Musashino-shi, Tokyo, Japan  TI-0FCM(8) 

51  Milburn  Ave ., Hempstead, N.Y.  Tl-Piano  Sem.  (2) 

310  Tweedsmuir, #1211, Toronto, Ont . TI-Music  T.S. (2)7/25 
77 -7th  Ave.,#19M.,NY,NY.  FP-Teaching  Fellow-8 


(28*) 


(THE  ABOVE  ARE  EXCLUSIVE  OF  BOSTON  UNIVERSITY 
ENROLLMENT) 


( ) ^ "in"  parentheses  ''indicates  number  of  weeks  in  attendance. 

?P=  Fellowship  Program.  Eight-week  enrollment,  unless  otherwise  indicated. 

* ~ — (all  members  on  Fellowships). 

Tanglewood  Institute  Seminars: - 


CC&R  --  Choral  Conducting  and  Repertoire  Seminar 

PS&W  --  Piano  Seminar  & Workshop  - Two  weeks  - August  1-14,  19 66 

Music  Teachers'  Seminar  - 

VT&P  --  Voice  Teaching  & Performance  Seminar 
L&A  --  Listening  & Analysis  Seminar 

Conducting  Seminar  - Four  Weeks  - June  27  - July  24,  1966 
OPCM  — Orchestral  Playing  & Chamber  Music  Seminar 


Unless  otherwise  indicated  all  Seminars  were  for  the  full  eight-week  period; 
members  could  register  for  varying  periods,  with  a minimum  of  two  weeks. 


BOSTON  UNIVERSITY  ENROLLMENT  at  the 
BERKSHIRE  MUSIC  CENTER  - 1966  SESSION 


Page  1. 


PLAN  I - APPLIED  MUSIC  & CHAMBER  MUSIC  PROGRAM  (Eight-week  session) 


Member 

Address 

Instrument 

Adams,  Jean  Whitehead(Mrs .H. ) 

Route  #2,  Conway,  Arkansas 

Violoncello 

Brecher,  John 

Dusty  Ridge,  Putney,  Vermont 

Violoncello 

Chalberg,  Dana 

610  W.115  St .#84,  NYC 

Flute 

Covert,  Nancy 

842  East  Carson, Long  Beach, Calif 

Bassoon 

Davis,  Anne  J. 

37  Carlton  St ., Brookline, Mass . 

Oboe 

Gholson,  General  James 

46 10  Addison  Rd. Beaver  Egts,Md. 

Clarinet 

Gotham,  Virginia 

156  Waver ly  Ave., Newt on, Mass 

Violin 

Hochberg,  Gertrude 

2 Raleigh  St ., Boston, Mass 

Violoncello 

Kings land,  Roger  B. 

21  Strowbridge,  Mt .Tabor, NJ 

Trombone 

Obata,  Yoshihiro  (Mr.) 

403  Ann  St . ,E. Lansing, Mich. 

Clarinet 

Rabinovitz,  Ruth 

46  Eustis  St ., Cambridge, Mass . 

Violin 

Trexler,  Ruth 

3801’  Dogwood  Dr . , Greensboro, N.C  . 

Violoncello 

Wheeler,  Marilyn  R. 

Box  66,  Oakland,  Maine  0496 3 

Flute 

Ziarko,  John 

277  Babcock  St.,  Boston 

Violin 

Total:  14 


PLAN  II  - COMPOSITION  & ORCHESTRATION  (Eight-Week  session) 


Chihara,  Paul 
Hekster,  Walter 
Selig,  Robert  L. 


Tota).:  3 


S512  51st  Aye  Seattle, Wash, 

1608  Lome, Brandon, IVfenitoba, Canada 
950  Mulford  Ave ., Evanston,  Illinois 


PLAN  III  _ ADVANCED  PROGRAM  FOR  HIGH  SCHOOL  JUNIORS  (Eight-week  session) 


Bar ta, Steven  E. 

28  Horrigan  Ave ., Athol, Mass . 

Clarinet 

Brenner,  Joel 

825  Main  St ., Walpole, Mass . 

Violoncello 

Conte,  Joseph  R. 

528  Pleasant  Valley  Pkwy. 

Providence,  R. Island 

Violin 

Decker,  Richard 

242  W. Walnut  St. Oneida,  NY 

Fr . Horn 

Dick,  Robert 

18  Stuyve scent  Oval,  NYC 

Flute 

Ennever,  John 

9841  Lorelie  St., Cincinnati, 0. 

Trumpet 

Foley,  Tom 

207  E.  10th  St . ,Bend,Oregon 

Trombone 

Grimard,  Helena 

Mt. Pleasant  Rd.,R.F.D#3 

Woonsocket,R. Island 

Violin 

Grimes,  Joseph 

20  Waumsett  Ave ., Cumber land, R. I. 

Viola 

Harris,  Jean  P. 

1 Dickel  Rd.,Scarsdale,  NY 

Violin/viola 

Labiner,  Stephen 

2243  Brighton  St.,Phila.,Penna. 

Oboe 

Low,  Roger 

139  Locust  St. , Danvers, Mass . 

Violoncello 

Low,  Stuart 

139  Locust  St., Danvers, Mass. 

Violin 

Mate,  Vevee-Miss 

23  Gordons  Corner  Rd.,English- 

town.  New  Jersey 

Fr . Horn 

Meisenbach,  Kurt  K. 

6454  Aberdeen, Dallas,  Texas 

Viola 

Ranger,  Louis  D. 

35^-  N.Roxford  Rd. , Syracuse, NY 

Trumpet 

Rimmer,  Lynn  Frances  (Miss) 

6742  Prentice  St.,0xon  Hill,Md. 

Flute 

Shulze,  Gary  Lewis 

152  Olde  Stage  Rd. , Glastonbury, 

Connecticut 

Tuba 

Soren,  Karen  R. 

80  Hillside  Ave ., Providence, R. I. 

Violoncello 

Starr,  Daniel  V. 

49  Osborne  Path, Newton  Centre, Mass.  Violin 

Total:  20 


BOSTON  UNIVERSITY  ENROLLMENT  at  the 
BERKSHIRE  MUSIC  CENTER  - 19 66  SESSION 
SPECIAL  COURSE  FOR  PIANISTS  (Two  Week  Session  - June  26-July  9) 


2. 


Bedner,  Edward  Carl 
Bradley,  Mildred  L.,  Mrs. 
Bramblett,  Jerry,  Mr. 
Burton,  Catherine  C.,  Mrs. 
Cassity,  Gwindale 
Crain,  Anthony  J. 

Enman,  Robert 
Field,  Linda  Jean 
Grauch,  Bette  Jean 
Husted,  Edward  F. 

Johnson,  Martha  Susan 
Kelver,  George  E. 

Lawton,  Frances  Lash 
Lo,  Betty  S.  (Mrs.) 
McCullen,  Alice  (Mrs . ) 
McIntyre,  John 
Paratore,  Anthony 
Peterson,  Marilynn 
Robertson,  Kaestner  (Mr.) 
Yeager,  Nancy 
Yung,  Bell  (Mr.) 

Total:  21 


114  Lincoln  St.,  Exeter,  Pennsylvania 

1420  Northwestern,  W.  Lafayette,  Indiana 

407  St. Mary’s  Lane, Marietta,  Georgia 

37  Myrtle,  Irvington,  New  Jersey 

923  Battlefield  Rd.,  Springfield,  Missouri 

R.D.#3>  Brown  Dr.,  Oswego,  New  York 

C/o  Emma  Willard  School,  Troy,  New  York 

1805  David  Ave ., Whiting,  Indiana 

Rt.  322,  Richwood,  New  Jersey 

South  Terrace,  Fishkill,  New  York 

95C8  Holliday  Circle,  Indianapolis,  Indiana 

771  Main  Street,  East  Aurora,  New  York 

601  E.  Main  St.,  Saperton,  Georgia 

Bethel,  New  York  12720 

217  Partridge  St.,  Albany,  New  York 

103  Baby  Point  Rd.,  Toronto  9>  Ontario 

142  Chilton  St.,  Belmont,  Massachusetts 

29  West  64  St.,  New  York,  New  York 

4 Chatham  Ave., Kingston  10, Jamaica.,  W. Indies 

1733-17  St., Cuyahoga  Falls,  Ohio 

36  La  Salle  Rd.,  2/F  - Hong  Kong 


SYMPOSIUM  FOR  PLAYWRIGHTS  (Four -Week  Session  - July  5 - August  l) 
(by  invitation) 


Clark,  Sarah 
Hottleman,  Girard 
Pittman,  Arthur 
Shumaker,  David 

Total:  4 


4l  Lynwood  Place,  New  Haven,  Connecticut 
18  Eisenhower  Avenue,  Natick,  Massachusetts 
13  Jones  St.,  New  York,  N.Y.  (3  weeks  only) 
148  Stanton  Street,  New  York,  New  York 


SEMINAR  IN  THEATRE  (Four -Week  Session  - July  5 - August  l) 


Bell,  Mary 

Desjardins,  Marguerite 
Kelly,  Mimi 
Prendergast,  Frank 
Smith,  Roy  Anthony 
Winston,  Adeline 

Total:  6 


2560  A Malama  PI.,  Honolulu,  Hawaii 
26  Wadleigh  St.,  Nashua,  New  Hampshire 
24  Concord  Avenue,  Cambridge,  Mass. 
l6 10 -1st  Avenue,  New  York,  New  York 
Chester  Street,  N.  Falmouth,  Mass. 

143  Waver ly  Place,  New  York,  N.  Y.  10014 

************** 


TOTALS: 


Applied  Music  & Chamber  Music  Program 

14 

Composition  & Orchestration 

3 

Advanced  Program  for  High  School  Juniors 

20 

Special  Course  for  Pianists  (Total  Music....) 

21 

58 

Symposium  for  Playwrights 

— 4 

Seminar  in  Theatre  (Total  Theatre ) 

6 

10 

Total  Boston  University  Enrollment  at  Tanglewood 


68 


. :_C  . 


<:  s 


- BERKSHIRE  MUSIC  CENTER  - 

1966  ENROLLMENT  - FELLOWSHIP  PROGRAM 
(by  category) 

CLARINET 


VIOLIN 

Adams,  Elwyn  A.  (5  wks) 
Brown,  Erica  F. 

Chruszcz,  Bogdan 
Cohen,  John  H. 

George,  Zaida  B.,Mrs. 
Henny,  Marietta  P.,Mrs. 
Hodges,  Priscilla  L. 
Hucks,  Patsy  R. 

Kim,  Young  Nam 
Madera,  Jose  S. 

Mizuno,  Ikuko,  Miss 
Polivnick,  Paul  H. 
Pcularikas,  Barbara  H. 
Rantucci,  Claudia  M. 
Shtrum,  Haim 
Silberstein,Brigitta,Mrs . 
Svensson,  Eva  U. 

Tanaka,  Yasuoki,Mr. 

Umezu,  Namiko,Miss 
Yanagita,  Masako,Miss 
Zukofsky,  Paul 

VIOLA 

Ehrlich,  Don  A. 

Frenkel,  Thomas  A. 

Green,  Osher  0. 
Mischakoff,  Anne 
Nocella,  Peter  S. 

Ono,  Konosuke,  Mr. 

Rault,  Jean  M. 

Schoenfeld,  Susan  E. 

VIOLONCELLO 
Green,  Donald  E. 

Katsuta,  Soichi,Mr. 
Kreger,  James  B. 

Lederman,  Marcia 
Mickey,  Richard  K. 
Patterson,  Jerome  H. 
Sauvan,  Michele  R. 

CONTRABASS 
Green,  Barry  L. 

Jones,  Ralph  M. 

Neidlinger,  Buell 
The liman,  John 

FLUTE 

Fried,  Paul  D. 

Leguia,  Virginia  S. 
Valasek,  Marion  L. 


Friedland,  Sherman 
Riley,  Edwin  E. 

Wolfe,  Christopher  A. 

OBOE 

Bair  stow,  Douglas  W. 

Parks,  Gary  S. 

White,  Andrew  N. 

BASSOON 

Douglass,  William  L. 
Elliott,  Robin  (6  wks.) 
Robertson,  Marcia  K. 
Vrotney,  Richard  H.(2  wks) 

FRENCH  HORN 
Ashe,  Dan  M. 

Carver,  Dwight  L. 

Gordon,  Peter  J. 

Lane,  William  E. 

TRUMPET 

Briggs,  Alan  F. 

Chapman,  Peter  R. 

McGregor,  Rob  R. 

TROMBONE 
Brevig,  Per  A. 

Miller,  John  D. 

Raurn,  J. Richard 

TUBA 

Johns,  Stephen  M. 

PERCUSS ION/TIMPANI 
Bergamo, John  (2  wks) 

Cade,  Douglas  L. 

Epstein,  Frank  B. 

Fardy,  James  A. 

Fitz, Richard  V. 

George,  Ronald  M. 

HARP 

Thomas,  Suzanne  M. 

PIANO 

Barr,  Jean  M. 

Deutsch,  Nina 
Farber,  Barry  E. 

Geber,  Judith  R.,Mrs. 
Takahashi,  Yuji 
Teeters,  Donald 
Wright,  Eliza.  A. 

Yamane,  Miyoko,Miss 


mrpsichord/organ 

Christie,  William  L. 
Fenstermaker,  John  R. 
Osborne,  William  N. 

CONDUCTING  FELIPW.q 
Atlas,  Dalia 
Foster , Lawrence 
Salzmann,  Pierre 
Springer,  Alois 
Sprat lan,  M.  Lewis (Choral) 
VOCAL  FELLOWS 
SOPRANO 

ARmstrong,Mildren 
Bryn-Julson, Phyllis  M. 
Guthrie, Patricia  A. 
Kaplan, Phyllis  J. 

Lanier,  Jo  Ann 
Laverty,  Lois 
Nir,  Eva, Mrs. 

Pendleton, Rhoda  B.,Mrs. 
Sabo,  Marlee  Jo 
CONTRALTO 
Eric son, Jill  k. 

Fuerstman,  Joan  M. 
Klimoski,  Donna 
Kline, Barbara  K.,Mrs. 
McGowan,  Jo  Elyn 
Struss,  Jane  H.,Mrs. 
TENORS 

Coulter,  Alan  J. 

Freeman,  Ron  Ellis 
Frisbie,  Robert  D. 

Jones,  Thomas  E.B. 

Thomas,  John  P. 

Wing,  Henry  J. 

BASS 

Arterton,  Jonathan  B. 
Burritt,  Lloyd  E. 

Estes,  Simon 
Hester,  Francis 
Jarvis,  Richard  L. 

Miller,  Donald  G. 
Schlosser,  Peter 
Stuart,  Avon  C. 

COMPOSERS 

Albright,  William  H. 
Bolcom,  William  E. 

Borden,  David  R. 

Lentz,  Daniel  K. 

Lerdahl,  Alfred  W. 

Oliver,  Harold  S. 

Peck,  Russell  J. 

Wins or,  Philip  G. 


nn 


. 


t-o 


-BERKSHIRE  MUSIC  CENTER  - 1. 

1966  Enrollment  - Tanglewood  Institute  - (Alpha. Listing) 
(By  Seminar)  ( ) weeks  of  enrollment 

CHORAL  CONDUCTING  & REPERTOIRE 


Alsop,  Christina  (6) 

Armitage,  Charles  (8) 

Chapman,  Jesse  (2) 

Conlin,  Thomas  (4) &cond.Sem. (4) 


Jenkins,  Ronald  (4) 

Jones,  Katherine  (2) 

Kinsley,  Doris  (3) 

Kositsky,  Michael  (4) &cond. Sem. (4) 


Dawson,  Frances  (4) 

Deitz,  Margaret  (8) 

Durrell,  Zoe  (4) 

France,  Louisa  (4) 

Gerber,  Karen (8) 

Goff,  William  (8) 

Gregg,  Chandler  (4) 

Harris,  Gwyn  (4) 

Inoue,  Yukiko,Miss  (4) 
Jackson,  Sally  (4) & L&A  (4) 

Mixter,  Susan  (4) 

Plawutsky,  Eugene  (4) & Cond.Sem.4 
Tate,  David  (4) 

YaDeau,  Wm.  R.  (8) 

Total:  22 

CONDUCTING 

SEMINAR  - Four-Week  Session 

Biermann,  David  (4) 

Haddock,  Marshall 

Bloom,  Joseph  (4) 

Kositsky, Michael  & CC&R  (4) 

Conlin,  Thomas  & in  CC&R  (4) 

Nair,  Gary  L. 

Doniger,  Paul 

Plawutsky,  Eugene  & in  CC&R  (4) 

Ginsberg,  Sheldon 

Thornton,  James 

Gomez,  M. A. Martinez 
Grasett,  Louise 

Watson,  Richard 
Total:  13 

LISTENING 

& ANALYSIS  . 

Bordiga,  Robt.  (8) 

Kruh,  Hillary  (1) &Piano  Sem. (2) 

Burkat,  Susan  (6) 

Lachance, Irene,  Sister  (2) 

Chen,  Grace  (8) 

Massicotte,A. , Sister&  Pno.Sem. (2) 

Finestone,  Laurie  (2) 

Moore,  M. Allen  (4) 

Fontana,  Marilyn  (6) 

Sanders,  John  (8) 

Friend,  Ellen  (6) 

Sobecki, Cecelia  (2) 

Halls,  Nanette  (6) 

Taylor,  Frolic  (2) 

Hartshorn,  Rebecca  (6) &Pno. Sem. (2) 

Weiss,  Elizabeth (6) & Pno.Sem. (2) 

Jackson,  Sally  (4) & CC&R  (4) 

Williams,  Grier  (2) 
Total:  18 

SEMINAR  FOR 

MUSIC  TEACHERS 

Bruno,  John  (1) 

Reuning,  Joan  (4) 

Bruno,  Priscilla  (1) 

Reuning,  Sanford  (4) 

Corona,  Ruben  (2) 

Rich,  Betty  S.(2)&  Auditor  (2) 

Elmer,  Geraldine  (4) 

Saperstein,  Evelyn  (2) 

Gardner,  Herbert  (4) 

Shubin,  Bess  (8) 

Greitzer,  David  (4) 

Smith,  carol  (3) 

Hawkins,  John  (2) 

Stchedroff,  Vivien  (2) 

Possett,  John  R.  (4) 

Zuchter,  Victor  (2) 
Total:  16 

- 

*-  Double  enrollments  — listed  in  both  Seminars. 


2. 
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Berkshire  Music  Center  - 

1966  Enrollment  - Tanglewood  institute  - By  Seminars 


weeks  of  enrollment. 


Double  enrollments  are  listed  in  both 
Seminars. (alphabetical  listing) 


ORCHESTRAL  PIAYING  AND  CHAM3ER  MUSIC 


Anderson,  Susan  (4)  Levine,  Gilbert  (8) 

Bell,  Timothy  (4)  Manstan,  Janine  (2) 

Boake,  Margaret  (3)  Middleton,Arthur  H. (8) 


Bratenahl, Lavra  (4; & Auditor 
Breeden,  David  (8) 

Coggins, Mary  Ann  (8) 

Cohen,  Richard  (8) 

Coiburn,  Stephen  (8) 

Drake,  Mary  (8) 

Elliott , Robin  L. (2) in  Fellow. 
Flowers,  Ralph  (8) 

Gardiner,  Edith, Mrs. (2) 

Goble,  Edwin  P.,Jr. 

Grant,  Stewart  (8) 

Greitzer,  Freda, Mrs. (3) 
Harris,  Samuel  (8) 

Hoffmann,  Henry  (8) 

Ito,  Kiyoshi 
Kaplan,  Susan  (4) 

Kasin,  Paula  (8) 

Kramer,  Stephen  (2) 

Lane,  Mary  C* ,Mrs.Wm. (8) 
Levine,  Bruce  (8) 


Mo rdaszewski, Ellen  C. (8) 
Najoom,  Dennis  (2) 

Olivier,  Paul  (6) 
Pescatore,  Linda  (2) 
Purvin,  Louise  Mrs.  (8) 
Roberts,  Charles (4) 

(6)  Schackne,  Alan  (8) 

Simpson,  James  (8) 

Singer,  Rachel  (4) 

Souza,  Robert  S.  (2) 

Stein,  Rose  Mrs.  (3) 

Tubbs,  Alan  P.  (6) 

Turk,  John  R„  (8) 
von  Pechman,  Lisa  (4) 
Wasko,  Frank  E.  (6) 
Weinberg,  Susan  (1) 
Wohlgemuth, Harriet  Mrs. (7) 
Wolfe,  Lawrence  (8) 
Yokoyama,  Sadako  (8) 

Total:  45 


PIANO  SEMINAR  & WORKSHOP  - Two-week  session 


Aubrey,  Martha 
Bossert,  Mariel 
Canady,  Alice  G. 
Chaplin,  Stephen 
Diamond,  Arline 
Gookin,  Grace 
Gray,  Frances 
Harner,  Nancy 
Hartshorn,  Rebecca 
Kruh,  Hillary 


Massicotte, Antoinette  Sister  & 
in  L&A  (2) 

McNabb,  Marian 
Payne,  Dorothy 
Peacock,  Diane 
Procter,  Alice 
Rentz,  Janifer 
Rivera,  Benito,  Father 
Shub,  Amy 
Weiss,  Elizabeth 
Zubek,  Roberta 

Total:  20 


SEMINAR  IN  VOICE  TEACHING  & PERFORMANCE 


Angel,  Donna  W. (2) 

Dacri,  Marlene  (8) 

Ellis,  Judith  (8) 

Everitt,  Margaret (8) 
Morgan,  George  (8) 

Muller,  Elizabeth  (8) 
Niemann,  Henry  (8) 
Nomaguchi,  Asako,Miss  (8) 


Patten,  Patricia  (5) 
Sjogren,  Arthur  (8) 
Smirh,  Sarah  (4) 
Stiebel,  Arlene  (8) 
Thoma,  Carol  M.  (8) 
Washington,  Sandra  (5) 
Watt,  Muriel  (3) 


Total:  15 
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- TANGLEWOOD  INSTITUTE  ENROLLMENT-  19 66) 
(enrollment  for  8 weeks,  unless  otherwise  indicated) 


1. 


CHORAL  CONDUCTING  & REPERTOIRE  SEMINAR 
SOPRANO 

Alsop,  Christina  M.  (6)  6/27 
Dawson,  Frances  M.,Mrs.(4)  6/27 
Mixter,  Susan  C.  (4)  6/27 

CONTRALTO 

Deitz,  Margaret 
Durrell,  Zoe  Eliz.(4)  6/27 
France,  Louisa  Lee  (4)  7/25 
Gerber,  Karen  M.  (8) 

Harris, Gwyn  (2)  7/25  & L&A(2)  8/8 
Inoue,  Yukiko,  Miss  (4)  7/25 
Jackson,  Sally  D.(4)  & L&A  (4)  6/27 
Jones,  Katharine  S.  (2)  8/8 
Kinsley,  Doris  Ann  (3)  8/l 


TENOR 

Conlin,  Thomas  (4)  7/25  & Cond.Sem.(4) 
Goff,  Wm.  N.,  Jr. 

BASS 

Armitage,  Charles  A. 

Chapman,  Jesse  R.  (2)  7/25 

Gregg,  Chandler  (4)  6/ 27 

Jenkins,  Ronald  J.  (4)  6/27 

Kositsky,  Michael  (4)  7/25  & Cond.Sem(4) 

Plawut sky, Eugene  J.(4)  " 

Tate,  David  L. 

YaDeau,  W.  Ronald 

Enrollment:  22 


A f\  ^ /\  /\  /\  rtA 

CONDUCTING  SEMINAR  - Four -Weeks  - June  27  - July  23  - 


Biermann,  David  J. 

Bloom,  Joseph  F. 

Conlin,  Thomas  B. 
Doniger,  Paul  E. 
Ginsberg,  Sheldon  H. 
Gomez,  Miguel  A. Mart Inez 


Grasett,  Louise 
Haddock,  Marshall  R. 

Kositsky,  Michael  & CC&R  (4) 

Nair,  Gary  L. 

Plawutsky,  Eugene  J.  & CC&R  (4) 
Thornton,  James  I. 

Watson,  Richard  L.&  Gen. Student  (4) 


Enrollment:  13 


A A /I  A A A A A 

LISTENING  & ANALYSIS  SEMINAR 


Bordiga,  Robert  S. 

Burkat,  Susan  C.  (6)  7/ll 
Chen,  Grace  Lu-chi 
Finestone,  Laurie  A.  (2)  8/8 
Fontana,  Marilyn  J.  (6)  6/27 
Friend,  Ellen  S.  (6)  6/27 
Harris,  Gwyn  (2)8/8&  CC&R(2)  7/25 
Hartshorn, Rebecca  I.(6)&Piano  Sem.(2) 
Jackson,  Sally  D. (4)6/27  & CC&R  (4) 
Halls,  Nanette  M.  (6)  6/27 


MUSIC  TEACHERS  * SEMINAR 
Bruno,  John  G.  (1)  8/1 
Bruno,  Priscilla  C.,Mrs.J.(l)  8/l 
Corona,  Ruben  G.(2)  6/27 
Elmer,  Geraldine  M.  (4)  7/25 
Gardner,  Herbert  S.(4)  7/ll 
Greitzer,  David  (4)  7/25 
Hawkins,  John  (2)  8/8 
Possett,  John  R.  (4)  7/ll 


Kruh,  Hillary  E.(l)8/l5  & Piano  Sem.(2) 
Lachance,  Irene  Sister (2)  6/26 
Massicotte,  Antoinette,  Sister  (2)6/27 
and  Piano  Seminar  (2) 

Moore,  M.  Allen  (4)  7/25 
Sanders,  John  B. 

Sobecki,  Cecelia  R.  (2)  8/8 

Weiss,  Eliz. ,Mrs . C.  (6)  & Piano  Sem. 

Williams,  Grier  M.  (2)  6/27 

Enrollment:  18 

¥ V V V V V V 

A A AAAA  A 

Reuning,  Joan  (4)  7/25 

Reuning,  Sanford  (4)  7/25 

Rich,  Betty  S.,Mrs.(2)  7/ll&  Auditor -2 

Saperstein, Bernice  (2)  7/25 

Shubin,  Bess  Z.,  Mrs.  (8) 

Smith,  Carol  M.  (3)  7/11 
Stehedroff,  Vivien  (2)  8/8 
Zuchter,  Victor  (2)  7/25 

Enrollment:  16 


***** 


■ 

. 
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— Tanglewood  Institute  Enrollment  - 1966  - 
ORC HESTRAL  PLAYING  & CHAMBER  MUSIC  SEMINAR 


VIOLIN 

Coggins,  Mary  Ann 
Kramer,  Stephen  1.(2)  8/8 
Mordaszewski, Catherine 
Weinberg,  Susan  J.(l)  8/8 

VIOLA 

Gardiner,  Edith,  Mrs.  (2)  8/8 
Purvin,  Louise,  Mrs. 

VIOLONCELLO 
Kasin,  Paula  J. 

Lane,  Mary  C.,  Mrs. 

CONTRABASS 
Wolfe,  Lawrence  J. 

FLUTE 

Bratenahl, Laura  C.(4)T/ll  & Auditor (2) 
Bell,  Timothy  (4)  6/27 
Hoffman,  Henry 
Kaplan,  Susan  (4)  6/27 
Manstan, Janice  A. (2)  8/8 
Roberts,  Charles  B.(4)  7/ld 
Singer,  Rachel  (4)  6/27 
Wohlgemuth,  Harriet, Mrs. (7)  7/4 
Yokoyama,  Sadako,Miss 

OBOE/ENGLISH  HORN 
Colburn,  Stephen 
Grant,  Stewart 
Levine,  Bruce 

CLARINET 

Anderson,  Susan  0.  (4)  7/25 
Breeden,  David 


BASSOON 
Drake,  Mary 

Elliott,  Robin  (2)  6/27  & Fellow. (6) 
Levine,  Gilbert 
Schackne,  Alan 

FRENCH  HORN 
Boake,  Margaret 
Cohen,  Richard 
Goble,  Edwin 

Pescatore,  Linda  S.(2)  8/8 
von  Pechmann,  Lisa  (4)  7/25 

TRUMPET 

Najoom,  Dennis  (2)  8/8 
Olivier,  Paul  E.  (6)  7/11 
Simpson,  James 
Souza,  Robt.  S.  (2)  7/ll 
Tubbs,  Alan  (6)  6/ 27 

TROMBONE 

Ito,  Kiyoshi,  Mr. 

Middleton,  Arthur 

TUBA 

Turk,  John  R. 

PERCUSSION/TIMPANI 
Flowers,  Ralph 
Harr is , Saraue 1 

KEYBOARD 

Greitzer,  Freda  (Mrs.D.)  (3)  8/l 
Stein,  Rose  F.  (Mrs.)  (3)  7/4 
Wasko,  Frank  E.  (6)  6/27 

Enrollment:  45 


PIANO  SEMINAR  & WORKSHOP  - Two  weeks  - August  1 - August  14  - 


Aubrey,  Martha  C . 

Bossert,  Mariel  K. 

Canaday,  Alice  G.  (Mrs.  W.) 
Chaplin,  Stephen  C. 

Diamond,  Arline  R. 

Gookin,  Grace  W. 

Gray,  Frances  Nuir 
Harner,  Nancy  Jane 
Hartshorn,  Rebecca  I.  & L&A  (6) 
Kruh,  Hillary  E.  & L&A  (l)  8/15 


Massicotte,  Antoinette  Sister  & 
L&A  (2)  6/27 

McNabb,  Marian 
Payne,  Dorothy  (Mrs.  K.) 
Peacock,  Diane  Lee 
Procter,  Alice  McE.,  Mrs. 

Rentz,  Janifer  W. 

Rivera,  Benito  Father 
Shub,  Amy  E. 

Weiss,  Eliz. (Mrs .C . ) & L&A  (6) 
Zubek,  Roberta  A. 

Enrollment:  20 


: 
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- Tanglewood  Institute  Enrollment  - 19 66  - 


VOICE  TEACHING  & PERFORMANCE  SEMINAR 


SOPRANO 

Angel,  Donna  W.  (2)  7/l8 
Ellis,  Judith  F. 

Everitt,  Nhrgaret 
Nomaguchi,  Asako,  Miss 
Patten,  Patricia  M.  (5)  7/d8 
Smith,  Sarah,  Mrs*  (4)  6/ 27 
Stiehel,  Arlene  M. 
Washington,  Sandra  (5)  6/ 27 


CONTRALTO 
Dacri,  Marlene  A. 
Muller,  Elizabeth  M. 
Thoma,  Carol  M. 

Watt,  Muriel  A. (3)  6/27 

TENOR 

Morgan,  George 
Nieman,  Henry  0. 
Sjogren,  Arthur  R. 

Enrollment:  15 


v Y Y V.  V ¥ -V-  V V V V 
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AUDITORS 

Bratenahl,  Laura  C.  (2)8/8  8eOPCM(4)7/ll 
Crane,  Verona  H.,Mrs.(2)  8/l 

Fisher,  Mary  H.,  Mrs. 

Fox,  Sally,  Mrs.  (4)  7/ll 
Gallin,  David  S. 

Katzenell,  Claire  (l)  7/25 
Morrison,  Marie  H.,  Mrs. 

Pelton,  Mhrtha  Q. 


GENERAL  STUDENTS 
Byman,  Lorraine  F.  (l)  8/15 
Gonsalves,  Anthony  J. 
Goodwin,  Sally  Ann  (2)  7/25 
Lanza,  Alcides  E.  (2)  8/ 8 


Plumer,  Mrs.  John  A. (2)  8/8 
Purcell,  G.  Ann  (4)  6/27 
Rich,  Betty  S.,  Mrs.  (2)7/25  & 
Music  Teach. Sem. (2)  7/ll 
Rider,  Merette  LeR.  (2)  6/27 

Ross,  Dr.  Ira  F.  (l)  7/18 
Sass,  Freda  C.,  Mrs. 

Taylor,  Frolic  (2)  8/8 

Enrollment:  15 

A A A A A A rtw 

Rutkowska,  Teresa  (6)  7 /ll 
Valcarcel,  Edgar  (l)  8/8 
Watson,  Richard  L.(4)  7/25  & 
Conducting  Seminar  (4) 


Enrollment:  7 

/*  7V  7WV7V 


Choral  Conducting  & Repertoire  22 
Conducting  Seminar  13 
Listening  & Analysis  l8 
Music  Teachers’  Seminar  l6 
Or ch. Playing  & Chamber  Music  Seminar  45 
Piano  Seminar  & Workshop  20 
Voice  Teaching  & Performance  15 
Auditors  15 
General  Students  7 


Total  Tanglewood  Institute  Enrollment:  171  * 

* - 12  members  had  double  enrollment  in  Institute,  therefore,  are  listed  under 
both  Seminars  in  which  they  were  enrolled.  One  Member  went  to  the 
Fellowship  Program  after  2 weeks  in  the  Orchestral  Playing  & Chamber  Music 
Seminar  (bassoon). 

-V  V ¥ ¥ ¥ V ¥ V V 
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(all  enrollment  for  eight-week  period,  unless  otherwise  indicated). 
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- BERKSHIRE  MUSIC  CENTER  - 19 66  SESSION  - 
- Comparative  Data  (age,  sex, geographic  distribution, etc) 


Male 

Female 

1962 

139 

126 

2S5 

1963 

172 

131 

w 

1964 

167 

130 

297 

1965 

156 

153 

309 

B.M.C. 

1966 

147 

135 

282 

Total: 

Boston  Univ. 
1966 

38 

30 

68 

1966  --  350 

age  breakdown 

B.M.C . (only) 

1962 

1963 

1964 

1965 

1966 

19  or  less 

48 

64 

55 

63 

6l 

20  to  24 

124 

130 

121 

122 

105 

25  to  29 

49 

59 

42 

44 

47 

30  to  34 

24 

23 

38 

29 

30 

35  to  39 

10 

12 

21 

11 

9 

40  or  over 

10 

11 

20 

40 

30 

265 

3o4~ 

297 

309 

282 

FORMER  MEMBERS 


19^9 

1 

1959 

4 

1952 

2 

i960 

4 

1953 

2 

1961 

8 

1954 

2 

1962 

17 

1955 

1 

1963 

52 

1957 

1 

1964 

(--) 

1958 

1 

1965 

70 

1966 

76 

GEOGRAPHIC  DISTRIBUTION 


of  States 
Dist.of  Columbia 

# of  Foreign  Countries 


1962 

1963 

1964 

1965 

B .M.C . (only) 
1966 

30 

37 

35 

32 

4 

5 

4 

1 

3 

16 

18 

12 

12 

21 

STATES  REPRESENTED  IN  1966: 


New  York 

6l 

Massachusetts 

4l 

New  Jersey 

12 

Connecticut 

11 

Ohio 

11 

Pennsylvania 

11 

California 

10 

Maryland 

7 

Michigan  6 
Illinois  4 
Virginia  4 
Texas  3 
Washington  3 


States  with  2 representatives:  Florida,  Iowa,  Kansas,  Louisiana,  Minnesota, 

Mississippi,  Missouri,  Nebraska,  New  Mexico,  N.  Carolina,  Oregon,  Tennessee, 
Wisconsin. 


States  with  1 representative:  Arizona,  Delaware,  Georgia,  Indiana,  Maine,  Nevada, 

New  Hampshire,  North  Dakota,  Oklahoma,  Rhode  Island,  S.  Carolina,  W.  Virginia. 


**** 


UNIVERSITIES  AND  COLLEGES  ATTENDED  BY  MEMBERS  OF  1966  SESSION 
OF  THE  BERKSHIRE  MUSIC  CENTER 


I-H 


(including  1965  Comparison) 


1965  1966 


1966 


Boston  University  7 12 

Columbia  University  6 8 

Indiana  University  7 8 

Yale  University  9 6 

Syracuse  University  5 

University  of  S,  California  4 5 

University  of  Michigan  6 5 

McGill  University  3 4 

Harvard  University  1 4 

University  of  Toronto  3 

Baldwin-Wallace  College  2 

Brandeis  University  4 2 

Centro  Latinoamericano  de  Altos  2 

Montreal  University  2 

Northwestern  University  2 

Sarah  Lawrence  College  2 

State  University  College,  Potsdam  2 

University  of  Illinois  1 2 

University  of  Miami  2 

University  of  North  Carolina  2 

University  of  Washington  1 2 

Academie  Internationale  D'Ete  1 

Amherst  College  1 

Anna  Maria  College  1 

Bennington  College  1 

Berchmans  College  (Philippines)  1 

Bradford  Junior  College  1 

Carnegie  Institute  of  Tech,  1 

Colhy  Junior  College  1 

Colgate  University  1 

College  of  Church  Musicians  1 

Dartington  Hall,  England  1 

Dickinson  College  1 

Scole  Vincent  K’Indy,  Paris  1 

Florida  State  University  1 

Howard  University  2 1 

Ithaca  College  2 1 

New  York  University  1 

North  Carolina  School  of  the  Arts  1 

Nottingham  University  1 


Pasadena  City  College  1 
Pfieffer  College  1 
Portland  State  College,  Oregon  2 1 
Princeton  University  1 
Queens  College  1 
Radcliffe  College  1 
Reed  College  1 
Southern  Conn,  St,  College  1 
Smith  College  2 1 
Stanford  University  1 
Tokyo  University  of  Arts  1 
University  of  Alabama  1 
University  of  Calif,,  Berkeley  1 1 
University  of  Chicago  1 1 
University  of  Georgia  1 
University  of  Iowa  2 1 
University  of  Kansas  1 
University  of  Louisville  1 
University  of  Nebraska  1 
University  of  Pennsylvania  3 1 
University  of  Tulsa  1 
Washburn  University  (Topeka)  1 
Wesleyan  College  1 
West  Chester  State  College  1 
Western  University  1 


MUSIC  SCHOOLS  ATTENDED  BY  MEMBERS  OF  1966  SESSION 
OF  THE  BERKSHIRE  MUSIC  CENTER 


(including  1965  figures) 


1965  1966 


New  England  Conservatory  26  26 

Juilliard  School  of  Music  19  17 

Eastman  School  of  Music  14  9 

Peabody  Conservatory  5 5 

Hartt  School  of  Music  5 4 

Manhattan  School  of  Music  11  4 

Mannes  School  of  Music  7 4 

Oberlin  Conservatory  5 4 

Cleveland  Institute  of  Music  4 3 

Mozarteum,  Salzburg  1 5 

Royal  College  of  Music,  London  2 5 

Superieur  de  Paris  3 

Westminster  Choir  College  1 3 

Curtis  Institute  of  Music  6 2 

Toho  Conservatory,  Tokyo  2 

Cincinnati  College  or  Music  1 1 

Conservatoire  de  Musique,  Quebec  2 1 

Conservatoire  National,  Paris  1 

liusikhochschule,  Berlin  1 1 

Frankfurt  1 1 

Pittsburg  Musical  Institute  1 

Royal  Conservatoire  de  Musique  1 


BERKSHIRE  MUSIC  CENTER 


- 1966  Session  - 


DEGREES  HELD  BY  MEMBERS 
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Remarks  delivered  by  Erich  Leinsdorf 
•pening  Exercises  of  the  Berkshire  Music  Center 
Sunday,  June  26,  1966 


Usually  on  the  occasion  of  the  Opening  Exercises  of  the  Berkshire 
Music  Center,  I speak  on  some  general  subject  which  seems  important 
and  relevant  to  what  we  are  doing  at  Tanglewood.  Several  weeks  ago  I 
had  an  opportunity  to  address  the  students  of  the  Boston  University 
School  of  Fine  and  Applied  Arts.  The  subject  of  my  talk  then  has 
fascinated  me  for  some  time,  and  the  interest  which  was  shown  by 
Boston  University’s  students  has  prompted  me  to  return  to  the  same 
topic  today. 

I would  like  to  talk  with  you,  then,  about  the  phenomenon  which  is 
called,  rather  forbiddingly  and  nebulously,  the  *' cultural  explosion". 

I do  not  think  that  I have  to  explain  this  term  to  you.  It  is  one  of 
those  phrases,  (I  can  think  of  others  like  "viable"  or  "escalation",) 
which  were  hardly  in  use  ten  years  ago  and  have  now  become  part  of  our 
everyday  language.  If  any  confusion  does  exist,  I hope  by  the  time  we 
are  finished  here  today  we  may  all  have  an  easier  time  defining  such  a 
household  term. 

First,  I should  remind  you  that  the  cultural  explosion  is  not 
confined  to  the  United  States.  It  exists  in  every  country  where  machines 
have  taken  over  the  jobs  of  man  --  in  much  of  Europe,  the  Soviet  Union, 
and  in  Israel,  for  instance,  where  visiting  musicians  must  repeat  ten 
consecutive  performances  of  the  same  program  in  Tel-Aviv,  where  the  hall 
holds  3300  people  and  is  sold  out  in  advance.  Although  this  phenomenon 
is  indeed  extensive,  I think  it  can  be  safely  said  that  in  no  country  in 
the  world  has  this  "explosion"  been  so  dramatic  and  so  far  reaching  as  in 
the  United  States. 

Let  us  initially  turn  to  literature.  Clearly  there  has  been  an 
enormously  Increased  interest  in  the  written  word;  and  this  is  most 
evident  in  the  tremendous  sale  of  paperback  books.  I can  remember  a time, 
as  recent  as  ten  years  ago,  when  paperbacks  were  synonymous  with  what  one 
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might  call  ’’questionable"  literature.  Today,  most  universities  are 
publishing  erudite  books  in  paperback.  Most  of  the  great  classics  of 
the  world’s  literature  have  been  published  in  this  way;  and  it  is  not 
long  after  the  first  hard-cover  printing  that  any  important  new  work 
appears  in  paperback  form. 

One  thought  I would  like  to  interject  here  — (which  I shall  not 
now  discuss  thoroughly  but  will  return  to  later, ) is  whether  this  increase 
in  the  purchase  of  books  really  indicates  that  a greater  number  of  people 
are  interested  in  the  classics.  Might  not  these  larger  sales  be  due  to 
the  now  relatively  inexpensive  price  of  these  works,  and  the  fact  that 
most  college  classrooms  are  now  requiring  that  their  students  purchase 
these  books  because  of  their  availability?  This  was  not  possible  before 
the  paperback  revolution. 

Now  let  us  turn  to  the  visual  arts  --  The  attendance  at  our  great 
museums  is  incredible  these  days.  I think  immediately  of  the  present, 
very  fine,  retrospective  exhibition  of  the  paintings  and  drawings  of 
Matisse  at  the  Museum  of  Fine  Arts  in  Boston,  and  of  the  recent  exhibition 
of  Turner  at  the  Museum  of  Modern  Art  in  New  York.  These  were  so  crowded, 
even  on  weekdays,  that  it  was  hard  to  see  the  pictures  for  the  people.  In 
addition  to  this  interest,  there  is  clearly  a good  market  for  painting 
and  sculpture,  both  antique  and  contemporary.  The  number  of  gallery 
exhibitions  in  New  York  these  days  is  tremendous,  and  they  must  surely 
be  commercially  successful  or  they  would  no  longer  exist. 

Even  the  movie  industry  is  enjoying  a revival  of  interest  after  the 
doldrums  in  which  movie  makers  found  themselves  with  the  original  impact 
of  mass  television.  This,  although  the  number  of  serious  films  in 
proportion  to  the  "standard  commercial  Hollywood"  pictures  has  increased 
rapidly  over  the  past  few  years. 

The  only  "static"  or  "declining"  art  seems  to  be  the  theatre.  Of  this 
field  I have  only  a very  limited  view;  I am  not  an  expert,  and  my  explanation 
does  not  represent  more  than  casual  observation.  But  I do  like  good  theatre. 
There  are  one  or  two  very  good  reasons  for  this  static  situation,  I think. 
Firstly,  many  of  the  plays  that  are  being  written  by  contemporary  playwrights 
are  so  "way  out"  as  to  be  beyond  the  comprehension  of  most  of  the  potential 
audience,  who  stay  away,  as  one  English  actor  has  put  it,  ’in  ever  increasing 
numbers ' • The  actual  buildings  in  which  our  play6  are  given  are  sadly 
dilapidated;  and  as^Beter  Ustinov  pointed  out  recently  in  his  fascinating 
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speech  to  the  State  Legislature  of  Massachusetts  — one  of  the  ironies  of 
American  theatre  is  that  in  many  cities  the  reguler  theatre  buildings  are 
old  and  struggling  for  their  lives,  while  two  or  three  miles  away,  on  a 
university  campus,  is  a fully-equipped,  beautifully-designed  theatre, 
constructed  by  a world  renowned  architect,  which  is  used  "only  for 
lectures  or  graduation  or  an  occasional  performance  of  'Electra1  in 
ancient  Greek". 

Furthermore,  we  do  not  in  this  country  have  a great  tradition  of 
repertory  theatre,  which  to  my  mind  must  be  the  backbone  of  any  successful 
venture  in  this  medium.  In  my  youth  in  Vienna,  I attended  the  famous 
Burgtheater  about  three  times  a week.  It  was  tenanted  by  a repertory 
company,  and  the  great  style  of  acting  I saw  there,  the  number  of  different 
plays,  the  whole  atmosphere  of  the  place,  have  left  me  with  the  idea  that 
good  theatre  must  be  repertory  theatre. 

Today  we  see  in  Berlin  the  Schillertheater,  in  Paris  the  Comedie 
Francaise,  in  London  the  National  Theatre  and  the  Royal  Shakespeare 
Company  — all  of  which  are  repertory  theatre  in  the  true  sense  of  the 
word.  They  do  provide  their  public  with  consistently  high  standards  of 
consistently  good  plays. 

An  additional  difficulty  we  face  in  this  country,  I think,  is  that 
we  cannot  make  up  our  minds  whether  the  theatre  is  for  the  playwright, 
or  for  the  actor,  or  for  the  audience;  and  until  some  satisfactory  resolu- 
tion is  made  of  this  and  other  problems  I have  mentioned,  I do  not  foresee 
a great  theatre  revival.  In  this  regard,  we  are  all  looking  with  interest 
to  the  theatre  program  which  is  being  initiated  this  summer  here  in  the 
Berkshires  by  Eoston  University's  theatre  arts  division. 

Now  let  us  turn  to  music,  and  let  us  take  the  "fringe  benefits"  first. 
In  all  the  big  cities  of  this  country  there  is  at  least  one  FM  "good 
listening"  station,  which  provides  serious  music  on  a twenty- four  hour 
basis.  I know  that  in  Boston  whatever  the  time  of  day  or  night  I can 
turn  on  the  radio  and  listen  to  classical  music.  The  educational  networks 
rely  partly  on  the  financial  support  of  their  listeners,  and  the  commercial 
stations  on  the  revenue  from  business  advertisers,  who  would  certainly  not 
spend  their  money  unless  they  felt  their  products  were  being  presented  over 
the  radio  to  a large  enough  number  of  people.  The  sale  of  phonograph 
records  is  higher  than  it  has  ever  been  before.  And  if  you  look  through 
the  current  Schwann  catalogue,  not  only  will  you  find  that  there  is  an 
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incredihle  choice  of  all  the  standard  musical  repertoire,  hut  there  is  also 
an  enormous  quantity  of  music  available  on  record  that  most  of  us  are 
unlikely  ever  to  have  heard  in  a concert  hall.  The  sale  of  pianos,  indeed 
of  all  musical  instruments,  is  higher  than  ever  in  the  past.  There  is  the 
ironic  case  of  one  of  Boston's  harpsichord  makers  who  sells  his  instruments 
on  the  understanding  that  if  the  customer  is  not  satisfied,  he  can  return 
the  instrument  to  the  maker  and  be  reimbursed  the  same  amount  he  originally 
paid.  Apparently  some  owners  have  sold  "used"  harpsichords  on  the  open 
market  for  a higher  price  than  the  original. 

Another  indication  of  the  cultural  explosion’s  effect  on  music  can 
be  seen  in  the  fact  that  we  have  more  symphony  orchestras  in  this  country, 
giving  more  concerts  to  more  full  houses.  And  the  same  is  true  of  opera. 

It  was  just  a few  months  prior  to  the  "annexation"  of  Austria  by 
Germany  when  I came  to  the  United  States,  and  at  the  time  this  country 
was  slowly  recovering  from  the  Depression.  During  my  first  season  here 
at  the  Metropolitan  Opera,  where  I was  an  assistant  conductor  and  later 
conductor,  the  total  period  of  employment  was  twenty-one  weeks,  if  my 
memory  serves  me  correctly.  This  figure  included  pre-season  rehearsals, 
a three-week  spring  tour,  and  the  New  York  season.  At  that  time  New  York 
was  getting  sixteen  weeks  of  opera,  two  more  than  the  low  of  fourteen 
during  the  depths  of  the  Depression.  The  just- completed  1965/1966  season 
at  the  Met  had  a twenty-nine  week  New  York  stay,  and,  from  next  fall  on, 
their  total  employment  will  be  forty-eight  weeks  plus  four  weeks’  paid 
vacation.  In  addition  to  the  Met,  there  are  in  New  York  the  City  Opera 
with  a twelve-week  season,  a two-week  season  of  the  National  Met  Company, 
and  a series  of  rarely-heard  works,  semi-staged  by  the  American  Opera  Society, 
as  well  as  additional  special  events  like  the  Friends  of  French  Opera. 

The  Tanglewood  Festival  of  the  Boston  Symphony  Orchestra  did  not  yet 
exist  as  an  annual  event  when  I first  arrived  in  the  United  States. 
"Experiments"  of  playing  symphonic  music  under  a tent  in  the  Berkshires 
had  been  conducted,  but  there  was  no  Festival  and  there  was  no  summer 
academy  for  young  musicians.  We  now  have  in  Boston  eight  subscription 
series,  while  then  the  "home  season"  consisted  of  five.  Then  few  events 
outside  the  Boston  Symphony's  own  concerts  could  attract  large  audiences, 
while  today,  for  example,  the  excellent  Eoston  University  Celebrity  Series 
at  Symphony  Hall  is  packed  to  the  doors. 
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Now  for  those  actively  involved  in  the  arts,  this  is  a marvelous  picture 
on  the  surface,  and  we  should  all  he  very  proud  of  it.  The  question  which 
immediately  comes  to  mind  is  the  "why".  What  are  the  reasons  for  this  great 
increase  in  cultural  activity? 

Fundamentally,  there  are  two,  I think.  Although  it  is  true  that 
there  are  social  reasons  for  some  of  the  increased  attendance  at  concerts, 

I feel  sure  that  the  majority  of  people  who  go  to  cultural  entertainments 
do  so  because  they  are  really  interested  in  and  excited  by  these  events. 
Secondly,  and  even  more  basically,  they  can  afford  to  do  so.  This  cultural 
explosion  seems  to  me  a development  of  our  "affluent  society",  — a society 
in  which  people  have  more  money,  more  leisure  time,  and  where  to  some 
extent,  (I  shall  not  say  fully,)  education  has  gone  hand  in  hand  with 
increased  prosperity. 

Now  I think,  and  I hope,  that  some  of  you  will  be  saying,  "This  is 
all  too  good  to  be  true".  And  you  are  of  course  quite  right.  I have  been 
talking  to  this  point  about  the  pluses  — but  what  about  the  minuses? 

Here  I come  to  those  two  often  discussed  terms,  quantity  and  quality. 

I am  afraid  it  is  true  that  the  more  music  you  hear,  the  more  familiar  you 
become  with  it,  the  less  excited  you  may  feel.  (On  this  subject  incidentally 
I would  warmly  commend  to  you  the  great  English  novelist  E.  M.  Forster’s 
talk  on  the  "raison  d’etre"  of  criticism  in  the  arts,  which  he  delivered 
at  the  symposium  on  music  criticism  at  Harvard  in  19^7,  and  which  appears 
in  his  book,  TWO  CHEERS  FOR  DEMOCRACY. ) Sixty  years  ago  there  were  virtually 
no  phonograph  records;  there  was  no  radio;  and  if  you  wanted  to  familiarize 
yourself  with  a Beethoven  symphony,  for  instance,  you  probably  studied  the 
score  and  played  one  of  the  Liszt  transcriptions  for  two  hands  on  the 
piano  or  one  for  four  hands  with  a friend.  When  you  arrived  at  the  concert 
to  hear  the  symphony  played  by  an  orchestra  for  the  first  time,  it  must 
have  been  a moving  experience.  Today,  with  any  of  the  Beethoven  symphonies, 
you  can  either  go  out  and  buy  several  different  versions  of  the  record,  or 
if  you  are  yet  more  haphazard,  you  cannot  miss  hearing  any  of  them,  perhaps 
once  a week,  if  you  listen  to  the  radio  regularly.  The  excitement  has  been 
lessened. 

Let  me  hasten  to  add,  I am  by  no  means  saying  that  because  our 
audiences  have  more  access  to  good  music  they  no  longer  appreciate  it 
emotionally.  It  is  quite  conceivable  that  their  continued  exposure  to  good 
music  enables  them  to  enjoy  more  fully  the  orchestral  concerts  which  they 
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attend.  But  what  I am  trying  to  point  out  is  that  the  rare  opportunity  of 
being  able  to  hear  a "masterwork"  of  the  repertoire  made  those  infrequent 
hearings  a more  exciting,  a more  novel  experience. 

The  fact  is,  our  audiences  are  familiar  with  the  concert  repertoire, 
and  I think  it  is  fair  to  say  they  are  more  critical  and  therefore,  perhaps, 
come  to  concerts  in  a more  "relative"  frame  of  mind.  This  feeling,  I am 
sure  many  of  you  realize,  is  very  easily  conveyed  to  the  performers  on  the 
stage  and  makes  their  task  the  more  difficult. 

Some  very  distinguished  writers  today  are  aghast  at  the  present  "mass 
culture"  and  object  to  a general  middle-brow  taste.  Yet  these  self-styled 
aristocrats  forget  that  in  past  eras,  noble  patrons  of  our  great  masters 
have  made  some  of  the  most  ridiculous  remarks.  What  foolish  opinions  are 
extant  about  Bach,  Mozart,  Beethoven  — from  periods  when  these  statements 
could  only  have  been  attributed  to  prominent  citizens  or  to  princes  and 
emperors . 

When  I was  a youngster  in  Vienna  during  the  1920s,  we  had  our  favorite 
Madame  Malaprop,  a distinctly  high  society  lady  of  whose  bon-mots  I want 
to  tell  one. 

She  had  a party  at  her  palatial  home  to  which  the  celebrated  Viennese 
string  quartet  of  Arnold  Ros£  had  been  engaged.  When  Mr.  Ros£  took  his  leave, 
after  having  received  the  quartet’s  fee,  the  hostess,  delighted  with  the 
warm  reception  given  the  musicians  by  her  guests,  expressed  her  confident 
opinion:  "After  this  great  success,  I hope  that  you  may  be  able  to  enlarge 

your  little  group". 

I for  one  am  happy  that  we  have  a better  informed  audience  today  than 
ever  before.  Any  professional  performer  welcomes  a critical,  sophisticated 
audience.  One  finds,  however,  that  while  most  of  this  "informed"  audience 
are  extremely  perceptive  listeners,  their  actual  proficiency  at  a musical 
instrument  is  limited  to  an  elementary  level. 

Audience  participation  used  to  be  more  evident.  I mentioned  before 
that  years  ago,  before  music  became  so  readily  available  through  the  modem 
communications'  media,  if  one  was  to  hear  a Beethoven  symphony,  one  would 
probably  play  a four-hand  piano  score  of  the  work  before  attending  the 
concert.  When  I was  living  in  Vienna,  dimming  of  the  house  lights  during 
a concert  would  not  have  been  possible  since  many  people  followed  the 
performance  with  pocket  scores.  There  were  a great  number  of  amateur  chamber 
music  groups  who  rehearsed  together  weekly  or  monthly  and  discussed  the 
recent  performances  of  a particular  work  by  professional  ensembles.  Operatic 
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music  was  published  in  such  a way  that  it  could  be  sold  in  sections  to 
amateur  singers  who  wanted  to  learn  only  one  aria  from  DON  CARLO. 

This  active  participation  in  music  goes  hand  in  hand  with  being 
better  educated  musically  and  is  vital  to  a deep  understanding  and 
appreciation  of  music.  And  there  are  signs  that  this  is  reviving  now  in 
this  country,  but  it  is  still  way  behind. 

Relating  to  this,  we  established  here  last  year  as  part  of  the 
Berkshire  Music  Center,  the  Tanglewood  Institute,  which  is  designed  to  offer 
to  interested  amateurs  an  opportunity  to  become  better  informed  about  the 
music  to  which  they  listen,  which  they  teach,  and  which  they  play,  as 
well  as  a chance  to  appreciate  the  life  of  a professional  musician  by 
sharing,  to  some  extent  at  least,  his  environment. 

Another  aspect  of  the  question  of  quantity:  there  is  a much  greater 

demand  for  concerts  than  ever  before  — which  means  that  an  organization 
like  the  Boston  Symphony  Orchestra  now  gives  about  one-hundred  and  forty 
concerts  annually.  This  is  good,  because  it  means  that  all-year-round 
employment  of  musicians  of  the  Boston  Symphony  and  of  other  musical  organiza- 
tions has  become  a reality.  But  there  is  a danger  in  giving  too  many  concerts 
and  turning  performing  organizations  into  factories  of  cultural  goods.  — 
Which  leads  me  directly  to  the  very  vexing  question  of  quality. 

There  is  little  doubt  in  my  mind  that  the  technical  standards  of  our 
instrumentalists  today,  their  general  education  in  music,  are  higher  than 
at  any  previous  period  in  history.  The  first  performance  in  America  of 
the  FGURTH  SYMPHONY  of  Brahms  was  scheduled  to  take  place  in  Boston  on 
November  26,  1886.  The  previous  day  at  the  open  rehearsal  on  Friday, 

November  25,  Wilhelm  Gericke  conducted  the  performance,  but  he  was  not 
satisfied  and  withdrew  the  score.  The  first  performance  in  the  United 
States  took  place  in  New  York  a week  or  two  after  this,  and  the  Boston 
permiere  did  not  take  place  until  the  following  month.  Today  we  cope 
with  music  that  is  both  intellectually  and  technically  very  much  more 
difficult  than  the  Brahms  FOURTH.  But  let  me  remind  you  also  that  in  the 
entire  United  States,  there  are  perhaps  seven  or  eight  really  first-class 
symphony  orchestras,  and  the  others,  many  of  them  of  laudable  standard,  have 
not  yet  reached  the  peak  to  which  we  would  all  ideally  strive. 

This  means  that  except  in  a few  of  our  greater  cities,  the  butter  is 
spread  too  thin.  All  of  us  spend  much  time  bewailing  the  lack  of  really 
fine  string  players  these  days  for  our  orchestras.  (Many  of  you  will  remember 
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the  string  symposia  which  were  held  here  at  the  Berkshire  Music  Center  in 
1963  and  1964.)  And  as  we  tax  our  existing  really  good  players  more  and 
more,  they  have  to  give  their  energies  to  an  increasing  number  of  activities, 
with  the  result  that  they  cannot  always  bring  to  each  of  them  the  highest 
degree  of  concentration  that  is  necessary. 

What  I am  saying,  then,  is  that  with  one  or  two  very  striking  exceptions, 
we  in  music,  as  well  as  those  in  the  other  arts,  are  facing  a cultural 
explosion  indeed,  but  one  that  is  exerting  a pressure  that  can  endanger 
quality. 

I am  sure  by  now  you  have  a good  idea  of  what  I mean  by  the  term 
"cultural  explosion",  and  I think  it  is  safe  to  say  that  no  one  in  the 
arts  wishes  it  had  never  taken  place,  because  it  has  too  many  positive 
aspects  — the  enjoyment  of  a greater  number  of  people  is  just  the  more 
important  one. 

This  phenomenon  seems  to  me  to  have  a particular  relevance  to  our  eight 
weeks  at  the  Berkshire  Music  Center.  Here  I feel  we  all  have  a unique 
opportunity  together  to  make  music  of  the  very  highest  standards  and  to  learn 
from  one  another.  We  present  twenty- four  symphony  concerts  and  hope  that 
many  of  you  will  be  able  to  attend  at  least  some  of  the  rehearsals.  In 
addition,  there  will  be  many  performances  by  members  of  the  Berkshire  Music 
Center.  Meanwhile,  we  have  some  of  the  best  teachers  both  from  the  United 
States  and  abroad  to  guide  both  our  performing  fellows  and  their  very 
valuable  counterparts  in  the  Institute. 

It  is  my  hope  that  here  you  will  be  able  to  combine  the  quantity  with 
the  quality  --  that  each  of  you  whether  professional  or  amateur  will  grow 
in  knowledge  in  your  particular  field,  and  that  when  it  is  time  for  you  to 
ieave,  it  will  be  with  a sense  of  achievement,  a feeling  that  you  have  learned 
and  absorbed  a great  deal,  have  raised  your  own  standards,  your  own  aims; 
and  furthermore  that  you  will  be  able  to  pass  on  what  you  have  learned  to 
your  colleagues  wherever  you  may  go. 

With  the  many  ramifications  of  the  cultural  explosion  spreading  out 
to  reach  more  and  more  people,  we  in  the  arts  are  being  increasingly 
challenged  to  meet  the  new  demands.  I invite  all  of  you  here  at  the 
Berkshire  Music  Center  now  to  accept  that  challenge. 


THE  NEW  ENGLAND 
CONSERVATORY 


at  the 

Berkshire  Music 
Center 


June  26  — August  21 
1966 


College  credit  for  work 
in  Applied  Music,  Composition, 
and  Vocal  Pedagogy 


The  summer  of  1966  will  see  the  start  of  a 
new  collaboration  by  the  Boston  Symphony  Or- 
chestra with  the  New  England  Conservatory  of 
Music. 

Students  may  register  through  the  Conservatory 
for  courses  carrying  college  credit  which  will  be 
taken  at  the  Berkshire  Music  Center  in  Tangle- 
wood,  Lenox,  Massachusetts. 

Below  are  listed  the  courses  and  other  partic- 
ulars concerning  the  New  England  Conservatory's 
Berkshire  Music  Center  program: 

COMPOSITION 

The  course  for  composers  offers  instruction  on 
an  advanced  level.  In  addition  to  one  private 
meeting  weekly  (2  credits),  composers  will  be 
required  to  attend  a series  of  weekly  seminars 
by  resident  composers  GUNTHER  SCHULLER, 
ROGER  SESSIONS,  DONALD  MARTINO,  AND 
GEORGE  ROCHBERG  (4  credits). 

Admission  to  the  study  of  Composition  is  on 
the  basis  of  Application  and  Acceptance,  followed 
by  the  submission  by  May  1 of  representative 
scores  for  examination. 

VOCAL  PEDAGOGY 

This  is  a seminar  course  for  teachers  and  ad- 
vanced students  of  Voice.  It  is  comprised  of 
three  parts,  two  of  three  weeks  in  length  and 
one  of  two  weeks.  There  will  be  five  three-hour 
lesson-sessions  per  week. 

PART  I. 

Three-week  session  June  27  — July  17. 

Arias  and  Songs:  Bach  and  Mozart 

PART  II. 

Two-week  session  July  18  — July  31. 

German  Lieder  and  French  Chansons 

PART  III. 

Three-week  session  August  1 — August  21. 

Contemporary  Songs 

Credit:  Parts  I and  II  together,  2 credits 

Parts  II  and  III  together,  2 credits 
Entire  course  4 credits 

No  auditions  are  required.  Auditors  will  not 
be  admitted. 

The  course  will  be  conducted  by  PHYLLIS 
CURTIN,  Chairman,  and  MARK  PEARSON,  Assis- 
tant. 


APPLIED  MUSIC 


Private  instruction  in  all  orchestral  instruments 
will  be  given  by  members  of  the  Boston  Sym- 
phony Orchestra  who  are  also  members  of  the 
New  England  Conservatory  faculty. 

Achievement  at  the  college  level  is  required. 
Two  credits  will  be  awarded  for  one  lesson  per 
week  satisfactorily  completed  for  the  eight-week 
session. 

Students  enrolled  at  the  Berkshire  Music  Center 
in  any  of  the  Conservatory  programs  will  have 
full  use  of  all  facilities  at  Tanglewood. 


TUITION 

Tuition,  carrying  full  membership  in  the  Berk- 
shire Music  Center,  is  $400  for  the  Composition 
or  Vocal  Pedagogy  courses  and  $200  for  Applied 
Music. 

NOTE:  For  two  parts  of  the  Vocal  Pedagogy 

course,  as  outlined,  the  tuition  is  $275. 


DORMITORY 


Room  and  board  are  available  under  the  aus- 
pices of  the  management  of  the  Berkshire  Music 
Center.  Information  will  be  sent  to  applicants 
who  indicate  on  the  application  a desire  for  dor- 
mitory accommodations. 


For  application  form  and  further  information, 
please  write  to 

Berkshire  Music  Center  Program 
New  England  Conservatory  of  Music 
290  Huntington  Avenue 
Boston,  Mass.  02115 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


APPLICATION  FOR  ADMISSION  TO  THE  NEW  ENGLAND  CONSERVATORY 
BERKSHIRE  MUSIC  CENTER  PROGRAM 


Mr. 

Miss 
Name  Mrs. 

first 

Permanent  Address 
Address  to  which  reply  should  be  sent 
Parent's  or  Guardian's  Name 
Address 

If  ever  registered  in  this  Conservatory,  when? 


Date 


middle  last 

Date  of  Birth 
Telephone 


College  attended  In  years 

Degrees  held,  if  any  Date  Received 

With  concentration  in 
What  is  your  instrument  in  applied  music? 

What  course  do  you  intend  to  pursue  in  the  Summer  Session?  ..  . 


Marital  Status: 

□ Single 

□ Married 

Do  you  plan  to  live  in  a dormitory? 


Please  return  this  form  to: 

BERKSHIRE  MUSIC  CENTER  PROGRAM 
NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
290  Huntington  Avenue 
Boston,  Mass.  02115 


Boston  University 
at  Tanglewood 


Courses  for  college  credit 
at  the 

(V/liicir*  I pnfpi* 


June  26-August  21,  Lenox,  Massachusetts 


Boston  University  at 
Berkshire  Music  Center 
June  26- August  2 1 
1966 

PLAN  I. 

APPLIED  MUSIC  AND  CHAMBER  MUSIC 

Applied  Music  Instruction. 

Study  offered  in  orchestral  instruments  with 
Professors  Roman  Totenberg  and  Leslie  Parnas 
and  members  of  the  Boston  Symphony  Or- 
chestra who  are  also  members  of  the  Boston 
University  faculty. 

2 or  3 semester  credits 
(depending  on  level  of  instruction) 

Workshop  in  Ensemble  Literature 
and  Performance. 

An  intensive  chamber  music  program  super- 
vised by  Professor  Roman  Totenberg  in  con- 
junction with  the  Berkshire  Music  Center 
Chamber  Music  Program. 

3 semester  credits 

PLAN  2 

COMPOSITION  AND  ORCHESTRATION 

Composition  Seminar. 

Registration  in  this  course  includes  participa- 
tion in  the  Berkshire  Music  Center  Seminar  in 
Contemporary  Music  and  Composition. 

3 semester  credits 

Orchestration  Seminar. 

Advanced  course  in  orchestration  related  to 
the  performances  of  the  Boston  Symphony 
Orchestra. 

3 semester  credits 

Note:  Courses  under  Plan  2 will  be  taught  by 
composers  in  residence  at  Tanglewood, 
including  Roger  Sessions,  Gunther 
Schuller  and  George  Rochberg. 


Teachers  at  Tanglewood 


Gunther  Schuller 

Composer,  teacher  and  musician,  Schuller’s 
music  is  a blend  of  jazz  and  classical.  He 
teaches  at  the  Manhattan  School  of  Music. 
The  French  horn  is  his  principal  instrument. 
At  the  music  center  this  summer,  he  will  head 
contemporary  music  activities. 

Roman  Totenberg 

An  eminent  violinist,  Totenberg  has  appeared 
with  numerous  orchestras  including  the  Boston 
Symphony  Orchestra.  He  has  taught  at  several 
colleges  and  universities  and  is  now  professor 
of  music  at  Boston  University. 

Roger  Sessions 

Symphonies,  string  quartets  and  cantatas  are 
among  the  varied  works  by  Sessions.  Since 
1952  he  has  held  the  William  Shubael  Conant 
Professorship  of  music  at  Princeton  University. 
He  has  taught  at  Smith  College,  University  of 
California  and  Cleveland  Institute  of  Music. 

Bela  Boszormenyi-Nagy 

A graduate  of  the  Royal  Catholic  University 
in  Hungary,  Professor  Nagy  is  an  accomplished 
pianist  and  experienced  teacher.  He  has  been 
professor  of  music  at  Boston  University  since 
1962  and  has  taught  at  the  University  of 
Indiana  and  Royal  Conservatory  of  Toronto. 

George  Rochberg 

Winner  of  the  George  Gershwin  Memorial 
Award,  Rochberg  has  composed  two  sym- 
phonies and  numerous  other  works.  Professor 
Rochberg  is  chairman  of  the  music  department 
of  the  University  of  Pennsylvania  and  will  be 
a composer-in-residence  at  Tanglewood. 

Leslie  Parnas 

Outstanding  as  a cellist,  Parnas  is  an  assistant 
professor  of  music  at  Boston  University.  He 
has  made  three  European  concert  tours  and 
formerly  was  principal  cellist  with  the  St. 
Louis  Symphony  and  the  Aspen  Festival. 

Note:  Instruction  in  all  orchestral  instruments 
will  be  given  by  members  of  the  Boston  Symphony 
Orchestra  who  are  also  members  of  the  Boston 
University  faculty. 


PLAN  3. 

ADVANCED  PROGRAM 

FOR  HIGH  SCHOOL  JUNIORS 

In  cooperation  with  the  Boston  University 
Admissions  Office,  a limited  number  of  talented 
high  school  instrumentalists  (junior  class  level) 
will  be  able  to  participate  in  a special  music 
program.  Students  who  satisfactorily  complete 
the  course  work  and  later  qualify  for  admission 
to  Boston  University  will  receive  credit  to 
apply  to  the  Bachelor  of  Music  degree  re- 
quirements. 

Applied  Music. 

Offered  in  orchestral  instruments  with  members 
of  the  Boston  Symphony  Orchestra  who  are 
also  members  of  the  Boston  University  faculty. 
One  hour  lesson  each  week. 

1 semester  credit 


Music  Theory. 

Course  includes  Harmony  and  Sight  Singing 
and  Ear  Training. 

3 semester  credits 


String  Ensemble 
or 

Woodwind  Ensemble  ► 
or 

Brass  Ensemble 


An  intensive  program 
of  Chamber  Music. 

1 semester  credit 


SPECIAL  COURSE  FOR  PIANISTS 
JUNE  26-JULY  9 

Piano  Pedagogy  and  Literature. 

Survey  of  piano  methods,  critical  analysis  and 
pedagogical  considerations.  Stylistic  and  tech- 
nical aspects  of  piano  sonatas  of  Beethoven  and 
solo  piano  compositions  of  Bartok. 

Professor  Boszormenyi-Nagy. 

3 semester  credits 

Note:  The  fee  of  #125  for  this  course  covers 
tuition  and  related  costs.  Room  and 
board  is  880. 


Boston  University  will  offer  college- 
level  course  work  in  music  at  the  Berk- 
shire Music  Center,  June  26-August  21, 
1966.  Students  enrolled  in  any  of  the 
plans  or  in  the  piano  course  have  the 
privilege  of  attending  all  rehearsals  and 
concerts  of  the  Boston  Symphony  Or- 
chestra as  well  as  other  programs  and 
musical  activities  at  Tanglewood. 

Applicants  for  applied  music  study  for 
credit  must  either  audition  in  person  at 
the  Boston  University  School  of  Fine 
and  Applied  Arts  or  submit  a taped 
audition.  This  application  must  be 
completed  before  May  15,  1966.  Tapes 
should  be  mailed  to  the  address  below. 

Applicants  for  the  composition  seminar 
must  submit  representative  scores  of 
their  compositions  for  examination  by 
May  1,  1966,  to  the  address  given 
below. 

For  plans  1 and  2 and  for  plan  3,  the 
tuition  and  related  cost  is  $400.  Room 
and  board  for  eight  weeks  is  $300. 

For  the  piano  course,  tuition  and  re- 
lated cost  is  $125.  Room  and  board  for 
two  weeks  is  $80. 

For  more  information  please  write: 
Boston  University  School  of  Fine 
and  Applied  Arts 
Berkshire  Music  Center  Program 
855  Commonwealth  Ave. 

Boston,  Massachusetts  02215 


Summer  at  Tanglewood 


While  there  will  be  formal  studies  in  music  at 
Tanglewood  supervised  by  Boston  University, 
there  will  also  be  a blending  with  the  many 
outstanding  seminars  and  workshops,  concerts 
and  rehearsals  of  the  Boston  Symphony 
Orchestra  and  other  performances  sponsored 
by  the  Berkshire  Music  Center. 

The  world  renowned  Music  Center  is  located 
on  the  210-acre  Tanglewood  estate  overlooking 
Lake  Mahkeenac,  between  Lenox  and  Stock- 
bridge  in  Berkshire  County,  Massachusetts. 
Erich  Leinsdorf,  conductor  of  the  Boston 
Symphony  Orchestra,  will  be  in  his  fourth  year 
as  director  of  the  Center. 

Amid  formal  gardens,  hemlock  hedges,  tall 
pines  and  great  lawns,  the  Boston  Symphony 
Orchestra  presents  the  Berkshire  Festival  con- 
certs, and  maintains  the  Berkshire  Music 
Center,  the  only  such  enterprise  operated  by  a 
major  symphony  orchestra. 

Noting  Boston  University’s  new  tie  to  the 
center,  Mr.  Leinsdorf  has  stated:  “This  collab- 
oration we  hope  will  be  just  the  first  step  in  an 
ever-increasing  mutual  appreciation  and  service 
among  musical  education  institutions.  It  is 
our  hope  we  may  all  be  able  to  offer  an  en- 
vironment of  challenge  to  an  increased  number 
of  talented  professional  and  amateur  musicians.” 
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Boston  University 
at  Tanglewood 

two  programs  in 


W riting 

for  the  Theatre 


Boston  University 
in  conjunction  with  the 
Berkshire  Music  Center 
offers  two  programs  in 
“Writing  for  the  Theatre” 
July  1966 


Symposium  for  Playwrights 


JULY  5 — AUGUST  1 

The  University  is  gathering  a group  of  four 
or  five  writers  with  promising  scripts  who 
will  be  in  residence  for  four  weeks.  Under 
the  direction  of  Mr.  Harold  Clurman,  noted 
director  and  critic,  they  will  constitute  a 
symposium  concerned  with  effective  writing 
for  the  stage. 

The  writers  will  see  portions  of  their  works, 
representing  a variety  of  theatrical  writing 
problems,  placed  in  rehearsal  with  pro- 
fessional actors  drawn  from  the  company 
of  the  Berkshire  Theatre  Festival  at  Stock- 
bridge.  Emphasis  will  be  upon  criticism  and 
refinement  from  the  writer’s  point  of  view. 
Public  presentation  is  not  planned,  but 
occasionally  audiences  may  be  invited  to 
rehearsals. 

Formal  and  informal  discussions  concerning 
writing  and  the  Theatre  will  involve  eminent 
members  of  the  theatrical  profession.  These 
will  include  William  Gibson,  George  Tabori, 
Gene  Frankel,  Alvin  Epstein  and  Elliot 
Norton. 

Participation  in  the  1966  Symposium  is  by 
invitation  of  Boston  University  and  not 
open  to  application. 


Director  of  The  Symposium 
HAROLD  CLURMAN,  director,  critic  and  author, 
was  a founder  of  the  Group  Theatre.  Its  production  of 
Odet’s  Awake  And  Sing,  the  first  play  he  directed  for 
Broadway,  has  been  followed  with  direction  of  works  by 
Anouilh,  Giraudoux,  Heilman,  Inge,  Miller,  McCullers, 
O’Neil,  Tabori  and  Williams  among  many  others.  He 
has  served  as  theatre  critic  for  the  “London  Observer” 
and  the  “New  Republic”  and  is  currently  theatre 
editor  of  “The  Nation.”  He  is  a frequent  contributor 
to  magazines  and  author  of  two  books,  “The  Fervent 
Years;  The  Story  of  the  Group  Theatre”  and  “Lies 
Like  Truth:  Theatre  Reviews  and  Essays.” 

Visiting  Participants 

ALVIN  EPSTEIN  has  acted  in  a full  spectrum  of 
classical  and  contemporary  theatre,  including  per- 
formances as  “The  Fool”  in  Orson  Welles’  King  Lear 
and  “Lucky”  in  Waiting  For  Godot  in  their  New  York 
productions.  He  has  conducted  classes  in  mime  in 
several  New  York  theatre  schools,  and  is  assistant 
artistic  director  of  the  BERKSHIRE  THEATRE 
FESTIVAL. 

GENE  FRANKEL  staged  Genet’s  The  Blacks  and 
Brecht  On  Brecht  in  New  York  and  abroad,  and,  as 
visiting  director,  staged  The  Rose  Tattoo  at  Boston 
University.  He  heads  the  Gene  Frankel  Actor’s  Work- 
shop in  New  York. 

WILLIAM  GIBSON  is  author  of  Two  for  the  Seesaw, 
Dinny  and  the  Witches  and  The  Miracle  Worker,  the 
latter  for  both  stage  and  television.  He  is  president  of 
the  BERKSHIRE  THEATRE  FESTIVAL. 

ELLIOT  NORTON  is  theatre  critic  of  the  “Boston 
Record  American,”  commentator  on  his  own  weekly 
educational  television  series  and  lecturer  in  dramatic 
literature  at  Boston  University. 

GEORGE  TABORI  is  author  of  novels,  films  and 
plays,  the  latter  including  Flight  Into  Egypt  and  The 
Emperor  s Clothes.  He  adapted  for  New  York  produc- 
tion Strindberg’s  Miss  Julie,  Frisch’s  Andorra , Brecht’s 
Arturo  Ui  and  the  Brecht  writings  arranged  as  Brecht 
On  Brecht.  He  shares  with  his  wife,  actress  Viveca 
Lindfors,  artistic  direction  of  the  BERKSHIRE 
THEATRE  FESTIVAL. 

Director  of  The  Seminar 

JOHN  RANSFORD  WATTS  is  associate  professor 
of  theatre  arts  at  Boston  University.  He  has  had  a 
variety  of  experiences  in  the  theatre  as  director,  mana- 
ger, producer  and  teacher.  In  addition  to  his  work 
with  the  program  in  Writing  for  the  Theatre,  he  serves 
this  summer  as  project  coordinator  for  Boston  Univer- 
sity’s program  in  Music,  Art  and  Theatre  atTanglewood. 

Administration  for  Boston  University 

Edwin  E.  Stein,  Dean,  School  of  Fine  and  Applied  Arts 
Mouzon  Law,  Chairman,  Division  of  Theatre  Arts 
James  Nicholson,  Manager,  Berkshire  Theatre  Program 
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Seminar  in  Theatre 


JULY  5 — AUGUST  1 

Serious  students  of  the  Theatre  are  invited 
to  participate  in  a program  of  observation 
and  discussion  surrounding  the  Playwrights’ 
Symposium  and  the  Berkshire  Theatre 
Festival  at  neighboring  Stockbridge.  The 
Seminar  focus  will  be  upon  the  “shaping” 
of  the  play  for  the  stage. 

Principal  Features: 

— planned  program  of  daily  lectures  and 
discussions  relating  to  various  aspects  of 
theatrical  writing  and  production. 

— observation  of  the  Playwrights’  Sym- 
posium rehearsals  in  which  new  material 
will  be  staged,  criticized  and  refined  under 
the  direction  of  Mr.  Harold  Clurman. 

— observation  of  rehearsals  and  perform- 
ances of  the  Berkshire  Theatre  Festival  at 
Stockbridge  which  will  be  presenting  plays 
in  full  production. 

The  Seminar  will  be  conducted  by  John 
Ransford  Watts  of  the  faculty  of  the 
Theatre  Division  of  Boston  University’s 
School  of  Fine  and  Applied  Arts. 

The  Seminar  is  offered  for  three  semester 
hours  of  college  credit. 

Participation  in  the  Seminar  is  open  to  all 
students  of  the  Theatre  who  have  had  at 
least  two  years  of  college  study,  theatrical 
training  or  similarly  pertinent  experience. 
At  time  of  application  a summary  of  aca- 
demic work,  theatrical  experience  and  in- 
terest in  this  program  will  be  requested. 

Tuition  and  related  fees  for  the  seminar 
total  S200.  Room  and  board  charges  for 
four  weeks  are  3155. 

Applications  will  be  accepted  through  June 
15.  Enrollment  is  limited  to  twenty. 


The  Boston  University  Theatre  pro- 
grams will  be  carried  out  in  close 
cooperation  with  the  BERKSHIRE 
THEATRE  FESTIVAL,  a new 
company  performing  at  the  Berkshire 
Playhouse  in  Stockbridge.  Members 
of  the  festival  acting  company  will  be 
engaged  in  the  rehearsal  activity  of 
the  Symposium.  Leading  theatrical 
figures  connected  with  the  festival 
theatre  will  participate  in  both  the 
Symposium  and  the  Seminar. 

The  BERKSHIRE  THEATRE 
FESTIVAL  will  have  four  plays  in 
performance  or  rehearsal  during  July: 
The  Skin  of  Our  Teeth , The  Cretan 
Woman,  The  Merchant  of  V enice,  and 
Waiting  For  Godot.  Many  rehearsals 
and  performances  will  be  open  to 
members  of  the  Symposium  and  the 
Seminar,  and  will  serve  as  reference 
experience  for  the  work  of  the  two 
groups. 

The  Symposium  and  the  Seminar 
will  be  based  at  the  Windsor  Moun- 
tain School  midway  between  Tangle- 
wood  and  the  town  of  Lenox.  The 
School’s  new  theatre  will  be  the 
scene  of  much  of  the  Symposium’s 
work.  Its  classrooms,  living  quarters 
and  dining  facilities  will  be  utilized, 
and  its  extensive  campus  will  pro- 
vide the  environment  of  a gracious 
country  estate. 

For  additional  information  and  semi- 
nar application  forms,  please  write: 

Berkshire  Theatre  Program 
Boston  University  School  of 
Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


Summer  at  Tanglewood 


The  world  renowned  Berkshire  Music  Center 
is  the  summer  home  of  the  Boston  Symphony 
Orchestra  where  eight  weeks  of  concerts, 
rehearsals  and  study  of  music  take  place 
annually.  The  Music  Center  is  located  on 
the  210-acre  Tanglewood  estate  overlooking 
Lake  Mahkeenac  near  Lenox  and  Stock- 
bridge  in  the  Berkshire  Hills  of  western 
Massachusetts. 

Amid  formal  gardens,  hemlock  hedges,  tall 
pines  and  great  lawns,  the  Boston  Sym- 
phony presents  the  Berkshire  Festival 
concerts  and  maintains  the  Music  Center, 
the  only  such  enterprise  operated  by  a major 
orchestra.  Erich  Leinsdorf,  conductor  of 
the  Orchestra,  will  be  in  his  fourth  year  as 
director  of  the  Center. 

In  the  belief  that  the  arts  do  not  thrive  in- 
dependently, but  flourish  under  the  stimula- 
tion of  mutual  appreciation,  Mr.  Leinsdorf 
and  the  Music  Center  have  invited  Boston 
University’s  School  of  Fine  and  Applied 
Arts  to  inaugurate  activities  in  the  areas  of 
Art  and  Theatre,  as  well  as  in  Music. 

Because  the  work  of  the  playwright  is  the 
fundamental  factor  in  the  production  of  fine 
theatre,  Boston  University’s  initial  thea- 
trical activity  at  Tanglewood  is  centered 
around  the  creation  of  new  works  for  the 
stage. 


Members  of  the  Symposium  and  the 
Seminar  will  enjoy  the  privilege  of 
admission  to  all  the  rehearsals  and 
concerts  of  the  Boston  Symphony 
Orchestra  and  other  musical  eyents 
at  the  Berkshire  Music  Center. 
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Remarks  Delivered  by  Erich  Leinsdorf 
Notation  Symposium 
June  27,  1966 

It  is  with  particular  pleasure  that  I welcome  you  all  this  evening 
to  the  first  session  of  our  Notation  Symposium. 

Notation  is  a crucial  field  of  concern  for  composer  and  performer 
alike.  Most  composers  protest,  (and  history  shows  that  composers  in 
the  past  also  protested,)  that  performers  are  too  cavalier  with  their 
texts  and  markings;  on  the  other  side,  performers  often  complain  of  the 
ambiguity  of  the  printed,  (or  written,)  music  before  them. 

Notation  involves  reading,  and  reading  is  the  heart  and  soul  of  any 
musician's  equipment.  If  I have  to  define  the  essence  of  musicianship 
in  one  short  sentence,  I would  say  that:  "Musicianship  equals  the  ability 

to  read  music". 

This  is  not  as  simple  a statement  as  it  seems.  Just  as  the  same 
few  letters  in  identical  order  mean  different  things  in  different  contexts, 
so  it  is  with  music  and  its  notated  symbols.  LORD  The  word  "Lord" 
may  look  the  same  when  Puck  says,  "Lord,  what  fools  these  mortals  be.";  or 
when  the  Biblical  psalmist  says,  "Lord  what  fools  these  mortals  be.";  or 
when  we  read  that  "Lord  Snowden  smiled  to  the  crowd  at  the  airport.". 

The  same  word  describes  Oberon  the  King  of  the  Fairies,  the  Almighty  of 
Christianity,  and  an  English  aristocratic  title. 

Again,  there  are  words  which  have  opposite  meanings  here  and  In  Britain  — 
"tabled"  for  instance.  We  can  go  on  to  find  words  with  several  meanings 
and  entire  sentences  which  can  be  read  in  different  ways.  A whole  vocabulary 
has  been  developed  to  make  contracts  explicit,  and  yet  our  courts  spend 
much  time  arguing  the  legal  niceties  of  language.  In  the  same  way,  the 
musical  symbol  is  never  the  same  to  different  readers  or  to  different  writers. 

Arthur  Mendel,  the  noted  musicologist,  (who  was  here  with  us  in  I96U 
for  the  symposium  on  musicology,)  writes,  in  his  introduction  to  the 
G.  Schirmer  edition  of  THE  PASSION  ACCORDING  TO  ST.  JOHN:  "This  new  edition, 

then,  represents  mainly  a reproduction  of  the  voice  parts  and  a reduction 
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for  keyboard  instrument  of  the  instrumental  parts  found  in  the  B G score, 
which  in  turn  represents  a digest  --  not  a complete  rendering  — of  the 
original  source  material.  This  vocal  score  also  represents  an  attempt 
to  determine  what  Bach  meant  by  the  notation  he  used,  as  far  as  B G and 
its  sources  permit  us  to  know  what  that  notation  was. 

"The  symbols  that  have  a meaning  for  us  different  from  what  they  had 
for  Bach  include  not  only  notes,  rests,  and  time-signature,  but  words  used 
to  describe  the  character  or  the  tempo  of  the  music  as  well  as  its  texture 
and  even  its  performers.  When  we  read  in  the  musical  dictionary  written  by 
Bach’s  friend  J,  G.  Walther,  and  published  in  Leipzig  in  1732,  the  term 
"allegro  ed  andante",  we  realize  that  either  "allegro"  or "andante"  or 
both  have  changed  their  meanings  since  Bach’s  time.  When  Bach  marks  the 
3/4  section  of  Es  1st  Vollbracht  (No.  58  of  this  score,)  "Alla  Breve", 
or  Mein  Teurer  Heiland  (No.  6o) "Adagio",  and  the  cello  obbligato  of  the 
same  number  "spiccato",  the  modern  musician  is  puzzled." 

These  ideas  apply  not  only  to  us  and  Bach;  they  are  equally  true 
for  Debussy  and  us  and  Prckofieff  and  us  — and  this  in  spite  of  a constant 
increase  of  specific  and  ever  more  specific  instructions  from  composer  to 
performer. 

Again  Mendel:  "From  the  time  of  Bach  to  the  present  day  there  has  been 

an  almost  steady  increase  in  the  explicitness  with  which  composers  mark  the 
dynamics  and  other  expressive  features  for  each  individual  instrument.  Along 
with  this  development  has  come  an  increasing  tendency  to  look  on  dynamic 
markings  as  quasi-absolute  indications  of  volume  of  sound.  The  orchestral 
writing  of  Stravinsky  marks  the  furthest  development  in  this  direction, 
approaching  the  extreme  in  which  the  instrumentalist  hardly  has  to  have 
mastered  anything  but  the  technique  of  his  instrument.  If  he  takes  the  beat 
from  the  conductor,  and  follows  all  the  markings  of  dynamics  and  articrulation 
in  his  part,  he  hardly  needs  to  be  able  to  hear  a note:  The  effect  of  the 

total  has  been  planned  in  all  its  details  by  the  architect,  and  he  need  only 
slip  his  bricks  of  predetermined  size,  shape,  and  color  into  their  predeter- 
mined places."  Yet  not  two  performances  produce  identical  readings  of  any 
Stravinsky  work.  Debussy  once  made  the  following  remark  to  his  publisher 
Durand  about  metronome  markings:  "They  are  valid  for  just  one  measure". 

I do  hope  that  notation  can  be  improved  here  and  there;  yet  what  is 
needed  more  than  new  rules  and  new  symbols  are  better  readers  of  music. 
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Better  reading  can  be  accomplished  only  by  the  most  voracious  appetite 
constantly  to  read  music  new  to  us  and  reread  music  familiar  to  us,  with  an 
open  mind  and  with  new  eyes  and  ears.  That  reading  can  be  done  silently  and 
by  playing.  I think  it  is  good  to  read  a new  piece  first  without  playing 
(or  singing)  to  get  an  idea  of  what  it  is  like... its  length,  structure,  content. 

"Length  and  structure  I understand,"  you  may  say.  "But  what  do  you  mean 
by  content?"  Let  me  try  to  explain.  In  seme  pieces,  for  instance,  you  al- 
ready have  an  idea  of  the  content  from  the  title;  you  know  immediately  what 
a movement  with  the  heading  "Marcia  funebre"  is  about,  or  that  a piece  called, 
"Nuages"  is  an  impression  in  tones  of  cloud  formations  and  the  mood  they  create. 
But  what  of  the  content  of  a Brahms  Sonata  for  Violin  and  Piano  or  for  that 
matter  any  piece  that  has  no  title  to  guide  you,  nor  a clear  program.  Let 
me  quote  a small  portion  of  what  Hanslick  wrote  about  content,  (which  he 
refers  to  as  "subject"):  "Music  consists  of  successions  and  forms  of  sound, 

and  these  alone  constitute  the  subject.  They  again  remind  us  of  architecture 
and  dancing,  which  likewise  aim  at  beauty  in  form  and  motion  and  are  also 
devoid  of  a definite  subject.  Now  whatever  be  the  effect  of  a piece  of 
music  on  the  individual  mind,  and  howsoever  it  be  interpreted,  it  has  no 
subject  beyond  the  combination  of  notes  we  hear,  for  music  speaks  not  only 
by  means  of  sounds,  it  speaks  nothing  but  sound." 

I cannot  agree  with  Hanslick.  There  is  more  in  some  music  than  a mere 
combination  of  sounds.  I believe  that  the  response  of  the  listener — whether 
amusement,  tolerance,  enthusiasm,  despair — this  response  is  produced  by  some- 
thing more  than  the  mere  combination  of  sounds.  And  I propose  to  give  some 
illustration  of  what  I mean  by  taking  one  of  the  composers  who  was  closest 
to  the  very  same  Hanslick  from  whom  I quoted — Johannes  Brahms.  We  all  realize 
that  to  put  into  words  what  goes  on  in  music  is  an  exceedingly  delicate  task. 

It  demands  an  entirely  subjective  terminology,  entirely  individualistic  formu- 
lations, which  have  no  meaning  for  anyone  but  the  person  who  promulgates  them. 
(Try  describing  the  taste  of  the  food  you  ate  for  breakfast  this  morning.) 
Because  of  this  intense  individualism,  I do  not  propose  going  deeply  into  this; 
what  I want  to  do  is  give  you  a few  ideas  of  how  to  study  music  and  how  to 
read  music.  I want  you  to  ask  yourself  how  the  notation  of  the  composer  could 
be  more  specific- -to  ask  yourself  even  if  it  should  be  more  specific.  And 
you  must  find  your  own  answers.  Let  me  take  as  my  example  the  opening  movement 
of  the  Violin  Sonata,  Op.  78  by  Brahms. 

(Here  on  the  projector  will  be  shown  the  first  and  second  pages  of  the  score.) 
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This  Sonata  has  been  nicknamed  the  "rain  sonata"  for  the  simple 
reason  that  the  opening  statement  of  the  last  movement  is  the  same 
theme  as  was  used  by  Brahms  in  two  lieder,  "Regenlied",  (rain  song,) 
and  "Nachklang"  (afterglow,  or  literally  after  sound). 

(On  the  projector  will  be  seen  the  opening  page  of  the  first  movement 
of  Sonata,  Op,  78,  and  then  together  the  opening  bars  of  the  two  songs 
Rainsong  and  Nachklang) . 

With  this  evidence  at  our  disposal,  we  enter  a world  of  enchantment  — 
we  enter  the  magic  realm  of  a great  genius's  imagination.  Now,  do  not 
think  that  Brahms  consciously  went  through  certain  of  the  associative 
connections  which  I am  going  to  suggest.  These  are  merely  indications  for 
our  understanding  and  interpretation  of  his  music.  When  we  study  a composer, 
we  learn  more  about  his  work,  we  become  closer  to  it,  we  have  a much  easier 
time  performing  it  if  we  can  find  the  inner  links;  but  I repeat  that  the 
composer  may  have  been  totally  unconscious  of  these  links.  When  he  writes 
by  instinct  and  intuition  he  shows  the  nature  of  his  genius,  as  opposed  to 
the  talent,  the  zeal,  and  the  fantasy  which  we  as  performers  use  in  getting 
close  to  the  composer. 

Look  again  at  the  opening  statement  of  the  violin.  The  rain  motif 

of  the  song  becomes  the  first  statement  of  the  violin  ; and  I think  that 

it  is  of  some  significance  to  examine  the  relationship  of  the  two  pieces  in 

Brahms'  unconscious  mind  to  see  how  he  reacts  to  the  idea  of  rain.  Let  me 

read  the  text  of  the  "rain  song"  and  you  will  see  how  much  you  can  gain  in 

the  understanding  of  the  Sonata. 

"Walle,  Regen,  walle  nieder,  wekke  mir  die  Traume  wieder 
die  ich  in  der  Kindheit  traumte, 
wenn  das  Nab  im  Sande  schaumtel 

Wenn  die  matte  Sommers  ohwiile  lassig  stritt  mit  frischer  Kiihle 
und  die  blanken  Blatter  tauten,  und  die  Saaten  dunkler  blauten, 
die  Saaten  dunkler  blauten. 

Welche  Wonne,  in  dem  Fliessen  dann  zustehn  mit  nackten  Flussen, 
an  dem  Grase  hin  zustriefen  und  den  Schaum  mit  Handen  greifen, 

Oder  mit  den  heissen  Wangen  kalte  Tropfen  aufzufangen 
und  den  neuerwachten  Diiften  seine  Kinderbrust  zu  luften 
seine  Kinderbrust  zu  llifteni 

Wie  die  Keiche  die  da  troffen,  stand  die  Seele,  atmend  offen 
wie  die  Blumen,  duftetrunken,  in  den  Himmelstauversunken 
Schauernd  kuhlte  jeder  Tropfen  tief  bis  an  des  Herzens  Klopfen 
und  der  Schopfung  heilig  Weben  drang  bis  ins  verborgne  Leben, 
drang  bis  ins  verborgne  Leben. 

Walle,  Regen,  walle  nieder,  wekke  meine  alten  Lieder, 

die  wir  in  der  Tiire  sangen,  wenn  die  Tropfen  draussen  klangenl 

Mochte  ihnen  wie  der  lauschen,  ihrem  siissen, 

feutchten  Rauschen,  meine  Seele  sanft  betauen 

mit  dem  fromen  Kindergrauen,  dem  fromme  Kindergrauen. 
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Drops  of  rain,  forever  falling,  wake  my  dreams  "beyond  recalling, 
dreams  I dreamt  in  childhood  roaming,  down  the  sands  when  tides  are  foaming. 
When  in  jaded  summer  weather  weary  breezes  strove  together, 
and  the  ruddy  cornfield  flowers  broke  afresh  to  cooling  showers, 
afresh  to  cooling  showers. 

0 the  days  of  waters  flowing,  days  we  loiter* s barefoot  going;  clutching 
close  the  foam  that  passes,  lounging  late  in  scented  grasses, 
how  we  joy*d,  our  faces  burning  to  the  rainfall  upward  turning; 
how  the  wind  across  the  blossoms,  breathed  their  odor  in  our  bosoms, 
breathed  their  odor  in  our  bosoms. 

Like  the  bluebells  to  the  weather;  hearts  unclosed  and  clung  together, 
steeped  in  fragrance  like  the  flowers,  in  the  maze  of  fairy  bowers. 

Cool  and  soft  the  drips,  repeating,  chimed  in  tune  while  hearts  were 

beating,  and  the  pulse  of  life  sonorous  throbbed  within  us,  echoed 
o'er  us,  throbbed  within  us,  echoed  o'er  us. 

Drops  of  rain,  forever  falling,  wake  old  song  beyond  recalling, 
singing  still  the  nightfall  found  us,  while  the  raindrops  patter's 
round  us. 

Sweet  to  hear  their  murmur  nigh  me,  hear  their  burden  floating  by  me, 
then  my  childhood  lost  forever  through  my  soul  would  thrill  and  quiver, 
my  soul  would  thrill  and  quiver. 

The  other  example  I have  chosen  will  be  of  some  interest,  and  I 
hope  enlightenment,  even  to  those  of  you  who  do  not  read  orchestral  scores 
very  well.  This  is  a page,  (page  14, ) from  two  editions  of  Mahler's 
SYMPHONY  #4.  The  page  on  the  left  is  the  standard  edition  which  was 
used  until  recent  months,  when  the  editors  of  the  critical,  complete 
works  of  Mahler  issued  the  symphony  with  a number  of  corrections. 

At  a hasty  glance,  the  two  pages  may  look  fairly  much  alike, 
although  you  see  at  the  lower  left-hand  corner  in  the  older  edition 
two  runs  of  sixteenth  notes  in  the  viola  part  which  are  missing  on 
the  page  at  the  right.  I do  not  want  to  debate  why  Mahler  omitted  this 
from  the  final  version,  but  I do  want  to  show  you  the  words  which  are 
written  next  to  the  study  figure  9* 
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It  says  on  the  left  page  "nicht  eilen"  and  on  the  right  page  it  says 
"sempre  a tempo".  "Nicht  eilen",  one  of  Mahler’s  favorite  expressions  means 
"do  not  hurry".  He  used  it  frequently  in  those  movements  in  which  he  liked 
a comfortable  pacing  and  where  his  pixish  sense  of  irony  shows  the  Austrian 
Gemutlichkeit.  It  is  the  antithesis  of  drive,  dynamic  energy,  and  it  has  its 
special  meaning.  But  literally  speaking  it  means  only  "do  not  hurry". 

Evidently,  (when  Mahler  was  not  in  charge  of  the  performance  but  could  observe 
the  results,)  this  "nicht  eilen"  must  have  been  taken  by  the  musicians  or  by 
other  conductors  as  a sign  to  hold  back  the  tempo- -which  was  not  Mahler’s 
intention.  So,  in  the  second  edition  he  replaced  the  indication  "nicht  eilen" 
with  "sempre  a tempo". 

Upon  examination  you  will  also  notice  that  the  "sempre  a tempo"  replaces 
only  two  of  the  three  markings  "nicht  eilen"  in  the  original  score,  the  third 
"nicht  eilen"  being  left  on  the  bottom  of  the  "new"  page.  By  giving  the  two 
different  indications,  Mahler  could  now  be  sure  that  somebody  would  not  accel- 
erate just  a little  bit  when  it  says  "sempre  a tempo" — for  while  this  expression 
does  not  really  say  "get  faster",  when  a very  conscientious  musician  reads  it, 
he  is  likely  to  interpret  it  "put  a little  extra  steam  into  the  music";  and 
he  might  than  go  ahead  ever  so  slightly,  which  was  not  the  intention  of  the 
composer. 

There  are  also  similar  expressions  such  as  "nicht  schleppend"  (do  not 
hold  back),  which  may  have  had  purely  relative  meaning  when  somebody  dragged 
the  tempo  a bit.  Yet  there  is  absolutely  no  indication  that  they  will  not  be 
misunderstood  when  they  are  found  out  of  context.  At  least  it  has  been  my 
experience  that  an  admonition,  "do  not  drag"  inevitably  leads  some  musicians 
to  press  the  tempo  forward  and  the  indication  "nicht  eilen"  leads  them  to  hold 
it  back  a little.  I am  sure  that  both  these  expressions  are  admonitions  which 
applied  to  one  interpreter  at  one  particular  time  and  do  not  necessarily  apply 
at  another  time.  Unfortunately  perhaps,  when  you  see  them  in  print  they  be- 
come far  more  significant  than  the  composer  may  have  intended  them  to  be. 

Where  does  this  take  us,  you  may  ask.  Simply  I am  trying  to  convey  to 
you  that  notation  can  never  be  entirely  explicit,  but  that  with  extra  study 
and  preparation  you  can  prevent  yourself  from  misreading  the  composer’s 
intentions.  What  is  particularly  interesting  I think  is  that  the  individualism 
of  the  performer  is  strengthened,  not  diminished,  by  a thorough  understanding 
of  the  composer's  wishes;  and  in  music,  as  in  literature,  the  greater  the 
statement,  the  greater  too  the  possibilities  of  interpretation. 
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Ladies  and  gentleman. 

That  all  of  us  are  assembled  here  is  proof,  if  proof  were  needed,  of  the 
urgency  of  our  problem  and  our  awareness  of  the  task  that  lies  ahead.  I 
would  like  to  start  tonight  with  a statement  of  my  personal  limitations. 

I am  not  a music  historian,  nor  am  I a musicologist.  I shall,  in  the  course 
of  my  presentation,  avoid  the  temptation  to  deal  with  the  historical 
view  of  the  evolution  of  notation.  I shall  try  to  stay  with  its 
practical  significance.  I shall  not  deal  with  the  far-flung  and  mystery- 
filled  world  of  ornamentation  or  embellishments;  I don't  know  enough  about 
it.  But  I am  sure  that  this  area  of  knowledge  must  eventually  form  an 
important  part  of  out  discussion.  I shall  by-pas3  notational  techniques 
used  in  the  past  or  to  be  used  in  the  future  in  aleatory  composition, 
musique  concrete,  or  electronic  music;  I don't  know  enough  about  that 
either. 

V.hat  I will  try  to  do  is  to  address  myself  to  the  problem  of  notation  as  a 
composer  of  well-tempered  music  and  as  a pianist  who  performs  and  teaches 
well-tempered  music  of  approximately  the  last  three  hundred  years  - let 
us  say  from  Scarlatti  and  Bach  to  Stravinsky  and  Boulez.  If  I can  shed 
light  on  some  aspects  of  the  confusion  which  confronts  us  as  composers, 
performers  and  teachers  of  such  music,  I shall  be  satisfied. 

Tonight  I would  like  to  present  the  raw  material,  as  it  we re,  of  notational 
dilemmas;  I will  try  to  classify  this  material  and  organize  it  for  further 
possible  study.  I will  not  try  to  answer  questions  nor  to  solve  problems; 
merely  put  them  in  a certain  order,  suggesting  categories  of  notation  which 
seem  of  special  importance  in  our  investigation. 

When  we  turn  to  a discussion  of  notation,  what  is  it  that  we  are  actually 
talking  about?  It  seems  to  me  that  the  function  of  notation  is  above  all 
to  communicate.  A notational  system  is  a set  of  symbols  devised  to  trans- 
form an  aural  experience  into  visual  form  which,  in  its  turn,  may  be  re-cast 
into  the  original  sound  image.  Notation,  therefore,  may  be  defined  as  the 
instrument  of  visual  communication  of  a tonal  happening  between  the  composer 
and  his  performer.  To  say  it  differently,  notation  is  a code  designed  to 
transmit  a message.  Obviously,  for  a successful  transmission,  the  sender 
and  receiver  must  use  the  same  code,  that  is  to  say  an  agreement,  a unanimity, 
must  exist  as  to  the  meaning  of  the  code-symbols  used.  When  recently  a 
space  probe  landed  on  the  moon,  it  started  to  take  pictures  of  the  lunar  sur- 
face. It  did  not  send  back  to  earth  actual  photos  of  the  moon  but  series  of 
numerals  - a code.  These  numerals,  pages  and  pages  of  them,  when  unscrambled 
or  interpreted  according  to  a previously  agreed-upon  de-coding  system,  were 
re-converted  into  moonscapes  reflecting  that  which  the  photographic  lens  of 
the  probe  saw. 

Our  problem,  the  problem  of  composers,  performers  and,  above  all,  teachers, 
is  the  lack  of  such  unanimous  agreement  on  the  meaning  of  musico-notational 
code  symbols.  This  lack  exists  among  the  senders  themselves;  between 
senders  and  receivers;  and,  especially,  among  the  multitudes  of  receiver- 
performers.  This  situation  is  dramatized  by  the  past  and  present  existence 
of  non-authentic  editions  with  which  performer-editors,  in  an  attempt  to  force 
their  personal  interpretation  of  the  original  notational  symbols  upon  their 
innocent  student-performer  victims,  have  succeeded  in  flooding  the  world  with 
fraudulent  copies  of  Bach,  Mozart,  Beethoven,  Schumann,  and  the  rest. 
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So  here  we  are  in  Tanglewood  speaking  on  notation  as  an  evolving  phenomenon. 
Might  we  not  he  tempted  to  say  that  the  phenomenon,  in  the  course  of  its 
evolution,  lost  much  of  the  power  of  its  basic  purpose:  to  communicate  a 

musical  idea?  To  communicate  such  an  idea  the  composer  may  do  two  things 
which  the  reader-performer  must  watch  for:  he  must  tell  him  what  the  music 

should  sound  like  and/or  how  the  music  should  be  played.  These,  I can  assure 
you,  are  two  very  different  things,  A friend  of  ours,  a Chinese  performer 
on  an  instrument  called  Chen,  told  us  that  teaching  how  to  play  the  Chen  con- 
sisted entirely  in  teaching  where  and  when  to  place  the  fingers  on  the  strings 
of  the  instrument;  correct  placement  of  fingers  on  the  Chen  guaranteed  - 
according  to  our  expert -friend  - the  desired  sounds.  We  have  here  two  parts 
of  a problem:  one  is  "what  and  when",  the  other  is  "how";  what  must  be  done 
to  perform  a piece  - instrument  ally , vocally,  electronically  - and  how  it 
should  sound.  As  we  jet.owj  notation  used  by  composers  in  our  culture,  unlike 
China,  consists  of  a mixture  of  symbols  gor  both  "what  and  when"  and  "how". 

Let  me  now  point  out  what  seem  to  me  to  be  distinct  categories  in  our 
notational  system,  available  to  the  composer  as  means  for  communication  of 
his  musical  intentions  to  the  performer: 

Notation  of: 


I. 

Pitch 

II, 

Duration 

III. 

Rhythmic  organization 

IV, 

Dynamics 

V. 

Articulation 

VI. 

Tempo 

VII, 

Phrasing 

VIII. 

Titles 

IX. 

Style 

X. 

Expression 

XI. 

Idiosyncrasies : 

A - Human 

B - Instrumental  and  vocal 

I.  NOTATION  OP  PITCH: 

Up  to  very  recently  the  well-tempered,  chromatic,  half-tone-up-and-down 
concept  of  music  was  served  well  by  staves,  clefs,  sharps,  and  flats,  and 
all  the  rest.  Prom  Bach  to  Stravinsky  I see  no  problem  here:  the  sound  of 

a middle-C,  purely  as  pitch,  or  of  any  other  note  of  the  chromatic  scale,  can 
be  written  down  on  paper  with  precision.  The  emergence  of  third-tone,  quar- 
ter-tone or  near  pitches  will  make  out  present  notation  of  pitches  obsolete, 
to  say  the  least. 

II.  NOTATION  OP  SOUND  DURATION: 

The  relative  time-values  of  successive  note  pitches  - half-notes,  dotted 
eighths,  triplets,  and  so  on,  including  rests,  are,  I believe,  well  taken 
care  of  in  our  present  notational  system  both  for  precision  performance  in 
the  vertical  sense  and  free-wheeling  horizontal  aleatory  style. 


4. 
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III.  NOTATION  OF  RHYTHMIC  ORGANIZATION: 

The  world  of  3/4-time,  alia  breve,  6/8,  11/4,  and  so  on,  including  up  beats, 
measures  defined  by  bar-lines,  syncopations,  rhythmic  groupings,  situations 
described  as,  for  instance,  "a  tre  battute",  is  an  area  of  monumental  confu- 
sion. When  we  add  to  the  problem  of  rhythm  notation  the  fact  that  a work  in 
three-quarter  time  may  be  a Menuet  by  Bach,  a Scherzo  from  a Beethoven  sym- 
phony, or  a Waltz  by  Chopin,  we  catch  a glimpse  of  the  mounting  complexity  of 
our  problem. 

To  digress  for  a moment:  Johann  Sebastian  Bach,  writing  his  music,  used 

pitch  and  rhythmic  organization  symbols  to  tell  his  players  "what  and  when", 
sometimes  but  rarely,  also  "how"  to  play;  he  gave  some  of  his  pieces  titles 
such  as  Sarabande,  Gigue,  Loure,  Courante,  and  so  on,  to  help  answer  the 
question  "how".  This  notation,  with  a few  exceptions,  uses  no  other  clues 
for  the  contemporary  performer.  Are  we  to  assume  perhaps  that  in  Bach's 
day  the  essential  quality  of  his  music  was  so  much  part  and  parcel  of  his 
fellow  man's  culture  that  such  reticence  was  justified?  But  let's  go  on. 

IV.  NOTATION  OF  DYNAMICS: 

A bird's-eye  view  of  three  centuries  of  our  music-notation  shows  a virtual 
absence  of  dynamic  markings  in  the  beginning,  and  a gradual  increase  of  such 
marking  through,  succeeding  generations-the  classics,  romantics,  impression- 
ists, late-romantics ; then  a sudden  return  to  economy  in  neo-classical  scores 
and,  finally,  an  immense  profusion  of  such  marking-symbols  in  the  highly  seri- 
alized works  of  post-Webernian  composers.  Even  a supficial  appraisal  of 
the  meaning  of  the  presence  or  absence  of  dynamic  markings,  as  means  of  commu- 
nication, must  make  one  shudder  with  a sense  of  hopelessness  and  dismay.  How 
loud  is  forte  in  a Mozart  Adagio,  in  a Prelude  by  Debussy  or  in  Danzon  Cubano 
by  Copland?  And  how  much  louder  or  softer  is  a fortissimo  or  a piano?  And 
what  is  meant  by  sforzando,  or  merely  by  an  accent,  or  a subito  change  of 
dynamics?  And  what  are  crescendos,  diminuendos,  or  forks,  which  mean  the 
same?  And  if  we  know  what  the  meaning  of  fp  is,  does  Beethoven  tell  us  how 
to  play  the  first  long  c-minor  chord  which  opens  the  so-called  Sonata  Pathetique 
for  piano,  marked  fp?  And  is  it  timely  to  ask  here  that,  if  a work  for  two 
pianos,  or  string  quartet,  or  large  orchestra  has  ff  marked  for  all  players 
in  a given  passage,  does  it  mean  that  ff  is  assumed  to  be  dynamically  identi- 
cal in  all  instruments  and  all  registers?  Is  it  universally  agreed  upon 
that  a piccolo  playing  in  a high  register  fortissimo  will  make  a bassoon  per- 
forming ff  at  the  same  time  in  a middle  register  virtually  inaudible?  Con- 
sidering this,  what  do  we  do  when  in  Bach  or  Mozart  such  markings  are  absent? 

Yet  dynamics  of  a sound  seem  to  me  to  be  an  ingredient  of  music  which  must  be 
symbolized  on  paper  with  pen  and  ink  with  a high  degree  of  clarity  and  pre- 
cision if  the  performer  is  to  do  justice  to  the  composer's  work. 

V.  NOTATION  OF  ARTICULATION: 

We  spoke  of  notational  symbols  for  duration  or  time-value  of  sounds.  But 
there  is  another  aspect  of  musical  notation  which  is  related  to  stated  time- 
values,  but  which  may  alter  them  beyond  recognition.  For  lack  of  a better 
word  I classify  it  under  the  general  term  of  "articulation"  - staccato  dots, 
portamento  hyphens,  wedges,  legato  slurs,  ties,  etc.  These  signs  ( and  there 
are  masses  of  them)  mean  different  things  for  different  instruments  - or  so 
some  people  say,  others  don't  - they  mean  different  things  in  a different 
musical  context  when  used  by  the  same  composer  - or  so  some  people  say,  others 
don't  - they  mean  different  things  in  a similar  musical  context  when  used  by 
different  composers  - or  so  some  people  say,  others  don't  - they  are  often 
assumed  to  be  present  when  they  are  not,  and  are  often  disregarded  when  clearly 
marked . 
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%■  friends  and  colleagues,  if  at  any  time  you  find  that  you  have  nothing 
particular  in  mind  that  you  would  like  to  do,  I suggest  notation  symbols  of 
musical  articulation  as  a pastime  to  keep  you  busy  to  the  end  of  your  days. 

Let  me  suggest  that  this  area  of  notation,  from  the  composer's  point  of  view, 
would  be  the  "how"  of  the  "what  and  when"  proposition. 

VI.  NOTATION  OP  TEMPO; 

Tempo  markings,  often  absent  at  our  evolutionary  beginnings,  flowered,  as 
time  wait  on,  through  designations  such  as  Allegro  moderato  or  Vivace  or 
Largo,  which  eventually  became  routine  clichls,  to  such  puzzling  teasers  as 
Tempo  giusto,  Non  allegro,  Allegro  molto  moderato,  So  schnell  wie  mtfglich 
followed  by  Noch  schneller.  If  a catalog  of  such  oddities  would  not  be 
devoid  of  entertainment  value,  the  markings  themselves  vary  only  in  the 
degree  of  their  communicative  vagueness.  Por  that  reason  some  composers 
took  to  Maelzel's  Metronome  to  state  clearly,  once  and  for  all,  what  the 
tempo  should  be.  I do  not  have  to  remind  you  of  what  happened  to  Beethoven 
in  this  regard.  But  you  might  like  to  know  that  Darius  Milhaud,  having  used 
"M.M. 's"  during  a certain  period  of  his  career,  discovered  later  that  the 
mechanism  of  his  metronome  was  faulty  and  all  his  markings  were,  therefore, 
wrong.  Stravinsky,  who  is  known  to  prefer  M.M.  markings,  urged  my  wife  and 
myself  to  play  faster  than  his  own  metronomic  markings  in  the  first  movement 
of  his  Concerto  per  Due  Pianoforti  Soli,  so  as  to  achieve,  as  he  put  it,  an 
awareness  of  pulse.  The  fact  remains  that  no  satisfactory  tempo  designation 
is  available.  In  this  category  we  should,  I think,  include  ritardandos, 
accellerandos  and,  if  you  like,  fermatas  and  the  Luft-pause. 

VII.  NOTATION  OP  PHRASING; 

Every  musician  I ever  met  speaks  at  the  drop  of  a hat  about  phrasing.  One 
is  not  surprised.  The  language  of  music  proceeds,  like  any  language,  by 
phrases  with  its  exclamations,  questions,  statements  of  assertion,  and  so 
on.  Phrasing  is  the  very  life  of  music  and  informs  every  phase  of  it,  and, 
even  more  important,  it  is  itself  dependent  on  every  component  of  the  musical 
fabric.  As  far  as  I know  there  are  practically  no  symbols  in  our  notation 
which  communicate  to  the  performer  the  composer's  idea  of  how  his  music  should 
be  phrased.  Parenthetically  I am  obliged  to  say  that  I,  for  one,  regard  the 
slur  as  indication  of  legato,  not  of  phrasing. 

VIII.  NOTATION  THROUGH  TITLES; 

Composers  often  attach  titles  to  their  works  which  have  an  important  communi- 
cative function.  Titles  such  as  Rigaudon,  Allemande,  Gigue,  Toccata,  Prench 
Overture,  Polka,  Polonaise,  Barcarolle,  March  - Funeral,  Wedding  or  Military, 
Mazurka,  Nocturne,  Scherzo,  Rhapsody,  Krakoviak,  etc.,  to  say  nothing  of 
Ualdesrauschen,  Au  Clair  de  Lune,  The  Maiden's  Prayer,  and  The  Swan  - all 
communicate  a certain  background,  an  attitude,  a state  of  mind  - ethnic,  cul- 
tural or  emotional  - which  is  vital  to  the  understanding  of  the  work.  These 
titles  are  without  doubt  part  of  our  concert  here  and  discussion  of  them  seems 
urgently  needed. 

IX.  NOTATION  OP  STYLE: 

When  notation  is  clear,  when  the  composer  and  performer  are  in  a state  of 
total  and  blissful  unanimity,  and  when  agreement  as  to  the  meaning  of  the 
"What",  "when",  and  "how"  symbols  exists,  even  then  in  performance  Schubert 
often  will  sound  like  Rossini,  Scarlatti  like  Prokofiev,  and  Bach  like  Gounod. 
This  happens  when  the  essential  and  magical  quality  known  as  style  has  not 
been  understood.  Styles  may  belong  to  certain  eras  or  to  certain  composers 
of  the  same  era,  or  to  certain  stages  in  the  development  of  the  same  composer; 


- 
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they  may  reflect  certain  cultural  and  national  traits.  Our  notation  always 
provides  us  with  a key  to  understanding  of  style  - the  name  of  the  composer 
on  the  top  of  the  first  page.  Woe  to  even  the  most  experienced  performer 
when  the  first  page  of  an  unkown  work  is  missing. 

X.  NOTATION  OF  EXPRESSION: 

When  symbols  of  expression  are  used,  most  composers  will  either  say  how  to 
do  it  or  how  not  to  do  it.  This  I believe  is  important  for  every  composer, 
as  well  as  every  performer,  to  know.  There  again  is  a rich  field  for  neglect, 
misinterpretation  or  humbug.  We  see  the  word  Espressivo;  or  Con  molto 
espressione;  or,  indeed,  Senza  espressione;  the  words  Doce  and  Dolcissimo 
were  and  still  are  great  favorites;  Pesante  and  Pesantissimo  crop  up  here  and 
there;  and,  of  course,  Grave,  Con  intimo  sentimento.  Con  tristezza,  Giocoso, 
and  so  on.  But  some  composers  are  even  more  precise  in  the  attempt  to  convey 
the  unique  feeling  they  have  in  mind.  Remember  Satie* s Comme  une  Bete? 
Hindemith's  Ruhig  fliessende  Achtel?  Luening  and  Usachevsky  wrote  in  a 
score  they  composed  jointly  the  word  Fleebitten  (I  leave,  it  to  insectologists 
to  decipher  this  one).  We  find  words  like  Nerveux  and  Eclatant  and  many  more. 
What  is  of  interest  here  is  that  communication  of  a particular  expression  is 
an  integral  part  of  notation,  and  the  absence  of  same  is  a strong  signal  of 
warning  that  something  is  omitted  which  is  either  implied  or  not  wanted.  I 
invite  you  to  deal  courageously  and  imaginatively  with  this  one. 

XI.  IDIOSYNCRATIC  NOTATION: 

To  conclude  the  list  of  notational  categories,  I offer  two  classifications 
which  deal  with  idiosyncrasies  - human  and  instrumental/ vocal. 

A - First,  human:  Many,  if  not  all,  composers  searching  for  a true  visual 

representation  of  music,  which  is  uniquely  their  own,  do  so  because  they  find 
no  available  notational  techniques  suited  to  their  special  needs.  They 
invent,  as  it  were,  new  symbols  or  endow  old  symbols  with  a new  meaning.  The 
catalog  of  such  instances  would  equal  in  size  the  Encyclopaedia  Britannica. 

But  let  me  just  pick  out  a few  examples:  What  does  Mozart  mean  when  he  writes 

a wedge  (Keil)?  or,  indeed,  does  he  always  mean  the  same  when  he  writes  this 
particular  symbol  at  different  times  in  different  pieces?  I know  that  essays 
have  been  written  on  this  subject  alone,  but  we  will  have  to  decide  where  the 
truth,  if  there  is  one,  lies;  next,  is  it  possible  or  perhaps  even  likely 
that  a succession  of  sforzandi  in  Beethoven's  works  (starting  somewhere  in  the 
late  part  of  his  early  period  and  continuing  to  the  end)  means  a general  cres- 
cendo as  well  as  accents?  Could  it  be  that  when  Brahms  writes  Dolce  he 
means  Espressivo,  if  not  always,  at  least  sometimes?  And  what  about  Stra- 
insky's  commas?  (Of  course,  I could  ask  him  this  question  myself  instead 
of  posing  it  before  this  audience). 

Here  scholarship  must  come  to  the  aid  of  creativity  to  clear  up  this  enormous 
and  mystifying  problem. 

B - Turning  now  to  instrumental/vocal  idiosyncrasies,  we  have  before  us  a 
world  of  specialized  character-traits  to  be  considered  according  to  the 
physical  nature  of: 


Wind  instruments 
Percussion  instruments 
Stringed  instruments 
Voice 
Piano 
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VJhat  does  a composer  mean  when  he  writes  Come  due  trombe  lontani  in  a work 
for  piano?  (This  composer  happens  to  be  myself):  for  pianists,  the  usage 

of  pedal,  as,  for  instance,  written  by  Beethoven,  is  an  important  matter; 
what  do  we  do  with  flautando  written  in  a violin  part?  Surely  all  this  has 
to  do  with  a peculiar  texture  of  sound  unique  to  the  particualr  instrument, 
something  certain  contemporary  composers  are  much  concerned  with  - like  pro- 
ducing a sound  through  the  mouth-piece  of  a trumpet  without  the  trumpet,  or 
playing  a string  instrument  with  the  left  hand  alone  (without  the  bow),  or 
playing  a woodwind  instrument  without  blowing;  let  me  say  that  the  range  of 
notational  markings,  which  aim  to  convey  special  textural  effects,  in  scores 
for  percussion  instruments,  staggers  the  imagination  of  both  writer  and  reader, 
and  probably  will  defy  most  attempts  at  being  put  down  in  a convenient 
text-book.  It  is  interesting  to  consider  in  this  category  the  vocal  score, 
where  the  text  is  a conveyor  of  the  meaning  of  the  music,  and  as  such  becomes 
part  of  out  discussion  on  notation. 

The  foregoing  has  been  an  attempt  at  putting  notational  elements  into  catego- 
ries, Let  me  say,  before  anyone  else  says  it,  that  my  division  is  meant  to 
be  neither  complete,  nor  the  only  possible  one.  Viewing  with  alarm  as  well 
as  excitement  our  present-day  Cultural  Explosion  - the  burden  of  Mr.  Leins- 
dorf's  remarks  at  the  Opening  Exercises  last  Sunday  - I feel  that,  as  music 
enters  the  lives  of  more  and  more  people,  the  practical  application  of  new 
techniques  (if  such  may  emerge  from  whatever  is  done  to  elucidate  notation 
as  an  instrument  of  communication  between  composer  and  performer)  must  be  of 
serious  ccncern  to  all  of  us.  If,  in  the  time  span  which  I chose  for  my 
observations,  we  saw  notation  in  its  evolution  dangerously  approach  a state 
of  dissolution,  I see  as  the  next  step  the  creating  of  order  out  of  naar- 
chaos,  combined  with  an  attempt  at  meeting  the  needs  of  those  people  con- 
cerned with  the  contemporary  increasing  mass  involvement  in  music  by 
devising  aids  to  communication  which  are  practical  as  well  as  reflective  of 
artistic  intention.  The  greater  the  clarity  of  the  notation,  the  more  room 
there  is  for  the  performer  to  interpret  a work  according  to  his  own  personal 
taste.  Uncertainty  and  confusion  on  paper  are  obstacles  to  a truly  con- 
vincing interpretation,  A performer  will  forever  be  called  upon  to  read 
between  the  lines.  The  clearer  the  lines,  the  better  the  reading. 

I believe  that  the  ability  to  create  a truly  explicit,  what  is  called  in 
German  Notenbild,  is  a gift.  So  is  the  ability  to  reproduce  it  in  sound, 
neither  is  automatic  nor  a matter  of  routine.  Both  will  be  forever  evolving 
and  will  always  remain  a serious  challenge  and  an  exciting  opportunity  for 
musical  self-expression  to  the  truly  dedicated  artist. 
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Remarks  Delivered  "by  Paul  Zukofsky 
Notation  Symposium 
June  29,  1966 


One  of  the  first  problems  in  a discussion  of  contemporary  notation  is  to 
define  the  areas  we  are  dealing  with.  As  it  has  become  common  to  define  a 
sound  in  terms  of  duration,  attack,  decay,  dynamic,  pitch  class  and  octave 
placement,  so  it  has  become  common  to  separate  our  notational  practices  into 
separate  groups  that  deal  with  one  or  more  of  these  areas,  (i  am  confining 
myself  to  those  notational  practices  in  use  for  live  performers,  as  the  solu- 
tions to  the  above  problems  are  different  for  live  or  electronic  media,  even 
though  the  terms  used  to  define  a sound  are  usable  in  both  media.)  For  music 
written,  in  a system  using  the  semi-tone  as  a basic  unit  (i.e.  - 12  tone  chro- 
maticism) the  present  system  of  5 line  st&ffj  sharps,  flats,  eto.  is  still 
generally  in  use.  Personally,  I wish  composers  would  indicate  whether 
they  are  using  a tempered  or  non-tempered  pitch  system.  I know  that  this  may 
be  very  old  fashioned,  but  I still  enjoy  thinking  in  terms  of  harmonic  leading, 
and  sharps  usually  seem  sharper  than  flats,  even  though  some  composers  insist 
on  enharmonic  interchangeability.  In  music  using  micro-tones,  there  are  cumbrous 
and  ill-defined  systems  utilizing  symbols  for  a 1 tone  below  and  3/4  tone  above 
etc.  and  no  general  agreement  as  to  whether  a -4'  tone  means  a 4 of  a semitone, 
or  a x of  a whole  tone  - and  so  on,  through  all  the  divisions. 

Dynamic  gradations  are  growing  in  numbers;  some  composers  feel  12  grada- 
tions are  available.  I’m  afraid  it  becomes  8,  maybe  6,  for  all  practical 
purposes,  but  I'm  waiting  for  someone  writing  microtonal  music  to  make  the 
obvious  correlation  between  the  number  of  steps  throughout  a dynamic  range. 

V/e  may  have  to  invent  birth  control  for  dynamics.  One  problem  - theoretically 
speaking,  dynamics  should  be  separated  by  equal  increments;  there  is  a ques- 
tion as  to  how  many  people  agree  with  this,  especially  between  the  levels  pp, 
p,  mp,  mf,  f,  ff  and  performance  precision  in  control  of  these  fine  gradations 
is,  to  a great  extent,  lacking.  Another  minor  point  - there  is  divergence  of 
opinion  over  sfz,  sffz,  etc.,  as  to  whether  they  qualify  a dynamic,  or  have 
a dynamic  meaning  of  their  own,  (in  other  words,  are  they  accents  within  a 
dynamic  context,  or  subito  changes  of  dynamic  - and  in  this  latter  case,  is 
another  dynamic  mark  required  to  return  to  the  previous  dynamic  context.) 
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We  find  little  conflict  of  meaning  betweai those  signs  defining  pitch,  or 
dynamic*  and  those  defining  "duration,  attack  and  decay".  We  do  find  great 
conflict  of  meaning  within  that  group  of  "duration,  attack  and  decay"  symbols. 

In  terms  of  durations,  \te  have  developed  a system  that  gives  us  any  rational 
(duple  or  multiple  thereof)  subdivision,  as  well  as  irrational  (non-duple) 
ones.  We  also  have  what  can  be  called  doubly  irrational  (i.e.  5^3)  subdivisions 
available  to  us.  It  is  true  the  system  may  lack  some  immediacy,  but  it  is  a 
functional  system  in  that  we  have  any  duration  we  want  available  to  us.  It 
is  in  the  addition  of  attack  and  decay  symbols  - or  "articulation"  symbols  - 
that  we  run  into  conflict  with  the  durational  symbols.  Theoretically  speaking, 
a note  without  any  "articulation"  symbol  lasts  full  value,  without  a sharp 
attack,  no  decay,  and  only  enough  "air"  between  it  and  a following  note  to 
define  the  start  of  that  following  note.  The  same  note  with  a dot  presents 
immediate  problems.  Does  that  dot  affect  the  duration,  or  the  attack  and  decay, 
or  both?  If  it  affects  duration  by  shortening  the  note,  why  not  write  a shorter 
note?  If  it  affects  attack  and  decay  - in  what  way  does  it  do  so?  and  so  on 
ad  infinitum.  For  every  "articulation"  symbol,  a discussion.  Last  fall,  as 
preliminary  work  on  an  article  I intended  to  submit  to  the  magazine  Perspectives 
of  New  1'fasic  I mailed  a questionnaire  to  over  'JO  musicians  active  in  new  music. 

A major  part  of  this  questionnaire  was  about  these  problems  between  durational 
and  articulation  symbols,  and  I would  like  to  discuss  the  findings  resultant 
from  this  questionnaire.  Out  of  12  questions,  the  first  five  concerned 
"articulation  symbols."  These  questions  weres 

I.  How  do  the  following  articulation  symbols,  when  placed  above  an  isolated 
note  affect  the  production  (in  the  realms  of  attack,  duration,  decay,  dynamic, 
etc.)  of  that  sound? 

a.  — b.  . c.  > d.  ^7  e.  -r-  or  f , ~ or  > 

g.  > or  > h.  i.  What  do  you  expect  to  be  produced 

if  no  symbol  is  present? 

II.  How  would  the  above  be  qualified  by  the  specific  instrumental  context  in 
the  cases  of  a.  woodwinds,  b.  brass,  c.  strings,  d.  percussion, 

e,  piano,  f.  harpsichord 

III.  If  you  have  found  that  a symbol's  function  tends  to  change  .arbitrarily 
in  different  contexts,  have  you  considered  or  actually  put  into  practice  a 
notational  method  that  assigns  one  meaning  to  each  symbol?  Or,  do  you  have 
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any  views  on  the  necessity  and/or  desirability  of  maintaining  this  functional 
distinctness? 

IV,  Are  the  considerations  involved  in  all  the  preceding  modified  when  they 
occur  in  connection  with  a series  of  evenly  spaced  events  having  the  same  or 
different  articulations,  or  in  a series  of  unevenly  spaced  events? 

V,  How  are  the  results  indicated  in  any  of  the  above  affected  by  the  addition 
of  a slur  over  groups  of  events? 

Before  we  can  talk  about  the  answers,  I first  must  indicate  what  type  of 
a sampling  we  are  dealing  with  as  the  basis  for  coming  to  some  conclusions 
regarding  the  subject  at  hand.  Prom  70  questionnaires  mailed  in  early  Jan- 
uary, I have  received  25  responses.  Unfortunately,  limited  as  this  is,  it  is 
not  even  as  good  as  it  seems,  for  included  in  these  25  responses  are  6 that 
simply  say,  "I  am  sorry,  but  have  no  time."  Out  of  the  remaining  19  responses, 
11  have  short,  ambiguous  and  illogical  answers,  and  are,  for  our  purposes 
almost  useless.  I am  not  trying  to  make  virtues  out  of  lergth,  unambiguity, 
or  logical  answers,  but  the  following  answers  to  Ia-i  will  demonstrate  effect- 
ively what  I am  referring  to;  la)  longer,  b)  shorter,  c)  accented,  d)  strong 
accent,  e)  longer  but  shorter  than  (a),  f)sec  accent,  g)  longer  accent, 
h)  heavy  longer  accent,  i)  full  duration  of  tone.  Consequently,  only  8 
responses  remain,  which,  through  their  general  care,  breadth  of  view,  and 
thoughtfulness,  are  usable.  I would  like  to  thank  these  people  and  do  not 
feel  that  a list  of  their  names  would  be  out  of  place.  They  are;  Kart in 
Boykan,  Elliott  Carter,  George  Crumb,  David  Lev/in,  Seymour  Shifrin,  Claudio 
Spies,  Kurt  Stone,  and  Richard  Swift.  The  responses  of  these  8 men  will  be 
our  primary  concern.  One  minor  clarification;  any  reference  to 'the  general 
view  (or  consensus)  seems  to  be"  or  "everyone  (or  everyone  else)  feels  that," 
or  other  similar  prefatory  remarks,  relates  only  to  the  views  of  the  eight  men 
listed  above. 

Question  I.  a ( — ) - Generally  - full  value,  no  attack  or  decay.  Some  sug- 
gestions of  leaning,  louder  dynamic  than  context.  Mr.  Boykam  feels 
it  is  ambiguous  on  only  one  note. 

b (•)  - No  general  agreement  on  duration.  Estimates  of  value  to  as 
short  as  possible  no  matter  what  the  length  of  the  note.  Attack  - 
no  general  agreement  - estimates  of  gradually  to  immediate  (dependant 
on  duration).  Mr.  Carter  feels  the  use  of  a dot  on  notes  longer 
than  an  / is  highly  ambiguous  except  in  very  fast  tempi. 
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c (;>•)  - No  general  agreement  on  duration.  Estimates  - Pull  to 

Generally  agreed  sharp  attack  - Decay  quick  - but  the  quickness 
of  decay  is  dependant  on  duration.  Suggestions  of  louder  dynamic 
than  context. 

d M - Estimates  2wi*  value  - Generally,  agreement  about  a heavy  attack 
(i.e.  more  than  for  c).  No  consensus  regarding  decay  - some 
suggestions  of  decay  being  minimal, 
e (-5-)  - Generally  considered  a shortened  version  (2/3  value)  of  a. 
f (^)  - No  general  agreement.  Suggestions  of  -Sr  value  to  as  short  as 
possible.  Suggestions  of  sharp  attack  with  louder  dynamic 
than  context.  Decay  - estimates  of  gradual  to  immediate.  Sug- 
gestions that  this  symbol,  as  well  as  (d),  qualify  dynamics  and 
are  related  to  sfz,  sffz.  Mr.  Swift  doesn't  use  this  symbol. 
g - Generally  considered  as  full  value.  Suggestions  of  sharp 

attack  out  of  dynamic  context,  with  suggestions  of  no  decay. 
Messrs.  Crumb  and  Swift  do  not  use  this  symbol.  Mir,  Shifrin 
feels  that  it  is  a precautionary  mark  - to  guarantee  full  value 
with  a sharp  attack. 

h (Hi)  - Mr.  Spies  feels  that  this  symbol  makes  no  sense,  Messrs,  Crumb 
and  Swift  do  not  use  it.  Messrs.  Boykan  and  Shifrin  feel  it 
is  similar  to  (g)  and  also  is  precautionary  - to  achieve  full 
value  with  an  accent  as  in  (d). 

i - Mr.  Spies  feels  that  "the  question  is  not  absolutely  pertinent 
to  any  of  the  above",  and  no  one  ventured  a reasonably  clear  or 
complete  definition  - 

and  so,  on  this  merry  note  of  accord,  let  us  proceed  to.  - . 

II,  The  answers  here  were  quite  sparse  and  vague  - certain  persons  mentioned 
the  fact  about  durational  differences  in  the  meanings  of  some  of  the 
signs,  depending  on  whether  written  for  winds  or  strings  - the  only 
specific  example  was  (a)  meaning  detached  in  winds  and  legato  in  strings. 
Suggestions  that  for  percussion  and  piano  these  "articulation"  symbols 
truly  indicate  attacks  (i.e.  ways  of  striking)  and  for  the  instruments 
capable  of  sustaining  indicate  ways  of  starting  a sustained  sound. 
Harpsichord  - suggestions  that  there  symbols  modify  duration  or  indicate 
some  type  of  durational  freedom.  Mr,  Stone  feels  about  both  questions 
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that  unless  a composer  works  out  specific  instructions  regarding  the 
meaning  of  these  symbols,  it  is  all  dependant  on  the  general  style  of  the 
music  and  the  instruments  involved.  That  these  signs  change  meaning  in 
context  is  generally  agreed,  but  few  specifics  were  given. 

III.  Messrs.  Boykan  and  Swift  feel  a notational  convention  would  be  good. 

Mr.  Swift  tries  to  be  consistent  (he  doesn’t  say  if  he  is  successful  at 
it),  Mr.  Boykam  feels  he  isn’t  consistent.  Everyone  else  is  against  a 
convention,  and  against  overmarking  a score,  and  everyone  else  admits  to 
not  being  consistent, 

IV.  Suggestions  that  full  value  notes  are  affected  by  the  amount  of  time  needed 
to  articulate  the  succeeding  note.  Suggestions  that  it  is  all  very 
dependant  on  dynamic  change,  and  that  in  evenly  spaced  events  one  tends 

to  underplay  articulation,  and  overplay  it  in  unevenly  spaced  events. 

V.  Slurs  create  confusion  as  to  whether  they  are  phrasing  (or  breathing 
directions)  or  bowings  for  string  instruments.  Mr.  Shifrin  feels  that 
a slur  represents  an  apparent  contradiction  for  all  but  strings,  piano 
and  harpsichord  (no  specifics).  Suggestions  that  notes  under  slurs  are 
more  legato,  longer,  etc. 

As  can  be  seen,  there  is  not  much  agreement  ' among  these  8 men,  and  ques- 
tions arose  as  to  whether  agreement  is  even  a good  idea.  There  is  a whole  area 
of  problems  due  to  composer-performer  interaction  ~ such  as  the  notation  of 
string  harmonics  (my  pet  peeve  --  if  you  will  excuse  the  alliteration)  or  the 
situation  of  a performer  being  asked  to  cresc,  and/or  accel,  etc  and  neither 
being  told  for  how  long  or  how  much  — but  as  I am  sure  that  we  shall  discuss 

this  area  very  shortly  when  we  turn  to  our  panel,  I.  feel  that  the  beet  I can 

1 \ 

do  now  is  to  turn  this  over  to  the  panel,  and  let  them  shed  more  light,  or 
darkness,  as  the  case  may  be,  on  the  subject  at  hand. 


Thank  you  very  much. 
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PROGRAMS 

3:15  VOICE  RECITAL  BY  FELLOWSHIP  SINGERS 

CHAMBER  MUSIC  HALL 


SCHUTZ 

Cantatas  for  Basses 

I.  Ich  liege  und  schlafe  (I  lie,  sleep,  and  await) 

II.  Furchte  dich  nicht  (Fear  not,  for  I am  with  thee) 

III.  Himmel  und  Erde  Vergehen  (Heaven  and  earth  pass 
away,  but  My  Word  remaineth) 

Francis  Hester,  Bass  Richard  Jarvis,  Bass 

Peter  Schlosser,  Bass 

Pierre  Salzmann,  Organ  Lawrence  Wolfe,  Doublebass 

SCARLATTI  Cantata,  “Mitilde,  Mio  Tesor 

Henry  Wing,  Tenor  William  Christie,  Harpsichord 


BEETHOVEN 

Four  Gellert  Songs 

I.  Die  Liebe  des  Nachsten  (Love  of  Neighbors) 

II.  Vom  Tode  (Of  Death) 

III.  Gottes  Macht  und  Vorsehung  (God’s  Might  and  Insight) 

IV.  Busslied  (Atonement  Song) 

Jane  Struss,  Mezzo  soprano  Jean  Barr,  Piano 


WEBERN 

Vier  Iieder,  Op.  13 

I.  Wiese  im  Park  (Lawn  in  the  Park) 

II.  Die  Einsame  (Lonely  Girl) 

III.  Im  der  Fremde  (In  a Strange  Land) 

IV.  Ein  Winterabend  (A  Winter  Evening) 

Phyllis  Bryn-Julson,  Soprano  William  Christie,  Piano 


DEBUSSY 

Two  Songs 

I.  L’Echelonnement  des  haies  (The  Row  of  Hedges) 

II.  Fantoches  (Puppets) 

Mildred  Armstrong,  Soprano  Jean  Barr,  Piano 

GRANADOS  La  Maja  Dolorasa  1,  2,  3 

Joan  Fuerstman,  Mezzo  soprano 

Andrew  White,  English  horn  Richard  Corbett,  Piano 


LEWIS  SPRATLAN 

Ralph  Jones,  Bass 
Paul  Fried,  Flute 
Virginia  Leguia,  Flute 
Sherman  Friedland,  Clarinet 
Edwin  Riley,  Bass  Clarinet 
Rob  McGregor,  Trumpet 
Peter  Chapman,  Trumpet 


Flange 

J.  Richard  Raum,  Trombone 
John  Miller,  Trombone 
Stephen  Johns,  Tuba 
Richard  Fitz,  Percussion 
Ronald  George,  Percussion 
Frank  Epstein,  Percussion 
Yuji  Takahashi,  Piano 


Paul  Seiko  Chihara,  Piano  Assistant 
Lawrence  Foster,  Conductor 


6:30  CHORAL  CONCERT  BY  FELLOWSHIP  SINGERS 

PORCH  OF  THE  MAIN  HOUSE 

MENDELSSOHN  Lerchengesang 

Die  Nachtigall 


JOMELLI 


LEWIS 

AUSTIN 

MOZART 


Mors  et  Vita 

Patricia  Guthrie,  soprano 
Lois  Laverty,  soprano 
Jo  Elyn  McGowan,  contralto 
Jane  Struss,  contralto 
Alan  Coulter,  tenor 
Avon  Stuart,  bass 


Dissemblance  of  Reason 
Disintegration  of  Mournful  Utterance 

The  Return 
Dieu  Qui  l’a  Faicte 

Scatological  Canons 

1 . Bona  Nox 

Francis  Hester,  bass 

2.  Lieber  Freistadtler 

Lois  Laverty,  soprano 

3.  Die  Nachtigall 

4.  Auf  das  Wohl 

Mimi  Armstrong,  soprano 
Jill  Ericson,  contralto 
Donna  Klimoski,  contralto 
Thomas  Jones,  tenor 
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II.  Furchte  dich  nicht  (Fear  not,  for  I am  with  thee) 
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away,  but  My  Word  remaineth) 

Francis  Hester,  Bass  Richard  Jarvis,  Bass 

Peter  Schlosser,  Bass 

Pierre  Salzmann,  Organ  Lawrence  Wolfe,  Doublebass 

SCARLATTI  Cantata,  “Mitilde,  Mio  Tesor’ 

Henry  Wing,  Tenor  William  Christie,  Harpsichord 


BEETHOVEN 

Four  Gellert  Songs 

I.  Die  Liebe  des  Nachsten  (Love  of  Neighbors) 

II.  Vom  Tode  (Of  Death) 

III.  Gottes  Macht  und  Vorsehung  (God’s  Might  and  Insight) 

IV.  Busslied  (Atonement  Song) 

Jane  Struss,  Mezzo  soprano  Jean  Barr,  Piano 


WEBERN 

Vier  Lieder,  Op.  13 

I.  Wiese  im  Park  (Lawn  in  the  Park) 

II.  Die  Einsame  (Lonely  Girl) 

III.  Im  der  Fremde  (In  a Strange  Land) 

IV.  Ein  Winterabend  (A  Winter  Evening) 

Phyllis  Bryn-Julson,  Soprano  William  Christie,  Piano 


DEBUSSY 

Two  Songs 

I.  L’Echelonnement  des  haies  (The  Row  of  Hedges) 

II.  Fantoches  (Puppets) 

Mildred  Armstrong,  Soprano  Jean  Barr,  Piano 

GRANADOS  La  Maja  Dolorasa  1,  2,  3 

Joan  Fuerstman,  Mezzo  soprano 

Andrew  White,  English  horn  Richard  Corbett,  Piano 


RAVEL 


I.  Chanson  Romanesque 

II.  Chanson  Epique 

III.  Chanson  a Boire 


Don  Quichotte  a Dulcinee 


Avon  Stuart,  Baritone 


Barry  Farber,  Piano 


4:30  TANGLE  WOOD  INSTITUTE  ORCHESTRA 

THEATRE-CONCERT  HALL 


WAGNER 

HANDEL 


COPLAND 


Louis  Speyer,  Conductor 

Overture  to  “Die  Meistersinger” 

Suite  for  Orchestra,  from  “The  Water  Music” 
(Arranged  by  Sir  Hamilton  Harty) 

I.  Allegro 

II.  Air 

III.  Bouree 

IV.  Hornpipe 

V.  Andante  espressivo 

VI.  Allegro  deciso 

An  Outdoor  Overture 


4:30  WIND  MUSIC  BY  INSTRUMENTAL  FELLOWS 

PORCH  OF  THE  MAIN  HOUSE 

MOZART  Serenade  No.  12,  in  C minor,  K.  388 


I.  Allegro 

II.  Andante 

III.  Minuetto  in  Canone 

IV.  Allegro 


Douglas  Bairstow,  Oboe 
Andrew  White,  Oboe 
Christopher  Wolfe,  Clarinet 
Edwin  Riley,  Clarinet 


Marcia  Robertson,  Bassoon 
Robin  Elliott,  Bassoo?j 
William  Lane.  Horn 
Peter  Gordon,  Horn 


NIELSEN  Woodwind  Quintet,  Op.  43 

I.  Allegro  ben  moderato 

II.  Menuet 

III.  Praeludium:  Adagio  — Tema  con  variazioni 

Marion  Valasek,  Flute  Edwin  Riley,  Clarinet 

Andrew  White,  Oboe  William  Douglas,  Bassoon 

William  Lane,  Horn 


VILLA  LOBOS 


Choros  No.  4 


Peter  Gordon,  Horn  Dan  Ashe,  Horn 

Dwight  Carver,  Horn  Per  Brevig,  Trombone 


5:30  STRING  CHAMBER  MUSIC  BY  INSTRUMENTAL 

FELLOWS  CHAMBER  MUSIC  HALL 


MOZART  Quartet  in  B-flat  major,  K.  458 

I.  Allegro  vivace  assai 

II.  Menuetto:  Moderato 

III.  Adagio 

IV.  Allegro  assai 

Priscilla  Hodges,  Violin  Anne  Mischakoff,  Viola 

Yasuoki  Tanaka,  Violin  Marcia  Lederman,  Cello 


BEETHOVEN  Quartet  in  F major,  Op.  59,  No.  1 

I.  Allegro 

II.  Allegretto  vivace  e sempre  scherzando 

III.  Adagio  molto  e mesto 

IV.  Theme  russe : Allegro 

Namiko  Umezu,  Violin  Susan  Schoenfeld,  Viola 

Eva  Svensson,  Violin  Soichi  Katsuta,  Cello 


5.30  TANGLEWOOD  COMPOSERS  FORUM 

THEATRE-CONCERT  HALL 

Prepared  under  the  supervision  of  Gunther  Schuller 

LERDAHL  String  Trio 

Paul  Zukofsky,  Violin 
Don  Ehrlich,  Viola 
Mary  Dane,  Cello 


DAVID  BORDEN 


Detour 


Part  I : First  Alleyway 

Part  II:  Second  Alleyway 

Part  III 

Young  Nam  Kim,  Violin  James  Kreger,  Cello 

Nina  Deutsch,  Piano 


YUJI TAKAHASIII  Epoha 

Richard  Fitz,  Percussion  Douglas  Cade,  Percussion 

James  Fardy,  Percussion  Ronald  George,  Percussion 


LEWIS  SPRATLAN 

Ralph  Jones,  Bass 
Paul  Fried,  Flute 
Virginia  Leguia,  Flute 
Sherman  Friedland,  Clarinet 
Edwin  Riley,  Bass  Clarinet 
Rob  McGregor,  Trumpet 
Peter  Chapman,  Trumpet 


Flange 

J.  Richard  Raum,  Trombone 
John  Miller,  Trombone 
Stephen  Johns,  Tuba 
Richard  Fitz,  Percussion 
Ronald  George,  Percussion 
Frank  Epstein,  Percussion 
Yuji  Takahashi,  Piano 


Paul  Seiko  Chihara,  Piano  Assistant 
Lawrence  Foster,  Conductor 


6:30  CHORAL  CONCERT  BY  FELLOWSHIP  SINGERS 

PORCH  OF  THE  MAIN  HOUSE 

MENDELSSOHN  Lerchengesang 

Die  Nachtigall 


JOMELLI 


LEWIS 

AUSTIN 

MOZART 


Mors  et  Vita 

Patricia  Guthrie,  soprano 
Lois  Laverty,  soprano 
Jo  Elyn  McGowan,  contralto 
Jane  Struss,  contralto 
Alan  Coulter,  tenor 
Avon  Stuart,  bass 


Dissemblance  of  Reason 
Disintegration  of  Mournful  Utterance 

The  Return 
Dieu  Qui  l’a  Faicte 

Scatological  Canons 

1.  Bona  Nox 

Francis  Hester,  bass 

2.  Lieber  Freistadtler 

Lois  Laverty,  soprano 

3.  Die  Nachtigall 

4.  Auf  das  Wohl 

Mimi  Armstrong,  soprano 
Jill  Ericson,  contralto 
Donna  Klimoski,  contralto 
Thomas  Jones,  tenor 


5.  Gehn  wir  im  Prater 

6.  Leek  mir 

7.  Textless  Canons 

Phyllis  Bryn-Julson,  soprano 
Rhoda  Pendleton,  soprano 
Donna  Klimoski,  contralto 
Henry  Wing,  tenor 
John  Thomas,  tenor 
Francis  Hester,  bass 
Avon  Stuart,  bass 

Alfred  Nash  Patterson,  Conductor 

Donald  Teeters,  Accompanist 


* * * * * 


SESSIONS  Turn,  O Libertad 

COPLAND  Lark 

Avon  Stuart,  baritone 

LONDON  Psalm  23 

IVES  Harvest  Home  Chorale,  No.  3 

Iva  Dee  Hiatt,  Conductor 
Donald  Teeters  and  John  Fenstermaker,  Accompanists 


Soprano 

Mildred  Armstrong 
Phyllis  Bryn-Julson 
Patricia  Guthrie 
Phyllis  Kaplan 
Jo  Lanier 
Lois  Laverty 
Eva  Nir 

Rhoda  Pendleton 
Marlee  Sabo 


Tenor 

Alan  Coulter 
Ron  Freeman 
Robert  Frisbie 
Thomas  Jones 
Alan  Moore 
John  Thomas 
Ilenry  Wing 


Alto 

Jill  Ericson 
Joan  Fuerstman 
Donna  Klimoski 
Barbara  Kling 
Jo  Elyn  McGowan 
Jane  Struss 


Bass 

Jonathan  Arterton 
Lloyd  Burritt 
Francis  Hester 
Richard  Jarvis 
Donald  Miller 
Eugene  Plawutsky 
Peter  Schlosscr 
Avon  Stuart 


GALA  CONCERT 

In  the  Music  Shed  at  8:00  o’clock 
BOSTON  SYMPHONY  ORCHESTRA 

BRAHMS  Variations  on  a Theme  of  Haydn,  Op.  56a 

Conducted  by  AARON  COPLAND 

CHARPENTIER  “Depuis  le  jour”  from  Louise 

PUCCINI  “Si,  mi  chiamano  Mimi,”  from  La  Boheme 

Veronica  Tyler,  Soprano 
Conducted  by  ERICH  LEINSDORF 

COPLAND  Lincoln  Portrait 

Senator  Edward  M.  Kennedy,  Narrator 
Conducted  by  AARON  COPLAND 

INTERMISSION 


Award  of  Prizes  — 1966 

BOSTON  SYMPHONY  ORCHESTRA  and 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


COPLAND 

WAGNER 

TCHAIKOVSKY 


El  Salon  Mexico 

Conducted  by  AARON  COPLAND 

Ride  of  the  Valkyries 

1812  Overture  (with  cannon  and  salute  guns*) 
Conducted  by  ERICH  LEINSDORF 


A display  of  fireworks  over  the  lake  will  follow  the  concert 


COMMITTEE  FOR  THE  GALA  EVENING 

Mrs.  Serge  Koussevitzky,  Chairman 

Honorary  Members 
Mrs.  Henry  B.  Cabot 
Mrs.  Silvio  O.  Conte 
Mrs.  Erich  Leinsdorf 
Mrs.  John  A.  Volpe 


Miss  Anna  R.  Alexandre 
Mrs.  Bruce  Crane 
Mrs.  Anna  de  Leuchtenberg 
Mme.  Paul  K.  Fodder 
Mrs.  C.  D.  Jackson 
Mrs.  William  Kroll 
Mrs.  Lawrence  K.  Miller 
Mrs.  Stephen  V.  C.  Morris 

Mrs.  Will: 


Mrs.  Thomas  D.  Perry,  Jr. 
Mrs.  John  H.  Rice 
Mrs.  J.  C.  Rosenfeld 
Mrs.  John  L.  Senior 
Mrs.  Joseph  Silverstein 
Mrs.  Albert  Sterner 
Mrs.  Louis  Speyer 
Mrs.- Roger  Voisin 
Willeke 


*Guns  and  cannoneers  courtesy  of  Eastover 

The  Bell  Telephone  Hour  will  telecast  scenes  filmed  at  'l'anglewood,  possibly  including  portions 
of  each  day’s  activities  and  audience,  over  the  NBC  television  network  and  other  stations. 


ORCHESTRA  OF  THE  BERKSHIRE  MUSIC  CENTER 


FIRST  VIOLIN 

Elwyn  Adams 
Erica  Brown 
Bogdan  Chruszcz 
Zaida  George 
Marietta  Henny 
Ikuko  Mizuno 
Paul  Polivnick 
Barbara  Poularikas 
Claudia  Rantucci 
Ilaim  Shtrum 
Eva  Svensson 
Paul  Zukofsky 

SECOND  VIOLIN 

John  Cohen 
Priscilla  Hodges 
Patsy  Hucks 
Young  Nam  Kim 
Jose  Madera 
Brigitta  Silberstein 
Yasuoki  Tanaka 
Namiko  Umezu 
Masako  Yanagida 
Terry  Woitach 

VIOLA 

Paul  Seiko  Chihara 
Don  Ehrlich 
Thomas  Frenkel 
Osher  Green 
Anne  Mischakoff 
Peter  Noeella 
Konosuke  Ono 
Jean  Rault 
Susan  Schoenfeld 
Richard  Watson 


CELLO 

Donald  Green 
Soichi  Katsuta 
James  Kreger 
Mary  Lane 
Marcia  Lederman 
Richard  Mickey 
Jerome  Patterson 
Michele  Sauvan 


BASS 

Barry  Green 
Ralph  Jones 
Buell  Neidlinger 
John  Thellman 


FLUTE 
Paul  Fried 
Henry  Hoffman 
Marion  Valasek 


CLARINET 

Sherman  Friedland 
Edwin  Riley 
Christopher  Wolfe 


OBOE 

Douglas  Bairstow 
Gary  Parks 
Andrew  White 


BASSOON 

William  Douglas 
Robin  Elliott 
Marcia  Robertson 

FRENCH  HORN 

Dan  Ashe 
Dwight  Carver 
Peter  Gordon 
William  Lane 

TRUMPET 

Alan  Briggs 
Peter  Chapman 
Rob  McGregor 
James  Simpson 

TROMBONE 

Per  Brevig 
John  Miller 
Richard  Raum 

TUBA 

Stephen  Johns 

TIMPANI  AND 
PERCUSSION 

Douglas  Cade 
Frank  Epstein 
James  Fardy 
Richard  Fitz 
Ronald  George 

HARP 

Suzanne  Thomas 


THE  BERKSHIRE  MUSIC  CENTER 

In  the  years  since  1940,  the  Music  Center,  under  the  leadership  of  Serge 
Koussevitzky,  Charles  Munch  and  now  Erich  Leinsdorf,  has  given  experience, 
guidance  and  valuable  training  to  more  than  5700  young  musicians,  including 
650  from  foreign  countries.  Its  alumni  are  now  members  of  hundreds  of  orches- 
tras here  and  abroad  (there  are  32  alumni  in  the  Boston  Symphony  Orchestra 
and  14  in  the  Philadelphia  Orchestra),  members  of  many  opera  companies  (18 
singers  in  the  current  Metropolitan  Opera  roster),  conductors  of  many  orches- 
tras (the  New  York  Philharmonic,  the  Buffalo  Philharmonic,  the  Los  Angeles 
Philharmonic,  the  Bavinia  Festival,  the  St.  Louis  Symphony,  et  al),  heads  of 
many  schools  (Eastman  School  of  Music,  Interlochen  Ac.ademv  of  the  Arts,  rl 
al),  and  performers  and  teachers  in  all  parts  of  the  world.  Without  the  aid  find 
support  of  the  Friends  of  the  Berkshire  Music  Center,  the  Boston  Symphony 
Orchestra  coidd  never  have  supported  the  Center  for  these  years. 

As  we  close  the  twenty-sixth  year  of  the  Berkshire  Music  Center,  the  Trus- 
tees of  the  Boston  Symphony  Orchestra  wish  to  thank  the  Music  Center’s 
Friends.  This  year  as  every  year,  the  Music  Center  needs  continuing  support  to 
carry  on  the  training  of  young  musicians  with  the  same  high  standards  of  per- 
formance and  breadth  of  musicianship  as  has  been  the  case  for  so  long.  Gifts  to 
the  Music  Center  of  any  amount,  large  or  small,  are  gratefully  received. 

Henry  B.  Cabot,  President 

Trustees  of  ihe  Boston  Symphony  Orchestra 

BALDWIN  ORGAN 


CANNON  GUILD  HARPSICHORD 


JL-F 
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Theatre 


Tanglewood 


SEVEN  CONCERTS  OF  CHAMBER  MUSIC 


Tuesday  Evenings  at  8:00 

July  5 

The  Boston  Symphony  Chamber  Players 

Assisted  by  CLAUDE  FRANK,  Piano 


BOSTON 
SYMPHONY 

ORCHESTRA 

F A 


ERICH  LEINSDORF 


/ Music  Director 


BERKSHIRE  FESTIVAL  1966 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


PIANO  QUARTET  IN  G MINOR,  K.  478 
By  Wolfgang  Amadeus  Mozart 
(1756-1791) 

Mozart  wrote  the  first  of  his  piano  quartets  in  the  same  month  in  which 
he  began  to  work  upon  Figaro  and  wrote  the  second,  two  months  after  the 
completion  of  his  opera.  The  combination  of  violin,  viola  and  cello  with 
piano  was  his  own  invention,  for  it  had  no  real  precedent.  These  two  works 
do  not  resemble  the  piano  trios  which  were  shortly  to  follow,  for  the  addi- 
tion of  a viola  makes  all  the  difference  between  a duet  of  individual  string 
players  and  a group.  They  have  no  resemblance  to  the  piano  concertos  for 
they  are  not  in  the  least  orchestral,  and  the  piano  parts  while  prominent 
and  difficult  are  not  in  the  open  virtuoso  vein.  This  is  really  chamber  music, 
with  four  concertante  parts  in  a chamber  texture.  It  is  significant  that  the 
publisher  Hoffmeister  ordered  three,  and  having  received  and  published 
the  first,  in  G minor,  found  that  it  had  no  sale,  being  too  difficult  for 
amateurs,  and  was  ready  to  withdraw  from  the  agreement. 

The  G minor  Quartet  opens  darkly  with  a challenge  in  octave  unison, 
a theme  which  dominates  the  movement.  One  is  led  to  expect  the  serious 
and  intense  earnestness  which  the  minor  mode  usually  meant  to  Mozart,  as 
in  the  D minor  Quartet  and  the  G minor  Quintet.  The  mood  is  dispelled, 
for  the  final  Rondo,  like  the  Rondo  of  the  companion  Quartet  in  E flat,  is 
built  on  a subject  of  the  utmost  lightness  and  charm.  Both  finales  are  rich  in 
episodes,  fully  worthy  of  the  composer  of  Figaro  with  imagination  alight 
and  skill  sharpened.  A gem  of  a tune  in  D major  at  the  sixtieth  bar  of  the 
Rondo  in  the  G minor  Quartet  is  a trouvaille  thrown  away,  for  it  is  not  re- 
peated. The  composer  later  remembered  his  profligacy  when  he  used  it 
again  for  a piano  rondo  three  months  later  (K.  485). 

TRIO  FOR  OBOE,  BASSOON  AND  PIANO 
By  Francis  Poulenc  (1899-1963) 

The  Trio  was  composed  in  1926  and  dedicated  to  Manuel  de  Falla, 
who  esteemed  it  highly.  Francis  Poulenc  wrote  to  Claude  Rostand: 

"I  am  rather  fond  of  my  Trio  because  it  has  a transparent  sound  and 
because  it  is  well  balanced.  To  those  who  believe  me  careless  of  form,  I 
would  not  hesitate  to  reveal  my  secrets  here:  the  first  movement  follows 
the  plan  of  a Haydn  allegro,  and  the  final  Rondo  is  in  the  shape  of  the 
scherzo  of  Saint-Saens’  second  piano  concerto.  Ravel  always  advised  me  to 
follow  this  sort  of  method,  just  as  he  often  did.” 

In  the  Auclante,  with  its  easy-going  confidence,  the  composer  gives 
rein  to  his  lyricism.  This  is  one  of  Poulenc’s  loveliest  inspirations,  and  the 
movement  reveals  a profound  poetical  feeling  worthy  of  Schubert. 

It  is  interesting  to  note  comments  made  by  Poulenc  indicating  his  love 
for  and  indebtedness  to  musicians  who  had  preceded  him.  In  a letter  to 
Paul  Landormy,  he  makes  the  following  remarks: 

"Weary  of  Debussy-ism  (I  adore  Debussy),  weary  of  impressionism 
(Ravel,  Schmitt),  I seek  a musical  style  that  is  healthy,  clear  and  robust, 
a style  that  is  as  plainly  French  as  Stravinsky’s  is  Slavic. 

"That  of  Satie  seems  to  me  perfect  from  this  point  of  view. 

” Parade  is  Paris,  just  as  Petruchka  is  Saint  Petersburg. 

"Another  man’s  music,  more  cerebral,  seems  to  me  to  open  a door  to 
the  future:  that  of  Roussel,  which  I admire  profoundly  for  its  discipline, 
its  dignity,  its  sensibility. 


FIRST  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


The  Boston  Symphony  Chamber  Players 

JOSEPH  SILVERSTEIN,  Violin  DORIOT  ANTHONY  DWYER,  Flute 
BURTON  FINE,  Viola  RALPH  GOMBERG,  Oboe 

JULES  ESKIN,  Cello  SHERMAN  WALT,  Bassoon 

CLAUDE  FRANK,  Piano 


PROGRAM 


MOZART  Quartet  in  G minor  for  Piano  and  Strings,  K.  478 

I Allegro 

II.  Andante 

III.  Rondo 


POULENC  Trio  for  Oboe,  Bassoon  and  Piano  (1926) 

I.  Presto 

II.  Andante 

III.  Rondo 


VIIXA-LOBOS  Bachianas  Brasileira  No.  6,  for  Flute  and  Bassoon 

I.  Aria  (Choro):  Largo 

II.  Fantasia:  Allegro 

INTERMISSION 

SCHUBERT  Trio  No.  1 in  B flat,  for  Violin,  Cello  and  Piano, 

Op.  99 

I.  Allegro  moderato 
II.  Andante  un  poco  mosso 

III.  Scherzo:  Allegro 

IV.  Rondo:  Allegro  vivace 


Mr.  Frank  plays  the  Steinway  Piano 


"I  also  love — tenderly — Chabrier  ( Espana  is  a marvelous  thing,  and 
foyeuse  marche  is  a masterpiece);  Man  on  and  Wert  her,  which  I think  of  as 
our  folklore;  the  songs  of  Mayol;  the  quadrilles  of  Offenbach;  and  finally 
Bach,  Mozart,  Haydn  and  Chopin,  Moussorgsky,  Stravinsky. 

"What  a salad!  (you’ll  say).  But  that  is  how  I love  music,  taking  as 
my  models  whatever  pleases  me  especially  from  every  source.” 

DUO  FOR  FLUTE  AND  BASSOON 
By  Heitor  Villa-Lobos  (1887-1959) 

Villa  Lobos  was  born  in  Rio  de  Janeiro  on  March  5,  1887.  His  musical 
career  began  at  the  age  of  six.  He  was  not  only  an  accomplished  cellist,  but 
also  a composer  who  utilized  Brazilian  folk  themes  in  a highly  original 
manner.  Like  many  another  musician  he  considered  Bach  as  the  fountain- 
head from  which  all  future  music  should  develop. 

Apart  from  many  compositions  in  the  field  of  opera,  ballet,  church 
music  and  orchestral  works,  he  devoted  a great  deal  of  time  to  chamber 
music.  While  much  of  this  was  for  the  normal  string  quartet  or  for  violin 
and  piano  sonatas,  he  often  experimented  with  compositions  calling  for 
wind  instruments.  The  unusual  timbre  which  is  heard  when  various  wind 
instruments  play  together  intrigued  him  greatly.  The  Duo  for  Flute  and 
Bassoon  was  written  in  1938,  and  is  known  as  No.  6 of  the  Bachianas 
Brasileiras. 

TRIO  IN  B FLAT,  FOR  VIOLIN,  CELLO  AND  PIANO,  Op.  99 
By  Franz  Schubert  (1797-1828) 

Schubert’s  two  trios  are  by  now  considered  among  the  classics  of 
chamber  music,  and  there  is  much  in  them  that  is  superlatively  fine.  The 
first  movement  of  the  B-flat  Trio  lives  up  to  the  promise  of  its  opening 
theme.  It  would  be  difficult  to  imagine  music  more  confident  in  expression. 
The  development  is  a particularly  happy  example  of  Schubert’s  skill  in 
giving  symphonic  stature  to  a lyrical  theme,  and  the  recapitulation,  begin- 
ning in  G flat  and  only  swinging  round  to  the  tonic  when  the  piano  takes 
charge,  is  one  of  his  most  delightful  experiments  in  tonality.  The  slow 
movement  has  a theme  which  can  put  forward  strong  claims  to  be  regarded 
as  the  loveliest  that  he  ever  wrote;  and  the  scherzo,  with  its  odd  hesitations 
and  quaint,  puckish  rhythms,  could  have  been  written  by  no  one  else. 


CONCERTS  TO  FOLLOW: 

July  12 

Guarneri  Quartet 

July  19 

. Roman  Totenberg,  Violin 

July  26 

. 

Boston  Symphony  Chamber  Players 
Claude  Frank,  Piano 

August 

2 

Phyllis  Curtin,  Soprano 

August 

9 

Lenox  Quartet 

August 

16 

Composers’  Quartet 

(Part  of  a Festival  of  Contemporary 
American  Music,  in  cooperation  widt 
the  Fromm  Music  Foundation). 

Theatre 


Tanglewood 


SEVEN  CONCERTS  OF  CHAMBER  MUSIC 


Tuesday  Evening  at  8:00 

July  12 

The  Guarneri  Quartet 


BERKSHIRE  FESTIVAL  1966 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


STRING  QUARTET  NO.  22,  IN  B FLAT,  K.  589 
By  Wolfgang  Amadeus  Mozart 
(1756-1791) 

The  second  of  the  quartets  for  the  King  of  Prussia  is  even  simpler  than 
the  first  in  its  opening.  The  theme,  the  bass  in  repeated  eighth  notes,  the 
light,  descending  short  notes,  all  hark  back  to  the  very  early  days.  Mozart 
never  quite  abandoned  the  musical  tricks  of  his  childhood.  He  ultimately 
used  them  more  sparingly  and  more  subtly.  The  cello,  not  forgotten,  in- 
troduces the  theme  in  the  dominant,  opens  the  Larghetto,  and  is  most 
prominent  in  that  movement.  If  the  Larghetto  does  not  reach  the  incan- 
descence of  certain  slow  movements  in  the  "Haydn”  Quartets,  it  is  superbly 
wrought,  nevertheless.  The  Minuet,  an  elaboration  of  gallantry,  is  con- 
spicuous by  its  long  and  striking  Trio,  with  a curious  staccato  accompani- 
ment. The  Allegro  assai  is  built  on  an  elementary  theme  in  six-eight,  a 
theme  entertainingly  handled,  decorated  with  rapid  scales,  taken  through 
surprising  keys,  broken  and  juggled. 

FIVE  MOVEMENTS  FOR  STRING  QUARTET,  Op.  5 
By  Anton  von  Webern  (1883-1945) 

The  Five  Movements  for  String  Quartet,  Op.  5,  were  written  in  1909 
and  later  transcribed  for  string  orchestra  in  1930.  They  are  very  brief, 
and  actually  a study  in  the  art  of  variation.  Repetition  of  material  is  very 
occasional. 

In  the  opening  movement,  the  theme  is  exposed  by  the  first  violin,  then 
taken  up  by  the  second  violin,  which  transforms  it  rhythmically  by  shifting 
the  accents,  while  the  first  violin  plays  a counterpoint  derived  from  the 
theme.  The  second  theme  is  played  by  the  cello  in  its  low  register,  with  an 
accompaniment  furnished  by  a tremolo  in  the  viola.  In  the  course  of  the 
development  the  theme  is  given  to  the  viola  in  the  middle  of  the  quartet. 
The  major  thirds  previously  used  in  the  accompaniment  are  now  trans- 
formed into  broken  minor  sixths,  "cello  pizzicato.”  A little  later  the  second 
violin,  also  pizzicato,  is  added  to  the  accompaniment  pattern.  A new  ele- 
ment is  the  pedal-point  on  E in  the  first  violin. 

The  four  other  movements  of  Opus  5 clearly  indicate  the  same  inten- 
tion to  avoid  every  literal  repetition.  Furthermore,  the  second  and  fourth 
movements  display  that  tendency  to  extreme  brevity  which  became  one  of 
the  essential  characteristics  of  the  art  of  Webern. 

STRING  QUARTET  NO.  12  IN  E FLAT  MAJOR,  Op.  127 
By  Ludwig  van  Beethoven  (1770-1827) 

(Completed  in  1824;  probably  first  performed  in  March,  1825,  in  Vienna ; 
published  in  March,  1826,  dedicated  to  Prince  Nicolaus  von  Galitzin). 

The  Quartet  in  E flat  is  a worthy  portal  of  the  incredible  last  five, 
which  can  be  considered  as  on  a technical  level,  having  been  composed 
almost  without  interruption  through  the  last  three  years  of  Beethoven’s 
life.  Fourteen  years  had  elapsed  since  the  Quartet  in  F minor  of  1810. 

It  would  be  effrontery  to  attempt  to  convey  by  ambitious  adjectives 
the  inward  nature  of  this  Quartet.  It  moves  for  the  most  part  lightly  and 
delicately,  aware  of  the  medium  which  is  unequaled  in  its  possibilities  for 
delicate  detail.  The  first  movement,  Scherzo,  and  Finale  in  turn  maintain  a 
reiterative  rhythm  (only  momentarily  relieved),  which  serves  to  accentuate 
the  abundant  resource  of  development.  The  first  movement  opens  with  a 
six-bar  introduction  of  broad  chords,  maestoso,  in  duple  rhythm,  which, 


SECOND  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


The  Guarneri  Quartet 

ARNOLD  STEINHARDT,  Violin  MICHAEL  TREE,  Viola 
JOHN  DALLEY,  Violin  DAVID  SOYER,  Cello 


PROGRAM 


MOZART 


String  Quartet  No.  22,  in  B flat,  K.  589 
I.  Allegro 
II.  Larghetto 

III.  Menuetto;  Trio 

IV.  Allegro  assai 


WEBERN 


Five  Movements  for  String  Quartet,  Op.  5 
I.  Heftig  beweget;  etwas  ruhriger 
II.  Sehr  langsam 

III.  Sehr  bewegt 

IV.  Sehr  langsam 

V.  In  zarter  Bewegung 


INTERMISSION 


BEETHOVEN 

I. 

II. 

III. 

IV. 


String  Quartet  No.  12,  in  E-flat  major,  Op.  127 
Maestoso:  Allegro 

Adagio,  ma  non  troppo  e molto  cantabile 
Scherzando  vivace 
Finale:  Allegro 


recurring  at  the  beginning  and  near  the  end  of  the  development,  afford 
contrast  and  has  the  function,  well-remembered  from  the  composer’s  past, 
of  boldly  bringing  in  a new  key.  This  is  a movement  of  even  unfoldment, 
in  which  what  ought  to  be  called  the  exposition,  manipulating  the  main 
theme  even  in  its  setting  forth,  working  in  episodes  by  imitation,  but  never 
disclosing  a second  theme  in  a contrasted  key,  merges  with  the  develop- 
ment proper.  The  much-worked  theme  remains  subtly  productive,  and  in 
the  coda  furnishes  a mere  three  notes  for  a stroke  of  magic.  There  follows 
what  is  to  be  the  last  of  the  long  slow  movements,  save  for  the  "Song  of 
Thanksgiving”  in  the  A minor  Quartet.  Comparisons  are  of  course  quite 
futile,  but  it  is  possible,  while  under  the  mystic  spell  of  this  slow  movement, 
to  tell  oneself  that  there  can  be  no  other.  The  theme  bears  a 12/8  signature, 
is  in  a regular  rhythm,  which  the  lower  voices  maintain  in  an  "accompani- 
ment” which,  to  use  classroom  parlance,  is  both  vertical  and  horizontal.  The 
first  of  the  five  variations  brings  motion  and  fresh  expressiveness  in  the 
independent  treatment  of  the  four  voices.  Never  had  polyphony  been  bent 
to  greater  eloquence.  An  andante  con  moto  follows,  the  melody,  now  single, 
acquiring  a new  beauty  in  thirty-second  notes,  over  (and  later  under)  light 
pizzicato  chords.  The  effect  is  a propulsive  animation  within  gravity;  a 
paradox  only  music  could  achieve — and  in  music,  only  Beethoven ! The 
third  variation  is  again  a many-voiced  Adagio  (in  E major)  upon  a trans- 
formation of  the  theme,  the  fourth,  by  contrast  once  more,  an  (almost) 
monodic  form,  over  rising  staccato  triplets.  There  are  a few  bars  developing 
four  notes  of  this  most  plastic  of  themes  before  the  final  variation,  wherein 
the  first  violin  wanders  high  in  sixteenth  notes,  touching  altitudes  sacred 
to  Beethoven.  A reminiscence  of  the  staccato  triplets  brings  the  end. 

The  Scherzo  is  likewise  one  of  Beethoven’s  longest  in  that  form.  A few 
broken  bits  of  themes — a four-note  figure,  an  inversion  of  it,  and  the  figure 
with  a trill  which  accompanies  it — these  suffice  as  building  materials  for 
the  lightest  and  airiest,  the  most  scintillating  of  structures.  The  little 
galloping  rhythm  is  incessant,  sometimes  gathering  to  pounding  strength, 
twice  pausing  for  the  interpolation  of  a 2/4  phrase.  The  Trio,  a surface- 
skimming  presto,  gives  the  variation  of  an  even,  triple  beat.  The  rhythm  of 
the  Scherzo  is  the  motto  of  the  quartet.  It  is  found  in  the  introductory 
maestoso  of  the  first  movement;  it  is  the  rhythmic  basis  of  the  adagio  theme 
of  the  second.  It  is  necessarily  absent  from  the  Finale  (after  the  insistence 
of  the  Scherzo  any  further  use  of  it  would  have  been  impossible).  The 
Finale  (the  tempo  unspecified,  but  customarily  played  rapidly)  is  in  com- 
mon time.  At  last  the  composer  puts  his  theme  into  a 6/8  rhythm,  presto, 
for  a zephyr-like  close. 


CONCERTS  TO  FOLLOW: 

July  19  ... 

Roman  Totenberg,  Violin 

July  26  ... 

Boston  Symphony  Chamber  Players 
Claude  Frank,  Piano 

August  2 

. Phyllis  Curtin,  Soprano 

August  9 

Lenox  Quartet 

August  16 

Composers’  Quartet 

(Part  of  a Festival  of  Contemporary 
American  Music,  in  cooperation  with 
the  Fromm  Music  Foundation). 
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CONCERTO  IN  G MINOR, 

FOR  VIOLIN,  TWO  OBOES  AND  STRINGS 

By  Johann  Georg  Pisendel  (1687-1755) 

Johann  Georg  Pisendel  (1687-1755)  was  a famous  violinist  of  his  time, 
celebrated  in  France  and  Italy  as  well  as  in  his  native  Germany.  He  was 
concertmaster  of  the  Dresden  Hofkappele  and  a friend  of  Antonio  Vivaldi 
as  well  as  J.  S.  Bach  and  Telemann.  The  great  reputation  of  the  Dresden 
Hofkapelle  was  mostly  due  to  the  efforts  of  Pisendel  who  acted  as  its  educa- 
tor and  performed  most  of  the  compositions  of  his  contemporaries  besides 
composing  himself  for  this  orchestra. 

The  Concerto  in  G minor  was  probably  written  before  1720.  It  is  in 
four  movements.  The  opening  Largo  is  majestic  in  character  and  has  the 
rhythm  of  a sarabande.  The  fast  movements  are  impressive  through  clear 
workmanship  of  the  thematic  material.  The  last  movement  is  a concert 
fugue  with  interwoven  virtuoso  passages.  The  manuscript — possibly  copied 
by  Handel — is  to  be  found  in  the  Dresden  city  library. 

This  is  the  first  American  performance. 


SONATA  FOR  PIANO  AND  VIOLIN,  IN  G MAJOR,  Op.  96 

By  Ludwig  van  Beethoven  (1770-1827) 

In  describing  this  Sonata,  Vincent  d’Indy,  in  his  brief  but  valuable 
biography  of  Beethoven,  has  the  following  remarks: 

The  work  of  Beethoven  which,  together  with  the  Sixth  Symphony, 
most  vividly  awakens  in  our  soul  a sensation  as  of  the  smiling  Austrian 
countryside,  is  the  sonata  for  piano  and  violin  in  G major,  Op.  96.  In  the 
first  movement  one  already  feels  the  caresses  of  a soft  breeze;  and  although 
troops  twice  march  by  in  the  distance,  one  speedily  forgets  the  panoply  of 
war  in  the  fair  dream-landscape  evoked  by  the  music.  The  Adagio,  in  song- 
form,  is  a real  masterpiece  of  penetrating  melody,  a reverie  on  a wooded 
slope  which  would  be  a fitting  pendant  to  that  "on  the  bank  of  a brook.” 
It  does  not  reach  completion;  a peasant  festival,  serving  as  a Scherzo,  sud- 
denly breaks  in  upon  the  reverie.  And  there  is  nothing  more  curious  than 
this  Scherzo.  In  it  Beethoven,  perhaps  for  the  first  time,  becomes  descrip- 
tive. Lying  in  a meadow,  or  maybe  perched  in  a tree,  the  poet  at  first  notes  a 
dance  of  countryfolk  in  rough,  almost  barbarous  rhythms — the  Scherzo; 
then  from  another  quarter  there  come  to  his  ear,  now  louder,  now'  fainter, 
as  if  borne  on  gusts  of  wind,  the  echoes  of  a burgher  dance — a raise  uoble, 
as  Schumann  would  have  said — which  soon  give  way  in  turn,  as  befits  a 
good  classic  trio,  to  the  Scherzo  redivivus.  And  this  little  descriptive  tableau 
for  two  opposites  is  not  unique  among  Beethoven’s  works;  the  same  form, 
though  less  completely  expressed,  will  be  met  with  in  the  finale  to  Op.  53, 
in  the  trios  Op.  70  and  97,  and,  lastly,  in  the  Minuet  of  the  Eighth  Sym- 
phony, mentioned  before.  This  admirable  sonata  for  violin,  the  last  written 
by  Beethoven  for  that  instrument,  and  too  often  played  in  a style  subversive 
of  its  true  sense,  is  like  a resume  of  the  trio  in  B flat,  likewise  dedicated  to 
the  Archduke. 


THIRD  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 
ROMAN  TOTENBERG,  Violin 

RICHARD  CORBETT,  Piano 


assisted  by 

William  Christie,  Harpsichord  John  Brecher,  Cello  (continuo) 

PROGRAM 


PISENDEL  Concerto  in  G minor,  for  Violin,  Two  Oboes  and  Strings 

I.  Largo  - allegro 

II.  Largo 

III.  Allegro 


First  performance  in  the  United  States 


BEETHOVEN 


DEBUSSY 


Sonata  in  G major,  for  Piano  and  Violin,  Op.  96 

I.  Allegro  moderato 

II.  Adagio  espressivo 

III.  Scherzo:  Allegro 

IV.  Poco  allegretto 

INTERMISSION 

Sonata  No.  3 in  G minor 

I.  Allegro  vivo 

II.  Intermede  (fantasqne  et  leger) 

III.  Finale 


PROKOFIEV  Sonata  No.  2 for  Violin  and  Piano  in  D major,  Op.  94-bis 

I.  Moderato 

II.  Scherzo 

III.  Andante 

IV.  Allegro  con  brio 

Members  of  the  Chamber  Orchestra 
Violin  Viola 

Ruth  Rabinowitz,  Concertmaster  Joseph  Grimes 


Virginia  Gotham 
Ikuko  Mizuno 
John  Ziarko 
Joseph  Conte 
Helena  Grimard 
Jean  Harris 
Stuart  Low 
Daniel  Starr 
Patsy  Hucks 
Eva  Svensson 
Jose  Madera 


Kurt  Meinsenbach 
Richard  Watson 
Cello 

Jean  Adams 
John  Brecher 
Bass 

Lawrence  Wolfe 
Oboe 

Anne  Davis 
Stephen  Labiner 


SONATA  NO.  3 IN  G MINOR 
By  Claude  Debussy  (1862-1918) 

The  Violin  Sonata  in  G minor  was  written  in  1917,  one  year  before 
Debussy’s  death.  He  composed  three  sonatas  in  all,  one  for  cello  and  piano 
in  1915;  one  for  flute,  viola  and  harp  in  the  same  year;  and  this  one  for 
violin  and  piano  two  years  later.  All  are  characterized  by  the  finesse,  clarity' 
and  poised  idiomatic  play  of  instruments  which  are  part  of  Debussy's  style. 

The  third  of  the  set,  for  violin  and  piano,  is  perhaps  the  best  known. 
When  the  violin  establishes  the  G minor  tonality  of  the  first  and  last  move- 
ments, there  is  a suggestion  of  the  cardinal  principles  of  both  classical  and 
romantic  sonatas,  as  if  Debussy  were  intent  on  getting  the  best  out  of  both, 
w'hilst  yet  retaining  his  own  personal  stamp  and  his  own  inimitable  manner- 
isms. The  first  movement  in  particular  brings  out  unsuspected  sonorities  of 
both  piano  and  violin  by  means  of  expressive  and  colorful  arpeggio  figures. 
The  second  movement  consists  of  chinoiserie  of  the  most  delicious  kind — 
fantasque  et  leger  is  the  composer’s  marking,  and  throughout  the  most 
subtle  and  spontaneous  effects  are  cajoled  from  the  duo.  The  Finale,  after 
a cloudy  opening,  bursts  into  an  assertive  G major  w'ith  a trail  of  joyous 
semiquavers,  which  are  soon  interrupted  by  a slightly  sinister  interlude. 
When  the  fervor  abates,  there  comes  a languid,  almost  soporific  theme, 
reminiscent  of  Iberia:  but  the  first  tempo  returns,  and  the  shimmering 
tremolando  of  the  violin  leads  suddenly  to  a new  and  expressive  version  of 
the  helter-skelter  semiquavers.  This  theme  is  retarded  even  more  signifi- 
cantly, beneath  a staccato  succession  of  triplet-figures,  before  the  time  comes 
for  a final  return  to  the  tres  anime  of  the  opening,  and  a rapid  version,  in 
the  major  key,  of  the  G minor  melody  that  began  the  work. 

SONATA  NO.  2 FOR  VIOLIN  AND  PIANO  IN  D MAJOR,  Op.  94-bis 

By  Serge  Prokofiev  (1891-1953) 

During  the  season  1943-44,  Prokofiev  wrote  a flute  sonata  which  was 
introduced  by  the  flutist  N.  Kharkovsky  and  the  pianist  S.  Richter.  The 
w ork  was  very  w'ell  received. 

At  about  this  time,  after  consulting  David  Oistrakh,  Prokofiev  arranged 
this  Sonata  for  violin  and  piano.  The  new  version,  listed  as  Op.  94-bis, 
differed  considerably  from  the  original,  containing  such  typically  violinistic 
devices  as  double  stops  and  chords,  harmonics,  passages  of  pizzicato  and 
arco,  and  so  on.  In  this  arrangement  the  piece  gained  warmth  and  depth  of 
feeling.  It  was  given  its  first  performance  by  David  Oistrakh  and  Lev 
Oborin  on  June  17,  1944. 


CONCERTS  TO  FOLLOW: 

July  26 

August  2 
August  9 
August  16 


Boston  Symphony  Chamber  Players 
Claude  Frank,  Piano 

Phyllis  Curtin,  Soprano 
Lenox  Quartet 
Composers’  Quartet 

(Part  of  a Festival  of  Contemporary' 
American  Music,  in  cooperation  with 
the  Fromm  Music  Foundation). 
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SEVEN  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evening  at  8:00 

July  26 

Boston  Symphony  Chamber  Players 
Assisted  by  Claude  Frank,  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


QUARTET  IN  D MAJOR  FOR  FLUTE  AND  STRINGS,  K.  285 
By  Wolfgang  Amadeus  Mozart  (1756-1791) 

Whether  or  not  Mozart’s  flute-playing  pupil  De  Jean  was  satisfied  with 
the  partial  fulfillment  of  his  order  for  flute  concertos  and  quartets,  he  had 
every  reason  to  be  pleased  with  this  one  among  the  three  quartets  provided. 
In  length  it  is  almost  equal  to  the  other  two  combined.  The  first  movement, 
essentially  a string  quartet  with  a leading  flute  instead  of  a violin  part, 
gains  quartet  character  in  the  development.  The  Adagio  is  not  a developed 
slow  movement  but  an  introduction  to  the  finale,  a true  flute  melody  of 
great  beauty  set  off  to  perfection  by  a pizzicato  accompaniment.  The  theme 
of  the  Rondo,  and  indeed  the  leading  theme  of  the  opening  movement,  are 
sheer  delight.  The  composer’s  thesis  seems  to  be  that  the  flute  is  the  prime 
instrument  for  unalloyed  gaiety. 


VARIATIONS  FOR  FOUR  DRUMS  AND  VIOLA 
By  Michael  Colgrass  (born  in  1932) 

Variations  for  Four  Drums  and  Viola  was  commissioned  by  the  violist 
Emanuel  Vardi  for  an  MGM  recording  in  1957  with  the  composer  playing 
percussion.  Mr.  Colgrass  attended  the  Berkshire  Music  Center  and  played 
in  its  orchestra  for  two  summers,  in  1952  and  1954.  Later  he  studied  at 
Aspen  with  Darius  Milhaud  and  in  New  York  City,  where  he  now  resides, 
with  Wallingford  Riegger  and  Ben  Weber. 


DUO  FOR  OBOE  AND  BASSOON 
By  Alexei  Haieff  (born  in  1914) 

Alexei  Haieff  was  born  in  Blagovestchensk,  Siberia  on  August  25,  1914. 
He  received  his  primary  education  at  Harbin,  Manchuria,  and  in  1931  came 
to  the  United  States,  where  he  studied  with  Rubin  Goldmark  and  Frederick 
Jacobi  at  the  Juilliard  School.  He  also  took  piano  lessons  with  Alexander 
Siloti,  and  studied  composition  with  Nadia  Boulanger  in  Paris  in  1938-39. 
He  held  a Guggenheim  Fellowship  in  1946  and  again  in  1949.  He  also  re- 
ceived a Fulbright  Scholarship  for  study  in  Italy,  was  a Fellow  at  the  Ameri- 
can Academy  in  Rome  in  1947-48,  and  composer  in  residence  there  in  1952- 
53.  His  piano  concerto  received  the  New  York  Music  Critics’  Award  for 
1952. 

In  his  music,  Haieff  follows  Stravinsky’s  type  of  neo-CIassicism,  with 
broad  melodies  and  rich  tonal  harmonies.  In  contrapuntal  procedures,  he 
adheres  to  the  principle  of  economy  of  means,  achieving  modernistic  effects 
by  a display  of  rhythmic  agitation,  often  with  jazz  connotations. 

The  Duo  is  one  of  three  bagatelles  for  oboe  and  bassoon  which  have 
been  written  at  various  times  from  1939  to  1955. 


FOURTH  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


THE  BOSTON  SYMPHONY  CHAMBER  PLAYERS 

JOSEPH  SILVERSTEIN,  Violin  RALPH  GOMBERG,  Oboe 

BURTON  FINE,  Viola  SHERMAN  WALT,  Bassoon 

JULES  ESKIN,  Cello  JAMES  STAGLIANO,  Horn 

DORIOT  ANTHONY  DWYER,  Flute  EVERETT  FIRTH,  Timpani 


CLAUDE  FRANK,  Piano 

MOZART 

PROGRAM 

Quartet  in  D major  for  Flute  and  Strings,  K.  285 
I.  Allegro 
II.  Adagio 

III.  Rondo:  Allegretto 

COLGRASS 

Variations  for  Four  Drums  and  Viola 

IIAIF.FF 

Three  Bagatelles  for  Oboe  and  Bassoon 
I.  Allegro 

II.  Andantino 

III.  Vivace 


BRAHMS 

INTERMISSION 

Trio  in  E flat  for  Piano,  Violin  and  Horn,  Op.  40 
I.  Andante 

II.  Scherzo:  Allegro 

III.  Adagio  mesto 

IV.  Finale:  Allegro  con  brio 

Mr.  Frank  plays  the  Steinway  Piano 


TRIO  IN  E FLAT  FOR  PIANO,  VIOLIN  AND  HORN,  Op.  40 
By  Johannes  Brahms  (1833-1897) 

The  Horn  Trio  was  written  at  Lichtenthal,  near  Baden-Baden,  in  1865, 
when  Brahms  was  under  the  immediate  impression  of  the  death  of  his 
mother.  It  was  probably  intended  as  a requiem  memorial  to  her;  for  the 
third  movement,  Adagio  mesto,  is  based  on  the  old  German  chorale  W er 
nur  den  lieben  Gott  lasst  walten.  There  is  also  much  of  nature  in  the  idyllic 
passages  of  this  work;  and  we  see  here  how  closely  connected  were  the  com- 
poser’s thoughts  of  death  and  of  nature. 

The  horn,  quite  an  unusual  instrument  in  chamber  settings,  provides 
the  basic  key  for  the  musical  structure  of  this  Trio.  Brahms  specified  the 
old-fashioned  W aldborn  instead  of  the  modern  valve  horn.  Thus  he  limited 
himself  as  to  the  possibilities  of  romantic  expression;  but  the  horn,  as  car- 
rier of  the  pastoral  element  as  well  as  of  the  chorale  variations,  was  sufficient 
for  his  purposes.  There  is  no  doubt  that  here  Brahms  was  concerned  more 
with  a sort  of  programmatic  declaration  than  with  the  erection  of  a classical 
structure.  The  Trio  is  one  of  the  rare  instances  in  which  he  foregoes  the 
sonata  form  for  the  first  movement  and  supplants  it  with  a rhapsodic  struc- 
ture in  which  a basic  Andante  appears  three  times — the  first  two  times  inter- 
rupted by  a faster-moving  interlude.  The  second  and  fourth  movements  are 
more  conventional,  the  second  being  a traditional  Scherzo  and  the  fourth  a 
quick  Rondo  which,  despite  its  fast  tempo  and  6/8  rhythm,  maintains  the 
mood  of  melancholy  resignation,  largely  through  the  horn’s  tone  color. 
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9 
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SEVEN  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evening  at  8:00 

August  2 

Phyllis  Curtin,  Soprano 
Ryan  Edwards,  Pianist 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


FIFTH  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


PHYLLIS  CURTIN,  Soprano 

RYAN  EDWARDS,  Pianist 

I. 

La  Re  gat  a V eneziana  (Tre  canzonette)  Rossini 

In  these  songs  which  Rossini  wrote  in  1835,  a young  Venetian 
woman  is  watching  a gondola  race  in  which  her  lover  is  compet- 
ing. The  songs  take  her  through  the  various  stages,  anxieties  and 
excitements  of  the  race,  and  describe  the  young  woman’s  blandish- 
ments, passions  and  thoughts  as  she  cheers  on  her  lover  and  ob- 
serves his  ultimate  triumph — both  in  her  affections  and  in  the  race. 

1.  Avanti  la  re  gat  a (Before  the  Gondola  Race) 

On  the  balcony  waves  the  flag.  Come!  Take  it!  Don’t  delay! 

You  cannot  fail  me  as  I wait  so  anxiously.  Hurry!  Hurry! 

2.  Co  passa  la  regata  (There  Goes  the  Regatta) 

I am  here  and  you  are  nearing  the  halfway  mark.  The  north 
wind  is  rising  and  how  I tremble ! The  current  is  in  your  favor ! 

I see  him  ...  he  is  second!  Ah,  what  excitement  is  in  me! 
Courage!  Row!  Summon  all  your  strength  and  you  will  be  the 
victor!  Your  boat  is  advancing  and  you  look  at  me. 

3.  Dopo  la  regata  (After  the  Regatta) 

Take  a kiss,  and  another  one,  my  darling  Momolo.  Rest  and  I 
will  wipe  your  brow.  I knew  you  would  win  the  prize.  I pro- 
claim you  the  victor.  You  are  without  equal  in  the  world. 

Adieux  a la  vie  (Farewell  to  Life  - Elegy  on  One  Note)  Rossini 

Hail ! Final  day  that  comes  to  dawn  for  me. 

The  one  I adored  has  left  me.  I die! 

Yes,  I die!  Cruel!  Cruel! 

See  my  grief ! Hear  my  weeping ! 

See,  my  mortal  torment,  you  whom  I implore. 

Cruel!  Cruel! 

Ah ! to  love  you  was  my  whole  life. 

Your  ungrateful  heart  forgets  me. 

Death  is  my  one  desire. 

Today  I bid  farewell,  to  friends, 

To  my  mother,  farewell,  farewell ! 

To  love  you  was  my  life. 

Take  it  back,  oh  God! 

Oh  Earth,  farewell. 

My  mother,  my  mother,  Farewell ! 

II. 

Six  Songs  Schubert 

Suleika  - 1 

The  two  Suleika  songs  are  addresses  to  two  winds  of  love,  East 
and  West.  The  East  Wind  cools  the  aching  of  the  heart  and  its 
whisper  brings  a thousand  greetings  from  the  lover. 


Nacht  und  Traume 

Blessed  night  descends  bringing  forgetfulness  in  dreams  . . . O 
Night,  come  back  and  bring  us  dreams  unending. 

Die  Liebe  hat  gelogen 

Love  has  deceived  me;  I am  betrayed,  alas,  and  forsaken!  O un- 
happy heart,  cease  your  beating ! 

Standchen 

Lightly  speed  my  songs  of  yearning  through  the  night  to  thee  . . . 
Klarcbens  Lied,  from  Goethe’s  "Egmont” 

Gladness  and  sadness,  then  gladness  again 
Tearful  and  fearful  in  wild  soaring  pain; 

Shouting  to  heaven  or  moaning  with  woe, 

Happiness  none  but  a lover  can  know. 

Suleika  - II 

Balmy  West  Wind  let  your  soft  and  tender  sighing  cool  the  burn- 
ing eye  of  sorrow.  Hasten  to  my  love  and  tell  him  how  happy  we 
shall  be  when  he  returns. 

INTERMISSION 

III. 

Dre'i  Lieder  der  Ophelia  (Three  Songs  of  Ophelia)  Strauss 

1.  How  should  I know  my  true  love  from  another? 

By  his  cockle  hat  and  sandals. 

He  is  dead  and  gone,  Miss. 

At  his  head,  green  grass; 

At  his  feet,  a stone. 

Oh-ho ! 

On  his  shroud,  white  as  snow,  many  flowers  are  sad. 

They  go  to  the  grave,  wet  and  shuddering  with  love. 

2.  Good  morning.  It’s  St.  Valentine’s  Day! 

So  early,  before  the  sunshine,  I a young  maid 
at  the  window,  will  be  your  Valentine. 

The  young  man  dons  his  trousers, 

Opens  the  chamber  door, 

And  lets  in  the  maiden, 

Who  as  maiden  did  never  go  again. 

By  St.  Nicholas  and  Charity,  a shameless  kind ! 

A young  man  does  it  if  he  can. 

Truly  that  is  not  right! 

She  said:  Before  you  made  light  of  me, 

You  promised  to  court  me. 

3.  They  bore  him  barefaced  on  the  bier, 

Alas ! Alas ! my  love ! 

Tears  fell  in  his  grave. 

Farewell,  my  dove! 

It’s  my  young  fresh  Hansel  whom  I love 
And  won’t  he  come  any  more? 

He  is  dead. 

To  your  deathbed  go, 

He  will  not  come  to  you  any  more. 

His  beard  was  white  as  snow 
His  head  as  flax. 


He  is  gone.  He  is  gone. 

Sorrow  brings  no  profit. 

Peace  to  his  soul  and  all  Christian  souls ! 

For  that  I pray. 

God  be  with  you. 

La  Mort  d’Ophelie  (Ballade)  Berlioz 

In  her  gentle  madness,  Ophelia  followed  the  stream,  picking  peri- 
winkles, buttercups,  and  opal-coloured  iris  to  hang  upon  a willow. 

She  lost  her  footing  and  fell;  for  a few  moments,  she  floated  on 
the  current,  singing  an  ancient  ballad  like  some  water-borne 
nymph.  But  then  her  dress,  weighted  with  water,  drew  the  poor 
creature  below,  leaving  her  melodious  song  hardly  begun. 

Zaide  Berlioz 

The  orphan  slave  girl,  Zaide,  sings  of  her  longing  for  native 
Granada. 

IV. 

C anti gas  de  Amigo  Valdo  Sciammarella 

(Poems  by  Francisco  Javier) 

Sciammerella  is  an  Argentinian  composer  now  living  in  Buenos 
Aires.  Miss  Curtin  sang  the  American  and  European  premieres  of 
these  songs  in  1964  at  Massachusetts  Institute  of  Technology  and 
in  London  last  year. 

1.  Friend,  do  you  remember?  Lines  of  white  pillars.  Shadowy 
leaves,  wings  of  cloudy  nights:  Do  you  remember? 

2.  So  very  sweet  is  your  voice,  friend.  It  reminds  me  of  you. 
Return  to  me  in  a voice  that  calls  me.  You  are  sweet.  Very  sweet 
is  your  voice. 

3.  Friend,  what  do  I take  from  you?  The  far-away  plains,  this 
solitude.  My  soul  is  sad  with  silence.  What  do  I take  from  you? 
That  which  you  loved. 

4.  You,  friend — walking  in  my  memory:  sweet  and  bitter  with 
eyes  turned  to  the  sea. 

5.  I dream  of  you,  friend,  on  this  hillside.  Silence,  nostalgia,  this 
my  solitude.  Silent  dreams.  Alone,  I dream. 

6.  Your  words  trembled  a moment.  Sometimes  you  spoke  to  me. 
Glowing  night.  Far  away,  you  called  me.  This  is  all,  friend. 
Distant  voices. 

7.  Your  song  is  a calmed  breeze.  You  were  singing  in  me.  That  is 
absence,  friend.  Very  far  away,  you  sing  to  me.  It  is  not  absence, 
friend,  Love,  where  am  I ? 

8.  You  were  smiling,  friend,  alone  in  the  night.  Dawn  colored  the 
morning.  You  smiled  without  seeing  me,  without  knowing  me 
— like  a lost  wind. 

WGBH-TV  (Channel  2)  in  Boston  and  other  television  stations 
will  telecast  the  video  tape  recording  made  of  tonight’s  concert, 
including  occasional  scenes  of  the  audience. 
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August  9 Lenox  Quartet 

August  16  ...  Composers’  Quartet 

(Part  of  a Festival  of  Contemporary 
American  Music,  in  cooperation  with 
the  Fromm  Music  Foundation). 
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SEVEN  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evening  at  8:00 

August  9 

The  Lenox  Quartet 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


QUARTET  IN  G MINOR,  Op.  20,  No.  3 
By  Franz  Joseph  Haydn  (1732-1809) 

The  year  1772  marks  a definite  advance  in  Haydn’s  creative  skill.  Be- 
fore this  time  he  had  written  some  forty  symphonies,  many  smaller  composi- 
tions, and  some  thirty  quartets.  However,  it  is  not  surprising  that  contem- 
poraries realized  immediately  that  these  were  greater  than  any  which  had 
previously  appeared,  and  called  them  "Die  Grossen  Quartette,”  which 
means  both  big  and  great  quartets.  The  rising  sun  shown  on  the  frontispiece 
of  an  early  edition  was  interpreted  in  a symbolic  manner  as  signifying 
Haydn’s  rising  genius.  Because  of  this,  the  group  of  six  is  sometimes  called 
the  "Sun  Quartets.” 

They  are  clearly  the  product  of  the  "Storm  and  Stress”  phase  in 
Haydn’s  development.  The  thematic  material  is  developed  with  a thorough- 
ness not  achieved  in  preceding  compositions.  For  instruments,  and  particu- 
larly the  cello,  are  granted  an  almost  concertizing  character;  yet  this  is 
chamber  music  at  its  best,  in  which  each  part  is  superbly  integrated  into 
the  overall  construction. 

The  Third  Quartet  is  in  the  minor  mode,  which  Haydn  had  rarely  used 
in  previous  works.  The  two  opening  movements  are  somewhat  somber  and 
serious  in  character,  only  relieved  by  the  gently  rocking  trio  in  the  minuet 
movement.  The  third  movement  is  an  extended  cantilena,  unusually  long 
for  Haydn,  and  he  has  been  careful  to  mark  this  "poco  adagio,”  thus  warn- 
ing performers  against  taking  too  slow  a tempo.  The  last  movement  is  gay 
and  whimsical,  and  to  some  has  given  the  impression  of  an  eerie  procession 
of  gnomes  and  ghosts. 


STRING  QUARTET  NO.  5 
By  Bela  Bartok  (1881-1945) 

No  other  major  composer  of  the  twentieth  century  has  been  more 
fascinated  by  the  problems  and  solutions  of  string  quartet  writing  than 
Bartok,  and  his  preoccupation  with  the  form  was  lifelong.  Quite  apart 
from  the  six  surviving  quartets  (whose  dates  of  composition  span  more 
than  thirty  years),  he  composed  and  later  suppressed  a quartet  as  early  as 
1899,  and  shortly  before  his  death  was  planning  and  sketching  another. 
The  great  quartet  writers  of  the  past  were  Haydn,  Mozart,  Beethoven  and 
Schubert,  and  in  our  own  century,  the  six  Bartok  quartets  form  quite  possi- 
bly the  only  set  worthy  to  stand  in  such  company. 

The  Fifth  Quartet  was  commissioned  by  the  Elizabeth  Sprague  Coolidge 
Foundation,  and  was  composed  in  the  space  of  one  month,  August  6 
through  September  6,  1934.  Like  the  Fourth  Quartet,  the  Fifth  is  con- 
structed in  "arch”  form.  The  first  and  fifth  movements,  both  sonata  forms, 


SIXTH  CONCERT  OF  THE  CHAMBER  MUSIC  SERIES 


THE  LENOX  QUARTET 

PETER  MARSH,  Violin  PAUL  HERSH,  Viola 

DELMAR  PETTYS,  Violin  DONALD  McCALL,  Cello 


HAYDN 


PROGRAM 

Quartet  in  G minor,  Op.  20,  No.  3 
I.  Allegro  con  spirito 
II.  Allegretto 

III.  Poco  adagio 

IV.  Allegro  di  molto 


BARTOK 


String  Quartet  No.  5 
I.  Allegro 
II.  Adagio  molto 

III.  Scherzo:  Alla  bulgarese 

IV.  Andante 

V.  Finale:  Allegro  vivace 


INTERMISSION 


BEETHOVEN 


String  Quartet  in  E minor,  Op.  59,  No.  2 
I.  Allegro 
II.  Molto  adagio 

III.  Allegretto 

IV.  Finale:  Presto 


are  related;  the  second  and  fourth  are  both  A-B-A  forms  with  codas,  and 
the  third  movement  (scherzo)  stands  alone.  The  central  scherzo  is  sub- 
titled Alla  bulgarese,  and  makes  extensive  use  of  the  syncopated  rhythms 
to  be  found  in  that  nation’s  folk  dances.  The  finale  returns  to  the  spirit  and 
to  the  material  of  the  first.  In  it  there  is  an  abundance  of  inversions,  canons, 
and  an  exciting  fugue.  Towards  the  close  of  the  movement  Bartok  inserts  a 
sort  of  musical  joke.  It  is  an  insipidly  accompanied  version  of  one  of  the 
themes  in  pure  A major,  which  is  immediately  continued  in  B-flat  while 
the  staccato  accompaniment  stays  firmly  in  A,  thus  making  the  whole  thing 
deliciously  out  of  tune.  After  the  final  high  trill,  strongly  emphatic  rhythms 
re-enter  and  bring  the  quartet  to  a close. 

STRING  QUARTET  IN  E MINOR,  Op.  59,  No.  2 
By  Ludwig  van  Beethoven  (1770-1827) 

This  is  the  minor  quartet  of  the  three  Beethoven  wrote  for  Count  von 
Rasoumowsky  in  1806.  E minor  was  a rare  key  with  Beethoven,  and  a 
stormy  one.  Astringent  chords  in  the  opening  movement,  with  interruptive 
pauses  foretell  conflict  in  the  development,  where  harsh,  restless  passages 
are  overcome  and  at  last  integrated  with  a fluent  whole.  The  restlessness 
of  the  first  movement  conditions  the  resolution  of  the  movement  which 
follows.  The  Adagio,  the  high  point  of  the  Quartet,  banishes  troubled 
thoughts  with  a special  quietude  quite  without  precedent  in  the  quartets 
until  that  time.  D’Indy  spoke  of  the  "deep  religious  calm”  of  the  opening 
chords,  remembering  perhaps  religious  passages  in  the  last  quartets  which 
are  for  a moment  suggested.  But  here  the  ardent  Beethoven  still  gently 
makes  his  presence  felt  in  the  even,  endlessly  unbroken  line  of  the  melody, 
which  brings  to  mind  the  Adagio  of  the  B flat  Symphony  of  the  same  sum- 
mer. Holz  has  told  (it  should  be  remembered  that  he  did  not  yet  know  the 
composer  in  1806)  that  Beethoven  conceived  the  movement  under  the 
domination  of  a starry  night  at  Baden;  indeed  an  expanse  of  heaven  could 
well  have  induced  such  all-embracing  contemplation  as  this.  The  placid 
spell  of  the  coda  was  not  to  be  broken  by  a jaunty  scherzo  movement.  In- 
stead, the  composer  leads  his  hearers  into  an  allegretto,  pianissimo,  which 
preserves  some  of  the  gently  undulating  character  of  what  has  gone  before. 
The  second  (and  last)  Russian  theme  which  Opus  59  was  to  contain  is 
worked  into  the  Trio  as  a simple  accompanied  melody.  Now,  a brilliant 
close  is  called  for,  and  taking  a lively  tune  of  the  rondo  type  in  C major, 
Beethoven  achieves  one  of  his  most  masterful  and  striking  finales. 

CONCERTS  TO  FOLLOW: 

August  16  ...  Composers’  Quartet 

(Part  of  a Festival  of  Contemporary 
American  Music,  in  cooperation  with 
the  Fromm  Music  Foundation). 


I 


I 


FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 


COMPOSERS  QUARTET 

Matthew  Raimondi,  Violin  Bernard  Zaslaw,  Viola 

Anahid  Ajemian,  Violin  Seymour  Barab,  Cello 

Tuesday,  August  1 6,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 

(The  last  of  seven  Tuesday  concerts  of  chamber  music) 


Program 


Roger  Sessions  Second  String  Quartet 

I.  Lento 

II.  Allegro  appassionato 

III.  Andante  tranquillo  (Variations) 

IV.  Presto 

V.  Adagio 

Milton  Babbitt  String  Quartet  No.  2 


l n t e r ni  i s .1  ion 


Henry  Weinberg  String  Quartet  No.  2 

Ruth  Crawford-Seeger  Quartet  (1931) 

I.  Rub  at  o assai 

II.  Leggiero 

III.  Andante 

IV.  Allegro  possible 


BALDWIN  PIANO 
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"One  of  the  finest  projects 

any  recording  company  can  boast  of  has  been 

Mercury's  offering 

of  music  by  U.  S.  composers. . . " 

Hoy  Hemming.  SCHOLASTIC  MAOA/IHtS.  INC. 


IVES  Three  Places  in  New  England, 
Third  Symphony.  Eastman- 
Rochester  Orchestra/Hanson. 

SR901 49/MG501 49 


HANSON  Symphony  No.  3; 
MACDOWELL  Suite,  Opus  42. 
Eastman- Rochester  Orchestra/ 
Hanson.  SR90449/MG50449 
(RELEASED  August,  1966) 


THO NISON  Symphony  on  a Hymn 
Tune,  The  Feast  of  Love;  HANSON 
Four  Psalms.  David  Clatworthy, 
Gene  Boucher,  baritones,  Eastman- 
Rochester  Orchestra /Hanson. 

SR90429/MG50429 


HANSON  Piano  Concerto. 
Mosaics:  LA  MONTAINE  Birds  of 
Paradise.  Alfred  Mouledous  and 
John  La  Montaine,  pianists.  East- 
man-Rochester  Orchestra /Hanson. 

SR90430/MG50430 


BARBER  Symphony  No.  1,  Over- 
ture to  "The  School  for  Scandal," 
Medea  Suite,  Adagio  for  Strings. 
Eastman-Rochester  Orchestra/ 
Hanson.  SR90420/MG50420 


SCHUMAN  New  England 
Triptych;  GRIFFES  Poem  for  Flute 
''and  Orchestra;  MEtyNIN  Sym- 
phony No.  5.  Eastman-Rochester 
Orchestra/Hanson.  Jo?eph  Mariano, 
flutist.  1 SR90379/MG50379 


HARRIS  Symphony  No.  3; 
COPLAND  Symphony  No.  3,  Quiet 
City.  Minneapolis  Symphony/ 
Dorati;  Eastman  Rochester  Orches- 
tra /Hanson.  Sidney  Mear,  trumpet; 
Richard  Swingley,  English  Horn. 

SR90421  /MG  50421 


MACDOWELL  Suite  No.  2,  Opus 
48  ("Indian”);  GRIFFES  The 
Pleasure  Dome  of  Kubla  Khan,  The 
White  Peacock,  Opus  7.  No.  1, 
Bacchanale  Opus  6,  No.  3,  Poem 
for  Flute  and  Orchestra.  Eastman- 
Rochester  Orchestra /Hanson. 

SR90422 /MG50422 


PISTON  The  Incredible  Flutist; 
HANSON  Merry  Mount  Suite; 
SESSIONS  Suite  from  "The  Black 
Maskers;"  HOVHANESS  Prelude 
and  Quadruple  Fugue.  Eastman- 
Rochester  Orchestra /Hanson. 

SR90423/MG50423 


kC 


MUSIC  IN  THE  ROUND 


23  Hampden  Street,  Springfield,  Mass. 

One  of  the  largest  selections  of  records  in  New  England 
We  mail  anywhere 
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Music  Shed,  Tanglewood 

Lenox,  Massachusetts 

Wednesday,  August  3,  1966 
at  8 p.m. 

For  the  Benefit  of  the  Orchestra’s  Pension  Fund 

THE  BOSTON  POPS 

ARTHUR  FIEDLER,  Conductor 

STAN  GETZ,  Soloist 

PROGRAM 


""Washington  Post  March  - ..Sousa 

*Overture  to  "William  Tell”  ..  Rossini 

Tanglewood  Concerto  . Sant er 


Soloist:  STAN  GETZ 

Dedicated  to  Stan  Getz  and  Arthur  Fiedler 

World  Premiere 

The  Girl  from  Ipanema  Gimbel-J obbn 

Intermission 

*Tales  from  the  Vienna  Woods,  Waltzes Strauss 

Zither:  TONI  NOICHL 

Five  Compositions  for  Saxophone  and  Orchestra 


Eili,  Eili  Traditional 

Three  Ballads  for  Stan  Wilder 

Where  Do  You  Go? 

The  Bad  and  the  Beautiful  Raksin 

A Song  after  Sundown 

*Selection  from  "My  Fair  Lady” Loeue 


Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — 
I’ve  Grown  Accustomed  to  Her  Face — I Could  Have  Danced 
All  Night — On  the  Street  Where  You  Live — The  Rain  in 
Spain — With  a Little  Bit  of  Luck 


The  portions  of  the  program  with  Mr.  Getz  and  the  Orchestra  are  being  recorded 
by  RCA  Victor  at  this  concert,  for  release  next  winter. 


National  Educational  Television  stations  will  telecast  the  videotape  recording  being 
made  at  tonight’s  concert,  including  occasional  scenes  of  the  audience. 


Baldwin  Piano 


:i!RCA  Victor  Records 


Gala  Evening  at  Tanglewood 

Benefit,  for  the  Berkshire  Music  Center 

WEDNESDAY,  AUGUST  10,  1966 

Continuous  Performances  from  3:15 
Dy  Members  of  the  Berkshire  Music  Center 

GALA  CONCERT 
8:00  — SHED 


BOSTON  SYMPHONY  ORCHESTRA 

AARON  COPLAND,  Conductor 

BRAHMS:  Variations  on  a Theme  of  Haydn 


ERICH  LEINSDORF,  Conductor 

KORNGOLD:  Marietta’s  Lied 

PUCCINI:  “Si,  Mi  Chiamano  Miini,”  from  La  Boheme 

VERONICA  TYLER,  Soprano  Soloist 


AARON  COPLAND,  Conductor 

COPLAND:  Lincoln  Portrait 

Senator  EDWARD  M.  KENNEDY,  Narrator 


BOSTON  SYMPHONY  ORCHESTRA  and 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

AARON  COPLAND,  Conductor 

COPLAND:  El  Salon  Mexico 


ERICH  LEINSDORF,  Conductor 

WAGNER:  Ride  of  the  Valkyries 

TCHAIKOVSKY:  1812  Overture,  with  Cannons  and  Salute  Guns 


Fireworks  Display  over  the  Lake 
TICKETS:  $6,  $5,  $4,  $3.50 

GENERAL  ADMISSION:  $2.50  available  day  of  concert 

FESTIVAL  TICKET  OFFICE,  TANGLEWOOD,  LENOX,  MASS.  01240 
Telephone  (413)  637-1600 


REMAINING  FESTIVAL  PROGRAMS 

AUGUST  5 

♦AUGUST  6 

AUGUST  7 

(SKROWACZEWSKI) 

(LEINSDORF) 

(SKROWACZEWSKI) 

PROKOFIEV:  Romeo  and  Juliet, 

MOZART:  The  Magic  Flute 

BARBER:  Medea’s  Meditation 

(Shirley,  Marsh,  Simon, 

Suite  No.  2 

and  Dance  of  Vengeance 

SAINT-SAENS:  Cello  Concerto 

Godfrey,  Reardon,  Sills, 

SAINT-SAENS:  Piano  Concerto  No.  4 

in  A minor  (Parnas) 

Castel,  Raskin,  Berberian, 

(Johannesen) 

SCHUMANN:  Symphony  No.  4 

Flagello,  Jones,  Elgar, 

BEETHOVEN:  Symphony  No.  3, 

Tanglewood  Choir) 

"Eroica” 

AUGUST  12 

AUGUST  13 

♦AUGUST  14 

(EHRLING) 

(LEINSDORF) 

(LEINSDORF) 

SIBELIUS:  Symphony  No.  1 

HINDEMITH:  Symphonic 

WAGNER:  Prelude  to  Act  III, 

TCHAIKOVSKY:  Symphony  No.  4 

Metamorphosis 

"Lohengrin" 

SHOSTAKOVITCH:  Cello  Concerto 

BRAHMS:  Symphony  No.  1 

(Kates) 

PROKOFIEV:  Violin  Concerto  No.  2 

TCHAIKOVSKY:  Lisa's  Scene  and 

(llshioda) 

Arioso  from  The  Queen 

SCHULLER:  Excerpts  from  Seven 

of  Spades  (Marsh) 

Studies  on  Themes  of 

VERDI:  Introduction,  Willow  Song 

Paul  Klee 

and  Ave  Maria  from  "Otello" 

TCHAIKOVSKY:  Piano  Concerto 

(Marsh) 

No.  1 (Dichter) 

WAGNER:  Excerpts  from 

"Gotterdammerung" 

AUGUST  19 

AUGUST  20 

AUGUST  21 

(LEINSDORF) 

(LEINSDORF) 

(LEINSDORF) 

BRUCKNER:  Symphony  No.  4 

WAGNER:  Prelude  to  "Tristan  and 

VERDI:  Te  Deum 

LISZT:  "Totentanz"  for  Piono 

Isolde" 

BEETHOVEN:  Symphony  No.  9 

and  Orchestra  (Darre) 

BRAHMS:  Symphony  No.  4 

(Curtin,  Alberts,  Cassilly, 

LISZT:  Piano  Concerto  No.  1 

LISZT:  Fantasia  on  Themes  from 

Paul,  Festival  Chorus) 

(Darre) 

Beethoven's  "The  Ruins  of 

Athens"  (Bolet) 

LISZT:  Piano  Concerto  No.  2 (Bolet) 

*The  programs  of  August 

6 and  14  will  be  televised,  including  occasional  scenes  of  the 

audience,  by  WGBH-TV  (Channel  2)  in  Boston  and  by  NBC  Television  Network  respectively. 

Programs  subject  to  change 

ar-rf 


For  Release  on  Friday  July  22 
Saturday  July  23 


r BOSTON  1 
SYMPHONY 
ORCHESTRA 


Erich  Leins  dorp 

Music  Director 


The  Berkshire  Festival  - Tanglewood 


NEWS  RELEASE 


PRESS  DEPARTMENT,  TANGLEWOOD,  LENOX,  MASSACHUSETTS  01240  • (413)  637-1600 


Tl 


THE  DEDICATION  OF  THE  KOUSSEVITZKY  STUDIO  FOR  COMPOSERS  WILL  TAKE 
PLACE  ON  SATURDAY  AFTERNOON,  JULY  23RD  AT  THE  KOUSSEVITZKY  ESTATE, 
SERANAK,  IN  LENOX,  MASSACHUSETTS 


The  project  of  constructing  a studio  for  composers  as  a memorial  to  the  late  conductor 
of  the  Boston  Symphony  Orchestra  and  founder  of  the  Berkshire  Music  Center,  Serge  Koussevitzky , 
has  been  sponsored  jointly  by  the  National  Federation  of  Music  Clubs  and  the  Koussevitzky 
Music  Foundation. 

The  new  composers'  studio  is  to  provide  a creative  musician  with  peaceful  and  natural 
surroundings.  This  will  serve  as  a quiet  contrast  to  the  busy  life  of  Tanglewood. 

Mrs.  Koussevitzky  said  that  she  did  not  consider  her  late  husband's  estate,  Seranak,  a private 
residence,  but  rather  a welcome  retreat,  the  beauty  and  peacefulness  of  which  will  offer 
greater  time  to  absorb  and  fulfill  the  creativeness  of  composing  in  an  atmosphere  free  from 
distraction.  The  composers  will  have  an  opportunity  to  work  closely  with  the  Berkshire 
Music  Center  and  its  students  as  the  studio  is  just  a few  minutes  from  Tanglewood. 

A representative  of  the  Boston  Symphony  Orchestra,  the  faculty  of  the  Berkshire  Music 
Center  and  members  of  the  National  Federation  of  Music  Clubs  will  be  represented  at  the 


dedication  of  the  studio  on  July  23rd.  Aaron  Copland  will  deliver  the  dedication  on  behalf  ^ 


of  the  Koussevitzky  Music  Foundation.  There  will  be  close  co-ordination  between  the  Berkshire 
Music  Center  and  the  Koussevitzky  Music  Foundation  in  the  selection  of  the  composers  who  will 
be  fortunate  enough  to  be  in  residence  at  the  studio.  It  is  expected  that  the  studio  will 
be  available  for  six  months  of  the  year. 

Paul  Fromm,  head  of  the  Fromm  Music  Foundation  and  dedicated  leader  for  the  furtherance 
of  contemporary  music  wrote,  "I  could  not  think  of  a more  appropriate  memorial  to  Serge 
Koussevitzky . " 

Thornton  Wilder  wrote  to  Mrs.  Koussevitzky,  "Your  insight  is  all  too  justified.  Composers 
--  in  this  era  of  omnipresent  radio  and  television  --  must  have  a haven  from  sound.  (Our 
masters  were  of  much  sterner  stuff.  Mozart's  lodgings  were  often  over  cafes,  where  dancing 
and  singing  were  usually  going  on..)" 


more 


2 


Erich  Leinsdorf,  Music  Director  of  the  Berkshire  Music  Center  and  the  Berkshire 
Festival  said,  "The  dedication  of  the  Koussevitzky  Studio  for  Composers  is  yet  another 
fulfillment  of  Serge  Koussevitzky ' s dream  to  provide  an  environment  in  which  young 
musicians  could  devote  themselves  to  the  study  of  music.  To  Mrs.  Koussevitzky,  the 
Koussevitzky  Music  Foundation  and  the  National  Federation  of  Music  Clubs  many  composers 
will  owe  their  gratitude  for  providing  them  with  these  facilities  in  such  beautiful  and 
peaceful  surroundings." 

The  Reverend  Theodore  Ferris,  rector  of  Trinity  Church  in  Boston  and  member  of 
the  Board  of  Trustees  of  the  Boston  Symphony  Orchestra  has  written  this  blessing  for 
the  dedication:  "May  the  beauty  of  this  place  open  the  eyes  and  ears  of  those  who  live 
and  work  here  to  the  beauty  that  is  often  hidden  in  the  clouds  of  ugliness.  And  may 
the  music  they  make  brighten  the  world  for  those  whose  lives  are  dark  and  dreary." 

The  dedication  will  close  with  the  singing  of  the  Tanglewood  Alleluia. 

Mrs.  Koussevitzky  said  that  she  hoped  the  future  would  bring  continued  fulfillment 
in  keeping  with  the  ideas  for  which  the  Koussevitzky  Studio  for  Composers  was  conceived. 


# # # 


^Teacher  playing 
in  group 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  - Chamber  Music 


FIRST  WEEK 
June  27 -July  3 


SECTION  B 3:30  - 5:30  Tuesday,  Wednesday,  Thursday 


Miss  Kallir  MH  8 

Brahms,  Piano  Quintet  (for  perf.  J uly  17) 

Vln-Ghruszcz 

Vln-Yanagida 

Vla-Green,  0. 

Vlc-Kreger 

Piano-Wright 

Mr.  Mazzeo  Studio  F 

Schuller  Suite  for  Winds 

Fl-Valasek 

Ob -White 

Cl-Friedland 

Bsn-Douglas 

Hrn-Gordon 

Mr,  Gibson  Studio  A 
Berezowsky  Suite  for  Brass 
Hrn-Ashe 
Hrn-Boake  (T.I.) 

Trp- Chapman 
Trp-Briggs 
Trb-Miller 
Trb-Raum 
Tuba -Johns 


Mr.  Kroll  MH  7 

Beethoven  Quartet  Op.  95 

Vln-Rantucci 

Vln-Hodges 

Vla-Ehrlich 

Vic-Green,  D. 

Mr.  Walt  MH  13 

Fine  Partita  (for  perf.  July  13) 

FI-Fried 

Ob-Bairstow 

Cl -Wolfe 

Bsn-Vrotney 

Hrn-Carver 

Mr.  Zighera  MH  15 

Mendelssohn  Quartet  in  D Major  (for 

per formance  July  13) 

Vln-Poularikas 

Vln-Hucks 

Vla-Nocella 

Vlc-Sauvan 

Mr,  Frank  MH  6 

Mozart  Piano  Quartet  in  E flat  Major 

(for  performance  July  13) 

Vln-George 
Vla-Mischakof f 
Vlc-Katsu  ca 
Piano-Farber 


BERKSHIRE  MUSIC  CENTER 


CHAMBER  MUSIC 


Section  C - Friday:  3:45  - 5:45  - Rehearsal  Stage 

Springer  - Castiglioni 

Vln-Shtrum 

Vln-Brown 

Vla-Frenkel 

Fl-Valasek 

Cl-Wolfe 

Cl-Riley 

Trp-McGregor 

Perc-Fitz 

Perc-George 

Piano-Geber 

Section  E - Thursday:  7:00  - 10:00  p.m,  - Theatre 

Foster  - Varese 
Fl-Leguia 
FI-Fried 
Ob -White 

Cl  (E  flat) -Wolfe 

Cl-Friedland 

Hrn-Carver 

Trp-McGregor 

Trp-Chapman 

Trb-Brevig 

Trb-Miller 

Trb-Raum 

Perc-Fitz 

Perc-Cade 

Perc-Epstein 

Perc-Fardy 

Perc-George 

Perc-Harris 


Powell  - Windsor  Mountain  School  #4  - time  to  be  announced 


Vln-Zukof sky 
Vln-Poularikas 
Vla-Ehrlich 
Vlc-Kreger 


BERKSHIRE  MUSIC  C NTER 
Baroque  Program 


FIRST  WEEK 
June  27  - july 


SECTION  C 3 s45  - 5:45  Friday 
Mr.  Kipnis  Theatre 
Vivaldi 
Vln-Zukof sky 
Vln-Strensson 
Vln-Cohen 
Vln-Polivnick 

Vln-Chruszcz 
Vln- Si lber  st  e in 
Vln-Henny 
Vln-Madera 

Vla-Ono 

Vla-Mischakoff 

Vlc-Katsuta 

Vlc-Lederman 

Bass-Thellman 

Fl-Valasek 

Ob -Bair stow 

Ob-Parks 

Bsn-Douglas 

Hrn-Gordon 

Hrn-Ashe 

Trp-Chapman 

Trp-Briggs 

Harpsichord-Christie 
Harpsichord-Osborne 
Harp  s i chor d-Fenst  ermaker 


SECTION  D 3:45  - 5:45  Saturday 

Mr.  Kipnis  Scenic  Shed 

Vivaldi  Trio  Sonata 

Vln-Zukof sky 

Vln- Svens son 

Vlc-Katsuta 

Harpsichord-Osborne 

Mr.  Kipnis 

Vivaldi  Concert a in  G minor 

Vln-Chruszcz 

Vlc-Lederman 

Fl-Valasek 

Bsn-Robertson 

Harpsichord-Christie 


Conductor  - Foster 
Conductor  - Springer 
Conductor  - Salzmann 


... . 
' 
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*Teacher  BERKSHIRE  MUSIC  CENTER  SECOND  WEEK 

playing  in  group  Fellowship  Program  - Chamber  Music  July  4 - 9 , 1966 

SECTION  A 1:00  - 3:00  Tuesday;  1:30  - 3:30  Wednesday 


*Mr.  Silvers tein  MH  11 
Brahms  Sextet  in  B flat  Major 
Vln-Kim 
Vla-Schoenfeld 
Vla-Rault 
Vlc-Mickey 
Vlc-Lederman 

Mr.  Kroll  MH  7 
Beethoven  Quartet  Op.  131 

Vln-Mizuno 
Vln-Silberstein 
Vla-Mischakof f 
Vlc-Kreger 

Miss  Kallir  MH  8 
Tchaikowsky  Piano  Trio 
Vln-Hodges 
Vlc-Sauvan 
Piano-Farber 

Mr.  Gibson  Studio  A 

Riegger,  Movement  for  Brass  and  Piano 

(for  perf.  July  17) 

Trp-Briggs 

Trp-McGregor 

Trb-Brevig 

Piano-Geber 


Mr.  Fine  MH  13 

Schubert  Quartet  in  E Major,  Op.  125  #2 

Vln-Madera 

Vln-Tanaka 

Vla-Green,  0. 

Vic-Green,  D. 

*Mr.  Eskin  MH  12 
Mozart  Quartet  in  G Major 
Vln-Rantucci 
Vln-Umezu 
Vla-Ono 

*Mr.  Lehner  Studio  J 
Bartok,  Quartet  #2 
Vln-Brown,  E. 

Vln-Polivnick 

Vlc-Katsuta 

Mr.  Corbett  Studio  C 

Brahms  Horn  Trio 

Vln-Shtrum 

Hrn-Ashe 

Piano-Yamane 

Mr.  Freeman  MH  6 
Schubert  Quintet 
Vln-Yanagida 
Vla-Nocella 
Vlc-Lane  (T.I.) 

Bass-Green 
Piano-Wasko  (T.I.) 


BERKSHIRE  MUSIC  CENTER  SECOND  WEEK 

Fellowship  Program  - Chamber  Music  July  4 - 9}  1966 


- 3:30  Thursday 


SECTION  B 3:15  - 5:15  Tuesday;  1:30 

Mr.  Zazofsky  MH  11 

Beethoven  Quartet  Op.  18,  No,  6 

Vln-Shtrum 

Vln-Henny 

Vla-Frenkel 

Vlc-Lederman 

Miss  Kallir  MH  8 

Brahms  Piano  Quintet  (for  perf.  July 

Vln-Ghruszcz  17) 

Vln-Yanagida 

Vla-Ono 

Vlc-Kreger 

Piano-Wright 

Mr.  Frank  MH  6 

Mozart  Piano  Quartet  in  E flat  Major 

(for  perf.  July  13) 

Vln-George 
Vla-Mischakof f 
Vlc-Katsuta 
Piano-Farber 

Mr.  Corbett  MH  10 

Piano  Trio  in  D Major,  Op.  70  #1 

Vln-Kim 

Vlc-Mickey 

Piano-Barr 

Mr.  Walt  MH  13 

Fine  Partita  (for  perf,  July  13) 

FI-Fried 

Ob-Bairstow 

Cl-Wolf e 

Bsn-Vrotney 

Hrn-Carver 

Mr.  Gomberg  MH  5 
Poulenc  Trio 
Ob-Parks 
Bsn-Rober tson 
Piano-Deutsch 


Mr.  Krips  MH  12 

Mendelssohn  Quartet  in  E minor 

Vln-Cohen 

Vln-Svensson 

Vla-Schoenf eld 

Vlc-Patterson 

Mr.  Kroll  MH  7 
Beethoven  Quartet  Op.  95 
Vln-Rantucci 
Vln-Hodges 
Vla-Ehrlich 
Vic-Green,  D. 

Mr.  Zighera  MH  15 
Mendelssohn  Quartet  in  D Major 
(for  perf.  July  13) 
Vln-Poularikas 
Vln-Hucks 
Vla-Nocella 
Vlc-Sauvan 

Mr.  Cioffi  Studio  E 

Mozart  Trio  in  E flat,  K.498 

Vla-Rault 

Cl-Riley 

Piano-Yamane 

Mr.  Mazzeo  Studio  F 

Schuller  Quintet  for  Winds  (for  perf. 

July  17) 

Fl-Valasek 
Ob-Whi te 
Cl-Friedland 
Bsn-Douglas 
Hrn-Gordon 

Mr.  Zukofsky  Studio  D 

Takahashi  Piece  for  Four  Violins 

Vln-Zukof sky 

Vln-Mizumo 

Vln-Umezu 

Vln-Tanaka 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  - Chamber  Music 


SECOND  WEEK 
July  4-9,  1966 


SECTION  C 3:45  - 5:45  Wednesday 
9:30  - 12:30  Saturday 

Mr.  Kipnis  Theatre 
Vivaldi  Baroque  Program 
Vln-Zukof sky 
Vln-Svensson 
Vln-Cohen 
Vln-Polivnick 

Vln-Ghruszcz 

Vln-Silberstein 

Vln-Henny 

Vln-Madera 

Vla-Ono 

Vla-Mischakof f 

Vlc-Katsuta 

Vlc-Lederman 

Bass-Thellman 

Ob-Bairstow 

Ob-Parks 

Bsn-Douglas 

Hrn-Gordon 

Hrn-Ashe 

Trp-Chapman 

Trp-Briggs 

Hpsi-Christie 

Hpsi-Osborne 

Hpsi-Fenstermaker 

Conduc  tor-Fos  ter 

Conductor -Springer 

Conduc  to r - S a 1 zmann 


SECTION  H 1:00  - 3:00  Tuesday 

1:30  - 3:30  Wednesday 
10:00  - 12:00  Friday 

Mr.  Zukofsky  Studio  D 
Powell  Quartet 
Vln-Zukof sky 
Vln-Poularikas 
Vla-Ehrlich 
Vlc-Patterson 


SECTION  D.  3i45  - 5:45  Friday, 

Saturday 

Mr.  Kipnis  Theatre 
Vivaldi  Trio  Sonata 
Vln-Zukof sky 
Vln-Svensson 
Vlc-Katsuta 
Hpsi-Osborne 

Mr.  Kipnis  Theatre 

Vivaldi  Concerto  in  G minor 

Vln-Ghruszcz 

Vlc-Lederman 

Fl-Valasek 

Bsn-Robertson 

Hpsi-Christie 


SECTION  E 10:00  - 12:00  Friday 

Mr.  Spratlan  Rehearsal  Stage 

Reynolds  Blind  Men 

Trp-McGregor 

Trp-Chapman 

Trp-Briggs 

Trb-Brevig 

Trb-Miller 

Trb-Raum 

Tuba-Johns 

Perc-Fitz 

Piano -Takahashi 


SECTION  G 3:45-5:45  Thursday 
1:30  - 3: 30  Saturday 

Mr.  Foster  Rehearsal  Stage 
Yun,  Music  for  Seven  Instruments 

Loyang 

Vln-Zukof sky 
Vlc-Katsuta 
Fl-Leguia 
Ob -White 
Cl -Wolfe 
Bsn-Vrotney 
Perc-Fardy 
Harp -Thomas 


:.\V  . 


... 


BERKSHIRE  MUSIC  CENTER 

SECOND  WEEK 

Fellowship  Program 

- Chamber  Music 

July  4 - 9 , 

SECTION  F 7:00  - 10 

:00  Monday 

SECTION  I 1:00-3:00 

Tuesday 

Wednesday 

3:45  - 5:45 

Friday, 

. * 

Saturday 

Mr.  Foster  Theatre 

Mr.  Salzmann  Rehearsal 

Stage 

Varese  Integral 

Messiaen  Oiseaux  Exotiqi 

ues 

Fl-Leguia 

FI-Fried 

FI-Fried 

Fl-Leguia 

Ob -White 

Ob-Bairstow 

Cl-Wolfe  (E  flat) 

Cl-Wolfe  (E  flat) 

Cl-Friedland 

Cl-Friedland 

Hrn-Carver 

Cl-Breeden  (T.I.) 

Trp-McGregor 

B Cl-Riley 

Trp- Chapman 

Bsn-Douglas 

Trb-Brevig 

Hrn-Lane  . 

Trb-Miller 

Hrn-Carver 

Trb-Raum 

Trp-Chapman 

Perc-Fitz 

Perc-Cade 

Perc-Cade 

Perc-Epstein 

Perc  Epstein 

Perc-Fardy 

Perc-Fardy 

Perc-Fitz 

Perc-George 

Perc-George 

Perc-Harris 

Piano-Deutsch 

1966 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 

Chamber  Music  THIRD  WEEK 

*Teacher  playing  July  11-16,  1 966 

in  group. 


SECTION  A 

Wednesday  10:00  - 12:00 
Thursday  1:30  - 3«15 

*Mr.  Silverstein  MH  10 

Mozart.  Two  Viola  Quintet  in  D Major 

Vln  - Cohen 

Via  - Ono 

Via  - Frenkel 

Vic  - Patterson 

Mr.  Fine  IiH  1 5 

Schubert  Quartet  in  E Major.  0t>.1?5  N<">.2 
Vln  - Madera 
Vln  - Tanaka 
Via  - Green,  0, 

Vic  - Green,  D. 


Mr,  Krasner  MH  5 

Mendelssohn  Piano  Trio  Op.  49  in  D Minor 
Vln  - Shtrum 
Vic  - Lane 
Piano  - Barr 

Mr,  Kroll  MH  7 
Beethoven  Quartet  Op.  131 

(for  performance  July  20 ) 

Vln  - Mizumo 
Vln  - Silberstein 
Via  - Mischakoff 
Vic  - Kreger 


*Mr.  Lehner  Studio  J 
Bart  ok  Quartet  #3 

Vln  - Rantucci 
Vln  - Kim 
Vic  - Le derm an 


Mr.  Krips  MH  12 

Beethoven  Quartet  Op.18,  No. 2 

Vln  - Yanagida 

Vln  - Umezu 

Via  - Rault 

Vic  - Mickey 

Mr.  Zazofsky  MH  13 

Beethoven  Quartet  Op.  74 

Vln  - Polivnick 

Vln  - Svens son 

Via  - Schoenfeld 

Vic  - Katsuta 


THIRD  WEEK 
July  11-16,1966 


Mr.  Kroll  MH  7 

Mozart  Quartet  in  D Minor  K.421 

Vln  - Brown  E. 

Vln  - Henny 
Via  - Frenkel 
Vic  - Lane  (T.I.) 

Mr.  Krasner  MH  1 3 
Debu s sy  Quart  e t 

Vln  - Hodges 
Vln  - George 
Via  - Rault 
Vic  - Lederman 

Mss  Kallir  MH  8 

Brahms  Piano  Trio  in  C Ma.jor 

Vln  - Poularikas 

Vic  - Sauvan 

Piano  - Geher 

Mr.  Frank  MH  6 

Mozart  Piano  Quartet  in  G Minor 
(for  performance  July  27_ 
Vln  - Rantucci 
Via  - Ehrlich 
Vic  - Patterson 
Piano  - Yamane 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

SECTION  B 

Wednesday  1 :00  - 3°00 
Friday  1 s 30  - $i00 


.. 


PLEASE  CHECK  TIMES  CAREFULLY 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  11-16,  1966 


SECTION  C Monday  3:45  - 5:45;  Thursday,  SECTION  F Tuesday  and  Wednesday 
10:00  - 12:00;  Saturday,  10:00  - 12:00 

3:15  - 5:15 


Miss  Kallir  MH  8 

Brahms  Piano  Quintet  (for  perf.  Jmly  17) 

Vln-Chruszcz 

Vln-Yanagida 

Vla-Ono 

Vlc-Kreger 

Piano-Wright 

Mr.  Cioffi  Studio  E 

Berger,  Quartet 

Fl-Valasek 

Ob-Bairstow 

Cl-Riley 

Bsn-Elliott 


SECTION  D Friday  3:45  - 5:45 

Mr.  Salzmann  Rehearsal  Stage 

Leedy  Usable  Music  II 

Fl-Leguia 

Cl-Friedland 

Cl-Riley 

Hrn-Lane 

Hrn-Ashe 

Trp-McGregor 

Trp-Briggs 

Trb-Brevig 

Trb-Raum 

Tuba-Johns 

Miss  Atlas  Theatre 

Pleskow  Music  for  Seven  Players 

Vln-Poularikas 

Vlc-Lederman 

FI-Fried 

Cl-Wolfe 

Perc-Epstein 

Harp-Thomas 

Piano-Geber 


SECTION  E Monday  1:00  - 3:30,  Tuesday 
and  Wednesday  1:00  - 3:00 

Mr.  Frank  MH  6 

Mozart  Plano  Quartet  in  E flat  Major 
Vln-George 

Vla-Mischakof f (For  perf.  July  13) 

Vlc-Katsuta 

Piano-Farber 


Mr.  Gibson  Studio  A 

Riegger  Movement  for  Brass  and  Piano 

Trp-Briggs 

Trp-McGregor  (for  perf.  July  17) 

Trb-Brevig 

Piano-Geber 

Mr.  Walt  MH  11 

Mozart  Piano  Wind  Quintet  in  E flat 

Major,  K.  452 

Ob-Parks 

Cl-Riley 

Bsn-Elliott 

Hrn-Gordon 

Piano-Farber 


SECTION  G 

Mr.  Zighera 
Mendelssohn 

Monday  3:45  - 5:45 
Tuesday  10:00  - 12:00 
Wednesday  10:00  - 12:00  THEATRE 

MH  10  except  Wednesday 
Quartet  in  D Major 

Vln-Poularikas 

Vln-Hucks 

(for  perf.  July  13) 

Vla-Ehrlich 

Vlc-Sauvan 

SECTION  J 

Wednesday  10:00  - 12:00 

Miss  Atlas 

Rehearsal  Stage 

Peck  Automobile 

Bass-Neidlinger 

FI-Fried 

Perc-Fardy 

Voice-Brynjulson 


SECTION  K 

Monday  3:45  - 5: 

45 

Thursday  10:00  - 

12:00 

Mr. 

Foster 

Theatre 

Yun 

Loyang 

(for  perf.  July 

14) 

Vln-Zukof sky 

Vlc-Katsuta 

Fl-Leguia 

Ob -White 

Cl-Wolfe 

Bsn-Robertson 

Hrn-Ashe 

Perc-Fardy 

Harp-Thomas 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  THIRD  WEEK 

PLEASE  CHECK  TIMES  CAREFULLY  Chamber  Music  July  11-16,  1966 


SECTION  H Monday 

Mr.  Foster  Theatre  1:00  - 2:00 

Varese  Integral  (for  perf.  July  14) 

Fl-Leguia 

FI-Fried 

Ob-White 

E flat  Cl-Wolfe 

Cl-Friedland 

Hrn-Carver 

Trp-McGregor 

Trp- Chapman 

Trb-Brevig 

Trb-Miller 

Trb-Raum 

Perc-Fitz 

Perc-Cade 

Perc-Epstein 

Perc-Fardy 

Perc-George 

Perc-Harris 

Mr.  Salzmann  Theatre  2:30  - 3:30 
Messiaen  Oiseaux  Exotiques 
FI-Fried 

Fl-Leguia  (for  perf.  July  14) 

Ob-Bairstow 

E flat  Cl-Wolfe 

Cl-Friedland 

Cl-Breeden 

B Cl-Riley 

Bsn-Douglas 

Hrn-Lane 

Hrn-Carver 

Trp-Chapman 

Perc-Cade 

Perc-Epstein 

Perc-Fardy 

Perc-Fitz 

Perc-George 

Piano -Deutsch 

Mr.  Zukofsky  MH  15  Monday  1:00  - 3:30 

Lerdahl  String  Trio 

Vln-Zukof sky 

Vla-Ehrlich 

Vlc-Lane,  M, 


SECTION  I Tuesday  10:00  - 12:00 

Mr.  Firth  Theatre 

Percussion  Seminar 

Perc-Cade 

Perc-Epstein 

Perc-Fardy 

Perc-Fitz 

Perc-George 

Perc-Harris 

Perc-Flowers 

Miss  Atlas  Rehearsal  Stage 

Wolfe  For  6 Instruments  in  2 Parts 

Vln-Zukof sky 

Vlc-Patterson 

Fl-Leguia 

Cl-Wolfe 

Trp-Chapman 

Piano -Takahashi 

Mr.  Martino  MH  15 
Martino  Cinque  Frammenti 
Bass-Neidlinger 
Ob -White 

Mr.  Friedland  MH  14 
Friedland 
Vlc-Kreger 
Cl-Friedland 


SECTION  L Thursday  1:30  - 3:15 
Mr.  Springer  Theatre 

Castiglioni  Consonante  (for  nerf..  Jujv  14). 

Vln-Shtrum 

Vln-Brown 

Vla-Frenkel 

Fl-Valasek 

Cl-Wolfe 

Cl-Riley 

Trp-McGregor 

Perc-Fitz 

Perc-George 

Piano-Geber 


■ 


. 


' 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  THIRD  WEEK 

PLEASE  CHECK  TIMES  CAREFULLY  Chamber  Music  July  11-16,  1966 


SECTION  M Tuesday,  Wednesday  1:00 

Mr.  Gomberg  MH  15 
Poulenc  Trio 
Ob-Parks 
Bsn-Robertson 
Piano-Wright 

Mr.  Takahashi  Rehearsal  Stage 

Takahashi  Piece  for  Percussion 

Perc-Fitz 

Perc-Fardy 

Perc-Cade 

Perc-George 

Mr.  Schuller  Scenic  Shed 
Borden  Pentacle 
Vla-Ono 
Ob-Bairs tow 
Harp-Thomas 


3:00  SECTION  0 Friday  1:30  - 3:30 

Mr.  Springer  Rehearsal  Stage 

Selig  Three  Dialectic  Songs 

Fl-Valasek 

Ob-Parks 

Cl-Riley 

Bsn-Elliott 

Hrn-Ashe 

Hrn-Gordon 

Hrn-Carver 

Piano-Barr 

Voice-Stewart 

Mr.  Spratlan  Theatre 

Spratlan  Divertimento 

Vln-Polivnick 

Trp-Briggs 

Perc-Fitz 

Piano-Geber 


SECTION  N Saturday  3:15  - 5:15 

Mr.  Salzmann  Theatre 

Fortner  Spring 

Vla-Ono 

Vlc-Kreger 

Bass-Green 

Fl-Leguia 

Alto  Sax-White 

Bsn-Douglas 

Perc-George 

Harp-Thomas 

Piano  Takahashi  (will  not  report  this  wk) 
Voic-Lanier 

Mr.  Spratlan  Rehearsal  Stage 

Reynolds  Blind  Men 

Trp-McGregor 

Trp-Chapman 

Trp-Briggs 

Trb-Brevig 

Trb-Miller 

Trb-Raum 

Tuba-Johns 

Perc-Fitz 

Piano -Takahashi 


SECTION  P Tuesday,  Wednesday  1:00  - 3:00 
Friday  3:45  - 5:45 

Mr.  Mazzeo  MH  10 
Schuller  Quintet  for  Winds 
Fl-Valasek 

Ob-White  (for  perf.  July  17) 

Cl-Friedland 

Bsn-Douglas 

Hrn-Gordon 


SECTION  X Monday  7:00  - 10:00 

Thursday  10:00  - 12:00 

Mr.  Zukofsky  MH  15 

Powell  Filigree  Setting  for  String  Quartet 
Vln-Zukof sky 

Vln-Poularikas  (for  perf.  July  14) 

Vla-Ehrlich 

Vlc-Patterson 


Mr.  Schuller  MH  6 
Colgrass  Trio 
Vln-Zukof sky 
Cl-Friedland 
Piano-Wright 


' ■ 


* denotes  teacher 
playing  in  group 

SECTION  A 
Tuesday  and  Wednesday  1:00  - 3:00 

*Mr.  Eskin  MH  15 
Mozart  Quartet  in  B flat,  K.  589 
Vln-Hodges 
Vln-Brown,  E. 

Vla-Schoenfeld 

*Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  3 
Vln-Rantucci 
Vln-Kim 
Vlc-Lederman 

Mr.  Zighera  MH  10 

Franck  Piano  Quintet  in  F minor 

Vln-George 

Vln-Tanaka 

Vla-Frenkel 

Vlc-Sauvan 

Piano-Wasko 

Mr.  Walt  MH  6 

Mozart  Piano  Wind  Quintet  in  E flat, 

K.452  (For  perf.  July  20) 

Ob-Parks 

Cl-Riley 

Bsn-Elliott 

Hrn-Gordon 

Piano-Farber 

Mr.  Krasner  MH  5 

Mendelssohn  Piano  Trio  in  D minor  Op.  49 

Vln-Shtrum 

Vlc-Lane 

Piano-Barr 

Mr.  Fine  MH  8 

Brahms  Piano  Quartet  in  C minor  Op.  60 

Vln-Yanagida 

Vla-Ehrlich 

Vlc-Katsuta 

Piano-Geber 


FOURTH  WEEK 
July  18-23,  1966 

SECTION  B 

Tuesday  3:15  - 5:15 
Thursday  1:30  - 3:30 

Mr.  Gomberg  MH  8 

Beethoven  Plano  Wind  Quintet 

Ob-Parks 

Cl-Friedland  (For  perf.  July  27) 

Bsn-Robertson 

Horn-Carver 

Piano-Barr 

Mr.  Freeman  MH  10 
Dvorak  Quintet,  Op.  77 
Vln-Silberstein 
Vln-Henny 
Vla-Frenkel 
Vlc-Lane,  M. 

Bass-Jones 

Mr.  Krips  MH  13 

Beethoven  Quartet  Op. 18  No.  2 

Vln-Yanagida 

Vln-Umezu 

Vla-Rault 

Vlc-Mickey 

Mr.  Zazofsky  MH  15 

Beethoven  Quartet  Op.  74 

Vln-Polivnick 

Vln-Svensson 

Vla-Schoenfeld 

Vlc-Katsuta 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  18  - 23 » 1966 


SECTION  C Monday  9^30  - 12:00 
Friday  9: 30  - 12:00 
Saturday  1:00  - 5:30 

Mr.  Kipnis  Theatre 

Talcncjan  Baroque  Program 

Vln-Cohen 

Vln- Adams 

Vln-Chruszcz 

Vln-Hodges 

Vln-Yanagida 

Vln-Polivnick 

Vln-Kim 

Vln-Hucks 

Vla-Schoenfeld 
Vla-Green,  0. 

Vlc-Sauvan 
Vic-Green,  D. 

Bass-Green,  B. 

Ob-White 

Ob-Parks 

Bsn-Robertson 

Hrn-Gordon 

Hrn-Ashe 

Harp  s i chor d-Fenst  ermaker 
Harpsichord-Christie 
Harpsichord-Osborne 
Conduct  or-Springer 
Conduct  or-Sal zmann 
Conductor-Atlas 


SECTION  D Monday,  Friday  1:00-3:30 
Saturday  1:00  - 5:30 

Mr.  Kipnis  Scenic  Shed 

Telemann  Baroque  Program 

Vln-Cohen 

Vln-Yanagida 

Vln-Adams 

Vln-Polivnick 

Vlc-Sauvan 
Vic-Green,  D. 

FI-Fried 

Harpsichord-Fenst ermaker 


SECTION  E Monday  3 -45-5 s 45 

Mr.  Springer  West  Barn 

Chihara  Unnamed 

Vla-Ono 

VI a- Frenkel 

Vla-Chihara 

Trb-Raum 

Trb-Brevig 

Trb-Miller 

lira.  Atlas  Rehearsal  Stage 

Pleskow  Music  for  Seven  Players 

Vln-Poularikas 

Vlc-Lederman 

FI-Fried 

Cl -Wolfe 

Perc-Epstein 

Harp-Thomas 

Piano-Geber 

Mr.  Borden  MH  6 
Borden  Unnamed 
Vln-Kim 
Vlc-Kreger 
Piano-Farber 

Mr,  Winsor  Studio  F 

Wins or  Piece  for  Four  Trumpets 

Trp-Chapman 

Trp-McGregor 

Trp-Briggs 

Trp-Simpson 


SECTION  F Monday  9:30  - 12:00 

Fir.  Takahashi  Rehearsal  Stage 

Takahashi  Ep&ha 

Perc-Fit  z 

Perc-Fardy 

Perc-Cade 

Perc-George 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  18  - 23,  1966 


SECTION  G Tuesday  1:00  - 3:00 

Mr.  Salzmann  Rehearsal  Stage 
Kim  Bead  Calm 
Vln-Zukofsky 
Tic-Green,  D. 

Picc-Leguia 

Ob-Bairstow 

Cl-Friedland 

Perc-Fit  z 

Perc-Epstein 

Voice-Bryn-Julson 

Mrs.  Atlas  Scenic  Shed 

Albright  Unnamed 

Bass-Thellnan 

Alto  FlTFried 

B,Cl-Wolfe 

Trp-McGregor 

Perc-Cade  ? 

Celesta-Deutsch 


SECTION  J (cont.) 

Mr.  Salzmann  Rehearsal  Stage 

Leady  Octour 

Vln-Kim 

Vlc-Mickey 

Fl-Valasek 

Cl-l/olfe 

Bsn-Robertson 

Hrn-Ashe 

Perc-Fardy 

Piano-Geber 

Mr.  Mazzeo  Studio  F 
Nielsin  Woodwind  Quintet.  Op.  43 
(for  performance  July  31 ) 

Fl-Leguia 
(E0H,  )0b-lihite 
Cl-Riley 
Bsn-Douglas 
Hr n- Lane 


SECTION  H Tuesday  3:15  - 5:15 
Saturday  1:00  - 3:30 

Mr.  Frank  MH  6 

Schubert  Piano  Trio  in  Eb  Ma.jor.  Op,  100 
(for  performance  August  8) 
Vln-Poularikis 
Vlc-Kreger 
Piano-Wright 


SECTION  I Monday,  Thursday  3 ; 45— 5 ; 45 
Mr.  Kroll  MH  7 

Schonberg  Verklarte  Nacht v Op. 4 

Vln-Cohen 

Vln-Madera 

Vla-Ono 

Vla-Ehrlich 

Vlc-Katsuto 

Vlc-Sauvan 


SECTION  K Tuesday  3:15  - 5:15 

Uednesday  1:00  - 3:00 

Mr Atlas  Rehearsal  Stage 

Wolp'e  For  Six  Instruments  in  Two  Parts 

Vln-Zukofsky 

Vic-Pat ter son 

Cl-Wolfe 

Trp-Chapman 

Harp-Thomas 

Piano-Takahashi 


SECTION  J Friday  1:00  - 3:30 

Mr.  Schuller  Theatre  Tuning  Room 

Borden  Pentacle 

Vla-Ono 

Ob-Bairstow 

Harp-Thomas 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  18-23,  1966 


SECTION  L Thursday  1 s 30  - 3 s 30 
Friday  9:30  - 12:00 

Mr.  Weinberg  Rehearsal  Stage 

Weinberg  Unnamed 

Vln-Zukofsky 

Vla-Ono 

Vlc-Katsuto 

FI -Fried 

E„H. )Ob-Bairstow 
B.Cl.)Cl-Wolfe 
Hr n- Lane 
Trp-McGregor 
Trb-Brevig 
Perc-Cade 
Perc-Epstein 
Piano-Weinberg 


SECTION  M (cont.) 

Mr.  Salzmann  Rehearsal  Stage 

Fortner  Spring 

Vla-Ono 

Vlc-Kreger 

Bass-Green,  B. 

Fl-Leguia 

Alto  Sax-White 

Bsn-Douglas 

Perc-George 

Harp-Thomas 

Piano-Takahashi 

Voice-Lanier 


SECTION  N Saturday  3:45  - 5-45 


Mr.  Frank  MH  6 

Mozart  Piano  Quartet  in  G Minor,  K478 
Vln-Rantucci 
Vla-Ehrlich 
Vic-Pat ter son 
Piano-Yamane 


(for  performance 
July  27) 


SECTION  M Monday  1 :00  - 3:30 

Mr.  Zukofsky  Studio  J 
Blank  Two  Parables 
Vln-Zukofsky 
VI a-Mi s chako f f 
Voice-Bryn-Julson 

Mr.  Martino  MH  14 
Martino  Sonata 
Vlc-Patterson 

Mr.  Springer  West  Barn 

Selig  Three  Dialectic  Songs 

Fl-Valasek 

Ob-Parks 

Cl-Riley 

Bsn-Elliott 

Hrn-Ashe 

Hrn-Gordon 

Hrn-Carver 

Piano-Barr 

Voice-Estes 


Mr.  Martino  MH  14 
Martino  Cinque  Frammenti 
Bass-Neidlinger 
Ob-White 

Mr.  Zukofsky  MH  6 
Colgrass  Trio 
Vln-Kim 
Cl-Friedland 
Piano-Wright 

Mr.  Foster  Scenic  Shed 

Rochberg  Serenata  d* Estate 

Vln-Mizuno 

Vla-Nocella 

Vlc-Kreger 

Fl-Valasek 

Harp-Thomas 

Guit  ar-Silverman 

Mr.  Salzmann  Rehearsal  Stage 

Lentz  Unnamed 

Vln-Poularikas 

Vla-Rault 

Vlc-MLckey 

Fl-Leguia 

B. Cl-Riley 

Perc-Fitz 

Perc-George 

Perc-Fardy 

Perc-Cade 

Harpsichord-Osborne 

Voice-Bryn-Julson 


' ' 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  0 Saturday  1:00  - 3:30 

Mr.  Zukofsky  MH  15 
Lerdahl  String  Trio 
Vln- Zukofsky 
Vla-Ehrlich 
Vlc-Lane,  M. 


SECTION  P Thursday  1:30  - 3*30 

Mrs.  Atlas  MH  11 

Oliver  Unnamed 

VI a-Mi s chako  f f 

Fl-Valasek 

B.Cl-Riley 

Piano-Beutsch 

Voice-Thomas 


SECTION  Q,  Tuesday  3*15  - 5*15 

Mr.  Schuller  Scenic  Shed 
Bolcom  Session 
Vla-Green,  0. 

Vlc-Katsuta 
(Alto  FI ) FI-Fried 
(E.H.)Ob-White 
Bsn-Douglas 
Trb-  Baum 
Perc-Fardy 


SECTION  S today  9:30  - 12:00 

Tuesday,  Wednesday  1:00-3:00 

Mr.  Kroll  MH7  (Mon.&Tues.) 

Theatre  (Wed. ) 

Beethoven  Quartet  Op.  151 

Vln-Mizuno  (Tor  perf.  July  20 ) 

Vln-Silberstein 

Vla-Mischakoff 

Vlc-Kreger 


FOURTH  WEEK 
July  18  - 23,  1966 

SECTION  T Wednesday  1:00  - 3:00 
Friday  1:00  - 3*30 

Mr.  Cioffi  Studio  E 
Brahms  Piano  Trio  in  A Minor,  Op,  114 
(for  performance  July  31 ) 
Vic-Pat ter son 
Cl-Friedland 
Piano-Yamane 


SECTION  U today  9*30  - 12:00 
Thursday  3*45  - 5*45 

Mr.  Schuller  Scenic  Shed 

Peck  Automobile 

Bass-Neidlinger 

FI-Fried 

Perc-Fardy 

Vo  i c e-Bryn- Jul son 


SECTION  X Monday  8:00  - 10:00  p.m. 

Mr,  Speyer  IMS  #4 
Respighi  II  Tromonto 

(for  performance  July  20 ) 

Vln-Cohen 
Vln-Polivnick 
Vla-Ono 
Vic-Green,  D. 

Voice-Klimoski 


BERKSHIRE  MUSIC  CENTER 

* denotes  teacher  Fellowship  Program  FIFTH  WEEK 

playing  in  group  Chamber  Music  July  25-30,  1966 

SECTION  A Tuesday  1:00  - 3:00  SECTION  A (continued) 

Wednesday  1:30  - 3:30 


*Mr.  Silver stein  MH  8 

Beethoven  Quartet  Op.  59,  No,  3 

Vln-Tanaka 

Vla-Mischakof f 

Vlc-Kreger 

Mr.  Fine  MH  11 

Beethoven  Quartet  Op.  59,  No.  1 
Vln-Umezu 

Vln-Svensson  {For  perf . ) 

Vla-Schoenf eld 

Vlc-Katsuta 

Mr.  Krips  MH  12 

Schumann  Quartet  in  A Major 

Vln-Mizuno 

Vln-Madera 

Vla-Rault 

Vlc-Sauvan 

Mr.  Zighera  MH  15 
Ravel  Quartet 
Vln-Cohen 
Vln-Henny 
Vla-Ono 
Vic-Green,  D. 

Mr.  Kroll  MH  7 

Mozart  Quartet  in  B flat  (Hunt)  K.  458 

Vln-Yanagida 

Vln-George 

Vla-Frenkel 

Vlc-Mickey 

Mr.  Corbett  MH  5 

Brahms  Piano  Quartet  in  A Major 

Vln-Hodges 

Vla-Nocella 

Vlc-Lederman 

Piano-Wright 

Mr.  Gombetg  MH  6 

Beethoven  Piano  Wind  Quintet 

Ob-Parks 

Cl-Riley  (For  perf.  July  27) 

Bsn-Rober tson 

Hrn-Carver 

Piano-Barr 


Mrs.  Dwyer  MH  10 

Dahl  Quintet 

Fl-Valasek 

Ob-Bairstow 

C 1-Wolf e 

Bsn-Elliott 

Hrn-Lane 

Mr.  Frank  Hawthorne  #1 

Mozart  Piano  Quartet  in  G minor,  K.  478 

Vln-Rantucci 

Vla-Ehrlich  (For  perf.  July  27) 

Vlc-Patterson1 

Piano-Yamane 

Mr.  Schuller  Scenic  Shed 
Bolcom  Unnamed 
Vla-Green,  0. 

Alto  FI-Fried 

Perc- Fardy 

Perc-Epstein 

Harp-Thomas 

Piano-Bolcom 

Voice-Thomas 


' • ■ ■ 
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* denotes  teacher 
playing  in  group 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  25-30,  1966 


SECTION  B Tuesday  3:15  - 5:15 
Thursday  1:30  - 3:30 

Mr.  Zazofsky  MH  12 

Brahms  Quartet  Op.  51,  No,  2 

Vln-Chruszcz 

Vln-Brown 

Vla-Rault 

Vlc-Lederman 

*Mr.  Lehner  Studio  J 
Schoenberg  Quartet  No.  3 
Vln-Yanagida 
Vln-Rantucci 
Vlc-Patterson 

Mr.  Kroll  MH  7 
Beethoven  Quartet  Op,  135 
Vln-Adams 

Vln-Shtrum  (For  perf.) 

Vla-Ehrlich 

Vlc-Sauvan 

Mr.  Freeman  MH  11 

Prokofieff  Quintet  Op.  39 

Vln-Hucks 

Vla-Frenkel 

Bass-Jones 

Ob-Parks 

Cl-Riley 

Mr.  Schuller  Tues.  Ch.  Mus.  Hall;  Thurs, 

Borden  Pentacle  Scenic  Shed 

Vla-Ono 

Ob-Bairstow 

Harp-Thomas 

Mr.  Patterson  Tues.  Rehearsal -Stage 

Choir  Concert  I Thurs.  Theatre 

Trp-Chapman 

Trp-Briggs 

Trb-Brevig 

Trb-Miller 

Bass-Green,  B. 

Harp-Goodman 

Organ-Teeters 

Perc-Fitz 

Perc-George 

Hrn-Gordon 

Hrn-Ashe 


SECTION  C Wed.  3:45  - 5:45 

Thurs.  3:45  - 5:45 

Mr.  Kipnis  Rehearsal  Stage 

Bach  Program 

Vln-Adams 

Vln-Rantucci 

Vln-Poularikas 

Vln-Madera 

Vln-Shtrum  (will  not  report  Wed.) 

Vln-Umezu 

Vln-Mizuno 

Vln-Brown 

Vln-Tanaka 

Vln-George 

Vla-Rault 
Vla-Ehrlich 
Vla-Mischakof f 

Vlc-Kreger 

Vlc-Patterson 

Bass-Ne id linger 

Ob -White 

Ob-Bairstow 

Bsn-Elliott 

Bsn-Douglas 

Trp-McGregor 

Trp-Chapman 

Trp-Briggs 

Tym-Fardy 

Hpsi-Christie  (Suite) 

Hpsi-Osbome  (Cantata  and  concerto) 
Organ-Fens termaker  (Cantata) 
Conductor-Salzmann  (Concerto) 
Conductor-  Springer  (Cantata) 
Conductor-Foster  (Suite) 

Soprano -Laver ty 
Counter  Tenor-Thomas 
Tenor-Jones 
Bass-Hester 

Mr.  Corbett  Scenic  Shed 

Bartok  Sonata  for  Two  Pianos  and  Perc. 

Piano-Deutsch 

Piano-Farber 


.. 
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■ 
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BERKSHIRE  MtJSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  Y/EEK 

July  25  - 30 » 1966 


SECTION  D FridQy  3215  -5:15 
Saturday  1:00  - 3:00 

Mrs.  Atlas  Rehearsal  Stage 

Pleskow  Music  for  Seven  Players 

Vln  - Poularikas 

"Vic  - Lederman 

FI  - Fried 

Cl  - Wolfe 

Perc  - Epstein 

Harp  - Thomas 

Piano  - Geber 

Mr.  Gibson  Studio  A 

Beethoven  Three  Equales 

Trb  - Raum 

Trb  - Brevig 

Trb  - Ito 

Trb  - Miller 

Mr.  Takahashi  Theatre 

Takahashi  Bpflha 

Perc  - Fitz 

Perc  - Fardy 

Perc  - Cade 

Perc  - George 

Mr.  Zukofsky  Studio  B 
lerdahl  String  Trio 
Vln  - Zukofsky 
Via  - Ehrlich 
Vic  - Lane,  M, 

Mr.  Y/insor  Studio  J 

Y/insor  Piece  for  Four  Trumpets 

l'rp  - Chapman 

Trp  - McGregor 

Trp  - Briggs 

Trp  - Simpson 

Mr,  Krasner  MH  11 

Mozart  Quintet  in  G minor 

Vln  - Silberstein 

Vln  - Polivnick 

Via  - Frenkel 

Via  - Green,  0. 

Vic  - Green,  D, 


SECTION  D (cont.) 

Mr.  Cioffi  MH  5 

Brahms  Piano  Trio  in  A minor.  Op. 114 
Tf or  performance  July  31 ) 

Vic  - Patterson 
Cl  - Friedland 
Piano  - Yamane 

Mr.  Mazzeo  Studio  F 

Nielsen  Woodwind  Quintet  Op. 43 

(for  performance  July  31 ) 

FI  - Leguia 
0b  - White 
Cl  - Riley 
Bsn  - Douglas 
Hrn  - Lane 


SECTION  E Friday  1:00  - 3:00 

Mr.  Martino  MH  14 
Martino  Sonata 
Vic  - Patterson 

Mr.  Salzmann  Theatre 

Lent  z Unnamed 

Vln  - Poularikas 

Via  - Rault 

Vic  - Mickey 

FI  - Leguia 

B.C1  - Riley 

Perc  - Fitz 

Perc  - George 

Perc  - Fardy 

Perc  - Cade 

Harpsichord  - Osborne 

Voice  - Bryn- Jul son 

Mr.  Foster  Scenic  Shed 

Rochberg  Serenata  d1 Estate 

Vln  - Mxzuno 

Via  - Nocella 

Vic  - Kreger 

FI  - Valasek 

Harp  - Thomas 

Guitar  - Silverman 


' 


- 


■' 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Chamber  Music  July  25-30,  1966 


SECTION  F ' We.d . 3:45  - 5:45 

Mr.  Speyer  MH  6 
Bartok  Contrasts 

SECTION  L Tuesday  3:15  - 5:15 

Mr.  Zukofsky  Studio  B 
Blank  Two  Parables 

Vln-Hodges 
Cl -Wolfe 
Piano-Yamane 

Mr.  Springer  Ch.  Mus.  Hall 
Chihara  Tree  Music 

Vln-Mizuno 
Vla-Mischakof f 
Voice-Brynjulson 

Mrs.  Atlas  Scenic  Shed 
Albright  Unnamed 

Vla-Ono 

Vla-Frenkel 

Vla-Chihara 

Trb-Raum 

Trb-Brevig 

Trb-Miller 

SECTION  G Thursday  3:45  - 5:45 
Friday  1:00  - 3:00 

Mr.  Zukofsky  MH  6 
Colgrass  Trio 
Vln-Kim 
Cl-Friedland 
Piano-Wright 

Bass -The liman 
Alto  FI-Fried 
B Cl-Wolfe 
Trp-McGregor 
Perc-Cade 
Perc-Epstein 
Celesta-Deutsch 
Piano-Albright 

SECTION  M Thursday  1:30  - 3:30 

Mrs.  Atlas  MH  6 
Oliver  Unnamed 
Vla-Mischakof f 
Fl-Valasek 
B Cl-Friedland 

Piano-Deutsch 

SECTION  J Tuesday  1:00  - 3:00 

Voice-Thomas 

Mr.  Spratlan  Rehearsal  Stage 

Reynolds  Blind  Men 

SECTION  0 Friday  1:00  - 3:00 

Trp-McGregor 

Saturday  3:15  - 5:15 

Trp-Chapman 

Trp-Briggs 

Mr.  Kroll  MH  7 

Trb-Brevig 

Schonberg  Verklarte  Nacht,  Op.  4 

Trb-Miller 

Vln-Cohen 

Trb-Raum 

Vln-Madera 

Tuba-Johns 

Vla-Ono 

Perc-Fitz 

Vla-Ehrlich 

Piano -Takahashi 

Vlc-Katsuta 

Vlc-Sauvan 


SECTION  K Wednesday  1:30  - 3:30 

Mr.  Martino  MH  14 
Martino  Cinque  Frammenti 
Bass-Ne id linger 
Ob-Whi te 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  N Saturday  3:15  - 5:15 

Mr.  Schuller  Rehearsal  Stage 

Peck  Automobile 

Bass-Ne id  linger 

FI-Fried 

Perc-Fardy 

Voice-Brynjulson 

Mr.  Frank  MH  5 

Beethoven  Piano  Trio  in  G Major,  Op.  1 

No.  2 (For  perf.  Aug.  8) 

Vln-Poularikas 

Vlc-Kreger 

Piano-Wright 

Mrs.  Atlas  Scenic  Shed 

Wolpe  For  Six  Instruments  in  Two  Parts 

Vln-Zukof sky 

Vlc-Patterson 

Cl -Wolfe 

Trp- Chapman 

Harp-Thomas 

Piano -Takahashi 


FIFTH  WEEK 
July  25-30,  1966 

SECTION  P Tuesday  3:15  - 5:15 

Wednesday  3:45  - 5:45 

Mr.  Borden  MH  15 
Borden  Unnamed 
Vln-Kim 
Vlc-Kreger 
Piano-Geber 

I$r.  Krasner  Hawthorne  #1 

Mendelssohn  Piano  Trio  in  D minor  Op.  49 

Vln-Shtrum 

Vlc-Lane  (For  perf.  July  27) 

Piano-Barr 


Mr.  Salzmann  East  Barn  A 

Leedy  Usable  Music  II 

Fl-Leguia 

Cl-Friedland 

Cl-Riley 

Hrn-Lane 

Hrn-Ashe 

Trp-McGregor 

Trp-Briggs 

Trb-Brevig 

Trb-Raum 

Tuba-Johns 


.. 
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* indicates  teacher 
playing  in  group 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  1-6,  1966 


SECTION  A Tuesday,  Wednesday  1:30  - 3:30  SECTION  C Wednesday  3:45  - 5:45 


Mr.  Fine  MH  15 

Beethoven  Quartet  Op,  59 , N . 1 

Vln-Umezu 

Vln-Svensson  (For  perf . ) 

Vla-Schoenfeld 

Vlc-Katsuta 

*Mr.  Silverstein  MH  13 
Brahms  Quartet  Op.  67 
Vln-Silber stein 
Vla-Frenkel 
Vic-Green,  D. 

*Mr . Eskin  MH  12 
Mendelssohn  Quartet  in  A minor 
Vln-Hodges 
Vln-Chruszcz 
Vla-Rault 

Mr.  Walt  MH  5 
Poulenc  Trio 
Ob-White 
Bsn-Elliott 
Piano-Yamane 

(Mr.  Frank)  WMS  4 

Beethoven  Piano  Trio  Op.  2,  No.  1 

Vln-Poularikas 

Vlc-Kreger  (For  perf.  Aug.  8) 

Piano-Wright 

Mr.  Spratlan  Rehearsal  Stage 
Spratlan.  Flange  (For  perf.  Aug.  10) 
FI-Fried 
Fl-Leguia 

E flat  Cl-Friedland  (not  to  report  Wed. 

Bass  Cl-Riley 

Trp-McGregor 

Trp-Chapman 

Trb-Raum 

Trb-Miller 

Tuba-  Johns 

Perc-Fitz 

Perc-George 

Perc-Epstein 

Piano -Takahashi 

Piano  Asst. -Chihara 


Saturday  1:00  - 3:30 

Mr.  Speyer  MH  5 
Bartok  Contrasts 
Vln-Polivnick 
Cl-Wolf e 
Piano-Yamane 

Mrs.  Atlas  Theatre 

Bach  Three  Violin  Concerto 

Vln-Adams 

Vln-Rantucci 

Vln-Umezu 

Hpsi-Osborne 

Mr.  Foster  Theatre 

Bach  Suite  #3 

Ob-White 

Ob-Bairs  tow 

Bsn-Elliott 

Bsn~Douglas 

Trp-McGregor 

Trp-Chapman 

Trp-Briggs 

Timp-Fardy 

Hpsi-Christie 


SECTION  D Friday,  Saturday  3:45  - 

Mr.  Springer  Theatre 
Bach  Cantata  #172 
Bsn-Elliott 
Trp-McGregor 
Trp-Chapman 
) Trp-Briggs 
Timp-Fardy 
Hpsi-Osborne 
Organ-Fens  termaker 


5:45 


' 
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* indicates  teacher 
playing  in  group 


BERKSHIRE  MUSIC  CENTER. 

Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  1-6,  1966 


SECTION  B Thursday  1:30  - 3:30 
Friday  2:00  - 3:30 

*Mr.  Lehner  Studio  J 
Dvorak  Terzetto  in  C Major,  Op.  74 
Vln-Yanagida 
Vln-Rantucci 

Mr.  Mazzeo  Studio  F 
Milhaud  Sonata 
Fl-Hof fman 
Ob -White 
Cl-Gholson 
Piano-Geber 

Mrs.  Dwyer  MH  11 

Fricker  Quintet 

FI-Fried 

Ob-Parks 

Cl-Riley 

Bsn-Robertson 

Hrn-Lane 

Mr.  Zazofsky  MH  6 
Schubert  Quintet  Op.  114 
Vln-Brown 
Vla-Green,  0. 

Vlc-Lane,  M. 

Bass-Jones 

Piano-Farber 


SECTION  B (continued) 

Mr.  Krasner  MH  15 
Mozart  Quartet  K.  458 
Vln-Hodges 
Vln -Tanaka 
Vla-Mischakof f 
Vlc-Kreger 

Mr.  Gibson  Studio  A 

Villa-Lobos  Choros  #4 

Hrn-Gordon 

Hrn-Carver 

Hm-Ashe 

Trb-Brevig 

Mrs.  Atlas  Scenic  Shed 

Wolpe  For  Six  Instruments  in  Two  Parts 

Vln-Zukof sky 

Vlc-Patterson 

Cl-Wolfe 

Trp-Chapman 

Harp-Thomas 

Piano-Takahashi 

Mr.  Salzmann  Rehearsal  Stage 
Kim,  Dead  Calm 
Vln-Adams 
Vic-Green,  D. 

Picco-Leguia 

Ob-Bairstow 

Cl-Friedland 

Perc-Fitz 

Perc-Epstein 

Voice-Bryn-Julson 


Mr.  Krips  MH  8 

Mendelssohn  Sextet,  Op.  110 

Vln-George 

Vla-Schoenf eld 

Vla-Nocella 

Vic -Mickey 

Bass-The liman 

Piano-Barr 

Mr.  Freeman  MH  10 

Dvorak  Quintet,  Op.  77 

Vln-Polivnick 

Vln-Hucks 

Vla-Rault 

Vlc-Katsuta 

Bass-Green,  B. 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Chamber  Music  August  1-6,  1966 

SECTION  E Monday  9:30  - 11:00  SECTION  F Monday  1:00  - 2:30 

Mrs.  Atlas  MH  7 Mr.  Spratlan  Scenic  Shed 

Oliver,  Repose  of  Rivers  Spratlan  Song  (For  perf.  Aug.  14) 

Vla-Mischakof f Vln-Rantucci 

Fl-Valasek  (For  perf.  Aug.  1)  Vla-Mischakof f 

Bass  Cl-Friedland  Vlc-Lederman 

Piano-Deutsch  Voice-Sebo 

Voice-Thomas 


Mr.  Zukofsky  MH  6 

Lerdahl  String  Trio  (For  perf.  Aug.  1) 
Vln-Zukof sky 
Vla-Ehrlich 
Vlc-Lane,  M. 

Mr.  Schuller  Theatre 

Peck  Automobile  (For  perf,  Aug.  1) 

Bass-Ne id linger 

FI-Fried 

Perc-Fardy 

Voice-Bryn-Julson 

Mr.  Salzmann  Rehearsal  Stage 

Fortner  Spring 

Vla-Ono 

Vlc-Kreger 

Bass-Green,  B. 

Fl-Leguia 

Alto  Sax-White 

Bsn-Douglas 

Perc-George 

Harp-Thomas 

Piano -Takahashi 

Voice-Lanier 


Mr.  Heckster  Rehearsal  Stage 

Heckster  Foci  (For  perf.  Aug.  14) 

Vln-Zukofsky 

Fl-Leguia 

E.  Hrn-Bairstow 

Cl-Friedland 

Hrn-Gordon 

Trp-Briggs 

Trb-Raum 

Mrs.  Atlas  Theatre 

Albright  Caroms  (For  perf.  Aug.  1) 

Bass-Thellman 

Alto  FI-Fried 

B Cl-Wolfe 

Trp-McGregor 

Perc-Cade 

Perc-George 

Celesta-Deutsch 

Piano-Albright 


SECTION  G Monday  2:30  - 4:00 

Mr.  Springer  Rehearsal  Stage 

Leedy  Usable  Music  II 

Fl-Leguia 

Cl-Friedland 

Cl-Riley 

Hrn-Lane 

Hrn-Ashe 

Trp-McGregor 

Trp-Briggs 

Trb-Brevig 

Trb-Raum 

Tuba-Johns 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Chamber  Music  August  1-6,  1966 


SECTION  H Tuesday  4:15  - 5:45 
Mr.  Borden  MH  6 

Borden  Unnamed  (For  perf.  Aug.  10) 

Vln-Kim 

Vlc-Kreger 

Piano-Deutsch 

Mr.  Salzmann  Theatre 

Lentz  Unnamed  (For  perf.  Aug.  10) 

Vln-Poularikas 

Vla-Rault 

Vlc-Mickey 

Fl-Leguia 

B Cl-Riley 

Perc-Fitz 

Perc-George 

Perc-Fardy 

Perc-Epstein 

Hpsi-Osborne 

Voice-Bryn-Julson 

Mr.  Schuller  Rehearsal  Stage 

Peck  Unnamed  (For  perf.  Aug.  14) 

Vlc-Lederman 

Bass-Ne id linger 

Cl-Friedland 

Hrn-Lane 

Trp-Chapman 

Perc-Cade 


SECTION  I Tuesday  2:30  - 4:00 

Mr.  Schuller  Theatre 

Leedy  Octour 

Vln-Kim 

Vlc-Mickey 

Fl-Valasek 

Cl-Wolfe 

Bsn-Rober tson 

Hrn-Ashe 

Perc-Fardy 

Piano-Geber 

Mr.  Zukofsky  Scenic  Shed 
Blank  Two  Parables 


SECTION  J Wednesday  1:30  - 3:30 

Mr.  Schuller  Scenic  Shed 

Westergaard  Spring  and  Fall 

Vln-Adams 

Vlc-Patterson 

Fl-Valasek 

B Cl-Friedland 

Harp-Thomas 

Voice-Kaplan 


SECTION  K Thursday  1:30  - 3:30 

Mr.  Schuller  Theatre 

Oliver  Unnamed  II  (For  perf.  Aug.  14) 

Vlc-Lederman 

Trp-McGregor 

Hpsi-Christie 


SECTION  L Monday  2:30  - 4:00 
Friday  3:45  - 5:45 

Mrs.  Atlas  Scenic  Shed 

Pleskow  Music  for  Seven  Players 

Vln-Poularikas 

Vlc-Lederman 

FI-Fried 

Cl-Wolfe 

Perc-Epstein 

Harp-Thomas  (will  not  report  Monday) 
Piano-Geber 


SECTION  M Wednesday  3:45  - 5:45 

Mr.  Bolcom  Rehearsal  Stage 
Bolcom  Unnamed  (For  perf.  Aug.  8) 
Vla-Green,  0, 

Alto  FI-Fried 

Perc-Fardy  (when  not  at  Bach  rehearsal) 

Perc-Epstein 

Harp-Thomas 

Piano -Albright 

Voice-Thomas 


Vln-Mizuno 
Vla-Mischakof f 
Voice-Bryn-Julson 


' 


BERKSHIRE  MUSIC  CENTER 


Fellowshi 

Chambe 

SECTION  N Monday  1:00  - 2:30 
Friday  2:00  - 3:30 
Saturday  1:00  - 3:30 

Mr.  Zighera  MH  13 

Haydn  Quartet  Op.  76,  No.  2 

Vln-Kim 

Vln-Henny 

Vla-Green,  0. 

Vlc-Lane,  M. 

Mr.  Kroll  MH  7 

&thonberg  VerklKrte  Nacht,  Op. 4 

(for  performance  August  14) 

Vln-Cohen 

Vln-Madera 

Vla-Ono 

Vla-Frenkel 

Vlc-Katsuta 

Vlc-Sauvan 


Program  SIXTH  WEEK 

Music  August  1-6,  1966 

SECTION  P Saturday  3:45  - 5:45 

Mr.  Foster  Rehearsal  Stage 

Weinberg  Unnamed 

Vln-Zukof sky 

Vla-Ono 

Vlc-Lederman 

FI-Fried 

E. H. -Ob-Bairstow 
B Cl -Cl -Wolfe 
Hrn-Lane 

Trp-McGregor  (Will  report  after  Bach  reh.) 

Trb-Miller 

Perc-Cade 

Perc-Epstein 

Piano-Takahashi 


SECTION  Q Monday  11:00  - 12:00 


SECTION  0 Friday  3:45  - 5:45 

Mr.  Zukofsky  MH  5 
Colgras  s Trio 
Vln-Kim 
Cl-Friedland 
Piano-Wright 

Miss  Hiatt  Rehearsal  Stage 
Reynolds  Blind  Men 

Trp-McGregor  (Will  report  after  Bach  reh.) 

Trp-Chapman  (Will  report  after  Bach  reh. 2 

Trp-Briggs  (Will  report  after  Bach  reh.) 

Trb-Brevig 

Trb-Miller 

Trb-Rauqi 

Tuba-Johns 

Perc-Fitz 

Piano-Takahashi 

Mr.  Martino  Studio  J 
Martino  Cinque  Frammenti 

(for  performance  August  14) 
Bass-Ne id linger 
Ob -White 


Mr.  Chihara  Theatre 

Chihara  Unnamed  (For  perf.  Aug.  1) 

Bsn-Robertson 

Bsn-Douglas 

Perc-Fitz 


SECTION  R Monday  1:00  - 4:00 

Mr.  Foster  Studio  F 
Rochberg  Serena ta  d*Estate 
Vln-Mizuno 

Vla-Nocella  (For  perf.  Aug.  8) 

Vlc-Kreger 

Fl-Valasek 

Harp-Thomas 

Guitar-Silverman 


SECTION  S Wednesday  1:30  - 3:30 
Thursday  3:45  - 5:15 

Mr.  Takahashi  Theatre 

Takahashi  Epoha  (For  perf.  Aug.  10) 

Perc-Fitz 

Perc-Fardy 

Perc-Cade 

Perc-George 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Chamber  Music  August  1-6,  1966 


SECTION  T Tuesday  4:15  - 5:45 
Thursday  3:45  - 5:15 
Saturday  3:45  - 5:45 

Mr.  Kroll  MH  7 

Brahms  Piano  Trio  in  C Major,  Op.  87 
Vln-Cohen 

Vlc-Sauvan  (For  perf.  Aug.  8) 
Piano-Geber 


SECTION  Z Monday  12:00  - 1:00 

Mr.  Winsor  Theatre 

Winsor  Piece  for  Four  Trumpets 

Trp-Chapman 

Trp-McGregor  (For  perf.  Aug.  1) 

Trp-Briggs 

Trp-Simpson 


SECTION  U Monday  2:30  - 4:00 
Tuesday  1:30  - 3:30 

Mr.  Kroll  MH  7 

Beethoven  Quartet,  Op.  135  (For  perf.) 

Vln-Adams 

Vln-Shtrum 

Vla-Ehrlich 

Vlc-Sauvan 


SECTION  X Wednesday  3:45  - 5:45 
Friday  3:45  - 5:45 
Saturday  1:00  - 5:45 

Mr.  Kipnis  Theatre 
Bach  String  Orchestra 
Vln-Adams 
Vln-Rantucci 

Vln-Poularikas  (will  not  report  Fri.) 

Vln-Madera 

Vln-Shtrum 

Vln-Umezu 

Vln-Mizuno 

Vln-Brown 

Vln-Tanaka 

Vln-George 

Vla-Rault 
Vla-Ehrlich 
Vla-Mischakof f 
Vla-Schoenfeld 

Vlc-Kreger 

Vlc-Patterson 


Bass-Ne id  linger 


' 


BERKSHIRE  MUSIC  CENTER 

* indicates  teacher  Fellowship  Program  SEVENTH  WEEK 

playing  in  group  Chamber  Music  August  8-13,  1966 


SECTION  A Thursday  2:30  - 4:00 
Friday  1:30  - 3:30 

*Mr.  Silverstein  MH  15 
Beethoven  Quartet,  Op.  74 
Vln-Brown 
Vla-Ehrlich 
Vlc-Sauvan 

*Mr.  Fine  MH  13 
Mozart  Quartet  in  D Major 
Vln-Silber stein 
Vln-Hucks 
Vic-Green,  D. 

*Mr.  Eskin  MH  12 

Schubert  Quartet  in  A minor,  Op.  99 

Vln-Adams 

Vln-Polivnick 

Vla-Ono 

Mr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Perc-Cade 

Perc-Epstein 

Perc-Fardy 

Perc-George 

Perc-Harris 

Perc-Flowers 

Mr.  Mazzeo  Studio  F 
Brahms,  Sonata  in  F minor 
Cl-Breeden 
Piano-Geber 

Mr.  Walt  MH  14 

Haieff  Three  Bagatelles 

Ob-Parks 

Bsn-Elliott 

Mr.  Gomberg  MH  5 

Honegger  Concerto  da  camera 

Fl-Valasek 

E.Hrn -White 

Piano-Deutsch 

Mr.  Cioffi  Studio  E 
Mozart  Trio 
Vla-Frenkel 
Cl-Wolfe 
Piano-Farber 


SECTION  A CONTINUED 

Mr.  Freeman  MH  8 

Schubert  Quintet,  Op.  114 

Vln-Chruszc2 

Vla-Schoenfeld 

Vlc-Katsuta 

Bass -The liman 

Piano-Barr 

Mrs.  Dwyer  MH  11 
Roussel  Trio 
Vla-Green,  O. 

Vlc-Lederman 

FI-Fried 

Mr.  Kroll  MH  7 

Piston  Piano  Quintet 

Vln-Umezu 

Vln-Tanaka 

Vla-Raul t 

Vlc-Patterson 

Piano-Wright 

Mr.  Zazofsky  MH  6 

Schumann  Piano  Quintet  (For  perf,  Aug.  20) 

Vln-Yanagida 

Vln-Madera 

Vla-Nocella 

Vlc-Mickey  Piano-Yamane 

Miss  Hiatt  West  Barn 

Reynolds  Blind  Men  (For  perf.  Aug.  15) 

Trp-McGregor 

Trp-Chapman 

Trp-Briggs 

Trb-Brevig 

Trb-Miller 

Trb-Raum 

Tuba-Johns 

Perc-Fitz 

Piano-Takahashi 

Mr.  Schuller  Scenic  Shed 

Blank  Two  Parables  (For  perf.  Aug.  15) 

Vln-Mizuno 

Vla-Mischakoff 

Voice-Bryn-Julson 


.... 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  8-13,  1966 


SECTION  B Thursday  4:15  - 5:45 
Saturday  1:30  - 3:30 

Mr,  Corbett  MH  8 

Brahms  Piano  Quintet  in  F minor.  Op,  34 

Vln-Rantucci 

Vln-Polivnick 

Vla-Ono 

Vlc-Kreger 

Piano-Farber 

Mr.  Krips  MH  15 

Mozart  Quartet  in  B flat  (Hunt) 

Vln-Henny 

Vln-George 

Vla-Rault 

Vlc-Lane,  M. 

Mr.  Lehner  Studio  J 

Schubert  Quartet  in  D minor  (Death  and 

the  Maiden) 

Vln-Umezu 

Vln-Chruszcz 

Vla-Frenkel 

Vlc-Mickey 

Mr.  Foster  Rehearsal  Stage 
Weinberg  Cantus  Commemorabilis 
Vln-Zukofsky 

Vlc-Lederman  (F0r  perf.  Aug.  17) 

Bass-Neidlinger 

FI-Fried 

E.H. -Ob-Bairstow 

B Cl. -Cl-Wolfe 

Hrn-Lane 

Trp-McGregor 

Trb-Miller 

Perc-Cade 

Perc-Epstein 

Piano-Takahashi 


SECTION  C Friday  3:45  - 5:45 

Mr.  Kipnis  West  Barn 

Purcell-March  and  Canzona 

Trp-McGregor 

Trp-Chapman 

Trb-Raum 

Trb-Brevig 

Tym-Cade 

Mr.  Zukofsky  MH  15 

Powell  Filigree  Setting  for  String  Quartet 
Vln-Zukofsky 

Vln-Poularikas  (For  perf.  Aug.  15) 

Vla-Ehrlich 

Vlc-Patterson 

Mr.  Salzmann  Theatre 

Fortner  Spring  (For  perf.  Aug.  17) 

Vla-Ono 
Vlc-Kreger 
Bass-Green,  B. 

Fl-Leguia 

Alto  Sax -White 

Bsn-Douglas 

Perc-George 

Harp-Thomas 

Piano-Takahashi 

Voice-Lanier 

Mr.  Schuller  Rehearsal  Stage  Leedy, 

Quaderno  Rossinlano  (For  perf.  Aug.  14  eve) 

Vln-Kim 

Vlc-Mickey 

Fl-Valasek 

Cl-Wolfe 

Bsn-Robertson 

Hrn-Ashe 

Perc-Fardy 

Piano-Geber 


• 

• 

- 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  August  8-13,  1966 


SECTION  D Monday  1:00  - 3:00 
Mr.  Kroll  MH  7 

Brahms  Piano  Trio  in  C Maior,  Op.  87 

SECTION  H Tuesday  9:00  - 10:30 

Mr.  Salzmann  Rehearsal  Stage 

Kim  Dead  Calm  (For  perf.  Aug.  14,  eve) 

Vln-Cohen 

Vln-Adams 

Vlc-Sauvan  (For  perf.  Aug.  8) 

Vic-Green,  D. 

Piano-Geber 

Picc-Leguia 

Mr.  Bolcom  Theatre 

Ob-Bairstow 

Cl-Friedland 

Bolcom  Unnamed  (For  perf.  Aug.  8) 

Perc-Fitz 

Vla-Green,  0. 

Perc-Epstein 

Alto  FI-Fried 

Voice-Bryn-Julson 

Perc-Fardy 

Perc-Epstein 

Mr.  Schuller  Theatre 

Harp-Thomas 

Feldman  De  Kooning  (For  perf.  Aug.  17) 

Piano-Albright 

Vln-Zukofsky 

Voice-Thomas 

Vlc-Lane 

Mr.  Speyer  MH  6 

Hrn-Carver 

Piano-Takahashi 

Bartok  Contrasts  (For  perf.  Aug.  8) 

Perc-Fardy 

Vln-Polivnick 
C 1-Wolf e 

SECTION  I Monday  3:15  - 5:15 

Piano -Yamane 

Tuesday  1:15  - 2:45 

= Mr.  Kroll  MH  7 

SECTION  F Tuesday  10:45  - 12:15 

Mr.  Kipnis  Chamber  Music  Hall 

Boismortier  Concerto  in  E minor 

FI-Fried 

Ob-Bairstow 

Bsn-Elliott 

Vlc-Mickey 

HD?i-TFenstermaker 

SECTION  G Saturday  3:45  - 5:45 


Beethoven  Quartet  Op.  135  (For  perf.  Aug.  2 

Vln-Adams 

Vln-Shtrum 

Vla-Ehrlich 

Vlc-Sauvan 

Mr.  Krasner  Studio  J 
Mozart  Quartet  K.  458 
Vln-Hodges 
Vln-Tanaka 
Vla-Mischakof f 
Vlc-Lederman 


(For  perf.  Aug.  10) 


Mr.  Colgrass  MH  6 
Colgrass  Rhapsody 
Vln-Kim 
Cl-Friedland 
Piano-Wright 


(For  perf.  Aug.  14  eve)  Mr.  Salzmann  Rehearsal  Stage 

bentz  Unnamed  (For  perf.  Aug.  14  mom) 

Vln-Poularikas 

Vla-Rault 

Vlc-Mickey 

Fl-Leguia 

B Cl-Riley 

Perc-Fitz 

Perc-George 

Perc-Fardy 

Perc-Epstein 

Hpsi-Takahashi  (will  not  report  Tuesday) 
Voice-Bryn-Julson 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  8-13,  1966 


SECTION  J Tuesday  10:45  - 12:15 
Thursday  4:15  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Kroll  MH  7 

Schonberg  Verklarte  Nacht  Op.  4 
Vln-Cohen 

Vln-Madera  (For  perf.  Aug.  14  morn) 

Vla-Ono 

Vla-Erenkel 

Vlc-Katsuta 

Vlc-Sauvan 


SECTION  K Monday  3:15  - 5:15 

Mr.  Foster  Scenic  Shed 
Rochberg  Serena ta  d 'Estate 
Vln-Mizuno 

Vla-Nocella  (For  perf.  Aug.  8) 

Vlc-Kreger 

Fl-Valasek 

Harp-Thomas 

Guitar-Silverman 


SECTION  L Monday  1:00  - 3:00 

Tuesday  10:45  - 12:15 

Mr.  Zukofsky  MH  13 

Lerdahl  String  Trio  (For  perf,  Aug.  10) 
V In- Zukofsky 
Vla-Ehrlich 
Vlc-Lane,  M. 

Mr.  Borden  MH  8 

Borden  Detour  (For  perf.  Aug,  10) 

Vln-Kim 

Vlc-Kreger 

Piano-Deutsch 

Mr.  Springer  Rehearsal  Stage 
Leedy  Usable  Music  II 
Fl-Leguia 

Cl-Friedland  (For  perf.  Aug.  17) 

Cl-Riley 

Hrn-Lane 

Hrn-Ashe 

Trp-McGregor 

Trp-Briggs 

Trb-Brevig 

Trb-Raum 

Tuba-Johna 


SECTION  M Wednesday  9:30  - 12:00 

Mr.  Foster  Rehearsal  Stage 

Spratlan  Flange  (For  perf.  Aug.  10) 

Bass- Jones 

FI-Fried 

Fl-Leguia 

E flat  Cl-Friedland 

B Cl-Riley 

Trp-McGregor 

Trp-Chapman 

Trb-Raum 

Trb-Miller 

Tuba-Johns 

Perc-Fitz 

Perc-George 

Perc-Epstein 

Piano -Takahashi 

Piano  asst. -Chihara 


SECTION  N Tuesday  9:00  - 10:30 
Saturday  3:45  - 5:45 


Mrs.  Atlas  Scenic  Shed 
Pleskow  Music  for  Seven  Players 
Vln-Poularikas 

Vlc-Lederman  (For  perf.  Aug.  17) 

FI-Fried 

Cl-Wolfe 

Perc-Epstein 

Harp-Thomas 

Piano-Geber 


SECTION  P Tuesday  4:45  - 5:45 

Mr.  Takahashi  Scenic  Shed 

Takahashi  Epoha  (For  perf.  Aug.  10) 

Perc-Fitz 

Perc-Fardy 

Perc-Cade 

Perc-George 

Mr.  Schuller  Rehearsal  Stage 
Westergaard  Spring  and  Fall 
Vln-Adams 

Vlc-Patterson  (For  perf.  Aug.  15) 

Fl-Valasek 

B Cl-Friedland 

Harp-Thomas 

Voice-Kaplan 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  8-13,  1966 


SECTION  Q Thursday  12:45  - 2:15 

Mr.  Martino  Studio  F 
Martino  Cinque  Frammenti 
Bass-Neid linger 

Ob-White  (For  perf.  Aug.  14  morn) 


SECTION  R Thursday  12:45  - 2:15 
Saturday  3:45  - 5:45 

Mr.  Heckster  Rehearsal  Stage 

Heckster  Foci  (For  perf.  Aug.  14  morn) 

V^n-Zukofsky  (will  not  report  Thurs.) 

Fl-Leguia 

E H-Bairstow 

Cl-Friedland 

Hrn-Gordon 

Trp-Briggs 

Trb-Raum 


SECTION  U Tuesday  9:00  - 10:30 
Thursday  12:45  - 2:15 

Mr.  Krasner  Studio  J 

Brahms  Quartet  in  B flat  Op.  67 

Vln-Kim 

Vln-Svensson 

Vla-Schoenfeld 

Vlc-Kreger 

Mr.  Kipnis  Chamber  Music  Hall 

Corelli  Violin  Sonata  Op.  5,  No.  3 

Vln-Cohen 

Vlc-Lederman 

Hpsi-Osborne 


SECTION  S Monday  3:15  - 5:15 
Tuesday  4:45  - 5:45 

Mr.  Speyer  Studio  F 

Mozart  Serenade  #12  in  C minor  K.  388 
Ob-Bairstow 

Ob-White  (For  perf.  Aug.  10) 

Cl-Friedland 

Cl -Wolfe 

Bsn-Robertson 

Bsn-Elliott 

Hrn-Lane 

Hrn-Gordon 


SECTION  T 1:15-2:45  Tuesday 

12:45  - 2:15  Thursday 

Mr.  Schuller  Scenic  Shed 

Wolpe  For  Six  Instruments  in  Two  Parts 

Vln-Zukof sky 

Vlc-Patterson  (For  perf.  Aug.  14  eve) 

Cl -Wolfe 

Trp-Chapman 

Harp-Thomas 

Piano-Takahashi 


' 


* indicates  teacher 
playing  in  group 

SECTION  A Tuesday  1:00  - 3:00 

Wednesday  1:30  - 3:30 

*Mr.  Fine  MH  15 

Brahms  Quartet  in  C minor 

Vln-Rantucci 

Vln-Chruszcz 

Vlc-Sauvan 

*Mr.  Eskin  MH  13 

Schumann  Quartet  in  A Major 

Vln-Mizuno 

Vln-Silber stein 

Vla-Frenkel 

Mr.  Zazofsky  MH  8 

Schumann  Piano  Quintet  (For  perf.  Aug 

Vln-Yanagida 

Vln-Madera 

Via -R.au  It 

Vlc-Mickey 

Piano-Yamane 

Mr.  Walt  MH  12 

Villa  Lobos  Bachianas  Brasileira  #6 

Fl-Valasek 

Bsn-Rober tson 

Mr.  Krasner  MH  6 

Haydn  Quartet  Op,  50,  No.  2 

Vln-Henny 

Vln-Tanaka 

Vla-Green,  0. 

Vic-Green,  D. 

Mr.  Zighera  MH  11 

Brahms  Quartet  in  A minor  (For  perf. 

20) 

Vln-Shtrum 
Vln-Svensson 
Vla-Schoenf eld 
Vlc-Patterson 


EIGHTH  WEEK 
August  15-20,  1966 

SECTION  B Thursday,  Friday  1:30  - 3:30 

*Mr.  Silverstein  MH  15 

Mendelssohn  Quartet  in  E minor 

Vln-Umezu 

Vla-Mischakof f 

Vlc-Katsu ta 

Miss  Kallir  WMS  Music  Studio 
Schumann  Andante  & Variations 
Piano-Farber 
Piano-Barr 

Mr.  Gomberg  MH  8 
Mozart  Piano  Quintet 


Mr.  Firth  Thursday:  Theatre 

Perc,  Seminar  Friday:  Rehearsal  Stage 

Perc-Cade 

Perc-Epstein 

Perc-Fardy 

Perc- Fitz 

Perc-George 

Perc-Flowers 

Perc-Harris 

Mr.  Gibson  Studio  A 
Gabrieli  Sonata  plan'  eforte 
Hrn-Gordon 


Hrn-Carver 
Trp-Chapman 
Trp-Briggs 
Aug.  Trb-Raum 

Trb-Brevig 

Trb-Miller 

Tuba-Johns 

Mr.  Krips  MH  13 

Haydn  Quartet  Op.  76  No,  5 

Vln-Polivnick 

Vln-Hucks 

Vla-Green,  0. 

Vic-Green,  D. 

*Mr.  Lehner  Studio  J 
Schubert  Quartet  in  A minor 
Vln-Adams 
Vln-Hodges 
Vlc-Sauvan 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


Ob-Whi te 
2q)  Cl-Wolfe 
— Bsn-Douglas 
Hrn-Lane 
Piano-Deutsch 


v • 


- 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program 
Chamber  Music 


SECTION  C Thursday,  Friday  1:00  - 4:00 
Saturday  9:00  - 12:00 

Mr.  Kipnis  Thursday:  Rehearsal  St. 

Baroque  Program  IV  Otherwise:  Theatre 

Vln-Cohen 

Vln-Silber stein 

Vln-Chruszcz 

Vln-Henny 

Vln-Yanagida 

Vln-Shtrum 

Vln-Svensson 

Vln-Tanaka 

Vla-Ono 

Vla-Rault 

Vlc-Lederman 

Vlc-Mickey 

Bass-Thellman 

Ob-Bairstow 
Ob -Parks 
Bsn-Elliott 
Bsn-Robertson 
Trp-McGregor 

Hpsi-Christie  (Handel,  Scarlatti) 
Hpsi-Osborne  (Couperin) 

Conductor-Foster  (Handel) 
Conductor-Salzmann  (Scarlatti) 
Conductor-Atlas  (Couperin) 

Sop-Pendleton  (Scarlatti) 

Mr.  Frank  MH  6 

Beethoven  Piano  Trio  Op.  1 #2 

Vln-Poularikas 

Vlc-Kreger  - (For  perf.  Aug.  20) 
Piano-Wright 


EIGHTH  WEEK 
August  15-20,  1966 

SECTION  D Wednesday,  Friday  3:45  - 5:45 
Saturday  9:00  - 12:00 

Mr.  Kipnis  ’ *_.•••  I ■ ./'■ 

Purcell  March  and  Canzona 

Trp-McGregor 

Trp -Chapman 

Trb-Raum 

Trb-Brevig 

Timp-Cade 

Mr.  Kipnis 

Corelli  Violin  Sonata  Op.  5 #3 

Vln-Cohen 

Vlc-Lederman 

Hpsi-Osborne 

Mr.  Kipnis 

Boismortier  Concerto  in  E minor 

FI-Fried 

Ob-Bairstow 

Bsn-Elliott 

Vlc-Mickey 

Hpsi-Fenstermaker 

PLACE:  Wednesday:  Rehearsal  Stage 

Otherwise:  Theatre 


SECTION  E Monday  2:30  - 4:00 
Friday  10:00-  12:00 

Miss  Kallir  MH  8 

Brahms  Piano  Trio  in  A Major 

Vln-Kim 

Vlc-Katsuta 

Piano-Deutsch 

Mr.  Frank  MH  6 

Schumann  Piano  Quartet  in  E flat  Major 
Op.  47 

Vln-Rantucci 

Vla-Ehrlich 

Vlc-Sauvan 

Piano-Geber 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  15-20,  1966 


SECTION  F Monday  9:00  - 12:15 

Mrs.  Atlas  Scenic  Shed 

Pleskow  Music  for  Seven  Players 

Vln-Poularikas 

Vlc-Lederman 

FI-Fried 

Cl -Wolfe 

Perc-Epstein 

Harp-Thomas 

Piano-Geber 


SECTION  G Monday  9:00  - 10:00 

Mr.  Spratlan  Rehearsal  Stage 

Reynolds  Blind  Men 

Trp-McGregor 

Trp-Chapman 

Trp-Briggs 

Trb-Brevig 

Trb-Miller 

Trb-Raum 

Tuba-Johns 

Perc-Fitz 

Piano-Takahashi 


SECTION  H Tuesday  1:00  - 3:00 
Thursday  1:30  - 3:30 

Mr.  Freeman  MH  10 

Prokofieff  Quintet,  Op.  39 

Vln-George 

Vla-Nocella 

Bass-Jones 

Ob-Parks 

Cl-Riley 


SECTION  I Monday  4:00  - 5:45 

Mr.  Salzmann  Rehearsal  Stage 

Fortner  Spring 

Vla-Ono 

Vlc-Kreger 

Bass-Green,  B. 

Fl-Leguia 

Alto  Sax -White 

Bsn-Douglas 

Perc-George 

Harp-Thomas 

Piano-Takahashi 

Voice-Lanier 


SECTION  J Monday  1:00  - 2:30 

Friday  10:00  - 12:00 

Mr.  Speyer  Mon.:  Studio  F 

Stravinsky  Octet  Fri:  Rehearsal  Stage 
Fl-Valasek 

Cl-Riley  (For  perf.  Aug,  20) 

Bsn-Robertson 

Bsn-Douglas 

Trp-Chapman 

Trp-Briggs 

Trb-Brevig 

Trb-Raum 


SECTION  K Monday  2:30  - 4:00 

Wednesday  1:30  - 3:30 

Mr.  Springer  Rehearsal  Stage 

Leedy  Usable  Music  II 

Fl-Leguia 

Cl-Friedland 

Cl-Riley 

Hrn-Lane 

Hrn-Ashe 

Trp-McGregor 

Trp-Briggs 

Trb-Brevig 

Trb-Raum 

Tuba-Johns 


SECTION  L Monday  1:00  - 2:30 
Tuesday  1:00  - 3:00 

Mr.  Foster  Rehearsal  Stage 

Weinberg  Cantus  Commemorabilis 

Vln-Zukof sky 

Vlc-Lederman 

Bass-Ne id linger 

FI-Fried 

E.H. ,0b-Bairstow 

B.  Cl,  Cl-Wolfe 

Hrn-Lane 

Trp-McGregor 

Trb-Miller 

Perc-Cade 

Perc-Epstein 

Piano-Takahashi 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  15-20,  1966 


SECTION  M Monday  2:30  - 4:00 
Friday  1:30  - 3:30 

Mr.  Kroll  MH  7 
Mendelssohn  Quartet  in  E flat 
Vln-Brown,  E. 

Vln-George 

Vla-Schoenfeld 

Vlc-Patterson 


SECTION  -O-  Monday  10:00  - 11:00 

Mr.  Schuller  Rehearsal  Stage 

Feldman  DeKooning 

Vln-Zukof sky 

Vlc-Lane 

Hrn-Carver 

Piano -Takahashi 

Perc-Fardy 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  THIRD  WEEK 

chamber  music  assignments  Instrumental  July  11-16,  1966 
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7:00  - 10:00 
Chamber  Music 
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♦Denotes  Attendance  Optional  Composition  June  27  - July  3*  19&6 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Denotes  Attendance  Optional  Composition  July  4-9,  1966 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  and  Boston  University  FOURTH  WEEK 

Composition  July  18  - 23,  1966 
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BERKSHIRE  MUSIC  CENTER 

Boston  University  and  Fellowship  Program  SIXTH  WEEK 

Composition  August  1—6,  1966 
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BERKSHIRE  MUSIC  CENTER 

Boston  University  and  Fellowship  Program  SEVENTH  WEEK 

Composition  August  8-13,  1966 


COMPOSITION  FELLOWS 


Fellow 

Studied  with 

Albright,  William  H. 

George  Rochberg 

Boicom,  William  E. 

George  Rochberg 

Borden,  David  R. 

Gunther  Schuller 

Lentz,  Daniel  K. 

Roger  Sessions 

Lerdahl,  Alfred  W. 

Roger  Sessions 

Oliver,  Harold  S. 

Roger  Sessions 

Peck,  Russell  J. 

George  Rochberg 

Winsor,  Philip  G. 


Martino,  Donald 


BERKSHIRE  MUSIC  CENTER 


FIRST 

Institute  Chamber  Music  June  • 

SECTION  A 1 ; 50  ~ 3 ''30  Tuesday  & Wednesday 
1:00  - 3*00  Thursday 

Mr.  Swing  Studio  B 

Beethoven.  Quartet  Op.  18.  No.  1 

Vln-Mordaszewski 

VLn-Coggins 

Vla-Kennedy 

Vlc-Hochberg 

Mr.  Zighara  West  Barn  #1 

Dvorak,  Quintet  in  G Major,  Op.  77 

Vln-Gotham 

Vln-Ziarko 

Vla-Purvin 

Vlc-Kasin 

Bass-Wolf e 

Mr.  Woitach  West  Barn 

D'Indy,  Chansons  et  Danse s.  Op.  50 

Fl-Yokoyama 

Ob — Davis 

Cl-Breeden 

Cl-Obata 

Bsn-Covert 

Bsn-Drake 

Hrn-Cohen 

Hrn-Decker 

Mr.  Corbett  Studio  B 

Vivaldi,  Sonata  in  G Minor 

Fl-Kaplan 

Ob-Labiner 

Bsn-Schackne 

Piano-Teeters 

Mr.  Silverman  Studio  C 

Badings,  Quintet  No.  2 

FI -Bell 

Ob- Levine 

Cl-Gholson 

Bsn-Drake 

Hrn-Boake 

Mr.  Ghitalla  Studio  F 
Dahl,  Music  for  Brass 
Hrn-Cohen 
Trp-Tubbs 
Trp-Simpson 
Trb-Middleton 
Trb-Ito 
Tuba-Turk 


WEEK 
■ July  3 


BERKSHIRE  MUSIC  CENTER 


FIRST  WEEK 

Institute  Chamber  Music  June- July  3 

SECTION  B 3 *’45  - 5 5 45  Tuesday  & Wednesday 
3:30  - 5:30  Thursday 


Me,  Totenberg  MH  10 
Schubert.  Quintet  Op.  163 
Vln-Ziarko 
Vln-Low,  S. 

Vla-Kennedy 
Vlc-Trexler 
Vic-Low, R. 

Mr.  Rochberg  MH  11 

Bvorak,  Sextet  in  A Ma.ior 

Vln-Mordoszewski 

Vln-Sterr 

Vla-Mei senbach 

Tla-Harris 

Tlc-Brecher 

Tlc-Brenner 

Mr.  Corbett  Studio  J 

Haydn.  Quartet. On.  55.  No. 5 

Vln-Conte 

Tln-Grimard 

Vla-Grimes 

Vlc-Sorem 

1 4r.  Krasner  MH  12 
Beethoven.  Trio  Op.  3 
Tln-Gotnam 
Vla-Purvin 
Vic- Adams 

Mr.  Silverman  Rehearsal  Stage 

Casadesus,  London  Sketches 

Fi-  Chaiberg 

Fl-Rimmer 

Cl-Gholson 

Cl-Barta 

Bsn-Covert 

B on- Brake 

Hrn-Cohen 

Hrn-Becker 

Mr,  Speyer  Studio  B 

Haydn,  Feldpartie  in  C 

Cb-Colbum 

Ob-Grant 

Bsn-Levine 

Bsn-Elliott 

Hm-Mate 

Hrn-Caswell 


Mr.  Woitach  West  Barn 

Seeboth.  Suite  for  7 Brass 

Trp-Simpson 

Trp-Tubbs 

Trp-Ennever 

Trp-Ranger 

Trb-BeSano 

Trb-Foley 

Trb-Kingsland 

Mrs.  Bwyer  MH  5 

Bach,  Sonatas  for  Flute  & Piano 

Fl-Bick 

Fl-Hoffman 

Fl-Kaplan 

Fl-Wheeler 

Piano-Wasko 


BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  - Chamber  Music  SECOND  WEEK 

I July  4-9,  1966 

SECTION  A 1:00  - 3:00  Tuesday 

1:30  - 3:30  Wednesday 


Mr.  Woitach  Studio  F 

D'Indy  Chansons  et  Danses  Op.  50 

FI-Yokoyama 

Ob-Grant 

Cl-Breeden 

Cl-Obata 

Bsn-Elliott 

Bsn-Levine 

Hrn-Goble 

Mr.  Pappoutsakis  Studio  B 
Ibert  Three  Pieces 
Fl-Kaplan 
Ob-Levine,  B. 

Cl-Gholson 

Bsn-Schackne 

Hrn-Cohen 

Mr.  Zighera  MH  15 
D'Indy  Sextet 
Vln-Mordaszewski 
Vln-Ziarko 
Vla-Meisenbach 
Vla-Schubin 
Vlc-Brenner 
Vic-Low,  R. 


Mr.  Voisin  West  Barn 

Gabrieli  Music  for  Brass 

Hrn-Mate 

Hrn-Caswell 

Trp-Simpson 

Trp-Tubbs 

Trp-Ennever 

Trp-Ranger 

Trb-Ito 

Trb-Middleton 

Trb-Kingsland 

Trb-Foley 

Tuba-Turk 

Tym- Flowers 

Mr.  Swing  Studio  E 

Boccherini  Quintet  in  C Major 

Vln-Coggins 

Vln-Bordiga 

Vla-Purvin 

Vlc-Trexler 

Vlc-Sorem 


BERKSHIRE  MUSIC  CENTER 
Tangle wood  Institute 
Chamber  Music 

SECTION  B SECOND  WEEK 

Tuesday  3:15  - 5:15  July  4-9,  1966 

Thursday  1:30  - 3:00 


Mrs.  Dwyer  MH  10 

Bach,-  Eandel , Roussel  Sonatas  for  Flute 

and  Piano 


FI  - Dick 
FI  - Hoffman 
FI  - Kaplan 
FI  - Wheeler 
Piano  - Wasko 

Mr.  Silverman  West  Barn 

Casadesus  London  Sketches 

FI  - Chalberg 

Fl  - Rimmer 

Cl  - Gholson 

Cl  - Bart a 

Bsn  - Covert 

Bsn  - Drake 

Hrn  - Cohen 

Hm  - Decker 


Mr.  Totenberg  Rehearsal  Stage 

Baroque  Concert i 

Vln  - Gotham 

Vln  - Kennedy 

Vln  - Rabinowitz 

Vln  - Ziarko 

Vln  - Conte 

Vln  - Grimard 

Vln-  Harris 

Vln  - Low,  S. 

Vln  - Starr 

Via  - Grimes 
Via  - Meisenbach 

Vic  - Adams 
Vic  - Brecher 

Bass  - Wolfe 


Mr.  Knudson  - Studio  J 

Piston  Quart et  ■; 'ft 

Vln  - George  (Fellowship ) 

Vln  - Bordiga 

Via  - Schubin 

Vic  - Lane,  M. 

Mrl  Woitach  West  Barn  #2 

Dubois  Suite  #2  for  Winds 

Fl  - Bell 

Fl  - Singer 

Ob  - Colburn 

Cl  - Breeden 

Cl  - Obata 

Bsn  - Schabkne 

Ban  - Levine 

Hrn  - Boake 


Ob  - Davis 
Ob  - Labiner 


Mr,  Krasner  Studio  C 

Schubert  Quintet  Op.  163 

Vln  - Coggins 

Vln  - Mordaszewski 

Via  - Purvin 

Vic  - Kasin 

Vic  - Hochberg 


BERKSHIRE  MUSIC  CENTER 


Tangle wood 
Chamber 

SECTION  A 

Tuesday  10:00  - 12:00 
Thursday  1:30  - 3*30 

Mr.  Voisin  Studio  B 

Sane  'T  3 Quint  et 

Hrn  - Mate 

Trp  - Simpson 

Trp  - Tubbs 

Trb  - Ito 

Trb  - Middleton 

Mr.  Speyer  V/est  Barn 

Janacek  Suite  for  Woodwinds 

FI  - Yokoyama 

FI  - Rimmer 

Ob  - Levine 

Cl-  Obata 

Cl  - Bart a 

Bsn  - Levine 

Hrn  - Goble 

Mr,  Woitach  V/est  Barn  7^1 

Pierne  Prelude  and  Fughetta  Op. 40. Ho.  1 

FI-  Bick 

FI  - Bell 

Ob  - Colburn 

Cl  - Gholson 

Bsn  - Covert 

Hrn  - Boake 


Institute 

Music 

THIRD  WEEK 
July  11-16,  1966 


Mr.  Corbett  WMS  #4 

C.P„E.  Bach  Sonatine  in  C Ma.jor 

Vln  - Coggins 

Vln  - Rich,  B. 

Via  - Grimes 
Vic  - Sorem 
FI  - Chalberg 
FI  - Hoffman 
Piano  - Stein 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 
Chamber  Music 

SECTION  B THIRD  WEEK 

Tuesday,  Wednesday  1 ;00  - 3*00  July  11-16, 

Mr.  Totenberg  West  Barn(Tues)Theatre(Wed)  Mr.  Knudson  Studio  J 


Baroque  Concerti 
Vln  - Rabinowitz 
Vln  - Gotham 
Vln  - Ziarko 
Vln  - Conte 
Vln  - Grimard 
Vln  - Harris 
Vln  - Low,  S. 

Vln  - Starr 
Vln  - Hucks 
Vln  - Svensson 
Vln  - Madera 

Via  - Grimes 
Via  - Miesenbach 
Via  - Watson 

Vic  - Brecher 
Vic  - Adams 

Bass  - Wolfe 

Ob  - Davis 
Ob  - Labiner 

Harpsichord  - Christie 

Mr.  Ghitalla  East  Barn  D 

Arnell  Ceremonial  and  Flourish 

Hrn  - Boake 

Hrn  - Goble 

Hrn  - Decker 

Hrn  - Caswell 

Trp  - Ennever 

Trp  - Olivier 

Trp  - Ranger 

Trb  - Ito 

Trb  - Middleton 

Trb  - Kingsland 

Mr,  Pappoutsakis  Studio  B 
Desootes  Suite  Italienne 
FI  - Kaplan 
FI  - Wohlgemuth 
FI  - Bratenahl 
FI  - Singer 


Hayden  Quartet  Op.  30.  No. 2 

Vln  - Mordaszewski 

Vln  - Pepe 

Via  - Purvin 

Vic  - Kasin 

Mr,  Swing  Studio  A 
Schubert  Quintet  Op.  163 
Vln  - Coggins 
Vln  - Smith,  C, 

Via  - Schubin 
Vic  - Hochberg 
Vic  - Trexler 

Mr.  Corbett  MH  5 

Buxtehude  Trio  Sonata  II 

Vln  - Gardner 

Vln  - Possett 

Vic  - Brenner 

Piano  - Wasko 

Mr.  Speyer  East  Barn  F 

Hindemith  Septet 

FI  - Wheeler 

Ob  - Grant 

Cl  - Gholson 

Cl  - Breeden 

Bsn  - Schackne 

Hrn  - Cohen 

Trp  - Tubbs 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 
Chamber  Music 


FOURTH  WEEK 
July  18-23,  1966 


SECTION  A 

Tuesday,  Wednesday  1:00  - 3:00 

Mr.  Swing  MH  11 

Brahms  Sextet  in  B flat  Op.  18 

Vln-Mordaszewski 

Vln-Smith 

Vla-Purvin 

Vla-Shubin 

Vlc-Kasin 

Vlc-Trexler 

Mr.  Speyer  East  Barn  A 

Janacek  Suite  for  Woodwinds 

Fl-Wohlgemuth 

Fl-Bratenahl 

Ob-Grant 

Cl-Breeden 

Cl-Bar ta 

Bsn-Drake 

Hrn-Boake 

Mr.  Cardillo  East  Barn  D 

Stravinsky  Octet 

Fl-R.oberts 

Cl-Obata 

Bsn-Levine 

Bsn-Schackne 

Trp-Tubbs 

Trp-Souza 

Trb-Ito 

Trb-Middleton 

Mrs.  Dwyer  MH  12 

Reicha  Flute  Quartette,  Op.  12 

FI -Wheeler 

Fl-Yokoyama 

Fl-Dick 

Fl-Rimmer 

Mr.  Ghitalla  Studio  A 

Bohme  Sextet  in  E flat  minor.  Op. 

Hrn-Decker 

Hrn-Mate 

Trp-Ranger 

Trp-Ennever 

Trb-Kingsland 

Tuba-Schulze 


SECTION  C 

Wednesday  1:00  - 3:00 
Thursday  1:30  - 3:30 

Mr.  Corbett  Studio  F 

Hill  Piano  Woodwind  Sextet 

Fl-Hof fman 

Ob-Colburn 

Cl-Gholson 

Bsn-Covert 

Hrn-Goble 

Piano-Stein 

Mr.  Totenberg  MH  7 
Schubert  Quintet  in  C Major 
Vln-Rabinowitz 
Vln-Low,  S. 

Vla-Meisenbach 
Vlc-Adams 
Vic-Low,  R. 


SECTION  D 

Tuesday  1:00  - 3:00 

Mr.  Totenberg  Theatre 

Baroque  Concerti 

Vln-Rabinowi tz 

Vln-Gotham 

Vln-Ziarko 

Vln-Conte 

Vln-Grimard 

Vln-Harris 

Vln-Low,  S. 

Vln-Starr 

Vln-Hucks 

Vln-Svensson 

Vln-Madera 

Vla-Grimes 
Vla-Meisenbach 
30  Vla-Watson 


Vlc-Brecher 

Vlc-Adams 

Bass-Wolf e 

Ob-Davis 

Ob-Labiner 


Hpsi-Christie 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 
Chamber  Music 


FOURTH  WEEK 
July  18-23,  1966 


SECTION  B 

Tuesday  3:15  - 5:15 
Thursday  1:30  - 3:30 

Mr.  Woitach  East  Barn  A 

Spohr  Nonet 

Vln-Gardner 

Vla-Purvin 

Vlc-Hochberg 

Bass -The liman 

Fl-Kaplan 

Ob-Levine,  B. 

Cl-Breeden 
Bsn-Levine,  G. 

Hrn-Cohen 

Mr.  Silverman  Studio  C 

Danzi  Woodwind  Quintet 

Fl~Yokoyama 

Ob-Davis 

Cl-Barta 

Bsn-Drake 

Hrn-Caswell 

Mr.  Knud  son  Studio  J 

Schubert  Quintet,  Op.  163 

Vln-Conte 

Vln-Grimard 

Vla-Grimes 

Vlc-Sorem 

Vlc-Brenner 


Mr.  Firth  West  Barn 

Stravinsky  I/Histoire  du  Soldat 

Vln-Coggins 

Bass-Wolf e 

Cl-Obata 

Bsn-Schackne 

Trp-Simpson 

Trb-Ito 

Perc-Harris 

Mr.  Voisin  East  Barn  D 

Janacek  Capriccio 

Fl-Roberts 

Trp-Tubbs 

Trp-Olivier 

Trb-Middleton 

Trb-Kingsland 

Trb-Foley 

Tuba-Turk 

Piano-Wasko 


Mr.  Pappoutsakis  Studio  D 

Bach  Sonatas  for  Flute  and  Piano 

Fl-Chalberg 

Fl-Rimmer 

Fl-Bell 

Fl-Singer 

P i ano -Ru  tkows  ka 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute  FIFTH  WEEK 

Chamber  Music  July  25  - 30,  1 966 


SECTION  A Tuesday  1 sOO  - 5; 00 
Thursday  1 ;J0  - 5«30 

Mr.  Knudson  Studio  J (Tuesday) 

MH  15  (Thursday) 

S chubert  Quint  e t . On . 1 6 3 

Vln  - Conte 

Vln  - Grimard 

Yla  - Grimes 

Vic  - Sorem 

Vic  - Brenner 

Fir.  Woitach  East  Barn  D 

Dvorak  Quint  et , Op . 7 7 

Vln  -Coggins 

Vln  - Mordaszewski 

Via  - Purvin 

Vic  - Kasin 

Bass  - Wolfe 

Mr.  Silverman  Studio  C 
Haydn  Quartet  in  A Major  Op ,50. No, 4 
Vln  - Starr 
Vln  - low,  S. 

Via  - Harris 
Vic  - Low,  R. 

Mr.  Pappoutsakis  Studio  E 

Bach  Sonatas  for  Flute  and  Piano 

FI  - Chalberg 

FI  - Wheeler 

FI  - Rimmer 

Fl  - Wohlgemuth 

Fl  - Bratenahl 

Piano  - Rutkowska 


Mr.  Speyer  East  Barn  A 

Gounod  Petite  Symphony 

Fl  - Roberts 

Ob  - Grant 

Ob  - Levine 

Cl  - Bart a 

Cl  - Anderson 

Bsn  - Levine 

Bsn  - Drake 

Hrn  - Cohen 

Hrn  - Eoake 

Mr,  Voisin  West  Barn 

Bozza  Ouverture  Pour  une  Ceremonie 

Hrn  - Goble 

Hrn  - Mate 

Hrn  - Caswell 

Hrn  - Decker 

Trp  - Tifbbs 

Trp  - Olivier 

Trp  - Ennever 

Trb  - Middleton 

Trb  - Kingsland 

Trb  - Foley 

Trb  - Ito 

Tuba  - Turk 

Tym  - Flowers 

Perc  - Harris 


• 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 
Chamber  Music 


SECTION  B Wednesdajr,  Friday  1:30  - 3?  30 

Mr.  Swing  Studio  D 
Schubert  Quintet  in  C Ma.jor 
Vln  - Reuning,  J. 

Vln  - Reuning,  S. 

Via  - Zuchter 
Vic  - Hochberg 
Vic  - Trexler 

Mr.  Woitach  East  Barn  A 

Franck  Piano  Quintet  in  F Minor 

Vln  - Saper stein 

Vln  - Smith 

Via  - Purvin 

Vic  - Kasin 

Piano  - Rutkowska 

Mr.  Silverman  Studio  C 

Cox^ell  Suite  for  Woodwinds 

FI  - Dick 

Ob  - Davis 

Cl  - Breeden 

Bsn  - Drake 

Hrn  - von  Pechmann 

Mr.  Walt  MH  13 
Piston  Quintet 
FI  - Hoffman 
Ob  - Colburn 
Cl  - Gholson 
Bsn  - Covert 
Hrn  - Goble 

Mr,  Firth  West  Barn 

Stravinsky  L'Histoire  du  Soldat 

Vln  - Coggins 

Bass  - Wolfe 

Cl  - Obata 

Bsn  - Schackne 

Trp  - Simpson 

Trb  - Ito 

Perc  - Harris 


Mr.  Ghitalla  Studio  E 

Bergsma  Suite 

Hrn  - Cohen 

Trp  - Tubbs 

Trp  - Ranger 

Trb  - Middleton 

Mr.  Cardillo  East  Barn  D 

Toma si  Quintette 

FI  - Yokoyama 

Ob  - Labiner 

Cl  - Anderson 

Bsn  - Levine 

Hrn  - Boake 


SECTION  C Thursday,  Friday  1:30  - 3 §30 
Mr.  Zighera  MH  10 

Faure  Piano  Quintet  in  D Minor.  Op. 89 

Vln  - Elmer 

Vln  - Gardner 

Via  - Shubin 

Vic  - Adams 

Piano  - Wasko 

Mr,  Totenberg  MH  8 

Beethoven  Quartet.  Op. 59.  No. 2 

Vln  - Gotham 

Vln  - Ziarko 

Via  - Iieisenbach 

Vic  - Brecher 


. 

* 

. 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute  SIXTH  WEEK 

Chamber  Music  August  1-6,  19 66 

SECTION  A Tuesday,  Wednesday  1:^0  - 3:30 


Mr.  Swing  Studio  D 
Schubert  nuintet  in  C Ma.jor 
Vln-Reuning,  J. 

Vln-Reuning,  S. 

Vla-Zuchter 

Vlc-Hochberg 

Vlc-Trexler 

Mr.  Zighera  MH  10 

Faure  Piano  Quintet  in  D Minor,  Op. 89 

Vln-Elmer 

Vlc-Gardner 

Vla-Shubin 

Vic -Adams 

Piano-Wasko 

Mr.  Silverman  Studio  B 

Haydn  Quartet  in  A Ma.jor,  Op. 50.  No. 4 

Vln-Starr 

Vln-Low,  S. 

Vla-Harris 
Vic-Low,  R. 

Mr.  V/oitach  MH  6 

Schubert  ^int et , On . 1 1 4 

Vln-Coggins 

VI a-Me i s enbach 

Vlc-Brecher 

Bass-V/olfe 

Piano- PI awut sky 

Mr.  Krasner  Studio  J 

Beethoven  Quartet,  Op. 18,  No. 4 

Vln-Conte 

Vln-Grimard 

Vla-Grimes 

Vlc-Sorem 


Mr,  Gomberg  MH  11 

Milhaud  La  Cheminee  de  Roi 

FI-  Hoffman 

Ob-Colburn 

Cl-Gholson 

Bsn-Covert 

Hrn-Goble 

Mr.  Ghitalla  V/est  Barn 

Tyra  Suite  for  Brass  and  Tympani 

Hrn-Boake 

Hrn-von  Pechmann 

Hrn-Decker 

Hrn-Mate 

Trp-Simpson 

Trp-Tubbs 

Trp-Ennever 

Trb-Middleton 

Trb-Foley 

Trb-Kingsland 

(Bar. )Trb-Ito 

Tuba-Schulze 

Tym-Flowers 


Mr.  Corbett  MH  8 

Beethoven  Piano  Guintet  in  Eb  Major, Cb  16 

Ob-Grant 

Cl-Breeden 

Bsn-Schackne 

Hrn-Cohen 

Piano-Rutkowska 


. 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute  SIXTH  WEEK 

Chamber  Music  August  1-6,  1966 


SECTION  B Thursday,  Friday  1 s 30  - 3*30 

Mr.  Knudson  MH  12 

Haydn  Quartet,  Op. 50.  No. 2 

Vln-Bruno.  J, 

VI n-  Possett 

Vla-Grimes 

Vlc-Brenner 

Mr.  Swing  Studio  D 

Haydn  Quartet  in  D Major.  On. 70.  No. 2 

Vln-Elmer 

Vln-Mordazewski 

Vla-Reuning,  J. 

Vlc-Kasin 

Mr.  Totenberg  Hawthorne 

Beethoven  Quartet  Op. 59.  No. 2 

Vln-Ziarko 

Vln-Gotham 

Vla-Zuchter 

Vic -Adams 

Mr.  Corbett  MH  5 

Mozart  Piano  Quartet  in  G Minor 

Vln-Saper stein 

Vla-Purvin 

Vlc-Trexler 

Piano-Wasko 

Mr.  Silverman  Studio  B 

Prokofieff  Quintet  Op. 39 

Vln-Coggins 

Vla-Mei senbach 

Bass-Wolf 

Ob- Levine 

Cl-Obata 


Mr.  Cardillo  East  Barn  D 

Powell  Bivertimento  for  Five  Winds 

Fl-Wheeler 

Ob-Bavis 

Cl-Anderson 

Bsn-Brake 

Trp-Tubbs 

Fir.  Speyer  East  Barn  A 

B'lndy  Chanson  et  Banses.  Op. 50 

Fl-Chalberg 

Ob-Labiner 

Cl-Breeden 

Cl-Barta 

Ban-Levine 

Bsn-Schackne 

Hrn-von  Pe china nn 

Mr.  Vo  is  in  West  Barn 

Tomasi  Fanfares  Liturgiques 

Hrn-Cohen 

Hrn-Boake 

Hr n- Mate 

Hrn-Caswell  • 

Trp- Simps on 

Trp- Olivier 

Trp-Ranger 

Trb-Ito 

Trb-Middleton 

Trb-Foley 

Trb-Kingsland 

Tuba-Turk 


Mr.  Pappoutsakis  East  Barn  F 

Bahl  Serenade  for  Four  Flutes 

Fl -Robert  s 

Fl-Bick 

Fl-Yokoyama 

Fl-Rimmer 

Fl-Bratenahl  (Audit) 
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BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 
Chamber  Music 


SEVENTH  WEEK 
August  8 - 13,  19^6 


SECTION  A Thursday  2:30  - 4:00 
Friday  1:30  - 3-30 

Mr,  Tot enter g MH  10 
Mendelssohn  Octet 
Vln-Gotham 
Vln-Ziarko 
Vln- Starr 
Vln-Low,  S, 

Vla-Harris 
Vla-Grimes 
Vic- Adams 
Vlc-Brenner 

Mr.  Swing  Hawthorne  # 2 

Brahms  Sextet  in  B Flat,  On.  18 

Vln-Saper stein 

Vln-Elmer 

Vla-Reuning,  J, 

VI a-Gar diner 
Vlc-Hochherg 
Vic-Low,  R, 

Mr.  Krasner  Studio  J 
Mozart  Quartet.  K.  421 
Vln-Reuning,  S, 

Vln-Bruno 

Vla-Purvin 

Vlc-Easin 

Mr.  Silverman  Studio  B 

Prokofieff  Quintet.  0-p.  ^9 

Vln-Coggins 

Vla-Meisenbach 

Bass-V/olfe 

Ob-Ievine 

Cl-Obata 

Mr.  Woitach  Studio  C 
Poulenc  Sextuor 
Fl-Chalberg 
Ob -Davis 
Cl-Anderson 
Bsn-Drake 
Hrn-Cohen 
Piano-Greit  zer 

Mr.  Corbett  East  Barn  D 

Mozart  Quintet  in  Eb  Mai  or.  K.452 

Ob-Grant 

Cl-Gholson 

Bsn- Levine 

Hrn-Boake 

Piano-Rutkowska 


Mr  . Zighera  Hawthorne  #1 

Haydn  Trios  for  2 Flutes  and  Cello 

Vlc-Sorem 

Fl-Yokoyama 

Fl-Rimmer 

Mr.  Voisin  East  Barn  F 

Berezowsky  Brass  Suite 

Hrn-Pescatore 

Hrn-Caswell 

Trp-Simpson 

Trp-Najoon 

Trb-Middleton 

Trb-Kingsland 

Tu’ba-Turk 


SECTION  C Thursday  4^15  - 5^45 
Saturday  1:30  - 3 ° 30 

Mr.  Corbett  Hawthorne  -;"1 
Sonatas  for  Piano 
Pi  ano  -Hawki;  ns , J . 

Piano-Jones,  K. 

Piano-Stchedroff , V. 


■ 

. 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 
Chamber  Music 


SEVENTH  WEEK 
August  8 — 13#  1966 


SECTION  B Thursday  - 5*45 

Saturday  1 : 30  - 3*30 

Mr*  Swing  MH  13 

Mendelssohn  Gucjrtet  in  B Mht1or 

Vln-Conte 

Vln-Grimard 

Vla-Grimes 

Vlc-Sorem 

Mr.  Krasner  MH  10 

Schubert  °uint  et . On . 1 1 4 

Vln-Coggins 

Vla-Shubin 

Vic-Low,  Hi 

Bass-Wolf e 

Piano-Greit  zer 

Mr,  Knudson  EH  1 1 

Schubert  Quintet  in  C Major 

Vln-Mordaszewski 

Vln-Gardner 

Vla-Purvin 

Vic-  Adams 

Slc-Kasin 

Mr.  Woitach  Studio  C 

Faure  Piano  Quintet  in  I)  Minor 

Vln-Kramer 

Vln-Weinberg 

Vla-Meisenbach 

Vlc-Brenner 

Piano-Rutkowska 

Mr.  Cardillo  East  Barn  D 

Carter  Quintet 

Fl-Hoffman 

Ob-Colburn 

Cl-Gholson 

Bsn-Covert 

Hrn-Goble 

Mr.  Zighera  MH  12 

Haydn  Quartet  On. 76.  No. 4 

Vln-Bruno 

Vln-Possett 

Vla-Gardiner 

Vlc-Hochberg 


Mr,  Poppoutsakis  East  Barn  A 
Tansman  Four  Impressions  for  Woodwind 

Octet 

Fl-Wheeler 

Fl-Manstan 

Ob-Levine 

Ob-Labiner 

Cl-Breeden 

Cl-Barta 

Bsn-Schackne 

Bsn-Drake 

Mr,  Silverman  Studio  B 

Piston  Quintet  for  Flute  and  Strings 

Vln-Reuning,  S. 

Vln-Saper stein 
Vla-Reuning,  J. 

Vlc-Brecher 

Fl-Dick 

Mr*  Ghitalla  West  Barn 

Alpaerts  Fanfare 

Hrn-Cohen 

Hrn-Decker 

Hrn-Mate 

Hrn-von  Pechmann 

Trp-Olivier 

Trp-Ennever 

Trp-Ranger 

Trb-Ito 

Trb-Foley 

Trb-MLddleton 

Tuba-Schulze 


( 


t 


' 


•• 


BERKSHIRE  MUSIC  CENTER 


* indicates  teacher  Tanglewood 

Institute 

EIGHTH  WEEK 

playing  in  group  Chamber 

Music 

August  13-20.. 

SECTION  A Tuesday,  Wednesday  1:30  - 3; 30  SECTION  A CONTINUED 

Mr.  Totenberg  MH  7 

Mr.  Speyer  East  Bam  A 

Mendelssohn  Octet 

Pascal  Ocfucr 

V In -Gotham 

FI -Dick 

Vln-ZLarko 

FI -Rimma r 

Vln-S tarr 

Ob-Lat iner 

Vln-Low,  S. 

Cl-Bar ta 

Vla-Harris 

Bsn-Schockne 

V la- Me isenbach 

3 sn -Drake 

Vic -Adams 

Hrn-Oacker 

Vlc-Brecher 

Trp-F.anger 

Mr.  Knud son  Studio  J 

Mr.  Silverman  East  Barn 

. D 

Beethoven  Qnartet  Od,  74 

Beet- ic -"^n  Octet 

Vln-Ccn te 

Ob -Davis 

Vln-Grimard 

Ct -Levine 

Vla-Grimas 

Cl -Breeden 

Vlc-Sorem 

Ci-Ard<~”son 
Bsn-Elliotc 
Bsn-Le/ine,  G. 
Hrn-Cohen 
Hrn-Pescatore 

Mr.  Voisin  West  Barn 

Roue. sol  Fanfare  pour  un 

sac re  paien 

Hr  it.-- 3 ;ai;e 

Hrn-Kate 

Hrn-Caswell 

Mr.  Corbett  MH  5 

Hr  n - von  F a ehr.iann 

Buxtehude  Trio  Sonata 

Trp-3 imp son 

Vlc-Lov,  R. 

Trp-Nc.j  ocn 

Vlc-Brenner 

Trp-Oiivier 

Bass-Wolf e 

Trp-Er.never 

Piano-Greitzer 

Trb-M  •.  idle  ton 
Trb- Kings Land 

Mr.  Cardillo  East  Barn  F 

Tib -Foley 

Carter  Q u in bet 
Fl-Hof  fma.n 
Ob-Colburn 
Cl-Gholson 
Bsn-Cover t 
Hrn-Goble 

Mr.  Woitach  Studio  C 

Timp-Flo.jers 

Honegger  Rhapsody 
Fl-Chalberg 
FI -Wheeler 
Cl-Obata 
Piano-Ru  tkowska 


BERKSHIRE  MUSIC  CENTER 

* indicates  teacher  Tanglewood  Institute  EIGHTH  WEEK 


playing  in  group  Chamber 

SECTION  B Thursday,  Friday  1:30  - 3:30 

*Mr.  Swing  Hawthorne  #2 
Beethoven  Quintet,  Op.  4 
Vln-Eimer 
Vln-Weinberg 
Vla-Purvin 
Vla-Gardiner 
Vlc-Kasin 

Mr.  Woitach  Studio  C 
Mozart  Five  Contredanses  K.  609 
VIn-Mordaszewski 
Vln-Kramer 
Bass-Wolfe 
Fl-Yokoyama 

Mr.  Pappoutsakis  Studio  F 
Hindemith  Septet 
FI -Mans  tan 
Ob -Grant 
Cl-Breeden 
B Cl -Anderson 
Bsn-Levine,  G. 

Hrn-Cohen 
Trp-Simpson 

Mr.  Ghitalla  West  Barn 
Huggler  Quintet 
Hrn-Pescatore 
Trp-Najoon 
Trp-Olivier 
Trb-Ito 
Tuba-  Turk 


Music  August  15-20,  1966 

SECTION  C Monday,  Thursday  1:30  - 3:30 

Mr.  Krasner  MH  12 
Beethoven  Quartet  Op.  95 
Vln-Reuning,  S. 

Vln-Coggins 
Vla-Reuning,  J. 

Vlc-Lane,  M. 

Mr.  Silverman  MH  11 

Martinu  Sextet 

Vln-Gotham 

Vln-Mordaszewski 

Vla-Purvin 

Vla-Shubin 

Vlc-Hochberg 

Vlc-Trexler 


BERKSHIRE  MUSIC  CENTER 

Wind  Ensemble  - Section  A SECOND  WEEK 

July  4-9,  1966 


FLUTE 

Yokoyama,  S. 
Wheeler,  M. 

Chalberg,  D. 
Singer,  R. 

OBOE 

Grant,  S. 
Korman,  F, 

Colburn,  S« 
Davis,  A. 

TROMBONE 
Ito,  K. 
Kingsland,  R. 
Middleton,  A. 

CLARINET 
Gholson,  G. 
Fisher,  M. 

Breeden,  D. 
Obata,  Y. 


BASSOON 
Drake,  M. 
Covert,  N. 

Levine,  G. 
Thornton,  J. 

TUBA 
Turk,  J. 

HORN 

Goble,  E. 
Boake,  ty, 

TRUMPET 
Simpson,  J. 
Corona,  R, 

PERCUSSION 
Harris,  S, 
Flowers,  R. 

PIANO 
Wasko,  F. 


BERKSHIRE  MUSIC  CENTER 
Wind  Ensemble  - Section  B 


SECOND  WEEK 
July  4-9 » 1966 


FLUTE 

CLARINET 

Rimmer,  L. 

Obata,  Y. 

Kaplan,  S, 

Barta,  S. 

Wohlgemuth,  H, 

Fisher,  M. 

OBOE  BASSOON 


Davis,  A. 

Elliott,  R 

Labiner,  S. 

Schackne,  . 

Levine,  B. 

Covert,  N. 

FLUTE 

Yokoyama,  S.  ( 
Wohlgemuth,  H. 
Singer,  R.  (W) 
Kaplan,  S.  (M) 
Bell,  T.  (W) 

CLARINET 
Gholson,  G. 
Obata,  Y. 


TRUMPET 
Tubbs,  A. 
Souza,  R. 

TROMBONE 
I to,  K. 
Middleton,  A. 


BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  THIRD  WEEK 

Woodwind  Ensemble  - Mr.  Speyer  July  11-16,  1966 

OBOE 

,W)  i *•  :nt . . 

(M)  Davis,  A. 

Levine,  B. 

BASSOON 
Drake,  M. 

Levine,  G. 

Covert,  N. 

PIANO 

Stein 


Brass  Ensemble  - Mr.  Speyer 


HORN 

Goble,  E. 
Boake,  M. 

TUBA 
Turk,  J. 


BERKSHIRE  MUSIC  CENTER 
Tanglewood.  Institute 

WOOD  WIND  ENSEMBLE 


FLUTE 

CLARINET 

Chalberg 

Gholson 

Wheeler 

Obata 

Rimmer 

BASSOON 

Dick 

Covert * 

Drake 

OBOE 

Labiner 

Davis 

HORN 

Mate 

Becker 


TRUMPET 

Ranger 

Ennever 


BRASS  ENSEMBLE 

TROMBONE 

Kingsland 

Foley 

TUBA 

Schulze 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute  FIFTH  WEEK 

Woodwind  Ensemble  July  25-30>  1966 


Flute 

Bassoon 

Rimraer 

Levine 

Yokoyama 

Drake 

Oboe 

Horn 

Davis 

Decker 

Labiner 

Mate 

Clarinet 

Breeden 

Barta 

Woodwind  and  Brass  Ensemble 

Flute 

Horn 

Hoffman 

Goble 

Chalberg 

Cohen 

Wheeler 

Boake 

Dick 

von  Pechman 

Oboe 

Trumpet 

Colburn 

Olivier 

Levine 

Ennever 

Grant 

Ranger 

Davis 

Trombone 

Clarinet 

I to 

Obata 

Middleton 

Gholson 

Breeden 

Foley 

Barta 

Tuba 

Bassoon 

Schulze 

Covert 

Timpani 

Levine 

Schackne 

Harris 

Drake 

Percussion 

Piano 

Flowers 

Rutkowska 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute  SIXTH  WEEK 

August  1-6,  1966 

Wind  Ensemble 


Flute 

Hoffman 

Chalberg 

Wheeler 

Roberts 

Oboe 

Colburn 

Levine 

Grant 

Labiner 

Clarinet 

Obat.a 

Gholson 

Breeden 

Anderson 

Bassoon 

Covert 

Levine 

Schackne 

Drake 

Horn 

Goble 

Cohen 

Boake 

von  Pechman 

Mate 

Decker 


Trumpet 

Simpson 

Tubbs 

Olivier 

Ranger 

Ennever 

Trombone 

I to 

Middleton 
Kings land 
Foley 

Tuba 

Turk 

lisp. 

Flowers 

Perc. 

Harris 

Piano/Harp 

Plawutsky 


nan 


BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  FIRST  WEEK 

Choral  donducting  and  Repertoire  June  27  - July  3,  1966 
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BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  SECOND  WEEK 

Choral  Conducting  and  Repertoire  July  4.9 f 1955 


BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  THIRD  WEEK 

Choral  Conducting  and  Repertoire  July  11-16,  1 966 


BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  FOURTH  WEEK 

Choral  Conducting  and  Repertoire  July  18-23,  1966 


Debussy  I I I Ch.  Mus.  Hall 


BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  FIFTH  WEEK 

Choral  Conducting  and  Repertoire  July  25  - J>0,  1966 


BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  SIXTH  WEEK 

Choral  Conducting  and  Repertoire  August  1-6,  1966 


Concert 
Magic  Flute 
Shed 


BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  SEVENTH  WEEK 

Choral  Conducting  and  Repertoire  August  8-13,  1966 
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BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  EIGHTH  WEEK 

Choral  Conducting  and  Repertoire  August  15-20,  1966 


Finis 


V 


\ 


(Hot  a Bene:  Watch  for  schedule  changes) 


SUPPLEMENT  SCHEDULE  SIXTH  WEEK 

August  1-6,  1966 
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BERKSHIRE  MUSIC  CENTER 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Tanglewood  Institute  THIRD  WEEK 

Chamber  Music  assignments  Music  Educators  July  11-16,  1966 


John  Hsu,  Viola  da  gamba 
Ch.  Mus.  Hall 
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BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  SIXTH  WEEK 

Voice  Teaching  and  Performance  August  1-6,  1966 
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BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  SEVENTH  WEEK 

Voice  Teaching  and  Performance  August  8-13,  1966 
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BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  EIGHTH  WEEK 

Voice  Teaching  and  Performance  August  15-20,  1966 
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BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  THIRD  WEEK 

Listening  and  Analysis  July  11-16,  1966 
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BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  SIXTH  l/EEK 

Listening  and  Analysis  August  1-6,  1966 
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BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  SEVENTH  WEEK 

Listening  and  Analysis  August  8-13,  1966 
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Tanglewood  Institute  EIGHTH  WEi^K 

Listening  and  Analysis  August  15-20,  1966 
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BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  FIRST  WEEK 

Conducting  June  2^  - July  3»  1966 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedule  for  Tanglewood  Institute  FOURTH  WEEK 

Orchestra  A.  Conducting  July  18  - 23,  1966 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Institute  Tanglewood  Institute  FOURTH  WEEK 

Orchestras  A and  B,  Woodwind  Orchestral  Playing  and  Chamber  Music  July  18-23,  1966 

Ensembles  and  Chamber  music 
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See  separate  schedules  for  Institute  and  BERKSHIRE  MUSIC  CENTER 

String  orchestra,  wind  and  woodwind  Tanglewood  Institute  FIFTH  WEEK 

ensembles,  and  chamber  music  Orchestral  Playing  and  Chamber  Music  July  25-30,  1966 
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(Men)  Woodwind  Ensemble 

Shed  j Mr.  Speyer 

j West  Barn 


See  separate  schedules  for  Institute  BERKSHIRE  MUSIC  CENTER 

Orchestra  A and  B,  Wind  Ensemble,  Tanglewood  Institute  SIXTH  WEEK 

and  Chamber  Music  assignments  Orchestral  Playing  and  Chamber  Music  August  1-6,  1966 
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BERKSHIRE  MUSIC  CENTER 

Institute  Orchestra  SECOND  WEEK 

(Seating  Assignments)  July  4-9,  1966 


Violin 

Cello 

Bassoon 

I Mordaszewski , C. 

I Brecher,  J.  (W,  S only) 

Levine,  G. 

Ziarko,  J. 

Lane,  M.  (F,  S only) 

Thornton,  J 

Adams,  J.  (W,  F only) 

Drake,  M. 

II  Gotham,  V. 

Grimard,  H. 

II  Brenner,  J.  (W,  S only) 
Low,  R.  (F,  S only) 

Horn 

IIILow,  S. 

Hochberg,  G.  (W,  F only) 

Goble,  E. 

Starr,  D. 

Decker,  R. 

IIITrexler,  R.  (W,S  only) 

Mate,  V. 

IV  Biermann,  D. 

Kasin,  J.  (F,  S only) 
Sorem,  K.  (W,  F only) 

Boake,  M. 
Trumpet 

I Coggins,  C. 

Bass 

Simpson,  J. 

Conte,  J. 

I Wolfe,  L. 

Ranger,  L. 

II  Kennedy,  T. 

Ennever,  J. 

Rider,  M. 

Flute 

Trombone 

IHPurcell , G. 

Bordiga,  R. 

Hoffman,  H. 

I to,  K. 

Dick,  R. 

Foley,  T. 

Bell,  T. 

Ginsberg,  S 

Viola 

Oboe 

Tuba 

I Meisenbach,  K. 

Grimes,  J. 

Colburn,  S. 
Nair,  G. 

Schulze,  G. 

II  Harris,  J. 

Grant,  S. 

Percussion 

Purvin,  L. 

Clarinet 

Harris,  S. 

IHWatson,  R. 

Breeden,  D. 

Flowers,  R. 

Haddock,  M. 
Gholson,  G. 

Piano 

Plawutsky,  E 
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BERKSHIRE  MUSIC  CENTER 
Institute  Orchestra 
(Seating  Assignments) 


THIRD  WEEK 
July  11V16,  1966 


Violin 

Cello 

Bassoon 

I Mordaszewski , C. 

I Brecher,  J.  (M,S) 

Drake,  M. 

Ziarko,  J. 

Lane,  M.  (F,  S) 

Schackne,  A. 

Adams,  J.  (M,  F) 

Covert,  N, 

II  Gardner,  H. 

Possett,  J. 

II  Brenner,  J.  (M,  S) 
Low,  R.  (F,  S) 

Horn 

Ill  Gotham,  V. 

Hochberg,  G.  (M,  F) 

Cohen,  R. 

Grimard,  H. 

Goble,  E. 

III  Trexler , R.  (M,  S) 

Decker,  R. 

IV  Low,  S. 

Kasin,  J.  (F,  S) 

Mate,  V. 

Starr,  D. 

Sorem,  K.  (M,  F) 

Boake,  M. 

V Biermann,  D. 

Bass 

Trumpet 

I Cogg-ins;  -C* 

I Wolfe,  L. 

Ranger,  L. 

Conte,  ,J/. 

Ennever,  J, 

Flute 

Olivier,  P. 

II  Smith,  C. 

Rider,  M. 

I Rimmer,  L.  (F,S) 
Wheeler,  M.  (M,  F) 

Trombone 

Ill  Pepe,  J. 

Chalberg,  D,  (M,S) 

Kingsland,  R 

Purcell,  G. 

Middleton,  A 

II  Roberts,  C.  (F,S) 

F0ley,  T, 

Viola 

Bratenahl,  L.  (M,S) 

I Meisenbach,  K. 

Dick,  R.  (M,F) 

Tuba 

Grimes,  J. 

III  Hoffman,  H 

Turk,  J. 

II  Harris.  J. 

Purvin,  L. 

Obee 

Percussion 

Grant.  S. 

Harris.  S. 

Ill  Watson.  R.  ' 7 

7 w 

Labmer,  S. 
Colburn,  S/ 

Clarinet 

Breeden,  D. 
Haddock,  M, 
Barta,  S. 

Flowers,  R. 
Piano 
Wasko,  F. 

BERKSHIRE  MUSIC  CENTER 
Institute  Orchestra  A 


FOURTH  WEEK 
July  18-23,  1966 


FIRST  VIOLIN 

VIOLA 

HORN 

Coggins 

Furvin 

Cohen 

Gotham 

Grimes 

Goble 

Mordaszewski 

Meisenbach 

Boake 

Ziarko 

Harris 

Decker 

Smith 

Watson 

TRUMPET 

Conte 

Tubbs 

VIOLONCELLO 

Souza 

SECOND  VIOLIN 

Brecher 

Gardner 

Hochberg 

Olivier 

Low,  S. 

Trexler 

TROMBONE 

Grimard 

Kasin 

Ito 

Starr 

Middleton 

Possett 

Adams 

Sorem 

Ginsberg 

FLUTE 

Low,  R. 

TUBa 

Hoffman 

Brenner 

Turk 

Robert  s 

BASS 

TYMPANI 

Bratenahl 

Wolfe 

Flowers 

Yokoyama 

BASSOON 

PERCUSSION 

OBOE 

Levine 

Harris 

Colburn 

Covert 

Grant 

PIANO/HARP 

Drake 

Wasko 

Davis,  A. 

Schackne 

) Labiner 

CLARINET 

Gholson 

Obata 


Breeden 
Bart  a 


i;:  V.' ■ 


. • 1 1 l I * 


BERKSHIRE  MUSIC  CENTER 
Institute  Orchestra  B 


FOURTH  WEEK 
July  18  - 23,  1966 


FIRST  VIOLIN 

FLUTE 

HORN 

Coggins 

Kaplan 

Goble 

Mordaszewski 

Wohlgemuth 

Cohen 

Gardner 

Bell 

Boake 

Starr 

Singer 

Grimard 

OBOE 

TRUMPET 

Tubbs 

Smith 

Colburn 

Souza 

SECOND  VIOLIN 

Levine 

TROMBONE 

Harris 

CLARINET 

Ito 

Conte 

Breeden 

Middleton 

Low,  S. 

Bart  a 

Ginsberg 

Possett 

BASSOON 

Schackne 

TUBA 

VIOLA 

Levine 

Turk 

Purvin 

Meisenhach 

TYMPaNI 

Grimes 

VIOLONCELLO 

Harris 

PERCUSSION 

Flowers 

Kasin 

Sorem 

PIANO/HARP 

Brenner 
Low,  R. 

BASS 

Stein 

Wolfe 


BERKSHIRE  MUSIC  CENTER 
Institute  Orchestra 


FIFTH  WEEK 
July  25-30,  1966 


First  Violin 

Oboe 

Mordaszewski 
Smi  th 

Colburn 

Grant 

Levine 

Conte 

Reuning,  J. 

Clarinet 

Coggins 
Reuning,  S. 

Gholson 

Obata 

Anderson 

Elmer 

Saperstein 

Bassoon 

Second  Violin 

Levine 

Schackne 

Grimard 
Low,  S. 

Drake 

Horn 

Gardner 

Possett 

Cohen 

Goble 

Harris 

Starr 

Boake 

von  Pechmann 

Viola 

Trumpet 

Meisenbach 

Grimes 

Olivier 

Ranger 

Ennever 

Purvin 

Zuchter 

Trombone 

Violoncello 

I to 

Middleton 

Sorem 

Brenner 

Kingsland 

Tuba 

Kasin 
Low,  R. 

Turk 

Bass 

Timpani 

Wolfe 

Flowers 

Flute 

Percussion 

Hoffman 

Roberts 

Wohlgemuth 

Harris 

Piano/Harp 

Wasko 

T 


BERKSHIRE  MUSIC  CENTER 

Tanglewood  Institute  FIFTH  WEEK 

String  Orchestra  July  25-.  30,  1966 

First  Violin 

Violoncello 

Gotham 

Coggins 

Kasin 

Trexler 

Ziarko 

Mordaszewski 

Hochberg 

Brecher 

Reuning,  S. 
Reuning,  J. 

Sorem 

Adams 

Grimard 
Low,  S. 

Brenner 
Low,  R. 

Second  Violin 

Bass 

Smith 

Starr 

Wolfe 

Conte 

Piano 

Elmer 

Gardner 

Possett 

Viola 

Purvin 

Harris 

Grimes 

Meisenbach 

Rutkowska 

Zuchter 


First  Violin 

Reuning,  S. 

Elmer 

Saperstein 
Go  tham 

Coggins 
Ziarko 
Gardner 
Bruno , J . 

Second  Violin 

Mordaszewski 

Conte 

Starr 
Low,  S. 

Grimard 

Possett  Bruno,  P. 

Viola 

Zuchter 
Reuning,  J. 

Purvin 

Meisenbach 

Harris 

Grimes 

Cello 

Brecher 

Adams 

Kasin 

Hochberg 

Trexler 
Low,  R. 

Brenner 

Sorem 

Bass 

Wolfe 

Piano/Harp 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Institute  Orchestra  A 

Flute 

Hoffman 

Chalberg 

Wheeler 

Roberts 

Oboe 

Colburn 

Grant 

Levine 

Clarinet 

Obata 

Gholson 

Anderson 

Bassoon 

Schackne 

Drake 

Levine 

Horn 

Goble 

Cohen 

von  Pechman 
Boake 

Trumpet 

Tubbs 

Olivier 

Ranger 

Trombone 

Middleton 
Kings land 
I to 

Tuba 

Turk 

Timp 

Harris 

Perc 


SIXTH  WEEK 
August  1-6,  1966 


Plawutsky 


Flowers 


. 


. 

. 

BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 

Institute  Orchestra  B 


SIXTH  WEEK 
August  1-6,  1966 


First  Violin 

Flute 

Coggins 

Dick 

Grimard 

Rimmer 

Low,  S. 

Yokoyama 

Conte 

Oboe 

Second  Violin 

Davis 

Labiner 

Mordaszewski 

Harris 

Clarinet 

Starr 

Breeden 

Barta 

Viola 

Bassoon 

Grimes 

Meisenbach 

Drake 

Schackne 

Purvin 

Horn 

Cello 

Boake 

Kasin 

von  Pechman 

Sorem 

Decker 

Mate 

Low,  R. 
Brenner 

Trumpet 

Bass 

Tubbs 

Ennever 

Wolfe 

Trombone 

Piano/Harp 

I to 

Rutkowska 

Middleton 

Foley 

Tuba 

Schulze 

Timp 

Flowers 

Perc 

Harris 


BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute 


SEVENTH  WEEK 
August  8-13,  1966 


Institute  Orchestra  A 

First  Violin 

Bass 

Reuning,  S. 
Elmer 

Wolfe 

Flute 

Saperstein 

Gotham 

Hoffman 

Chalberg 

Coggins 

Ziarko 

Wheeler 

Yokoyama 

Gardner 
Bruno,  J. 

Oboe 

Colburn 

Second  Violin 

Grant 

Mordaszewski 

Conte 

Levine 

Clarinet 

Starr 
Low,  S. 

Obata 

Gholson 

Grimard 

Possett 

Anderson 

Bassoon 

Bruno,  P. 

Schackne 

Drake 

Viola 

Levine 

Reuning,  J. 
Purvin 

Horn 

Goble 

Meisenbach 

Harris 

Cohen 

von  Pechmann 

Grimes 

Gardiner 

Boake 

Trumpet 

Violoncello 

Simpson 

Olivier 

Brecher 

Adams 

Kasin 

Hochberg 

Trexler 

Low,  R. 

Brenner 

Sorem 

Najoom 

Trombone 

Middleton 
Kings land 
I to 

Tuba 

Turk 

Piano/Harp 

Timp 

Harris 

Perc 

Rutkowska 


Flowers 


■ 

■ • 

5 

BERKSHIRE  MUSIC  CENTER 
Tanglewood  Institute  SEVENTH  WEEK 

Aug.  8-13,  1966 

Institute  Orchestra  B 

First  Violin 

Flute 

Coggins 

Mordaszewski 

Dick 
Mans  tan 
Rimmer 

Starr 

Harris 

Oboe 

Second  Violin 

Davis 

Labiner 

Conte 

Grimard 

Clarinet 

Low,  S. 

Anderson 

Barta 

Viola 

Bassoon 

Purvin 

Grimes 

Meisenbach 

Gardiner 

Levine 

Drake 

Horn 

Cello 

Cohen 

K^sin 
Low,  R. 
Brenner 
Sorem 

Goble 

Decker 

Mate 

Trumpet 

Bass 

Ennever 

Wolfe 

Ranger 

Trombone 

Kings land 

Foley 

Middleton 

Piano/Harp 

Timp 

Greitzer 

Flowers 

Perc 

Harris 


BERKSHIRE  MUSIC  CENTER 


SEVENTH  WEEK 

ORCHESTRA  EOR  CHOIR  CONCERT  2 Aug.  8-13,  1966 


Violin 

Horn 

Mizuno 

Carver 

Rantucct. 

Goble  - 

Brawn. 

Cohen 

Coggins 

Boake, 

Yanagida 

Hucks 

Trumpet 

George 

Chapman 

Mordaszewski 

Briggs 

Simpson 

Viola 

Olivier 

Ono 

Trombone 

Frenkel 
Rault . 

I to 

Middleton 

Cello 

Miller 

Patterson 

Tuba 

Lane,  M. 

Johns 

Bass 

Time 

Jones 

Wolfe 

Cade 

Perc 

George 

Harris 

Flowers 

BERKSHIRE  MUSIC  CENTER 

See  separate  schedule  for  Boston  University  FIRST  WEEK 

chamber  music  assignments  Applied  Music  and  Chamber  Music  June  27  - July  3,  1966 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedule  for  Institute  Boston  University  SIXTH  WEEK 

Orchestra  A and  chamber  music  assignments  Applied  Music  and  Chamber  Music  August  1-6,  1966 
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BERKSHIRE  MUSIC  CENTER 

separate  schedules  for  Institute  Boston  University  SEVENTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 

Boston  University  SECOND  WEEK 

Denotes  attendance  optional  Composition  and  Orchestration  July  4-9,  1966 


BERKSHIRE  MUSIC  CENTER 

See  separate  schedule  for  Boston  University  FIRST  WEEK 

bh amber  music  assignments  High  School  Program  June  27  — July  3*  19^6 


I 

1 

CO 

10:00  - 12:30 
Institute  Orch. 
Mr.  Speyer 
West  Barn 

1:00  - 3:30 
Seminar 
Mr.  Schuller 
Ch.  Mus.  Hall 

3:45  - 4:45 
Theory  Class 
Dr.  Arslanian 
Studio  H 

FRIDAY 

10:00  - 12:30 
Institute  Orch. 
Mr.  Speyer 
West  Bara 

1:00  - 3:30 
Seminar 
Mr.  Schuller 
Ch.  Mils.  Hall 

3:45  - 5:45 

Theory  Class 
Dr.  Arslanian  , 
Studio  H 

THURSDAY 

1 :30  - 3:30 
Theory  Class 
Dr.  Arslanian 
Studio  H 

3:45  - 5:45 

Chamber  Music 
Section  B 

WEDNESDAY 

10:00  - 12:30 
Institute  Orch. 
Mr.  Speyer 
West  Bara 

1 :30  - 3:30 
Theory  Class 
Dr.  Arslanian 
Studio  H 

3:45  - 5:45 
Chamber  Music 
Section  B 

8:00 

Notation  Seminar 
Mr.  Schuller: 
Chairman 
"Contemporary 
Notation" 
Mr.  Zukofsky 
Theatre 

TUESDAY 

10:00  - 12:30 
Institute  Orch. 
Mr.  Speyer 
West  Barn 

1:30  - 3:30 
Theory  Class 
Dr.  Arslanian 
Studio  H 

3:45  - 5:45 
Chamber  Music 
Section  B 

8:00 

Notation  Seminar 
Mr.  Swing: 
Chairman 
"Notation  as  an 
Evolving  Phenom- 
enon" 

Mr.  Babin 
Theatre 

MONDAY 

9:00  - Auditions 
(See  separate 
schedule) 

1:30  - 2:30 
Theory  Class 
Dr.  Arslanian 
Studio  H 

3:00  - 5:30 
Seminar 
Mr.  Kipnis 
Ch.  Mus.  Hall 

8:00 

Notation  Seminar 
Mr,  Babin:  Chairman 

"Reading  and 

Musicianship" 
Mr.  Leinsdorf 
Theatre 

1 


* 


f' 


& 


i 


■— — 


See  separate  schedules  for  wind  BERKSHIRE  MUSIC  CENTER 

ensemble,  chamber  music  and  Boston  University  SECOND  WEEK 

orchestra  assignments  High  School  Program  July  4-9,  1966 
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John  Hsu,  Viola 
da  gamba 
Ch.  Mus.  Hall 


See  separate  schedules  for  Institute  BERKSHIRE  MUSIC  CENTER 

Orchestra,  string,  woodwind  and  wind  Boston  University  FIFTH  WEEK 

ensembles,  and  chamber  music  High  School  Program  July  25-30,  19Q6 


Studio  H j Studio  H Studio  H I West  Barn  West 





See  separate  schedules  for  Institute  BERKSHIRE  MUSIC  CENTER 

Orchestra  A and  B,  Wind  ensemble  Bos ton.  University  SIXTH  WEEK 

and  chamber  music  assignments  High  School  Program  August  1-6,  1966 


Lesson 

Mr.  Silverstein 
Ch.  Mus.  Hall 


- . . 

BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Institute  Boston  University  SEVENTH  WEEK 

Orchestra  A and  B,  and  chamber  music  High  School  Program  August  8-13,  1966 
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BERKSHIRE  MUSIC  CENTER 

Boston  University  FIRST  WEEK 

Piasists  June  27  - July  3,  1966 
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PROGRAMS  AND  REPERTORY 
Fellowship  Program 

Berkshire  Music  Center  Orchestra  Concerts  VI-A 

Contemporary  Music  Concerts  VI-B 

Tanglewood  Choir  Concerts  VI -C 

Baroque  Concerts  VI=D 

Chamber  Music  Concerts  VI-E 

Tanglewood  Institute 

Institute  Orchestra  Concert  (GALA)  VI-F 

Voice  Teaching  & Performance  - Demon strat ion  . . . VI-G 
Boston  University  - Piano  Demonstration  VI-H 

Repertoire  Summary  VI-J 

Works  Studied  and  Performed VI-K 

AUDITION  SI"  MARY VII-A 

DORMITORY  SUMMARY  VIII-A 

FELLOWSHIPS , PRIZES,  and  COMMISSIONS 

Fellowship  Stipends  (Source  and  Amount)  IX-A 

Fromm  Fellows IX- B 

Tanglewood  Institute: 

(Berkshire  County ,B. S.O. Family  & B.M.C.)  . . . IX-C 

Awards,  Prizes,  Commissions  • IX-D 

MISCELLANEOUS 

Faculty  and  Staff  Lists  X-A 

Berkshire  Festival  PTogram  . . . X-B 

Catalogue X-C 

Application  * X-D 

Form  Letters,  etc.  . X-E 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox , Massachusetts 


ERICH  LEINSDORF,  Director 


First  Concert  by  the 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Thursday  July  7>  1966,  at  8; 00  P.M. 
Theatre  Concert  Hall 

Sir  Adrian  Boult,  Conductor 


WALTON 


OVERTURE  "PORTSMOUTH  POINT" 


STRAUSS 


CONCERTO  NO.  2 IN  E FUT  MAJOR  FOR  HORN  AND  ORCHESTRA 


{ 


Allegro 

Andante  con  moto 
Rondo:  Allegro  molto 


Soloist:  William  Lane 


INTERMISSION 


VAUGHAN  WILLIAMS  A LONDON  SYMPHONY 

Lento:  Allegro  risoluto 
Lento 

Scherzo  (Nocturne):  Allegro  vivace 
Andante  con  moto  - Allegro:  Maestoso  alia  marcia  - 
Epilogue:  Andante  sostenuto 


This  concert  is  being  broadcast  live  over 
WGBH-Boston,  WFCR- Amherst , and  WAMC- Albany 
and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  acadenty, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


r 


THE  BERKSHIRE  MUSIC  CENTER 


T angle  wood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Second  Concert  by  the 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Thursday,  July  21,  1966,  at  8:00  P.M. 
Theatre  Concert  Hall 


BERLIOZ 


OVERTURE,  THE  CORSAIR" 


BEETHOVEN 


SYMPHONY  NO.  4 IN  B FLAT  MAJOR,  OP.  60 


I.  Adagio  - Allegro  vivace 
II.  Adagio 

III.  Scherzo:  Allegro  vivace 
IV.  Allegro  ma  non  troppo 

Charles  Wilson,  Conductor 


INTERMISSION 


STRAVINSKY 


Allegro 
Andante 
Con  mo to 


HINDEMITH 


I.  Allegro 

II.  "Turandot":  Scherzo 

III.  Andantino 

IV.  March 


SYMPHONY  IN  THREE  MOVEMENTS 


SYMPHONIC  METAMORPHOSIS 
of  Themes  by  Carl  Maria  von  Weber 


Erich  Leinsdorf,  Conductor 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR-Amherst , 
and  WAMC-Albany  and  delayed  over  the  ABC  radio  network. 

Bell  Telephone  Hour  will  telecast  scenes  filmed  at  Tanglewood, 
possibly  including  portions  of  each  day's  activities  and  audience,  over 
the  NBC  television  network  and  other  stations. 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
academy,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  choral  performances  by  Tanglewood  members.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel  for  the  Second  Concert 


First  Violins. 

Paul  Zukofsky 

Concert master 
Barbara  Poularikas 

Masako  Yanagida 
Priscilla  Hodges 

John  Cohen 
Eva  Svensson 

Brigitta  Silber stein 
Namiko  Umezo 

Paul  Polivnick 
Zaida  George 

Yasuoki  Tanaka 
Elwyn  Adams 

Second  Violins 
Claudia  Rantucci 
Bogdan  Chruszcz 

Erica  Brown 
Haim  Shtrum 

Rebecca  Hucks 
Marietta  Henny 

Jose  Madera 
Ikuko  Mizuno 

Young  Nam  Kim 

Viola 

Don  Ehrlich 
Konosuke  Ono 

Susan  Schoenfeld 
Thomas  Frenkel 

Anne  Mischakoff 
Jean-MLchel  Rault 

Osher  Gree.n 
Peter  Nocella 

Viol oncello 
James  Kreger 
Soichi  Katsuta 

Michele  Sauvan 
Jerome  Patterson 

Marcia  Lederman 
Richard  Mickey 

Donald  Green 
Mary  Lane 


Bass 

Barry  Green 
John  Thellman 

Ralph  Jones 
Buell  Neidlinger 

Flute 

Paul  Fried 
Virginia  Leguia 
Marion  Valasek 

Oboe 

Douglas  Bair stow  • 
Gary  Parks • 

Andrew  Vhite 

Clarinet/. , . 
Sherman ■ Friedland 
Edwinililey 
Ghiistopher  Wolfe 

Bassoon 

William  Douglas 
Robin  Elliott 
Marcia  Robertson 

French  Horn 
Dan  Ashe 
Dwight  Carver 
Peter  Gordon 
William  Lane 

Trumpet 
Alan  Briggs 
Peter  Chapman 
Rob  McGregor 

Trombone 
Per  Brevig 
John  Miller 
J.  Richard  Raum 

Tuba 

Stephen  Johns 

Percussion 
Douglas  Cade 
Frank  Epstein 
James  Fardy 
Richard  Fitz 
Ronald  George 

Harp 

Suzanne  Thomas 
Piano 

Elizabeth  Wright 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Third  Concert  by  the 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Thursday,  August  4,  1966,  at  6:00  P.M. 
Theatre  Concert  Hall 


BEETHOVEN 


OVERTURE  "LE0N0RE"  NO.  3,  OP.  72 
Lawrence  Foster,  Conductor 


MAHLER  SONGS  OF  A WAYFARER 

I.  Wenn  raein  Schatz  Hochzeit  macht  (On  my  love's  wedding  day) 

II.  Ging  haul:'  morgens  (Through  the  field) 

III.  Ich  hob'  ein  gluhend  Messer  (There  :•  3 a glowing  dagger) 

IV.  Die  zwai  biauen  Auge.n  (Your  sweet  eyes  of  blue) 

Donald  Miller  - Baritone 
Pierre  Salzmann,  Conductor 


DELUSSY  LA  MER,  THREE  ORCHESTRAL  SKETCHES 

I.  Da  l'aube  a midi  sur  la  net  (From  da:m  to  noon  on  the  sea) 

II.  Jeux  de  vague s (The  play  of  the  waves) 

III.  Dialogue  du  vent  et  de  la  mer  (Dialogue  of  the  wind  and  the  sea) 

Daiia  Atlas..  Conductor 


INTERMISSION 


MOZART  SERENADE  NO,  6,  (SERENATA  NOTTURNA)  IN  D MAJOR,  K.  239 

I.  Marcia:  Maestoso 

II.  Menuetto 

III.  Rondo:  Allegretto 

Masako  Yanagida  - Violin  Don  Ehrlich  - Viola 
John  Cohen  - Violin  Buell  Neiclinger  •*  Bass 


Lawrence  Foster,  Conductor 


STRAUSS 


"DON  JUAN,"  TONE  POEM  (AFTER  NIKOLAUS  LENAU),  OP.  20 
Alois  Springer,  Conductor 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR-Amherst,  and 
WAMC-Albany  and  delayed  over  the  ABC  radio  network. 

WGBH-TV  (Channel  2)  in  Boston  and  other  television  stations  will  telecast 
the  video  tape  recording  made  of  tonight* s concert,  including  occasional  scenes 
of  the  audience. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
yen  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  cf  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Gunther  Schuller  Conducting 

Thursday,  August  18,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 

Charles  Ives  The  Housatonic  at  Stockbridge  (1914) 

(from  Three  Places  in  'Neiv  England) 


Michael  Colgrass  As  Quiet  As  (1965-66) 

COMMISSIONED  BY  THE  FROMM  MUSIC  FOUNDATION  First  Performance 

A Leaf  Turning  Colors 
An  Uninhabited  Creek 
An  Ant  Walking 

Children  Sleeping 
Time  Passing 
A Soft  Rainfall 

The  First  Star  Coming  Out 


George  Rochberg 


Black  Sounds  (1965) 

First  Concert  Performance 


Intermission 


Roger  Sessions  Violin  Concerto  (1935) 

I.  Largo  e tranquillo 

II.  Scherzo.  Allegro. 

III.  Romanza.  Andante. 

IV.  Molto  vivace  e sempre  con  fuoco 

Violin — Paul  Zukofsky 


Larry  Austin  Improvisations  for  Jazz  Soloists  and  Orchestra  (1961) 

Alto  Saxophone — Andrew  White  Bass — Buell  Neidlinger 

Drums — John  Bergamo 


BALDWIN  PIANO 
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a sampling 
of  important 
contemporary 
chamber  music 
from 
Mills  Music 


ARTHUR  BERGER 

Chamber  Music — Thirteen  Instruments 

String  Quartet 

Three  Pieces — Two  Pianos 

CARLOS  CHAVEZ 

Invention  No.  2 — Violin,  Viola,  Cello 
Soli  No.  2 — Wind  Quintet 
Sonatina — Cello,  Piano 
Sonatina — Violin,  Piano 

Xochipilli  (An  Imagined  Aztec  Music) — Piccolo,  Flute, 

E(j  Clarinet,  Trombone,  Six  Percussion 

GEORGE  CRUMB 

Eleven  Echoes  of  Autumn — Violin,  Alto  Flute,  Clarinet,  Piano 
Night  Music  I — Soprano,  Keyboard,  Percussion 
Night  Music  II — Violin,  Piano 

Three  Madrigals,  Book  I — Soprano,  Vibraphone,  Double  Bass 
Three  Madrigals,  Book  II — Soprano,  Flute,  Percussion 

IRVING  FINE 

String  Trio 

ROBERTO  GERHARD 

Copriccio— Flute  (unaccompanied) 

WILLIAM  KRAFT 

Silent  Boughs — Voice,  Strings 

FREDRIC  MYROW 

Songs  from  the  Japanese — Solo  Voice,  Chamber  Ensemble 

LEO  SMIT 

Academic  Graffiti — Voice,  Clarinet,  Cello,  Piano,  Percussion 
Sequence  (Three  Songs) — Voice,  Piano 

ERNST  TOCH 

Dedication — String  Quartet 

Five  Pieces — Wind  Instruments,  Percussion 

Three  Impromptus — Unaccompanied  String  Instruments 

RICHARD  WERNICK 

lyrics  from  1 x 1 — Soprano,  Vibraphone,  Double  Bass 

Music — Viola  d'Amore 

Stretti — Clarinet,  Violin,  Viola,  Guitar 

Trio — Clarinet,  Violin,  Cello 

MILLS  MUSIC  INC. 

1619  Broadway  / New  York,  N.  Y.  10019 
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FIRST  CONCERT  OF  CONTEMPORARY  MUSIC 
Thursday,  July  1 4»  1966  at  8:00  P.M. 

Theatre  Concert  Hall 

Prepared  under  the  Supervision  of  Gunther  Schuller 


ISANG  YUN 


Paul  Zukofsky,  Violin 
Soichi  Katsuta,  Violoncello 
Virginia  Leguia,  Flute 
And rev;  White,  Oboe 


MEL  POWELL 


Christopher  Wolfe,  Clarinet 
Robin  Elliott,  Bassoon 
i James  Fardy,  Percussi 

Suzanne  Thomas,  Harp 
Lavrrence  Foster,  Conductor 


LOYANG  (1961) 


Paul  Zukofsky,  Violin 
Barbara  Poularikas,  Violin 


OLIVIER  MESSIAEN 


FILIGREE  SETTING  FOR  STRING  QUARTET  (1959) 

Don  Ehrlich,  Viola 
Jerome  Patterson,  Violoncello 

OISEAUX  EXOTIQUES  (1956) 


Piano  Soloist:  Nina  Deutsch 

Paul  Pried,  Flute  William  Lane,  French  Horn 

Virginia  Leguia,  Flute  Dwight  Carver,  French  Horn 

Douglas  Bairstow,  Oboe  Peter  Chapman,  Trumpet 

Christopher  Wolfe,  E flat  Clarinet  Douglas  Cade,  Percussion 

Sherman  Priedland,  Clarinet  Frank  Epstein,  Percussion 

David  Breeden,  Clarinet  James  Fardy,  Percussion 

Edwin  Riley,  Bass  Clarinet  Richard  Fitz,  Percussion 

William  Douglas,  Bassoon  Ronald  George,  Percussion 

Pierre  Salzmann,  Conductor 


INTERMISSION 


IANNIS  XENAKIS  HERMA  (1961) 


Piano  Soloist 

■ICCOLO  CASTIGLIONI 

Flute  Soloist 

Haim  Shtrum,  Violin 
Erica  Brown,  Violin 
Thomas  Frenkel,  Viola 
Rob  Roy  McGregor,  Trumpet 
Judith  Geber,  Piano 


Yuji  Takahashi 

CONSONANTE  (1959) 

Marian  Valasek 

Christopher  Wolfe,  Clarinet 
Edwin  Riley,  Clarinet 
Richard  Fitz,  Percussion 
Ronald  George,  Percussion 


iilois  Springer,  Conductor 


MDGARD  VARESE 


Virginia  Leguia,  Flute 
Paul  Fried,  Flute 
Andrew  White,  Oboe 
Dwight  Carver,  French  Horn 
Rob  Roy  McGregor,  Trumpet 
Peter  Chapman,  Trumpet 
Per  Brevig,  Trombone 
John  Miller,  Trombone 
Richard  Raum,  Trombone 

Lawrence  Foster, 


IHTEGRALES  (1926) 

Christopher  Wolfe,  E flat  Clarinet 
Sherman  Friedland,  Clarinet 
Richard  Fitz,  Percussion 
Douglas  Cade,  Percussion 
Frank  Epstein,  Percussion 
James  Fardy,  Percussion 
Ronald  George,  Percussion 
Samuel  Harris,  Percussion 

Conductor 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  l/FCR- Amherst , 
and  WAMC -Albany  and  delayed  over  the  ABC  radio  network. 


Today’s  performance  and  scenes  at  Tanglewood  may  be  broadcast  live 
in  color  television  by  the  National  Broadcasting  Company. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


COMPOSERS  FORUM 

Monday,  August  1,  1966  at  8:00  P.M. 
Theatre  Concert  Hall 


Prepared  under  the  supervision  of  Gunther  Schuller 


WINSOR 

Peter  Chapman  - Trumpet 
Rob  McGregor  - Trumpet 

Philip  Winsor 


CORONATION 

Alan  Briggs  - Trumpet 
James  Simpson  - Trumpet 

Conductor 


OLIVER 

Anne  Mischakoff  - Viola 
Marion  Valasek  - Flute 

John  Thomas 

Dalia  Atlas  - 


REPOSE  OF  RIVERS 

Sherman  Friedland  - Bass  Clarinet 
Nina  Deutsch  - Piano 
- Tenor 

Conductor 


CHIHARA  BRANCHES 


Marcia  Robertson  - Bassoon  William  Douglas  - Bassoon 

Richard  Fitz  - Percussion 


ALBRIGHT 


CAROMS 


John  Thellman  - Bass 
Paul  Fried  - Alto  Flute 
Christopher  Wolfe  - Bass  Clarinet 
Rob  McGregor  - Trumpet 


Douglas  Cade  - Percussion 
Ronald  George  - Percussion 
Nina  Deutsch  - Celesta 
William  Albright  - Piano 


Dalia  Atlas  - Conductor 


PECK 

Buell  Neidlinger  - Bass 
Paul  Fried  - Flute 


AUTOMOBILE 

James  Fardy  - Percussion 
Phyllis  Bvyn-Juiscn  - Soprano 


The  audience  is  invited  to  participate  in  a question 
and  answer  period  after  the  last  composition  has 
been  performed.  At  the  conclusion  of  the  discussion 
period,  the  works  will  be  played  a second  time. 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR-Amhers t and 
WAMC -Albany  and  delayed  over  the  ABC  radio  network. 

The  Bell  Telephone  Hour  will  telcast  scenes  filmed  at  Tanglewood,  possibly 
including  portions  of  each  day's  activities  and  audience,  over  the  NBC 
television  network  and  other  stations. 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
academy,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  choral  performances  by  Tanglewood  members.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FESTIVAL  OF  COOTEMPORARY  M ERICAN  MUSIC 
August  14-18 

PROGRAMS 


August  14  CHAMBER  MUSIC  - THEATRE  - 8 P.M. 

Haxley  Gaber:  Fantasy 
Michael  Colgrass:  Rhapsody 

Stefan  Wolpe:  ffor  Six  Instruments  in  Two  Parts 
***** 

Earl  Kim:  Lead  Calm 

Salvatore  Martirano:  Cocktail  Music 

Louglas  Leedy:  (ftiaderno  Roesiniano 

August  15  CHORAL  AMD  VOCAL  CHAMBER  MUSIC  - THEATRE  - 8 P.M. 

Salvatore  Mart irano  : ICyrie 
Kenneth.  Gabuxo:  Ave  Maria 
Edwin  London:  25rd  Psalm 

ftftft.ft.ft 

Mel  Powell:  Filigree  Setting  for  String  Quartet 
Lonald  Martino:  Parisonatina  Al'Lodecafonia 

***** 

Roger  Reynolds:  Blind  Men 
***** 

Alan  Blank!  Two  Parables  by  Franz  Kafka 

Peter  Uestergaard:  Spring  and  Fall:  To  a Young  Child 

****-x 

Roger  Sessions:  Turn,  0 Libert ad 
Aaron  Copland:  Lark 
Charles  Ives:  Serenity 

Harvest  Home  Chorale:  Third  Setting 
August  16  COMPOSERS  QUARTET  - THEATRE  - 8 P.M. 

Roger  Sessions:  Second  String  Quartet 
Milton  Babbitt : String  Quartet  Ho. 2 

- ***** 

Henry  Weinberg:  String  Quart et  No . 2 
Ruth  Crawf ord-Seeger : Quartet  ( 1 951 ) 

August  17  CHAMBER  MUSIC  - THEATRE  - 8 P.M. 

Lonald  Martino:  B.a.b.b.it.t 

Roger  Reynolds:  Fantasy  for  Pianist 

Louglas  Leedy:  Usable  Music  II  in  B-flat„ 

-V  v V-V  V 
A v\  A A A 

Morton  Feldman : de  Kooning 

Raoul  Plaskow:  Music  for  Seven  Players 

Jack  Fortner:  S pr  IHG 

August  18  BMC  ORCHESTRA,  XJUHTHER  SCHULLER  COI'ILUCTI HG-THEATRE-8  P.M. 
Charles  Ives:  The  Housatonic  at  Stockbridge  (1914) 

(from  "Three  Places  in  New  England!) 

Michael  Colgrass:  As  Quiet  As  (1965-66) 

George  Rochberg:  Black  Sounds  (1965) 

**xxx 

Roger  Sessions:  Violin  Concerto  (1935) 

Larry  Austin:  Improvisations  for  Jazz  Soloists  and  Orchestra 

(1961) 


August  14,  15,  16,  17,  18,  1966 
Sponsored  by  the 

Berkshire  Music  Center 

In  Cooperation  with  the 

Fromm  Music  Foundation 


SCHULLER 

7 STUDIES  oh  THEMES  of  PAUL  KLEE 

BOSTON  SYMPHONY  OftCHESTRA/CRICN  LEINSDORf 


Boston  symphony  / eoich  lems&oof 

A M.W 

menotti 

the  PeAth  of  the 
Bishop  of  ROinOisi 


The  Boston  Symphony 
under  Leinsdorf 

Leinsdorf  expresses  with  great  power  the  vivid  colors  of 
Schuller's  Seven  Studies  on  Themes  of  Paul  Klee  and,  in 
the  same  album,  Stravinsky's  ballet  music  from  Agon. 
Forthe  majorsinging  roles  in  Menotti's  dramatic  cantata, 
The  Death  of  the  Bishop  of  Brindisi.  Leinsdorf  astutely 
selected  George  London,  and  Li/i  Chookasian,  of  whom 
the  Chicago  Daily  Tribune  has  written,  "Her  voice  has  the 
luminous  tonal  sheath  that  makes  listening  luxurious. " 
Also  hear  Chookasian  in  this  same  album,  in  songs  from 
Schonberg's  Gurre-Lieder.  in  Dynaoroove  sound. 


BERKSHIRE  MUSIC  CENTER 

Erich  LeiNSDORF,  Director 

Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
Louis  Speyer,  Assistant  Director 
Victor  Babin,  Chairman  of  the  T anglewood  Institute 
Harry  J.  Kraut,  Administrator 


FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 


presented  in  cooperation  with 

THE  FROMM  MUSIC  FOUNDATION 

Paul  Fromm,  President 
Alexander  Schneider,  Associate  Director 


FELLOWSHIP  PROGRAM 
Contemporary  Music  Activities 

Gunther  Schuller,  Head 

Roger  Sessions,  George  Rochberg,  and  Donald  Martino,  Guest  Teachers 
Paul  Zukofsky,  Fromm  Teaching  Fellow 
James  Whitaker,  Chief  Coordinator 
Viola  C.  Aliferis,  Assistant  Administrator 


The  Berkshire  Music  Center  is  maintained  for  advanced  study  in  music 

sponsored  by  the 

BOSTON  SYMPHONY  ORCHESTRA 
Erich  Lf.insdorf,  Music  Director 
Thomas  D.  Perry,  Jr.,  Manager 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


- 1 - 


PERSPECTIVES 


O F 

NEW 

MUSIC 

Participants  in  this  year's  Festival  are  invited  to 
subscribe  to  the  American  journal  devoted  to  im- 
portant issues  of  contemporary  music  and  the 
problems  of  the  composer.  Published  for  the  Fromm 
Music  Foundation  by  Princeton  University  Press. 

Editors:  Benjamin  Boretz,  Edward  T.  Cone 

Advisory  Board:  Aaron  Copland,  Ernst  Krenek, 
Darius  Milhaud,  Walter  Piston,  Roger  Sessions, 
Igor  Stravinsky. 

Editorial  Board:  Milton  Babbitt,  Arthur  Berger,  Ben- 
jamin Boretz,  Elliott  Carter,  Edward  T.  Cone,  Lukas 
Foss,  Andrew  Imbrie,  Leon  Kirchner,  Billy  Jim 
Layton,  George  Perle,  Mel  Powell,  Gunther  Schuller, 
Seymour  Shifrin,  Claudio  Spies,  Peter  Westergaard. 

Semi-annual.  $5.00  a year.  $12.50  three  years.  For- 
eign Postage  is  25  cents  additional  per  year.  $3.00 
single  issues. 

Princeton  University  Press  • Princeton,  New  Jersey 
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Erich  Leinsdorf 

THE  BERKSHIRE  MUSIC  CENTER 

In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewood  by 
the  Boston  Symphony  Orchestra  in  fulfillment  of  the  dream  of  Serge  Kous- 
sevitzky,  its  Music  Director,  to  provide  an  environment  in  which  young 
musicians  could  continue  their  professional  training  and  add  to  their  artistic 
experience  through  the  guidance  of  eminent  musicians.  The  Center  was 
developed  under  his  leadership  until  his  death  in  1951,  when  he  was  suc- 
ceeded by  Charles  Munch.  Erich  Leinsdorf  has  been  Director  of  the  Center 
since  1963  and  Joseph  Silverstein,  Concertmaster  of  the  Orchestra,  is  Chair- 
man of  the  Faculty. 


Paul  Fromm 


THE  FROMM  MUSIC  FOUNDATION 

The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  con- 
temporary music.  Wishing  to  bring  the  living  flow  of  musical  creation  closer 
to  the  public,  the  Foundation  aims  to  return  the  initiative  to  the  composer  and 
to  strengthen  the  most  vital  source  of  a healthy  musical  culture:  composition. 
To  foster  the  realization  of  this  aim,  the  Foundation  commissions  new  works, 
awards  prizes  for  existing  works,  and  sponsors  the  study,  performance,  pub- 
lication and  recording  of  contemporary  music.  The  Foundation  is  headed  by 
Paul  Fromm  of  Chicago,  its  founder  and  President,  and  Alexander  Schneider, 
its  Associate  Director.  The  Fromm  Music  Foundation  program  at  Tangle- 
wood  was  begun  in  1957. 
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Clwnkei  tUm c 

BARRAUD 

Concerto  for  Flute 

2.75 

Offrande  a Une  Ombre 

2.25 

BRITTEN 

Cello  Symphony 

4.75 

Concerto  for  Violin 

4.50 

Noye’s  Fludde 

7.50 

Our  Hunting  Fathers 

4.75 

COPLAND 

Connotations 

4.00 

Dance  Panels 

3.75 

Music  for  a Great  City 

5.50 

Nonet 

2.00 

DELIUS 

In  a Summer  Garden 

2.50 

Requiem 

3.00 

von  EINEM 

Von  der  Liebe 

4.50 

GINASTERA 

Suite  from  “Panambi” 

3.75 

Ollantay 

4.50 

LEES 

Symphony  No.  2 

5.75 

MARTINU 

Half-Time 

3.25 

STRAUSS 

Sonatina  for  Winds 

6.50 

STRAVINSKY 

Abraham  and  Isaac 

3.00 

Introitus 

1.25 

Variations 

2.00 

Various 

Composers 

Variations  on  a theme  of  Kodaly 

4.00 

WANGENHEIM 

Concerto  for  Strings 

2.75 

Sinfonia  Notturna 

5.50 

WEINER 

Divertimento  No.  4 

2.00 

Passacaglia 

1.25 

WILLIAMSON  Sinfonia  Concertante  2.75 


BOOSEY  and  HAWKES 

Oceanside,  N.  Y. 
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Gunther  Schuller 

COMPOSERS  AT  TANGLEWOOD 
The  Contemporary  Music  Activities  Program  of  the  Berkshire  Music 
Center  offers  instruction,  on  an  advanced  level,  for  a limited  number  of 
especially  talented  composers.  The  course  is  directed  toward  the  composer 
whose  previous  studies  and  experience  have  prepared  him  for  work  in  more 
advanced  forms.  A series  of  seminars  and  individual  instruction  in  composi- 
tion have  been  offered  during  the  1966  session,  and  compositions  of  the 
students  have  been  performed  at  various  Berkshire  Music  Center  concerts. 
Joseph  Silverstein  is  Chairman  of  the  Faculty.  Gunther  Schuller  is  the  super- 
visor of  contemporary  music  performance  and  head  of  composition  seminars. 
He  replaces  Aaron  Copland,  who  retired  last  year  after  twenty-five  years  as 
head  of  Contemporary  Music  Activities  at  the  Center. 


Mrs.  Serge  Koussevitzky 

THE  KOUSSEVITZKY  MUSIC  FOUNDATION 
Throughout  the  existence  of  the  Berkshire  Music  Center,  one  of  the 
principal  sponsors  of  composers  and  contemporary  music  at  Tanglewood  has 
been  the  Koussevitzky  Music  Foundation,  which  was  established  in  1942  by 
Serge  Koussevitzky  to  foster  the  development  of  music  and  music  education. 
In  addition  to  the  establishment  of  a manuscript  and  music  collection  at  the 
Library  of  Congress,  the  Foundation  commissions  compositions  and  provides 
scholarships  for  study  at  the  Berkshire  Music  Center.  Last  month,  the  Founda- 
tion, in  conjunction  with  the  National  Federation  of  Music  Clubs,  dedicated 
the  Koussevitzky  Studio  for  Composers  on  the  Koussevitzky  estate  near 
Tanglewood.  Mrs.  Serge  Koussevitzky  is  President  of  the  Foundation. 
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THREE 

RECORDED  TREASURES 

Available  for  the  first  time  in 
years  and  exclusively  on  Heliodor 


H/HS-25020  H/HS-25025  H/HS-25027 


LEONARD  BERNSTEIN  S “TROUBLE  IN  TAHITI” 

The  complete  recording  of  Bernstein’s  only  opera,  long  out  of 
print.  With  Beverly  Wolff  and  David  Atkinson  of  the  original 
TV  production. 

KURT  WEILL-BERTOLT  BRECHT:  DER  JASAGER 
The  only  recording  of  this  rarely-heard  opera,  made  under  the 
supervision  of  Lotte  Lenya. 

PISTON:  QUINTET  FOR  PIANO  AND  STRINGS  Earl 
Wild,  piano;  the  Walden  String  Quartet.  HOVHANESS: 
“KHALDIS”  Concerto  for  Piano,  4 Trumpets  and  Percussion. 
William  Masselos,  piano;  Izler  Solomon,  cond. 

Soon  to  be  released: 

DOUGLAS  MOORE:  THE  BALLAD  OF  BABY  DOE 

New  York  City  Opera  Company  with  Beverly  Sills,  Walter  Cassel, 

Frances  Bible.  Emerson  Buckley,  cond.  H/HS-25035-3 

VILLA-LOBOS:  BACHIANAS  BRASILIERAS  No.  5/ORREGO- 
SALAS:  CANCIONES/ ORBON : HYMNUS  AD  GALLI  CANTUM 
Dorothy  Renzi,  sopr.;  Carlos  Surinach,  cond. 


Great  music  at  budget  prices 

Heliodor  Records  is  a division  of  Metro-Goldwyn-Mayer  Inc. 
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PURPOSES 


The  Festival  of  Contemporary  American  Music  is  intended  to 
represent  not  contemporary  American  Music  as  a whole,  but  a wide 
representation  of  the  work  of  the  most  recent  two  generations. 
Included  are  four  works  commissioned  by  the  Fromm  Music  Founda- 
tion. The  four  commissioned  composers  of  this  year’s  Festival  are: 
Michael  Colgrass,  Douglas  Leedy,  Roger  Reynolds  and  Henry 
Weinberg.  Each  of  these  composers  will  also  be  represented  by  a 
second  work  of  his  own  selection.  The  composers  are  invited  by  the 
Fromm  Music  Foundation  to  stay  at  the  Berkshire  Music  Center  for 
the  two  weeks  preceding  the  Festival  to  work  with  the  performers 
in  preparing  their  own  works  and  to  attend  rehearsals  of  the  other 
works  being  performed. 

There  will  be  four  concerts,  two  devoted  to  chamber  music,  one 
primarily  to  choral  and  vocal  music,  and  one  to  orchestral  music. 
All  of  the  works  performed  during  the  Festival  have  been  prepared 
under  the  supervision  of  Gunther  Schuller. 

1966  marks  the  tenth  year  of  the  Fromm  Music  Foundation’s 
affiliation  with  the  Berkshire  Music  Center.  In  1957,  the  Foundation 
established  a program  for  resident  young  musicians  to  perform  con- 
temporary music  at  Tanglewood.  This  program  has  influenced  many 
universities  to  establish  similar  resident  ensembles.  In  some  instances 
permanent  ensembles  such  as  the  Lenox  Quartet  and  the  Dorian 
Quintet  were  formed  by  Fromm  Players. 

In  1964,  the  Berkshire  Music  Center  in  association  with  the 
Fromm  Foundation  inaugurated  a Festival  of  Contemporary  Ameri- 
can Music,  presenting  compositions  commissioned  by  the  Fromm 
Foundation  for  the  occasion.  The  Festival  has  since  become  an 
annual  event. 


THESE 

CONTEMPORARY 
COMPOSERS 
ARE  AMONG 
THOSE 

REPRESENTED 
IN  OUR 
EVER- 
GROWING 
CATALOG 


Hendrik  And r lessen 
Jacob  Avshalomov 
Ernst  Bacon 
Robert  Barrow 
Thomas  Beveridge 
Howard  Boatwright 
Aaron  Copland 
John  Crawford 
Mabel  Daniels 
John  Davison 
David  Del  T redid 
Michael  Fink 
Herbert  Fromm 
Ervin  Henning 
William  Hibbard 
Arthur  Honegger 
Michael  Horvit 
Hugo  Kauder 
Karl  Korte 
Ernst  Levy 
Fredric  Lieberman 
Matthew  Lundquist 
Donald  Martino 
Kirke  Mechem 
Robert  Middleton 
Robert  Moevs 
Douglas  Moore 
Henry  Morgan 
Daniel  Pinkham 
Walter  Piston 
Solveig  Preus 
Relly  Raffman 
Ned  Rorem 
Norman  Shapiro 
Stanley  Silverman 
Frank  Smith 
Richard  Stark 
William  Sydeman 
Randal!  Thompson 
Nicholas  Van  Slyck 
Peter  Waring 


E.  C.  SCHIRMER  MUSIC  COMPANY 

IONE  PRESS,  INC. 

600  WASHINGTON  STREET,  BOSTON,  MASS.  02111 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Sunday,  August  14,  at  8:00  P.M. 

Theatre-Concert  Hall,  Tanglewood 


Program 


Harley  Gaber 


Flute — Virginia  Leguia 


Fantasy 


Michael  Colgrass 


Rhapsody 


Violin — Young  Nam  Kim  Clarinet — Sherman  Friedland 

Piano — Elizabeth  Wright 


Stefan  Wolpe 


For  Six  Instruments  in  Two  Parts 


Violin — Paul  Zukofsky 
Cello — Jerome  Patterson 
Clarinet — CHRISTOPHER  WOLFE 


Trumpet — Peter  Chapman 
Harp — Suzanne  Thomas 
Piano— Yuji  Takahashi 


Conducted  by  Gunther  SCHULLER 


Intermission 


Earl  Kim 

Violin — Elwyn  Adams 
Cello — Donald  Green 
Piccolo — Virginia  Leguia 
Oboe — Douglas  Bairstow 

Conducted  by 


Dead  Calm 

Clarinet — Sherman  Friedland 
Percussion — RICHARD  FlTZ 
Percussion — Frank  Epstein 
Soprano — Phyllis  Bryn-Julson 
Pierre  Salzmann 


Salvatore  Martirano 

Piano — William  Bolcom 


Cocktail  Music 


Douglas  Leedy 

Violin — Young  Nam  Kim 
Cello — Richard  Mickey 
Flute — Marion  Valasek 
Clarinet — Christopher  Wolfe 


Quaderno  Rossiniano 

Bassoon — Marcia  Robertson 
French  Horn — Dan  Ashe 
Percussion — James  Fardy 
Piano — Judith  Geber 


BALDWIN  PIANO 
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LARRY  AUSTIN 

(Born  in  Duncan,  Oklahoma,  in  1930) 

Larry  Austin  has  degrees  from  North  Texas  State  University,  and  has  done  grad- 
uate work  at  Mills  College  and  Berkeley.  He  was  a Fellow  of  the  Institute  for  Creative 
Arts  of  the  University  of  California  in  Rome  in  1964  and  1965.  Mr.  Austin  is  pres- 
ently Associate  Professor  of  Music  at  the  University  of  California  at  Davis. 

Improvisations  for  Jazz  Soloists  and  Orchestra  was  written  in  1961,  and  first  per- 
formed at  the  International  Jazz  Festival  held  in  Washington,  D.  C.,  in  1962  with  the 
National  Symphony  Orchestra  conducted  by  Gunther  Schuller.  More  recently  it  was 
featured  by  Leonard  Bernstein  on  one  of  his  televised  Children’s  Concerts  with  the 
New  York  Philharmonic  and  subsequently  recorded  by  him.  The  single-movement  work 
divides  into  three  sections,  the  first  of  which  is  expositional  and  declamatory  in  char- 
acter. The  three  soloists  playing  almost  entirely  written  material  set  the  somewhat 
fragmented  and  atonal  jazz  style  of  the  work.  A sudden  climax  and  a subsequent  lengthy 
Rallentando  leads  without  pause  to  the  second  section,  marked  "Slow  Blues.”  Here  the 
soloists  are  given  more  improvisational  freedom.  A cadenza-like  free  improvisation 
leads  into  the  lively  third  section,  in  which  a rhythmic  figure  akin  to  the  Charleston  is 
used  as  a kind  of  rhythmic  pedal  point  to  build  a long  crescendo  culminating  in  a free- 
for-all  climactic  ending. 


MILTON  BABBITT 

(Born  in  Philadelphia,  Pennsylvania,  in  1916) 

Milton  Babbitt  has  received  degrees  from  New  York  and  Princeton  Universities, 
and  studied  musical  composition  privately  with  Roger  Sessions.  He  is  at  present  Conant 
Professor  of  Music  at  Princeton  University.  He  was  a member  of  the  Composition 
Department  at  the  Berkshire  Music  Center  during  the  summers  of  1957  and  1958,  and 
has  taught  also  at  the  Princeton  Seminar  in  Advanced  Musical  Studies,  Darmstadt,  Dart- 
ington,  etc.  His  awards  include  two  New  York  Music  Critics'  Circle  Citations,  a National 
Institute  of  Arts  and  Letters  Award,  a Guggenheim  Fellowship,  and  membership  in  the 
National  Institute  of  Arts  and  Letters.  He  has  been  commissioned  by  the  Koussevitzky 
Foundation,  the  Fromm  Foundation,  the  Ford  Foundation,  and  others. 

Mr.  Babbitt's  String  Quartet  No.  2,  in  one  movement,  was  completed  early  in 
1954,  and  performed  in  May  of  that  year  by  the  New  Music  String  Quartet,  for  whom 
it  was  composed.  The  composer  has  written  about  the  work:  "In  seeking  to  formulate 
relevant  remarks  about  a work  written  over  a decade  ago,  I become  particularly  aware 
that  the  sole  adequately  accurate  observations  (of  the  appropriate  brevity  and  general- 
ity ) which  I can  make  on  my  composition,  must  be  descriptions  and  identifications  of 
only  its  most  immediately  perceptible  characteristics:  that  its  pitch-class  content  can  be 
understood  most  satisfactorily  in  terms  of  the  principles  of  formation  and  transformation 
of  the  twelve-tone  system;  that  pitch-classes  often  are  represented  not  by  single  regis- 
tral  representatives  but  by  multiple  representatives,  so  that  octave  and  multiple  octave 
'doublings'  are  primary  determinants  of  the  intervallic,  registral,  and  sonic  structure, 
particularly  at  those  points  where  new’  intervallic  and  motivic  material  is  introduced; 
that  the  cumulative  presentation  and  development  of  such  material  create  a sectional 
external  design,  so  that — although  there  is  no  familiar  'form,'  there  is  an  instrument- 
ally,  timbrally,  and  texturally  delineated  associative  pattern;  that  within  such  sections 
there  evolve  characteristic  contingencies  and  dependencies  of  harmonic  and  voice- 
leading succession;  that  the  eventually  unambiguously  exposed  twelve-tone  set,  in  its 
systematic  and  its  singular  properties,  as  a totality  and  as  a source  of  derived  set  gener- 
ators, plays  the  decisive  and  pervasive  role  with  regard  to  all  of  the  work's  dimensions.” 


ALAN  BLANK 

( Born  in  New  York  City  in  1925  ) 

Alan  Blank  was  educated  at  the  Washington  Square  College  of  New  York  Univer- 
sity and  the  University  of  Minnesota.  He  has  held  a conducting  fellowship  at  the 
Juilliard  School  of  Music,  and  was  for  two  years  a violinist  with  the  Pittsburgh  Sym- 
phony. His  recent  works  include  Poem  for  voice,  clarinet,  harp,  and  piano,  and  Compo- 
sition for  Eleven  Players:  First  Section.  Mr.  Blank  teaches  at  Western  Illinois  University. 

( Continued  on  page  15) 
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FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 


Monday,  August  15,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 

Salvatore  Martirano 
Kenneth  Gaburo 
Edwin  London 

TANGLEWOOD  CHOIR 

Iva  Dee  Hiatt,  Conductor 


PCyrie 
Ave  Maria 
23rd  Psalm 


Mel  Powell  Filigree  Setting  for  String  Quartet 

Violin — Paul  Zukofsky  Viola — Don  Ehrlich 

Violin — Barbara  Poularikas  Cello — Jerome  Patterson 

Donald  Martino  Parisonatina  Al’Dodecafonia 

Cello — Aldo  Parisot 

Agitato;  (Motto  sul  nome  Aldo  Parisot;  Con  Larghezza ) 

Scherzevole 

(Motto;  Agitato);  Teneramente 

(Cadenza  sul  nome  Parisot:  Barbaro;  Dolce;  Feroce;  Regale) 

Intermission 


Roger  Reynolds  Blind  Men 

COMMISSIONED  BY  THE  FROMM  MUSIC  FOUNDATION  First  Performance 

Trumpet— Rob  Roy  McGregor  Trombone — John  Miller 

Trumpet — Peter  Chapman  Trombone — Richard  Raum 

Trumpet — Alan  Briggs  Tuba — Steven  Johns 

Trombone — Per  Brevig  Percussion— Richard  Fitz 

Piano — YUJI  TAKAHASHI 
Tanglewood  Choir 
Iva  Dee  Hiatt,  Conductor 
Intermission 

Alan  Blank  Two  Parables  by  Franz  Kafka 

Violin — Ikuko  Mizuno  Viola — Anne  Mischakoff 

Soprano — PHYLLIS  BRYN-JULSON 

Peter  Westergaard  Spring  and  Fall:  To  a Young  Child 

Violin — Elwyn  Adams  Bass  Clarinet — Sherman  Friedland 

Cello — Jerome  Patterson  Harp — Suzanne  Thomas 

Flute — Marion  Valasek  Soprano — Phyllis  Kaplan 

Conducted  by  GUNTHER  SCHULLER 


Roger  Sessions  Turn,  O Libertad 

Piano  Accompaniment— Donald  TEETERS  and  JOHN  FBNSTERMAKER 

Aaron  Copland  Lark 

Baritone — Avon  Stuart 

Charles  Ives  Serenity 

Harvest  Home  Chorale,  Third  Setting 

Organ  Accompaniment — DONALD  TEETERS 

TANGLEWOOD  CHOIR 
Iva  Dee  Hiatt,  Conductor 
M.  Lewis  Spratlan,  Conducting  Fellow 

BALDWIN  PIANO 


— 11  — 


★ Bernstein:  Age  of  Anxiety— Philippe 
Entremont  (Piano),  Leonard  Bern- 
stein, New  York  Philharmonic 

ML  6285/MS  6885 */MQ  807t 

★ Bernstein:  "Chichester  Psalms"  for 
Chorus  and  Orchestra;  Facsimile— 
Camerata  Singers,  Leonard  Bernstein, 
New  York  Philharmonic 

ML  6192/MS  6792 */MQ  789t 

★Bernstein  Conducts  Bernstein:  "Fan- 
cy Free"  Ballet;  Overture  to  "Candide"; 
Three  Dance  Episodes  From  "On  the 
Town";  Prelude,  Fugue  and  Riffs— 
Benny  Goodman  (Clarinet),  Columbia 
Jazz  Combo,  New  York  Philharmonic 
ML  6077/MS  6677 */MQ  689t 

★ Bernstein:  Symphony  No.  3 ("Kad- 
d ish" ) — Felicia  Montealegre  (Speak- 
er), Jennie  Tourel  (Mezzo-soprano), 
Camerata  Singers,  Columbus  Boychoir, 
Leonard  Bernstein,  New  York  Philhar- 
monic KL  6005/KS  6605* 

★ Bernstein:  "Jeremiah"  Symphony— 
Jennie  Tourel  (Mezzo-soprano)/Har- 
ris:  Third  Symphony— Leonard  Bern- 
stein, New  York  Philharmonic 

ML  5703/MS  6303* 

★ Bernstein  Conducts  Copland:  Piano 
Concerto  — Aaron  Copland  (Piano); 
Music  for  the  Theatre— New  York  Phil- 
harmonic ML  6098/MS  6698* 

★ Leonard  Bernstein  Conducts  Music 
of  Our  Time— New  York  Philharmonic 
ML  61  33/MS  6733* 

★ Copland  : Lincoln  Portrait— Adlai 
Stevenson  (Narrator);  Fanfare  for  the 
Common  Man/Ives:  Three  Places  in 
New  England  — Eugene  Ormandy, 
Philadelphia  Orchestra 

ML  6084/MS  6684* 

*Stereo  fTape 


★Copland:  Appalachian  Spring;  El 
Salon  Mexico;  Dance  From  "Music  for 
the  Theatre"— Leonard  Bernstein,  New 
York  Philharmonic 
ML  5755/MS  6355*/MQ  559t 

★ Copland:  Four  Dance  Episodes  From 
"Rodeo";  Billy  the  Kid— Leonard  Bern- 
stein, New  York  Philharmonic 

ML  5575/MS  61  75*/MQ  397t 

★Foss:  Time  Cycle— Adele  Addison 
(Soprano),  Lukas  Foss  (Piano),  Leon- 
ard Bernstein,  Columbia  Symphony 
Orchestra  ML  5680/MS  6280* 

★ Ives:  Symphony  No.  2;  The  Fourth 
of  July— Leonard  Bernstein,  New  York 
Philharmonic 

ML  6289/MS  6889*/MQ  857t 

★Leonard  Bernstein  Conducts  Charles 

Ives:  Symphony  No.  3;  The  Unanswer- 
ed Question;  Decoration  Day;  Central 
Park  in  the  Dark— New  York  Philhar- 
monic ML  6243/MS  6843VMQ  797t 

★Ives:  Symphony  No.  4— Leopold  Sto- 
kowski, American  Symphony  Orches- 
tra ML  61  75/MS  6775*/MQ  766t 

★Carl  Ruggles:  Sun  Treader/Robert 
Helps:  Symphony  No.  1— Zoltan  Roz- 
snyai,  Columbia  Symphony  Orchestra 
ML  6201/MS  6801* 

★Music  of  Edgar  Varese— Robert  Craft 
ML  5478/MS  6146* 

★A  Sound  Spectacular— Music  of  Ed- 
gar Varese,  Vol.  II— Robert  Craft,  Co- 
lumbia Symphony  Orchestra 
ML  5762/MS  6362* 

ON  COLUMBIA 
RECORDS® 


- 12  - 


©"COLUMBIA," [5  MARCAS  REG.  PRINTED  IN  U.S.A. 


FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 


COMPOSERS  QUARTET 

Matthew  Raimondi,  Violin  Bernard  Zaslaw,  Viola 

Anahid  Ajemian,  Violin  Seymour  Barab,  Cello 

Tuesday,  August  16,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 

(The  last  of  seven  Tuesday  concerts  of  chamber  music) 


Program 


Roger  Sessions  Second  String  Quartet 

I .  Lento 

II.  Allegro  appassionato 

III.  Andante  tranquillo  (Variations) 

IV.  Presto 

V.  Adagio 

Milton  Babbitt  String  Quartet  No.  2 


Inter m i s s i o n 


Henry  Weinberg  String  Quartet  No.  2 

Ruth  Crawford-Seeger  Quartet  (1931) 

I.  Rub  at  o assai 

II.  Leggiero 

III.  Andante 

IV.  Allegro  possible 


BALDWIN  PIANO 
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" One  of  the  finest  projects 

any  recording  company  can  boast  of  has  been 

Mercury's  offering 

of  music  by  U. S.  composers.. . " 

Hoy  Hemming.  SCHOLASTIC  MAGAZINCS,  INC. 


IVES  Three  Places  in  New  England, 
Third  Symphony.  Eastman- 
Rochester  Orchestra /Hanson. 

SR90149/MG50149 

HANSON  Symphony  No.  3; 
MACDOWELL  Suite,  Opus  42. 
Eastman ■ Rochester  Orchestra/ 
Hanson.  SR90449 /MG50449 
(RELEASED  August,  1966) 

THOMSON  Symphony  on  a Hymn 
Tune.  The  Feast  of  Love;  HANSON 
Four  Psalms.  David  Clatworthy, 
Gene  Boucher,  baritones,  Eastman- 
Rochester  Orchestra /Hanson. 

SR90429/MG50429 

HANSON  Piano  Concerto, 
Mosaics:  LA  MONTAINE  Birds  of 
Paradise.  Alfred  Mouledous  and 
John  La  Montaine,  pianists.  East- 
man-Rochester  OrChestra/Hanson. 

. SR90430/MG50430 

BARBER  Symphony  No.  1,  Over- 
ture to  “The  School  for  Scandal," 
Medea  Suite,  Adatgio  for  Strings. 
Eastman-Rochester  Orchestra/ 
Hanson.  SR90420/MG50420 


SCHUMAN  New  England 
Triptych;  GRIFFES  Poem  for  Flute 
' and  Orchestra;  MENNIN  Sym- 
phony No.  5.  Eastman-Rochester 
Orchestra/Hanson.  Joseph  Mariano, 
flutist.  SR90379/MG50379 

HARRIS  Symphony  No.  3; 
COPLAND  Symphony  No.  3,  Quiet 
City.  Minneapolis  Symphony/ 
Dorati;  Eastman  Rochester  Orches- 
tra/Hanson.  Sidney  Mear,  trumpet; 
Richard  Swingley,  English  Horn. 

SR90421  /MG50421 

MACDOWELL  Suite  No.  2.  Opus 
48  ("Indian");  GRIFFES  The 
Pleasure  Dome  of  Kubla  Khan,  The 
White  Peacock,  Opus  7,  No.  1, 
Bacchanale  Opus  6,  No.  3,  Poem 
for  Flute  and  Orchestra.  Eastman- 
Rochester  Orchestra /Hanson. 

SR90422/MG50422 

PISTON  The  Incredible  Flutist; 
HANSON  Merry  Mount  Suite; 
SESSIONS  Suite  from  "The  Black 
Maskers;"  HOVHANESS  Prelude 
and  Quadruple  Fugue.  Eastman- 
Rochester  Orchestra /Hanson. 

SR90423/MG50423 
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23  Hampden  Street,  Springfield.  Mass. 

One  of  the  largest  selections  of  records  in  New  England 
We  mail  anywhere 
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( Continued  from  page  10) 

Mr.  Blank  has  supplied  the  following  notes  on  his  Two  Parables  by  Franz  Kafka: 
"This  work  was  written  in  1964  for  the  Intimate  Chamber  Players,  Valerie  Lamoree, 
soprano;  Mary  Gale  Hafford,  violin;  Eugenia  Dengel,  viola.  It  was  performed  by  them 
in  Town  Hall  in  1965.  The  Two  Parables,  of  contrasting  character,  share  common 
features.  Both  may  be  divided  formally  into  three  subsections.  The  deployment  of 
material,  in  the  first  parable,  centers  around  three  hummed  areas.  In  the  second  parable 
a tempo  change  ( subito  doppio  lento)  emphasizes  the  subdivision.  An  aspect  of  the 
overall  balance  shows  a shift  from  the  vocal  opening  of  the  first  parable  to  the  instru- 
mental closing  of  the  second.  This  is  reflected  in  the  interval  similarities  found  in  these 
two  strategic  positions.  Vocal  and  instrumental  shapes  can  be  reduced  to  ten  tones, 
clearly  associated  with  the  first  words  of  the  text.  Generally,  an  interval  priority  is 
given  to  fourths  and  fifths,  thirds  and  sixths,  reinforcing  a predetermined  instrumental 
sonority.  The  instrumental  writing  utilizes  a large  number  of  double  stops,  harmonics 
and  glissandi,  and  tends  to  expand  characteristics  presented  in  the  vocal  line.” 


MICHAEL  COLGRASS 

(Born  in  Chicago,  Illinois,  in  1932) 

Following  graduation  from  the  University  of  Illinois  in  1954  Michael  Colgrass 
went  to  New  York  City  where  he  performs  as  a free-lance  musician  with  most  of  New 
York’s  major  musical  organizations.  Recent  works  include  Rhapsodic  Fantasy  for  15 
drums  (one  player)  and  orchestra,  which  the  composer  premiered  as  soloist  with  the 
Danish  Radio  Orchestra  in  Copenhagen  in  November  of  1965,  and  a ballet  score  to 
Gerald  Arpino's  Sea  Shadows.  Thirty-four  years  old,  Mr.  Colgrass  has  studied  primarily 
with  Paul  Price,  Eugene  Weigle  and  Ben  Weber. 

Rhapsody  for  clarinet,  violin  and  piano  was  commissioned  in  1963  by  the  clari- 
netist Arthur  Bloom,  who  premiered  the  trio  in  New  York  City  that  year  with  the 
Group  for  Contemporary  Music  at  Columbia  University. 

As  Quiet  As  was  commissioned  by  the  Fromm  Music  Foundation  for  performance 
at  this  Festival.  About  this  work  the  composer  says:  "As  Quiet  As  was  inspired  by  the 
answers  of  fourth-grade  children  asked  by  their  teacher  to  complete  the  sentence  begin- 
ning, "Let’s  be  as  quiet  as  . . .’  From  the  twenty-one  answers  compiled  by  Constance 
Fauci  and  printed  in  the  New  York  Times  in  December,  1961,  I chose  seven  that 
seemed  to  make  a nature  study  as  might  be  perceived  by  a child.  My  purpose  was  to 
depict  the  very  nature  of  each  metaphor,  as  if  I were  demonstrating  to  a blind  person 
the  essence  of  a leaf  as  it  changes  color,  of  a creek  abandoned  even  by  birds,  and  of  an 
ant — or  many  ants — skittering  about.  "Children  Sleeping’  and  "Time  Passing’  are  like 
a dream  sequence.  Following  light  breathing  and  heartbeats,  a sonatina  written  by 
Beethoven  as  a child  appears  through  a montage  of  "sleeping  sounds,'  and  then  re-ap- 
pears  fragmentarily  in  musical  styles  from  1800  to  the  present — Haydn,  Wagner,  Ravel, 
Stravinsky,  Count  Basie — as  if  one  were  taking  a fleeting  glance  at  music  history  moving 
through  time.  The  Jazz  is  interrupted  by  a distant  "sound’  which  ends  the  dream,  and 
the  last  setting  (Webern)  is  in  post-war  style.  "A  Soft  Rainfall’  and  "The  First  Star 
Coming  Out’  are  the  spring  and  summer  counterparts  of  the  autumnal  leaf  and  creek, 
and  are  related  musically  as  well.  The  creek  is  now  a rainfall,  and  the  leaf  a soft 
blanket  of  night  across  which  stars  flicker  like  a million  raindrops  turned  to  crystal. 
As  Quiet  As  is  dedicated  to  children,  with  love  and  with  hope.” 


AARON  COPLAND 

(Born  in  Brooklyn,  New  York,  in  1900) 

Aaron  Copland's  setting  of  Genevieve  Taggard's  '"Lark”  for  a cappella  mixed 
chorus  and  baritone  solo  was  written  in  1939-  The  initial  section,  marked  moderato, 
is  based  on  a four-note  rising  motive.  A strongly  rhythmic  allegro  follows  employing 
divisi  upper  and  lower  voices  and  introducing  the  baritone  soloist.  The  work  concludes 
with  a return  to  the  tempo  and  mood  of  the  opening. 

( Continued  on  page  16) 
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RUTH  CRAWFORD-SEEGER 

(Born  in  East  Liverpool,  Ohio,  in  1901;  died  in  Chevy  Chase,  Maryland,  in  1953) 

Ruth  Crawford-Seeger  studied  composition  with  Adolf  Weidig  and  later  with 
Charles  Seeger,  whom  she  married.  She  taught  at  the  School  of  Musical  Art  in  Jack- 
sonville, Florida,  The  American  Conservatory  of  Music,  and  the  Elmhurst  College  of 
Music,  in  Elmhurst,  Illinois.  She  won  a Juilliard  Scholarship  for  the  years  1927 
through  1929,  and  was  the  recipient  of  a Guggenheim  Fellowship. 

The  Quartet  by  Ruth  Crawford  belongs  to  that  small  body  of  works  composed  in 
the  Twenties  and  Thirties,  which  stood  apart  from  then  prevailing  trend  towards  neo- 
classicism.  In  retrospect,  the  work,  with  its  early  date  of  1931,  seems  astonishingly 
prophetic.  In  its  relatively  sophisticated  use  of  "abstract"  musical  ideas  and  a more 
"systematic”  approach  to  form  and  structure,  as  well  as  in  its  advanced  ideas  regarding 
timbre  and  texture,  the  work  stands  as  a lone  precursor  of  much  of  the  serial  thinking 
of  the  last  decade. 


MORTON  FELDMAN 

(Born  in  New  York  City  in  1926) 

Morton  Feldman  initially  studied  composition  with  Wallingford  Riegger  and 
Stefan  Wolpe.  Although  also  influenced  by  the  work  of  John  Cage,  Mr.  Feldman  has 
developed  his  own  singular  approach  to  aleatory,  "chance”  and  improvisational 
procedures. 

de  Kooning  is  one  of  his  more  recent  works,  and  is  not  only  dedicated  to  the 
memory  of  this  painter,  but  reflects  Mr.  Feldman's  close  personal  and  artistic  ties  with 
the  world  of  painting.  Of  de  Kooning  Mr.  Feldman  writes:  "Though  all  single  and 
simultaneous  sounds  and  their  sequences  are  given,  the  actual  duration  between  sounds 
is  determined  at  the  moment  of  playing  by  the  conductor  and/or  performer.” 


JACK  FORTNER 

( Born  in  Grand  Rapids,  Michigan,  in  1935) 

Jack  Fortner  had  no  musical  training  until  he  was  eighteen  years  old,  when  he 
taught  himself  saxophone.  He  received  a B.M.  from  Aquinas  College  in  Grand  Rapids, 
Michigan,  after  which  he  traveled  with  a road  band  for  a year  playing  the  baritone  sax 
and  writing  arrangements  for  the  band.  He  has  studied  with  Hall  Overton,  and  is 
presently  working  on  a Ph.D.  at  the  University  of  Michigan,  where  his  teachers  are 
Ross  Lee  Finney,  Leslie  Bassett,  and  George  Wilson.  Mr.  Fortner  also  is  on  the  compo- 
sition faculty  at  the  University. 

Mr.  Fortner  comments  on  his  S pr  ING:  "The  work  is  a setting  of  four  poems  of 
e.  e.  cummings.  The  formal  problem  of  the  work  lay  not  only  in  an  affective'  setting 
of  the  words,  but  also  a musical  representation  of  the  appearance  of  the  poems  on  the 
page.  In  the  second  song,  in  fust,  to  cite  the  most  obvious  example  of  my  approach, 
the  poem  appears  on  the  page  in  alternately  four-  and  one-line  stanzas,  and  the  music, 
in  this  case  alternated  between  thick  textures  and  single  lines.  A series  was  used  occa- 
sionally to  control  the  material,  but  S pr  ING  is,  for  the  most  part,  freely  chromatic." 
S pr  ING  was  the  1966  winner  of  the  International  Composition  Competition  held  at 
Royaumont,  France. 


HARLEY  GABER 

( Born  in  Chicago,  Illinois,  in  1943) 

Harley  Gaber  began  his  studies  with  Horace  Reisberg  in  Winnetka,  Illinois,  and 
subsequently  studied  with  Darius  Milhaud,  Kenneth  Gaburo,  Boris  Porena,  Aldo 
Clementi,  and  William  Sydeman.  His  works  have  been  performed  at  the  Columbia 

(Continued  on  page  19) 
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FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 


Wednesday,  August  17,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 

Donald  Martino  B,  a,  b,  b,  it,  t 

Clarinet — Donald  Martino 


Henry  Weinberg 

COMMISSIONED  BY  THE  FROMM  MUSIC  FOUNDATION 


Cantus  Commemorabilis 

First  Performance 


Violin — Paul  Zukofsky 

Cello — Marcia  Lederman 

Bass — Buell  Neidlinger 

Flute — Paul  Fried 

English  Horn — Douglas  Bairstow 

Clarinet — Christopher  Wolfe 


French  Horn — WILLIAM  Lane 
Trumpet — Rob  Roy  McGregor 
Trombone — John  Miller 
Percussion — Douglas  Cade 
Percussion — Frank  Epstein 
Piano— YUJI  TAKAHASHI 


Conducted  by  Lawrence  Foster 


Roger  Reynolds 


Piano — Yuji  Takahashi 


Fantasy  for  Pianist 


Douglas  Leedy 

COMMISSIONED  BY  THE  FROMM  MUSIC  FOUNDATION 


Flute — Virginia  Leguia 
Clarinet — Sherman  Friedland 
Clarinet — Edwin  Riley 
French  Horn — William  Lane 
French  Horn — Dan  Ashe 

Conducted  by 


Usable  Music  II  in  B-flat 

First  Performance 
Trumpet— Rob  Roy  McGregor 
Trumpet — Alan  Briggs 
Trombone — Per  Brevig 
Trombone — Richard  Raum 
Tuba — Steven  Johns 
Alois  Springer 


Intermission 


Morton  Feldman  de  Kooning 

Violin — PAUL  Zukofsky  French  Horn — Dwight  Carver 

Cello — Mary  Lane  Percussion — Richard  Fitz 

Piano — Yuji  Takahashi 
Conducted  by  Gunther  Schuller 

Raoul  Pleskow  Music  for  Seven  Players 

Violin — Barbara  Poularikas  Clarinet — CHRISTOPHER  Wolfe 

Cello — Marcia  Lederman  Percussion— Frank  Epstein 

Flute — Paul  Fried  Harp — Suzanne  Thomas 

Piano — Judith  Geber 
Conducted  by  Dalia  Atlas 


Jack  Fortner 


S pr  ING 


Viola — Konosuke  Ono 

Cello — James  Kreger 

Bass — Barry  Green 

Flute — Virginia  Leguia 

Alto  Saxophone — Andrew  White 


Bassoon — William  DOUGLAS 
Percussion — RONALD  GEORGE 
Harp — Suzanne  Thomas 
Piano — Yuji  Takahaski 
Soprano — Jo  Ann  Lanier 


Conducted  by  Pierre  Salzmann 


BALDWIN  PIANO 
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20TH  CENTURY  AMERICAN  MUSIC 


Recent  and  Distinguished  Recordings 
from  CRI 


CHARLES  IVES:  Robert  Browning  Overture  (1911). 

JACK  BEESON:  Symphony  No.  1 in  A (1959).  Polish  National  Radio  Orchestra. 
William  Strickland,  conductor. 

CRI  196/SD  196 

LESLIE  BASSETT:  Variations  for  Orchestra  (1962-63)  — I 966  Pulitzer  Prize 
for  Music.  Radio  Zurich  Symphony  Orchestra.  Jonathan  Sternberg,  conductor. 

RICHARD  DONOVAN:  Passacagi.ia  on  Vermont  Folk  Tunes  (1949);  Epos 

(1963).  Polish  National  Radio  Orchestra,  (an  Krenz,  conductor. 

CRI  203/SD  203  September  Release 


MARIO  DAVIDOVSKY:  Three  Synchronisms  for  Instruments  and  Electronic 
Sounds  (1963-65).  Harvey  Sollberger,  Sophie  Sollberger  (flutes),  Stanley  Drucker 
(clarinet),  Robert  Martin  (cello),  Efrain  Guigui,  conductor. 

HARVEY  SOLLBERGER:  Chamber  Variations  for  Twelve  Players  and  Con- 
ductor (1964).  The  Group  for  Contemporary  Music  at  Columbia  University. 
Gunther  Schuller,  conductor. 

CRI  204/ SD  204 

JOHN  CAGE:  Sonatas  and  Interludes  for  Prepared  Piano  (1946-48).  Mart) 
Ajemian  (piano). 

CRI  199 

ROGER  SESSIONS:  Piano  Sonata  No.  1 (1930).  Robert  Helps  (piano). 

WILLIAM  MAYER:  Piano  Sonata  (1960).  William  Masselos  (piano). 

CRI  198 


ALVIN  ETLER:  Quintet  for  Brass  Instruments  (1964).  New  York  Brass 

Quintet. 

IAIN  HAMILTON:  Nocturnes  with  Cadenzas  (1963).  Paulina  Ruvinska 

(piano).  Sf.xtf.t  (1962).  Contemporary  Chamber  Ensemble,  Arthur  Weisberg, 
conductor. 

CRI  205/SD  205 


for  further  details  and  catalogs,  write  to 

Composers  Recordings,  Inc. 

170  West  74th  St.,  New  York,  N.Y.  10023  Phone  212 — TR  3-1250 
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( Continued  from  page  16) 

University  Group  for  Contemporary  Music,  the  Once  Festival,  and  the  summer  work- 
shop of  the  University  of  Illinois.  He  received  the  B.M.I.  Award  in  1965. 

Mr.  Gaber  has  supplied  the  following  notes  on  his  Fantasy:  "The  composition  is 
an  attempt  to  present  a unified  whole  while  using  the  maximum  possible  diversity  of 
techniques.  By  this  it  is  meant  that  both  serial  and  non-serial  techniques  are  of  equal 
validity  in  the  composition  of  this  piece.  All  the  parameters,  with  the  exception  of  the 
attack  parameter,  are  at  some  points  totally  serialized,  while  at  other  points  are  treated 
freely.  In  the  second  section,  for  example,  the  schema  governing  rhythmic  entry  is 
highly  serialized.  The  pitches  in  that  section,  however,  are  not  selected  in  a serial 
manner.  Instead,  their  selection  is  based  solely  upon  intervals  found  in  the  original 
pitch  series,  but  used  at  this  point  without  respect  to  the  original  linear  ordering.  In 
those  instances  where  the  parameters  are  serialized,  the  serialization  always  remains  a 
technique  directed  by  the  intent  of  the  whole  piece.  Serialized  parameters,  therefore, 
never  become  distinct  ends  in  themselves.  Instead,  they  are  controlled  means  used  to 
achieve  a unified,  conservative,  structure.” 


KENNETH  GABURO 

(Born  in  Somerville,  New  Jersey,  in  1926) 

Kenneth  Gaburo  studied  at  the  Eastman  School  of  Music,  Conservatorio  di  Santa 
Cecelia,  Rome,  Princeton  Seminar  in  Advanced  Musical  Studies,  and  holds  a D.M.A. 
in  composition  from  the  University  of  Illinois.  He  has  held  a Fulbright  Grant,  a 
UNESCO  Creative  Fellowship,  and  commissions  from  the  Fromm  and  Koussevitzky 
Music  Foundations.  He  is  presently  co-director  of  the  University  of  Illinois  Summer 
Workshop  in  Analysis  and  Performance  of  New  Music,  editor  of  the  newly  formed 
Apogee  Press  dedicated  to  publishing  the  New  Music,  and  conductor  of  the  New  Music 
Choral  Ensemble. 

Mr.  Gaburo  comments  on  his  Ave  Maria:  "Written  in  1957,  Ave  Maria  is  the 
fourth  in  a long-range  series  of  motets  in  which  each  is  based  on  one  of  the  Offertory 
Texts  (Gradual  Romanum),  of  the  Liturgical  Year.  A single  matrix  of  structured 
musical  components  provides  the  source  for  the  entire  series,  while  at  the  same  time 
each  motet  is  a reflection  of  particular  unique  aspects  of  the  matrix.” 


CHARLES  IVES 

(Born  in  Danbury,  Connecticut,  in  1874;  died  in  New  York  City  in  1954) 

Charles  Ives,  one  of  the  most  remarkable  musical  pioneers  of  all  time,  was  edu- 
cated at  Yale  University,  where  he  studied  composition  with  Horatio  Parker.  Always 
strongly  independent,  Ives  quickly  transcended  the  staid  conventions  of  his  time  to 
write  music  which  adumbrated  many  of  the  main  tendencies  of  contemporary  music. 
He  experimented  with  dissonant  harmonies,  simultaneous  conflicting  rhythms,  and 
fractional  intervals,  such  as  quarter  tones,  and  combined  simple  diatonic  tunes  with 
chromatically  embroidered  counterpoints  resulting  in  a highly  complex  polytonal  and 
polyrhythmic  texture. 

Three  Places  in  New  England  was  written  in  the  years  1903-1914,  and  is  some- 
times referred  to  as  A New  England  Symphony.  Each  of  the  three  movements  is  sub- 
titled with  a specific  New  England  scene:  "The  St.  Gaudens’  in  Boston  Common”; 
"Putnam’s  Camp,  Redding,  Connecticut”;  and  "The  Housatonic  at  Stockbridge.”  The 
latter,  to  be  performed  at  these  concerts,  was  inspired  by  a walk  Ives  took  near  Stock- 
bridge,  Massachusetts,  with  his  wife.  Ives  writes:  "We  walked  in  the  meadows  along 
the  river  and  heard  the  distant  singing  from  the  church  across  the  river.  The  mist  had 
not  entirely  left  the  river  bed,  and  the  colors,  the  running  water,  the  banks  and  trees 
were  something  that  one  would  always  remember.” 


( Continued  on  page  20) 
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The  three  Harvest  Home  Chorales  were  composed  between  the  years  of  1898-1912. 
The  last  of  these,  which  will  be  performed  at  these  concerts,  is  a setting  of  the  familiar 
hymn  text,  "Come  Ye  Thankful  People,  Come.” 

Serenity,  a setting  of  the  John  Greenleaf  Whittier  poem,  was  composed  in  1919 
as  a setting  for  unison  chorus  and  piano. 


EARL  KIM 

(Born  in  Dinula,  California,  in  1920) 

Earl  Kim  is  a pupil  of  Arnold  Schonberg  and  Roger  Sessions,  and  has  degrees 
from  the  University  of  California  at  Berkeley.  He  has  received  the  Prix  de  Paris,  a 
Guggenheim  Fellowship,  and  commissions  from  the  Fromm  and  Merrill  Music 
Foundations  and  the  National  Institute  of  Arts  and  Letters.  Mr.  Kim  teaches  at 
Princeton  University. 

Mr.  Kim  writes  of  Dead  Calm:  "This  piece  is  one  complete  section  of  a larger 
work  in  progress  entitled  Exercises  en  Route  based  on  texts  by  Samuel  Beckett.  It  con- 
sists for  the  most  part  of  self-contained  phrases,  palindrome  in  form,  connected  by 
brief  silences.”  The  text  is  as  follows: 

"dead  calm,  then  a murmur,  a name,  a murmured  name,  in  doubt,  in  fear, 
in  love,  in  fear,  in  doubt,  wind  of  winter  in  the  dead  boughs,  cold  calm  sea 
whitening  whispering  to  the  shore,  stealing,  hastening,  swelling,  passing, 
dying,  from  naught  come  to  naught  gone” 


DOUGLAS  LEEDY 

(Born  in  Portland,  Oregon,  in  1938) 

Douglas  Leedy  studied  composition  at  Pomona  College  with  Karl  Kohn  and  at 
the  Berkshire  Music  Center  with  Lukas  Foss  in  1958  as  a Margaret  Lee  Crofts  Fellow. 
At  the  University  of  California  at  Berkeley  he  was  a Woodrow  Wilson  Fellow  in  com- 
position and  musicology,  and  at  that  time  played  French  horn  in  the  Oakland  Symphony 
and  San  Francisco  Opera  and  Ballet  Company  orchestras.  During  the  past  year  he  has 
been  in  Poland  as  the  first  American  composer  to  be  awarded  a joint  U.  S. -Polish  govern- 
ment grant  for  study  there.  He  is  currently  on  the  editorial  staff  of  the  new  complete 
works  edition  of  the  music  of  Hector  Berlioz. 

The  Octet:  Quaderno  Rossiniano  is  composed  entirely  of  quotations  from  the 
instrumental  works  of  Gioacchino  Rossini.  Written  as  an  expression  of  Mr.  Leedy’s 
affection  for  the  music  of  that  master  ( to  whose  memory  the  work  is  dedicated ) , 
Quaderno  Rossiniano  was  completed  shortly  before  its  first  performance  in  April,  1965, 
at  the  Third  Annual  Festival  of  the  Avant-Garde  in  San  Francisco. 

Usable  Music  II  in  B\)  ■ was  commissioned  by  the  Fromm  Music  Foundation.  It  is 
performed  in  four  sections,  each  of  which  is  a different  "steady  state"  of  closely  related 
material,  and  which  succeed  each  other  without  interruption.  The  conductor  at  all  times 
coordinates  the  activities  of  the  ten  instrumentalists,  but  the  arrangement  of  details  of 
these  individual  activities  is  to  a large  degree  left  up  to  the  instrumentalists  themselves. 
Although  everything  to  be  played  is  notated  very  specifically,  there  is  within  each  sec- 
tion no  fixed  relation  of  each  instrumental  part  to  any  other.  Mr.  Leedy  has  com- 
mented: "The  notation  of  this  piece  was  devised  especially  to  fit  the  musical  materials 

used.  To  me  the  greatest  problem  a composer  faces  now  is  to  discover  a way  to  notate, 
and  so  to  enable  others  to  share,  the  activities  of  his  imagination:  sounds,  activities, 
events.  To  give  these  a notation’  is  to  impose  some  kind  of  order  or  limitation  on 

them,  often  unjustifiably.  Sometimes  the  notation  must  be  vague  and  suggestive  rather 

than  specific.  The  idea  itself  becomes  the  notation  of  the  idea,  so  that  to  solve  the 
problem  of  notation  is  in  essence  to  have  composed  the  piece.  The  material  of  the  work 
includes  extraordinary  sounds  (many  of  which  can  be  found  in  jazz)  using  either  all  or 
a part  of  the  performers'  instruments,  and  'found'  musical  objects  (popular  songs,  recol- 
lected melodic  fragments,  textbook  quotations  with  musical  examples,  and  so  on). 

( Continued  on  page  21 ) 
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These  materials  are  segregated  strictly  in  the  four  sections  of  the  piece,  and  each  section 
(or  arrangements  of  two  or  three  of  the  sections)  may  be  used  separately  in  perform- 
ance, as  occasion  or  taste  may  dictate.” 


EDWIN  LONDON 

(Born  in  Philadelphia,  Pennsylvania,  in  1929) 

Edwin  London  studied  at  Oberlin  College  and  holds  a Ph.D.  from  the  University 
of  Iowa.  Presently  he  is  Assistant  Professor  in  the  Music  Department  at  Smith  College, 
conductor  of  the  Smith-Amherst  Orchestra  and  music  director  of  the  Amherst  Com- 
munity Opera  Company.  In  1964  he  taught  at  the  Berkshire  Music  Center  in  the 
MENC  Seminar  on  contemporary  music. 

The  Three  Settings  of  the  XXIII  Psalm  was  written  in  1961.  The  excerpt  being 
performed  is  the  third  and  final  setting,  but  it  was  the  first  to  be  composed.  It  is  for 
mixed  chorus  a cappella  and  in  English,  while  the  first  two  settings  are  for  women’s  and 
men’s  choruses  in  Hebrew  and  Latin,  respectively.  Mr.  London  has  written  about  the 
third  setting:  "The  form  of  this  excerpt  is  a very  simple  ABA,  including  elements  of 
literal  recapitulation.  The  middle  section  is  characterized  by  an  increase  in  tempo.  The 
pitch  content  is  avowedly  chromatic,  some  serial  procedures  being  invoked,  but  on  the 
overall  much  motivic  use  of  the  intervals  of  the  minor  and  major  third  predominate. 
Thus  having  as  one  consequence  (especially  when  they  are  superimposed),  an  occa- 
sional lapse  into  triadic  stability.  Nonetheless  one  might  say  the  composition  ends  on 
the  ’dominant.’  ” The  composer  prefaces  the  score  with  this  note:  "For  maximum 
results  all  the  performers  can  contemplate  the  text  and  discuss  it  with  each  other.’’ 


DONALD  MARTINO 

(Born  in  Plainfield,  New  Jersey,  in  1931 ) 

Donald  Martino  is  Associate  Professor  of  Music  Theory  at  Yale  University  and 
instructor  in  composition  at  the  Berkshire  Music  Center  for  the  second  successive  year. 
His  honors  include  commissions  from  the  Paderewski  Fund,  the  New  Haven  Symphony 
and  the  Fromm  Foundation;  prizes  from  the  Pacifica  Foundation  and  BMI;  and  the 
Brandeis  Creative  Arts  Citation  in  composition. 

Mr.  Martino  has  supplied  the  following  comments  on  B,a,b,b,it,t:  "This  work  is 
a musical  birthday  card  honoring  the  fiftieth  birthday  (May  10,  1966)  of  my  teacher, 
Milton  Babbitt,  and  was  composed  on  my  birthday  (May  16,  19 66).  For  reasons, 
obviously  astrological,  the  piece  had  to  be  delivered  late.  It  was  delivered  and  per- 
formed by  me  on  May  21  at  a special  concert  in  Mr.  Babbitt's  honor  sponsored  by 
ISCM,  New  Haven.  The  piece  is  written  for  Bb  clarinet  with  special  extensions,  of  my 
invention,  which  expand  the  instrument’s  range  to  five  octaves;  its  musical  materials 
derive  from  the  letters  of  Mr.  Babbitt’s  name:  B=Bb,  a=A#,  it=BJf,  t=BJf.  The  tech- 
nical operations  by  which  the  piece  unfolds  are  extensions  of  principles  of  which  Mr. 
Babbitt  is  the  founder;  the  musical  sentiment  I extend  to  him  is,  I hope,  uniquely 
my  own." 

Concerning  the  Parisonatina  Al’Dodecafonia,  Mr.  Martino  states:  "This  work  was 
conceived  primarily  as  a vehicle  for  the  amazing  musical  and  virtuosic  abilities  of  the 
Brazilian  cellist,  Aldo  Parisot.  In  the  large,  the  work  is  bipartite:  Movement  One,  a 
species  of  passacaglia,  leads  directly  to,  and  introduces,  the  rondo-like  scherzo.  Move- 
ment Three,  a tripartite  song,  and  Movement  Four,  a free  cadenza  based  on  techniques 
which  continuously  vary  the  Aldo  Parisot  motto,  are  also  played  without  pause.  In  the 
first  movement,  six  12-tone  sets  are  interlockingly  dispersed  within  five  registers  so  that 
every  note  from  low  C to  high  C#  (except  C and  C#  above  middle  C:  important  climac- 
tic notes  in  successive  movements)  is  stated.  Each  of  these  six  registral  (linear)  sets 
is  further  defined  by  a different  timbre  (i.e.,  sul  ponticello,  Pizzicato,  harmonics,  etc.). 
As  the  six-part  counterpoint  unfolds,  six  harmonic  product-sets  are  thereby  constructed. 
These  product-sets  form  the  basis  of  the  "passacaglia”  and  are  invariantly  the  com- 
plementary chromatic  hexachords  F natural  through  Bb  and  B natural  through  E natural. 

Variation’  of  this  harmonic  base  results  from  the  fact  that  with  each  new  recurrence  of 

( Continued  on  page  23 ) 


- 21  — 


76  Superb  "First  Edition" 
Records 

Are  Now  Available  Singly 

( as  well  as  by  subscription ) 


Featuring  Works  of  These 
128  Distinguished  Composers! 

Claude  Almand  • George  Antheil  • Ernst  Bacon  • Hank  Badings  • Irwin  Bazelon  • 
Paul  Ben-Haim  • Niels  Viggo  Bentzon  • Arthur  Berger  •William  Bergsma  • Lennox 
Berkeley  • Boris  Blacher  • Sir  Arthur  Bliss  • Ernest  Bloch  • Felix  Borowski  • Ben- 
jamin Britten  • Roberto  Caamano  • Mario  Castelnuovo-Tedesco  • Aaron  Copland  • 
Elliott  Carter  • Chou  Wen-Chung  • Henry  Cowell  • Paul  Creston  • Ingolf  Dahl  • Luigi 
Dallapiccola  • David  Diamond  • Klaus  Egge  • Werner  Egk  • Gottfried  von  Einem  • 
Herbert  Elwell  • Alvin  Etler  • Irving  Fine  • Ross  Lee  Finney  • Carlisle  Floyd  • Roberto 
Garcia-Morillo  • Roberto  Gerhard  • Vittorio  Giannini  • Alberto  Ginastera  • Roger  Goeb 

• Peggy  Granville-Hicks  • Camargo  Guarnieri  • Lee  Hoiby  • Alexei  Haietf  • Rodolfo 
Halff-er  • lain  Hamilton  • Roy  Harris  • Lou  Harrison  • Everett  Helm  • Hans  Werner 
Henze  • Paul  Hindemith  • Arthur  Honegger  • Alan  Hovhaness  • Jacques  Ibert  • 
Charles  Ives  • Andre  Jolivet  • Ulysses  Kay  • Nelson  Keyes  • Zoltan  Kodaly  • Peter 
Jona  Korn  • William  Kraft  • Ernst  Krenek  • Gail  Kubik  • Meyer  Kupferman  • Robert 
Kurka  • Benjamin  Lees  • Alfonso  Letelier  • Rolf  Liebermann  • Nikolai  Lopatnikoff  • 
Otto  Luening  • Ray  Luke  • Colin  McPhee  • Gian-Francesco  Malipiero  • Frank  Martin 

• Bohuslav  Martinu  • Toshiro  Mayusumi  • Peter  Mennin  • Darius  Milhaud  • Richard 
Mohaupt  • Jose  Pablo  Moncayo  • Francois  Morel  • Harold  Morris  • Robert  Myczynski  • 
Paul  Muller-Zurich  • Nicolas  Nabokov  • Paul  Nordoff  • Juan  Orrego-Salas  • Hall  Overton 

• Andrzej  Panufnik  • George  Perle  • Vincent  Persichetti  • Daniel  Pinkham  • Walter 
Piston  • Quincy  Porter  • Karol  Rathaus  • Gardner  Reed  • Bernard  Reichel  • Walling- 
ford Riegger  • Vittorio  Rieti  • George  Rochberg  • Joaquin  Rodrigo  • Bernard  Rogers  • 
Ned  Rorem  • Hilding  Rosenberg  • Edmund  Rubbra  • Harald  Saeverud  • Robert  Sandera 

• Henri  Sauguet  • William  Schuman  • Jose  Serebrier  • Roger  Sessions  • Harold 
Shapero  • Hale  Smith  • Harry  Somers  • Leo  Sowerby  • Halsey  Stevens  • Carlos 
Surinach  • William  Sydeman  • Alexandra  Tansman  • Alexander  Tcherepnin  • Virgil 
Thomson  • Ernst  Toch  • Vladimir  Ussachevsky  • David  Van  Vactor  • Heiter  Villa-Lobos 

• John  Vincent  • Bernard  Wagenaar  • Robert  Ward  • Ben  Weber  • Robert  Whitney. 


To  be  without  a representative  choice 
of  First  Edition  Records  is  to  deprive 
yourself  of  the  only  ‘‘truly  interna- 
tional full-scale”*  record  series  in 
the  world— a "living  library  of  price- 
less value  to  composers  . . . conduc- 
tors . . . scholars  . . .”t 

Write  today  for  the  Catalog.  All 
records  available  singly,  in  Monaural, 


some  also  in  Stereo,  at  record  stores 
or  direct  from  the  Society  for  $7.95 
for  Mono,  $8.45  for  Stereo— or  by  sub- 
scription at  very  substantial  savings. 
Address:  Richard  Wangerin,  Manager, 
Louisville  Philharmonic  Society,  210 
Brown  Building,  Louisville,  Ky.  40202. 

* Arthur  Cohn,  American  Record  Guide, 
May  1966 

t Newsweek,  March  21,  1966 


12-inch  L.P.  high  fidelity  records  • Recorded  by  Columbia  Record  Productions. 

THE  LOUISVILLE  ORCHESTRA 


Conducted  by  Robert  Whitney 


- 22  — 


( Continued  from  page  21 ) 

the  complementary  harmonies  a different  pattern  of  registral  and  timbral  contents, 
motives,  rhythms,  harmonic  rhythms,  attacks  and  dynamics  obtains.  Movement  Two 
again  employs  timbre  to  define  set-melodic  components;  but  registral  specifications  are 
freer — merely  motivic  in  function.  In  fact,  it  should  be  noted  that  the  general  progress 
of  the  four  movements  is  intentionally  from  the  strictest  specification  of  musical 
materials  in  Movement  One,  to  the  freest  in  the  final  cadenza,  wherein  a very  slight 
degree  of  improvisation  is  encouraged.  It  is  hoped  that  this  'technical  discussion’  of 
the  Parisonatina  will  not  prevent  the  listener  from  discovering  the  music  which  resides 
within  him,  and  hopefully  within  the  piece.” 


SALVATORE  MARTIRANO 

(Born  in  Yonkers,  New  York,  in  1927) 

Salvatore  Martirano  has  degrees  from  Oberlin  College  and  the  Eastman  School  of 
Music.  His  teachers  have  been  Herbert  Ellwell,  Bernard  Rogers,  and,  at  the  Cherubini 
Conservatory  of  Music  in  Florence,  Italy,  Luigi  Dallapiccola.  In  1952  and  1955  he  was 
the  recipient  of  the  Crofts  Fellowship  to  study  at  the  Berkshire  Music  Center.  From 
1956  through  1959  he  had  a fellowship  to  the  American  Academy  in  Rome,  and  in 
I960  a Guggenheim  Fellowship  and  the  American  Academy  of  Arts  and  Sciences  Award. 
In  1965  Brandeis  University  gave  him  a Creative  Arts  Award. 

Mr.  Martirano’s  Kyrie  from  the  Mass  A Cappella  (1952-55)  was  written  in 
Florence,  Italy,  in  1952.  Of  the  Kyrie,  Mr.  Martirano  writes:  "The  setting  refleas  the 
ABA  structure  of  the  text.  Extracted  from  the  Mass,  and  it  can  be,  it  is  unnecessary  to 
say  anything  about  its  relationship  to  the  whole.  The  first  performance  took  place  in 
Hamburg,  Germany,  in  December  of  1959,  Max  Thurm  conducting  the  Norddeutscher 
Rundfunk  Chorus." 

Cocktail  Music  for  piano  (1962)  was  first  performed  by  Paul  Jacobs  on  "Music 
in  Our  Time”  in  New  York  in  April  of  1962.  It  was  originally  written  to  serve  as  a 
virtuosic  encore  on  a standard  repertoire  program. 


RAOUL  PLESKOW 

(Born  in  Vienna,  Austria,  in  1931) 

Raoul  Pleskow  was  born  in  Vienna  but  received  most  of  his  education  in  New 
York  at  the  Juilliard  School  of  Music  and  Queens  College.  He  has  a Master’s  Degree 
in  composition  from  Columbia  University.  His  works  have  been  performed  by  the 
Group  for  Contemporary  Music  at  Columbia  University,  on  the  Music  in  Our  Times 
Series,  the  Composer’s  Forum  Series,  as  well  as  at  Carnegie  Recital  Hall  and  elsewhere 
in  the  United  States  and  Germany.  He  is  presently  an  Associate  Professor  of  Music  at 
C.  W.  Post  College  of  Long  Island  University. 

Mr.  Pleskow  has  supplied  the  following  comments  on  his  Music  for  Seven  Players: 
This  composition  was  written  in  the  summer  of  1965.  It  is  in  two  seaions  that  are 
played  without  interruption.  The  sections  deal  with  the  same  musical  materials  in 
different  ways  and  the  sections  are  not  particularly  contrasting  as  far  as  tempo  and 
motivic  material  is  concerned.  In  writing  the  piece  I was  concerned  with  setting  up  a 
texture  of  constant  change  and  mobility.  One  line  turns  to  many  lines,  turns  to  a single 
note,  turns  to  a chord,  turns  to  a rhythmic  impulse,  all  with  great  rapidity.  The  ensemble 
is,  as  well,  a constantly  moving  one  in  which  the  musical  material  is  dispersed  among 
the  instruments  in  varied  realignments.  The  work  begins  with  violin,  flute,  clarinet, 
cello  and  piano,  and  then  harp  and  percussion  are  added  at  the  end  of  the  first  part. 
Throughout  the  work  several  sub-ensembles  are  made  out  of  the  main  ensemble.  The 
pitch  material  is  set  up  in  a number  of  groups  (harmonic  fields)  that  recur  throughout 
the  piece.  Various  shapes  are  made  by  realigning  the  pitches  out  of  the  same  group, 
thus  making  new  out  of  old.  New  pitch  groups  are  often  entered  upon  by  previously 
used  motivic  shapes,  thus  reversing  the  process.” 

( Continued  on  page  24 ) 
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MEL  POWELL 

(Born  in  New  York  City  in  1923 ) 

Mel  Powell  is  Chairman  of  the  Composition  Faculty  at  Yale  University  and 
Director  of  the  University's  Electronic  Music  Studio.  Mr.  Powell  writes  about  his 
Filigree  Setting  for  String  Quartet:  'The  work,  written  in  1959,  is  a single  movement 
made  up  of  several  contrasting  sections.  Characterizing  features  include  different  tempi 
simultaneously  projected,  as  well  as  special  modes  of  tone  production  such  as  finger- 
drumming on  various  parts  of  the  instruments  and  'stopped-pitch'  generation  by  the 
work  of  the  bow  itself.” 


ROGER  REYNOLDS 

( Born  in  Detroit,  Michigan,  in  1934 ) 

Roger  Reynolds  was  educated  at  the  University  of  Michigan.  After  completing  a 
degree  in  physics,  he  began  compositional  study  with  Ross  Lee  Finney,  and  later 
worked  with  Roberto  Gerhard  at  Tanglewood.  His  compositions  include  The  Emperor 
of  Ice  Cream,  Graffiti,  and  Quick  Are  the  Mouths  of  Earth. 

Mr.  Reynolds  has  written  that  the  Fantasy  for  Pianist  is  'unabashedly  for  the 
virtuoso.  The  dense  hammering  of  the  introduction  gives  way  to  three  varied  cells, 
framed  in  silence.  These,  in  turn,  become  the  basis  for  three  more  movements.  The 
first  is  strict  and  periodic,  the  second  sonorous  and  lyrical,  and  the  last  violent  and 
whirring.  The  Fantasy , completed  in  1964,  employs  various  serial  devices  and  a strictly 
proportional  structure.  It  is  eighteen  minutes  long.” 

Blind  Men  is  a 1966  commission  of  the  Fromm  Foundation.  To  a text  from 
Herbert  Melville,  the  composer  has  added  subsidiary  words  and  phrases  which  function 
both  as  glosses  and  as  phonemic  elaborations  through  correspondence  of  meaning  and 
sound.  These  elaborations,  according  to  the  composer,  are  meant  to  provide  an  added 
dimension  to  the  text.  Reynolds  writes  that:  "In  contrast  to  the  Fantasy  for  Pianist, 
Blind  Men  avoids  the  individual  in  favor  of  a music  of  massed  effects.  The  work  is 
continuous  and  comprises  segments  of  three  sorts:  5 Timed  Mixtures  (each  60  seconds 
long,  unmeasured,  group  effects)  and  7 Measured  Sections  (normally  notated  and  con- 
ducted) are  bridged  by  means  of  1 1 Links  (single  events  which  are  allowed  to  decay 
or  grow  in  their  own  time) .” 


GEORGE  ROCHBERG 

Born  in  Paterson,  New  Jersey,  in  1918) 

After  earning  a B.A.  from  Montclair  State  Teachers  College,  Mr.  Rochberg  studied 
composition  at  the  Mannes  School  of  Music  with  Hans  Weisse,  George  Szell  and 
Leopold  Mannes.  He  later  earned  a M.A.  from  the  University  of  Pennsylvania,  where 
he  is  presently  Chairman  of  the  Department  of  Music.  His  many  awards  include  the 
George  Gershwin  Memorial  Award,  the  Society  for  the  Publication  of  American  Music 
Award,  and  the  Naumberg  Recording  Award  for  his  Symphony  No.  2.  Mr.  Rochberg 
has  received  commissions  from  the  Fromm  and  Koussevitzky  Music  Foundations,  as  well 
as  a Guggenheim  Fellowship  and  a grant  from  the  National  Institute  of  Arts  and  Letters. 
Besides  being  on  the  Faculty  of  the  Center  this  summer,  he  is  also  the  Guest  Composer 
and  Lecturer  at  the  Bowdoin  College  Contemporary  Music  Festival. 

Regarding  Black  Sounds,  Mr.  Rochberg  writes:  "The  work  was  originally  a ballet 
score  for  The  Act,'  a drama-dance  with  choreography  by  Anna  Sokolow  commissioned 
by  Lincoln  Center  for  the  NET  telecast  of  Lincoln  Center  Week,  September  19-25, 
1965.  The  work,  composed  in  the  summer  of  that  year,  is  being  given  its  first  concert 
performance  at  this  Festival.  Many  years  ago  I read  an  essay  by  the  Spanish  poet, 
Garcia  Lorca,  in  which  he  described  duende,  a quality  of  human  projection  which 
emerges  from  the  deepest  levels  of  the  human  animal,  below  reason  and  intellect — 
dark,  daemonic,  awesome  in  its  power  to  affect  and  move  those  who  experience  it. 
Lorca  speaks  of  duende  as  sonidos  negros,  black  sounds.  It  is  duende  which  I have 
tried  to  project  in  this  work.  This  is  not  to  say  that  the  music  is  unordered,  random, 
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a sampling 
of  important 
contemporary 
chamber  music 
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Mills  Music 


ARTHUR  BERGER 

Chamber  Music — Thirteen  Instruments 

String  Quartet 

Three  Pieces — Two  Pianos 

CARLOS  CHAVEZ 

Invention  No.  2 — Violin,  Viola,  Cello 
Soli  No.  2 — Wind  Quintet 
Sonatina — Cello,  Piano 
Sonatina— Violin,  Piano 

Xochipilli  (An  Imagined  Aztec  Music) — Piccolo,  Flute, 

Eb  Clarinet,  Trombone,  Six  Percussion 

GEORGE  CRUMB 

Eleven  Echoes  of  Autumn — Violin,  Alto  Flute,  Clarinet,  Piano 
Night  Music  I — Soprano,  Keyboard,  Percussion 
Night  Music  II — Violin,  Piano 

Three  Madrigals,  Book  I — Soprano,  Vibraphone,  Double  Bass 
Three  Madrigals,  Book  II — Soprano,  Flute,  Percussion 

IRVING  FINE 

String  Trio 

ROBERTO  GERHARD 

Capriccio — Flute  (unaccompanied) 

WILLIAM  KRAFT 

Silent  Boughs — Voice,  Strings 

FREDRIC  MYROW 

Songs  from  the  Japanese — Solo  Voice,  Chamber  Ensemble 

LEO  SMIT 

Academic  Graffiti — Voice,  Clarinet,  Cello,  Piano,  Percussion 
Sequence  (Three  Songs)— Voice,  Piano 

ERNST  TOCH 

Dedication — String  Quartet 

Five  Pieces — Wind  Instruments,  Percussion 

Three  Impromptus — Unaccompanied  String  Instruments 

RICHARD  WERNICK 

Lyrics  from  1 x 1 — Soprano,  Vibraphone,  Double  Bass 

Music — Viola  d'Amore 

Stretti — Clarinet,  Violin,  Viola,  Guitar 

Trio — Clarinet,  Violin,  Cello 

MILLS  MUSIC  INC. 

1619  Broadway  / New  York,  N.  Y.  10019 
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FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Gunther  Schuller  Conducting 

Thursday,  August  18,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 

Charles  Ives  The  Housatonic  at  Stockbridge  (1914) 

(from  Three  Places  in  'New  England ) 


Michael  Colgrass  As  Quiet  As  (1965-66) 

COMMISSIONED  BY  THE  FROMM  MUSIC  FOUNDATION  First  Performance 

A Leaf  Turning  Colors 
An  Uninhabited  Creek 
An  Ant  Walking 

Children  Sleeping 
Time  Passing 
A Soft  Rainfall 

The  First  Star  Coming  Out 


George  Rochberg 


Black  Sounds  (1965) 

First  Concert  Performance 


Intermission 


Roger  Sessions  Violin  Concerto  (1935) 

I.  Largo  e tranquillo 

II.  Scherzo.  Allegro. 

III.  Romanza.  Andante. 

IV.  Molto  vivace  e sempre  con  fuoco 

Violin — Paul  Zukofsky 


Larry  Austin  Improvisations  for  Jazz  Soloists  and  Orchestra  (1961) 

Alto  Saxophone — Andrew  White  Bass — Buell  Neidlinger 

Drums — John  Bergamo 

BALDWIN  PIANO 
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chaotic.  Far  from  it.  Although  it  employs  none  of  the  serial  devices  of  my  earlier 
music,  it  remains  within  the  range  of  atonal,  chromatic  pitch  configurations  which  are 
by  now  the  lingua  franca  of  the  mid-20th  century  composer.  Its  form  is  essentially  an 
evolving  structure  of  reiterative,  motivic  phrases  with  only  one  section — just  before  the 
apex  of  the  work — of  a quasi-improvised  character.  It  is  frankly  dramatic  music  whose 
structure,  therefore,  depends  entirely  on  deploying  inner  tensions  and  balances  which 
in  themselves  define  the  dramatic  condition  whether  of  music  or  theatre.  On  still  a 
different  level,  in  writing  this  work  I wished  to  pay  homage  to  the  great  master  of 
black  sounds,’  Edgard  Varese.” 


ROGER  SESSIONS 

(Born  in  Brooklyn,  New  York,  in  1896) 

Roger  Sessions  was  educated  at  Harvard  and  Yale  Universities,  and  studied  with 
Horatio  Parker  and  Ernest  Bloch.  He  has  taught  here  and  abroad,  principally  at 
Princeton  University. 

Mr.  Sessions'  Second  String  Quartet  was  written  during  the  winter  of  1950-51, 
and  was  first  performed  by  the  Pro  Arte  Quartet.  The  Quartet  is  in  five  movements, 
played  without  pause;  three  slow  movements  alternating  with  two  fast  ones.  Mr.  Ses- 
sions has  written  about  the  Second  String  Quartet:  "The  first  movement,  Lento,  may  be 
very  roughly  described  as  a double  fugue;  the  two  main  contrasting  sections  are  intro- 
duced by  quasi-fugal  expositions,  and  the  third,  quiet  section  brings  the  two  ’subjects' 
finally  into  combination.  A high  sustained  CJf  introduces  the  second  movement,  Allegro 
appassionato,  of  which  the  opening  fourth  note  figure  has  already  been  adumbrated 
in  the  closing  measures  of  the  first  movement.  In  a somewhat  similar  though  more  out- 
spoken manner,  the  closing  measures  of  the  Allegro  directly  presage  the  first  three  tones 
of  the  third  movement,  a 'theme'  and  five  variations  which  begin  Andante  tranquillo. 
The  variation  principle  is  based  to  a large  extent  on  these  first  three  tones,  but  above 
all  on  the  underlying  structure  of  the  theme’  itself.  The  first  three  variations  progress 
in  contrast  and  intensity — as  well  as  in  slowness  of  tempo;  the  third  variation,  Adagio 
Molto,  is  in  a very  real  sense,  the  climax  of  the  movement  as  a whole.  The  fourth  varia- 
tion is  almost  improvisatory  in  character,  and  is  essentially  a transition  to  the  fifth  and 
last,  which  has  the  character  of  a restatement  of  the  theme  with  significant  modifications. 
The  fourth  movement,  Presto,  has  very  definitely  the  character,  and  to  a large  extent 
the  form,  of  a scherzo.  The  trio’  is  in  slightly  slower  tempo  and  of  more  lyrical  char- 
acter. The  third  section  is,  in  part,  a literal  da  capo — one  of  only  two  such  in  all  of  my 
later  music.  The  final  adagio  is  rhapsodic  in  character,  and  ends  quietly,  Morendo.” 

Mr.  Sessions  has  supplied  the  following  comments  on  his  Violin  Concerto:  ''I 
began  work  on  my  Concerto  in  Florence,  Italy,  in  1931;  composed  the  first  movement 
in  Germany  on  the  shores  of  the  Baltic  in  the  summer  of  that  year,  and  the  second 
movement  in  Berlin  in  the  following  winter  and  spring.  Though  most  of  the  work  was 
fairly  completely  sketched  while  I was  still  in  Germany,  I found  regular  work  on  it 
very  difficult  because  of  my  growing  preoccupation  with  events  related  to  the  coming  to 
power  of  Hitler.  It  was  not  until  the  summer  of  1935,  when  I visited  California  for  the 
first  time,  that  I felt  like  resuming  work  on  it;  I finished  it  in  San  Francisco  in  August 
of  that  year.  Though  the  Concerto  is,  in  terms  of  my  whole  production,  an  'early  work' 
it  is  still  for  me  one  of  my  most  important  works. 

"The  Concerto  is  scored  for  an  orchestra  in  which  no  violins  are  present.  The 
woodwind  section  is  large,  and  includes  besides  the  usual  instruments,  Alto  Flute,  two 
English  Horns,  and  Basset  Horn. 

"The  work  consists  of  four  movements.  The  first,  Largo,  is  essentially  an  extended 
cantilena  for  violin,  of  which  the  three  sections  are  each  preceded  by  an  introduction 
in  the  wind  instruments.  The  second  movement,  entitled  'scherzo,'  is  in  three  con- 
trasting parts,  of  which  the  second  is  in  lyrical  contrast  to  the  other  two — the  third  part 
is  in  its  turn  a variant  of  the  first.  The  third  movement  is,  as  its  title  Romanza'  implies, 
a lyrical  and  soaring  melody  over  a quiet  accompaniment,  and  leads  directly  into  the 
last  movement,  which  is  the  longest  and  most  elaborate  of  the  four.  I had  originally 
thought  of  giving  this  movement  the  title  'Tarantella,'  but  as  the  movement  itself 
developed  I felt  that  the  title  would  be  somewhat  misleading  in  view  of  the  large 
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‘Symphony  for  Strings  $2.50 
Symphony  No.  2 $5.00 

ROBERT  PARRIS 
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dimensions  of  the  movement.  It  does,  however,  provide  a slight  clue  as  to  the  general 
character  of  the  music.” 

Concerning  Turn,  0 Libertad,  Mr.  Sessions  states:  "Turn,  O Libertad,  was  written 
in  1944  expressly  for  one  of  a series  of  concerts  designed  as  'Salutes'  to  our  various 
allies  in  the  Second  World  War.  The  particular  concert  for  which  it  was  written  was 
that  dedicated  to  the  Soviet  Union.  The  original  version  was,  according  to  the  exigencies 
of  the  occasion,  for  chorus  and  four-hand  piano  accompaniment.  The  text,  which  I 
myself  chose,  is  a poem  by  Walt  Whitman.” 


HENRY  WEINBERG 

(Born  in  Philadelphia,  Pennsylvania,  in  1931) 

Henry  Weinberg  attended  the  University  of  Pennsylvania  and  Princeton  Univer- 
sity. His  teachers  in  composition  were  George  Rochberg,  Milton  Babbitt,  Roger  Ses- 
sions and  Luigi  Dallapiccola.  He  was  a member  of  the  Berkshire  Music  Center  in  1958, 
and  his  works  have  been  performed  by  most  of  the  contemporary  music  series  in  the 
United  States. 

Mr.  Weinberg  has  written  about  his  String  Quartet  No.  2:  "The  work  was  written 
in  the  years  I960  through  1964,  and  is  in  one  large  movement.  Each  of  the  twelve 
subdivisions  corresponds  to  one  transposition  level  of  the  pitch  set  and  to  one  duration 
class  of  the  rhythmic  set.  Two  pauses  mark  off  the  first  and  last  trichords  of  the  back- 
ground set.  The  first  three  submovements  present  qualitatively  different  materials. 
Though  they  all  derive  from  a common  source,  the  pitch  and  rhythmic  sets,  the  three 
differ  in  fundamental  large-scale  organization.  Each  of  the  three  has  a pitch  and 
rhythmic  structure  which  is  capable  of  systematic  transformation  that  retains  funda- 
mental invariance.  This  first  trichord  is  interrelated,  however,  by  similar  materials  in 
other  domains,  such  as  dynamics,  register,  texture.  All  other  submovements  are  derived 
through  transformation  of  the  first  three.  The  basis  of  connection  among  adjacent 
movements  is  the  progression  of  dimensions  such  as  dynamics,  etc.  The  periodically 
recurring  materials  in  the  pitch  and  rhythmic  domains  retain  the  invariance  of  syste- 
matically transformed  structures.  The  non-pitch  dimensions  have  their  own  structures. 
The  various  domains  are  not  parallel  in  their  collections  of  elements.  Transformation 
operations  (transposition,  inversion,  etc.),  however,  are  parallel  in  all  dimensions,  with 
analagous  invariance.  With  rhythm,  the  macrostructure  is  transferred  to  the  set  of 
duration  classes  within  each  tempo.  The  basis  for  large-scale  structure  is  the  reappear- 
ance of  groups  of  duration  classes  among  groups  of  tempi. 

"Cantus  Commemorabilis  (1965-66)  for  nine  instruments  and  two  percussionists 
was  commissioned  by  the  Fromm  Foundation  in  conjunction  with  the  Berkshire  Music 
Center.  It  is  in  commemoration  of  a young  mathematician  and  musician,  Paul  Wein- 
berg. The  fundamental  pitch  structure  is  a six-aggregate  set  which,  through  transposi- 
tion and  inversion,  places  each  pitch  in  each  of  its  octave  placements,  with  no  repeti- 
tions. The  large-scale  pitch  organization  reflects  my  continuing  interest  in  generating 
a structure  of  levels  ('Schichten'  in  the  Schenker  sense)  through  the  twelve-tone 
system.  One  aspect  of  the  generation  of  larger  pitch  units  is  the  use  of  "inverse  sets" 
in  which  a set  of  sets  is  derived  by  the  switching  between  inversionally-related  sets. 
The  rhythmic  set  is  isomorphic  with  that  of  the  pitches.  All  pitch  operations  are 
employed  in  the  rhythmic  domain.  The  durational  set  controls  all  rhythmic  levels, 
from  durations  of  movements  and  phrases  to  the  content  of  each  phrase.” 


PETER  WESTERGAARD 

(Born  in  Champaign,  Illinois,  in  1931 ) 

Peter  Westergaard  has  studied  with  Walter  Piston,  Darius  Milhaud,  Roger  Ses- 
sions, and  Wolfgang  Fortner,  and  has  degrees  from  Harvard  and  Princeton  Universities. 
He  has  been  a Fulbright  Lecturer  in  Germany  and  has  had  a Guggenheim  Fellowship. 
Some  of  his  recent  works  include  Cantata  III,  "Leda  and  the  Swan"  ( 1961),  Variations 
for  Six  Players  (1963),  and  the  chamber  opera,  Mr.  and  Mrs.  Discobbolos  (1966)  — 

) Continued  on  page  33 ) 

— 32  — 


(Continued  from  page  32) 

the  latter  recently  presented  at  a concert  of  the  Group  for  Contemporary  Music  at 
Columbia  University.  Mr.  Westergaard  will  be  a Guest  Lecturer  at  Princeton  Univer- 
sity for  the  academic  year  1966-67. 

Spring  and  Fall:  To  a Young  Child  is  a setting  of  a poem  by  Gerard  Manley 
Hopkins.  The  text  is  as  follows: 

Margaret,  are  you  grieving 
Over  golden  Grove  unleaving? 

Leaves,  like  the  things  of  man  you 

With  your  fresh  thoughts,  care  for,  can  you? 

Ah,  as  the  heart  grows  older 

It  will  come  to  such  sights  colder 

By  and  by,  nor  spare  a sigh 

Though  worlds  of  wanwood  leafmeal  lie; 

and  yet  you  will  weep  and  know  why. 

Now  no  matter  child  the  name: 

Sorrow’s  springs  are  the  same 

Nor  mouth  had,  no  nor  mind,  expressed 

What  heart  heard  of,  ghost  guessed : 

It  is  the  blight  man  was  born  for. 

It  is  Margaret  you  mourn  for 


STEr  AN  WOLPE 

( Born  in  Berlin,  Germany,  in  1902) 

Stefan  Wolpe  studied  with  Paul  Juon  and  Schreker  at  the  State  Academy  of  Music 
in  Berlin.  After  spending  several  years  in  Israel,  he  came  to  the  United  States  in  1938. 
He  now  resides  in  New  York,  where  he  is  an  influential  teacher  and  mentor. 

For  Six  Instruments  in  Two  Parts  was  written  in  1962.  Like  most  of  Mr.  Wolpe's 
recent  work,  this  composition  is  involved  with  the  idea  of  permutational  re-ordering 
of  selected  harmonic  fields.  The  overall  progression  of  the  work  thus  results  from  a 
constantly  rotating  and  "modulating”  chain  of  pitch  collections.  Similarly,  rhythmic 
patterns  undergo  analagous  treatment,  often  containing  previously  stated  rhythmic 
ingredients,  but  now  shifted  one-sixteenth  or  eighth  away  from  the  prevailing  beat  and 
meter.  In  such  passages  the  particular  instrument  involved  momentarily  loosens  itself 
from  the  ensemble  and  performs  in  its  own  rhythmic  "trajectory,”  frequently  initiating 
a new  pitch  area  at  the  same  time.  Interacting  with  and  against  these  two  means  of 
progression  are  timbres  and  dynamics,  further  delineating  the  highly  variable  texture. 
Both  movements,  separated  by  a slight  pause,  use  the  same  basic  musical  materials,  and 
the  second  movement  is  a more  involved  extension  and  elaboration  of  the  first. 
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VIOLIN 

Elwyn  Adams  (Cleveland,  Ohio) 

Erica  Brown  ( Detroit,  Michigan ) — Fromm  Music  F oundation  Fellow 

John  Cohen  (Vincennes,  France) — Jascha  Heifetz  Fellow 

Bogdan  Chruszcz  (Coral  Gables,  Florida) — Fromm  Music  Foundation  Fellow 

Zaida  George  (Syracuse,  New  York)  — WCRB  (Boston)  Fellow 

Marietta  Henny  (Boston,  Massachusetts) 

Priscilla  Hodges  ( Weymouth,  Massachusetts)  — American  Broadcasting  Company  Fellow 
Rebecca  Hucks  (Spartanburg,  South  Carolina) 

Young  Nam  Kim  (Seoul,  Korea) 

Jose  Madera  (Boston,  Massachusetts) — William  Schwann  Fellow 
Ikuko  Mizuno  (Tokyo,  Japan ) — Fromm  Music  F oundation  Fellow 
Paul  Polivnick  ( Briarcliff  Manor,  New  York) — Fromm  Music  F oundation  Fellow 
Barbara  Poularikas  ( Kingston,  Rhode  Island ) — Fromm  Music  F oundation  Fellow 
Claudia  Rantucci  ( Buffalo,  New  York) 

Haim  Shtrum  ( Newark,  Delaware ) — Koussevitzky  Music  F oundation  Fellow 
Brigitta  Silberstein  (Brookline,  Massachusetts) 

Eva  Svensson  (Sodertalje,  Sweden) 

Yasuoki  Tanaka  ( Tokyo,  Japan ) — Fromm  Music  F oundation  Fellow 
Namiko  Umezu  ( Tokyo,  Japan ) — Fromm  Music  F oundation  Fellow 
Masako  Y anagida  ( Tokyo,  Japan ) —Jascha  Heifetz  Fellow 

VIOLA 

Don  Ehrlich  (Roslyn  Heights,  New  York)  — Fromm  Music  Foundation  Fellow 
Thomas  Frenkel  (Forest  Hills,  New  York)  — Carlotta  M.  Dreyfus  Fellow 
Osher  Green  (Ontario,  Canada) 

Anne  Mischakoff  ( Detroit,  Michigan ) — Selly  A.  Eisemann  Memorial  Fellow 

Peter  Nocella  (Philadelphia,  Pennsylvania) — Fromm  Music F oundation  Fellow 

Konosuke  Ono  ( Tokyo,  Japan ) — Fromm  Music  Foundation  Fellow 

Jean  Rault  ( Cologne,  West  Germany)  — Fromm  Music  Foundation  Fellow 

Susan  Schoenfeld  ( Albuquerque,  New  Mexico)  — N.F.M.C.,  Ada  Holding  Miller  Fellow 

CELLO 

Donald  Green  (New  Haven,  Connecticut) — Fromm  Music  F oundation  Fellow 
Soichi  Katsuta  ( Tokyo,  Japan ) — Fromm  Music  F oundation  Fellow 
James  Kreger  ( Beverly  Hills,  California ) — Seven  Hills  Fellow 
Marcia  Lederman  ( Franklin  Square,  New  York ) — Arthur  M.  Abell  Fellow 
Richard  Mickey  (Philadelphia,  Pennsylvania) — Roy  Lamson  Fellow 
Jerome  Patterson  (Easton,  Connecticut)  — Fromm  Music  F oundation  Fellow 
Michele  Sauvan  ( Billancourt,  France ) — Koussevitzky  Music  F oundation  Fellow 

BASS 

Barry  Green  ( Sherman  Oaks,  California ) — Fromm  Music  F oundation  Fellow 
Ralph  Jones  ( Decatur,  Illinois) 

Buell  Neidlinger  ( Buffalo,  New  Y ork ) - — Fromm  Music  Foundation  Fellow 
John  Thellman  (Youngstown,  Ohio) 
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FLUTE 

Paul  Fried  ( Las  Vegas,  Nevada)  — Fromm  Music  F oundation  Fellow 
Virginia  Leguia  (Brookline,  Massachusetts ) — Fromm  Music  Foundation  Fellow 
Marion  Valasek  (Minneapolis,  Minnesota) — Stanley  Chappie  Fellow 

OBOE 

Douglas  Bairstow  ( Manitoba,  Canada)  — Fromm  Music  F oundation  Fellow 
Gary  Parks  (Winchester,  Virginia) 

Andrew  White  (Nashville,  Tennessee)  — Lenox  School  of  Jazz  Fund  Fellow 

CLARINET 

Sherman  Friedland  ( Bayside,  New  York ) — Fromm  Music  F oundation  Fellow 
Edwin  Riley  (New  York,  New  York) — Edgar  Stern  Memorial  Fellow 
Christopher  Wolfe  ( Baltimore,  Maryland ) — Fromm  Music  Foundation  Fellow 

BASSOON 

William  Douglas  (Ontario,  Canada)  — Fromm  Music  F oundation  Fellow 
Robin  Elliott  (Oakland,  California) 

Marcia  Robertson  (Tulsa,  Oklahoma) — Fromm  Music  F oundation  Fellow 

FRENCH  HORN 

Dan  Ashe  (Winston-Salem,  North  Carolina) — Beranek  Fellow 
Dwight  Carver  ( Pasadena,  California ) — Fromm  Music  F oundation  Fellow 
Peter  Gordon  (Detroit,  Michigan ) 

William  Lane  (Winter  Park,  Florida)  — WCRB  ( Boston ) Fellow 

TRUMPET 

Alan  Briggs  (Boston,  Massachusetts) 

Peter  Chapman  (Westport,  Connecticut) — Fromm  Music  F oundation  Fellow 
Rob  Roy  McGregor  ( Midland,  Michigan ) — Fromm  Music  Foundation  Fellow 

TROMBONE 

Per  Brevig  (New  York,  New  York) — Koussevitzky  Music  Foundation  Fellow 
John  Miller  ( Columbus,  Wisconsin ) — Fromm  Music  F oundation  Fellow 
Richard  Raum  (East  Weymouth,  Massachusetts) 

TUBA 

Stephen  Johns  ( Manchester,  Connecticut)  — Fromm  Music  F oundation  Fellow 

PERCUSSION 

John  Bergamo  ( Palisades  Park,  New  Jersey ) — Lenox  School  of  Jazz  Fund  Fellow 
Douglas  Cade  ( Taunus,  West  Germany ) — Fromm  Music  Foundation  Fellow 
Frank  Epstein  (Los  Angeles,  California) — Fromm  Music  Foundation  Fellow 
James  Fardy  (Middleboro,  Massachusetts) 

Richard  Fitz  ( Flemington,  New  Jersey ) — Fromm  Music  F oundation  Fellow 
Ronald  George  (Bloomington,  Indiana) — Fromm  Music  Foundation  Fellow 

HARP 

Suzanne  Thomas  (Emmaus,  Pennsylvania) 

ORGAN  AND  HARPSICHORD 

William  Christie  ( Williamsville,  New  York) 

John  Fenstermaker  (Indianapolis,  Indiana) 

William  Osborne  (Granville,  Ohio) 
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PIANO  AND  ACCOMPANYING 

Jean  Barr  (Hammond,  Louisiana) — N.F.M.C.,  Ada.  Holding  Miller  Fellow 
Nina  Deutsch  (New  York,  New  York) — Lucien  Wulsin  Memorial  Fellow 
Barry  Farber  (Reading,  Pennsylvania) 

Judith  Geber  (Brighton,  Massachusetts) — Stanley  Chappie  Fellow 
Yuji  Takahashi  (Kamakura,  Japan) — Leonard  Bernstein  Fellow 
Donald  Teeters  (Boston,  Massachusetts) 

Elizabeth  Wright  (Shaker  Heights,  Ohio) — Fromm  Music  Foundation  Fellow 
Miyoko  Y amane  ( Tokyo,  Japan ) — Lucien  W ulsin  Memorial  Fellow 

VOICE 

Mildred  Armstrong  ( Houston.Texas ) 

Phyllis  Bryn- Julson  ( Moorhead,  Minnesota ) — Fromm  Music  Foundation  Fellow 
Patricia  Guthrie  (Smithtown,  New  York) 

Phyllis  Kaplan  ( Chestnut  Hill,  Massachusetts ) — Fromm  Music  Foundation  Fellow 
Jo  Ann  Lanier  (Youngstown,  Ohio) — Fromm  Music  Foundation  Fellow 
Lois  Laverty  ( Princeton,  New  Jersey ) — Fromm  Music  F oundation  Fellow 
EvaNir  (New  York,  New  York) 

Rhoda  Pendleton  (Ontario,  Canada) 

Marlee  Sabo  (Canton,  Ohio) 

Jill  Ericson  (New  York,  New  York ) — Fromm  Music  F oundation  Fellow 
Joan  Fuersunan  (Charlotte,  North  Carolina) — Fromm  Music  Foundation  Fellow 
Donna  Klimoski  (Hadley,  Massachusetts) 

Barbara  Kline  (Sandy  Spring,  Maryland) 

Jo  Ely n McGowan  (Omaha,  Nebraska) 

Jane  Struss  ( Hingham,  Massachusetts)  — Fromm  Music  Foundation  Fellow 
Alan  Coulter  ( Pittsburgh,  Pennsylvania)  — Fromm  Music  Foundation  Fellow 
Ron  Freeman  (Arlington,  Virginia) 

Robert  Frisbie  (Fairmont,  Minnesota) 

Thomas  Jones  (Milwaukie,  Oregon) — American  Broadcasting  Company  Fellow 
John  Thomas  (Berkeley,  California) — Fromm  Music  Foundation  Fellow 
Henry  Wing  (New  London,  New  Hampshire) 

Jonathan  Arterton  (Washington,  D.  C. ) — Fromm  Music  F oundation  Fellow 
Lloyd  Burritt  ( British  Columbia,  Canada)  — Fromm  Music  Foundation  Fellow 
Simon  Estes  (Des  Moines,  Iowa) — High  Fidelity  Magazine F ellow 
Francis  Hester  ( Dorchester,  Massachusetts ) — Edgar  Stern  Memorial  Fellow 
Richard  Jarvis  (Pineville,  West  Virginia) 

Donald  Miller  ( Syracuse,  New  York)  — Fromm  Music  F oundation  Fellow 
Peter  Schlosser  (New  York,  New  York) 

Avon  Stuart  (Washington,  D.  C.) — Fromm  Music F oundation  Fellow 

CONDUCTING 

Dalia  Atlas  ( Ahuza-Haifa,  Israel) — Leonard  Bernstein  Fellow 

Lawrence  Foster  ( Los  Angeles,  California)  — Samuel  Antek  Memorial  Fellow 

Pierre  Salzmann  (Lisbon,  Portugal)  — Charles  Munch  Fellow 

Alois  Springer  (Halfenterbruck,  Luxembourg) — Erich  Leinsdorf  Fellow 

M.  Lewis  Spratlan  (Springfield,  Massachusetts) — Gertrude  Robinson  Smith  Fellow 

COMPOSITION 

William  Albright  (West  Orange,  New  Jersey) — Margaret  Lee  Crofts  Fellow 
William  Bolcom  (Everett,  Washington) — Koussevitzky  Music  Foundation  Fellow 
David  Borden  ( Brookline,  Massachusetts)  — ASCAP  Fellow 
Daniel  Lentz  (Latrobe,  Pennsylvania) 

Alfred  Lerdahl  ( Madison,  Wisconsin ) — Margaret  Lee  Crofts  Fellow 
Harold  Oliver  ( Bendersville,  Pennsylvania) — ASCAP  Fellow 
Russell  Peck  (Pinetop,  Arizona) — Margaret  Lee  Crofts  Fellow 
Philip  Winsor  ( Morris,  Illinois) 
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COMPOSITIONS  BY 


DONALD  MARTINO 


CHORAL 

2711  Portraits  (Cantata) 

2712  Anyone  lived  in  a pretty  how  town  (6)  e.  e.  Cummings  (S.A.T.B.)  Piano  four-hands  (optional  percussion) 

from  "Portraits"  ............... 

SONGS  WITH  PIANO  ACCOMPANIMENT 

144  Three  Songs  (9)  James  Joyce  (High  or  Low ) . ..  Complete,  each 

145  Zwei  Lieder  (5)  Rainer  Maria  Rilke  ( German  and  English)  Mezzo-Soprano 

INSTRUMENTAL 

fmm  A Set  for  Clarinet  . 

mm  Quodlibets  for  Flute 

1432  Sette  Canoni  Enigmatic!  (12)  String  Quartet;  Quartet  of  Clarinets  Bs>,  Bt>,  Alto  and  Bass;  two  Violas  and 

two  Violoncelli  (Bassoon  ossia)  or  any  mixture  of  the  preceding  such  as  Clarinet,  Viola,  Violoncello 
and  Bassoon  . . . .........  each 

1433  Quartet  (17)  Clarinet,  Violm,  Viola,  Violoncello  . Score-Parts,  each 

1434  Piano  Fantasy  (5)  ...... 

1435  Trio  (11)  Violin,  Clannet/Viola,  Piano  .......  Score  and  Parts 

fl436  Cinque  Frammenti  (5)  Oboe  and  String  Bass  ...  Score-Parts,  each 

1437  Fantasy -Variations  (11)  Violin  ......  ..... 

1438  Concerto  for  Wind  Quintet  (11)  Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm 
Foundation*  .............  Study  Score 

1429  Parisonatina  Al’Dodecafonia  (11)  Violoncello.  Bowed  and  Fingered  by  Aldo  Parisot 

1439  B,  a,  b,  b,  it,  t ( Clarinet  in  C with  extensions)  .......... 

ORCHESTRA 

1440  Contemplations  for  Orchestra  (16)  originally  entitled  "Composition  for  Orchestra"  (Commissioned  by  the 

Paderewski  Fund  of  Boston ) 2,  2,  3,  3;  4,  2,  3,  1;  3;  Celesta;  Harp;  Strings*  Study  Score 

1441  Concerto  for  Piano  and  Orchestra  (27)  Commissioned  by  the  Ffew  Haven  Symphony.  3,  2,  3,  3;  4,  2,  3, 

1;  5;  Celesta  and  Piano;  Harp;  Strings;  Piano  Solo*  Study  Score 

Piano  Part 


* Performing  material*  on  rental.  — / — indicates  alternate  Instruments,  dumber  in  parentheses  after  title  indicates  duration  in  minutes, 

t Recording  available. 
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TEXTS  FOR  TONIGHT'S  PROGRAM 


MARTIRANO: 


GABURO: 


LONDON: 


REYNOLDS: 


A 

l 


Vjt 


9. 


Qf^C 


KYRIE 

Lord,  have  mercy* 
Christ,  have  mercy. 
Lord,  have  mercy. 


AVE  MARIA 

Hail,  Mhry,  full  of  grace. 

The  Lord  is  with  Thee. 
Blessed  art  Thou  among  women. 
Alleluia . 


TWENTY -THIRD  PSALM 

The  Lord  is  my  shepherd;  I shall  not  want. 

He  maketh  me  to  lie  down  in  green  pastures; 

He  leadeth  me  beside  still  waters. 

He  rest ore th  my  soul: 

He  guide th  me  in  the  paths  of  righteousness 
for  His  name’s  sake. 

Yea,  though  I walk  through  the  valley  of  the 
shadow  of  death, 

I will  fear  no  evil;  for  Thou  art  with  me; 

Thy  rod  and  Thy  staff,  they  comfort  me. 

Thou  prepare st  a table  before  me  in  the  presence 
of  mine  enimies: 

Thou  hast  anointed  my  head  with  oil; 

My  cup  runneth  over. 

Surely  goodness  and  mercy  shall  follow  me 
all  the  days  of  my  life; 

And  I shall  dwell  in  the  house  of  the  Lord  forever. 


BLIND  MEN 

Multitudes  of  blind  men 

Flies  on  the  eyes  at  noon 

Desert  and  verdure, 

splendor  and  squalor, 
gloom  and  gaety 

Too  much  light 

and  no  defense  against  it. 


(from  The  Journals) 


SESSIONS: 


TURN,  0 LIBERTAD 


Turn,  0 Libertad,  no  more  doubting. 

Turn  from  lands  retrospective,  recording  proofs  of  the  past; 

From  the  singers  that  sing  the  trailing  glorr.es  of  the  past; 

From  the  charts  of  toe  feudal  world — the  triumph  of  kings, 
slavery,  caste; 

Turn  to  the  world,  the  triumphs  reserv'd  and  to  come  — 
give  up  that  backward  world; 

Leave  to  the  singers  of  hitherto — give  them  the  trailing  past 

But  what  remains,  remains  for  singers  for  you — 
wars  to « c^ms  ate  for  you; 

(Lol  how  the  wars  of  the  past  have  duly  inured  to  you — 
and  the  wars  of  the  present  also  inure:) 

— Then  turn,  and  be  not  alarm'd,  0 Libertad — turn  your 
undying  face, 

To  whence  the  future,  greater  than  all  the  past, 

Is  swiftly,  surely  preparing  for  you. 


COPLAND:  LARK 

0 Lark,  from  great  dark  arise, 

0 Lark  of  Light,  from  great  dark  arise! 

0 Lightness  Hue  a spark 

Shock  ears  and  stun  our  eyes  singing  the  great  dayrise! 

0 Believer,  Rejoicer,  say,  0 lark  alert,  rise  I 
Say,  before  the  Evidence  of  Day,  the  sun  is  risen 
Where  ro  sun  Is, 

Come  loudly  in  the  air. 

Let  ear  and  eye  prepare  truly  to  see  and  hear, 

To  hear  thy  threefold  welcome  in  the  air, 

To  see  all  das sis  after  long  despair, 

To  see  now  whan  none  may  see  now,  Singer  fair. 

0 lovely  chanting  arrow  lark, 

Spring  like  arrow  from  the  bow  of  dark. 

Sing  the  dayrise, -the  great  dayrise. 


IVES:  SERENITY 


HARVEST  HOME  CHORALE 


0,  Sabbath  rest  of  Galilee 
0,  calm  of  hills  above, 

Where  Jesus  knelt  to  share  with  thee 
The  silence  of  eternity  interpreted 
by  love. 

Drop  thy  still  dews  of  quietness 
Till  all  our  strivings  cease 
Take  from  our  souls  the  strain 
and  stress, 

And  let  our  ordered  loves  confess 
The  beauty  of  thy  peace. 


Come,  ye  thankful  people,  come 
Raise  a song  of  harvest  home. 
All  Is  safely  gathered  in 
E're  the  winter  storms  begin: 
God  our  maker  doth  provide 
For  our  wants  to  be  supplied. 
Come  to  God's  own  temple  come 
Raise  a song  of  harvest  home. 
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THE  BERKSHIRE  MUSIC  CENTER 


'BOSTON  * 
SYMPHONY 
ORCHESTRA 


Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


First  Concert  by  the 
TANGLEWOOD  CHOIR 

Thursday,  July  28,  1966  at  8:00  P.M. 


Theatre  Concert  Hall 


Alfred  Nash  Patterson,  Conductor 


DE'CAVALIERI 


LAMENTATIONES  JEREMIAE  PROPHETAE 


Phyllis  Kaplan,  soprano 
Rhoda  Pendleton,  soprano 
Donna  Klimoski,  contralto 

Donald  Teeters 


Thomas  Jones,  tenor 
Robert  Frisbie,  tenor 
Francis  Hester,  bass 
organ 


J0MMELL1 


Patricia  Guthrie,  soprano 
Lois  Laver ty,  soprano 
Alan  Coulter,  tenor 

Donald  Teeters 


MORS  ET  VITA 

Jo  Elyn  McGowan,  contralto 
Jane  S truss,  contralto 
Avon  Stuart,  bass 
organ 


LEWIS  from  "THREE  INSIGNIFICANT  TRAGEDIES" 

Dissemblance  of  Reason 
Disintegration  of  Mournful  Utterance 


AUSTIN 


from  "SIX  MADRIGALS  ON  POEMS  BY  EZRA  POUND' 


A Virginal 
Pan  is  Dead 

The  Picture  of  Jacopo  del  Sellaio 

The  Return 

Dieu  Qui  L'a  Faicte 


J 


INTERMISSION 


PINKHAM  THE  PASSION  ACCORDING  TO  SAINT  MARK 

Evangelist:  George  Morgan 

Judas:  Francis  Hester 
Pilate:  Avon  Stuarc 

Soprano  Soloist:  Phyllis  Bryn-Julson 


Trumpet 

Percussion 

Peter  Chapman 

Richard  Fitz 

Alan  Briggs 

Frank  Epstein 
James  Fardy 

Trombone 
Per  Brevig 

Horn 

John  Miller 

Peter  Gordon 
Dan  Ashe 

Bass 

Barry  Green 

Organ  and  Accompanist 
Donald  Teeters 

Harp 

Sally  Goodwin 

This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR-Amherst,  and 
WAMC-Albany  and  delayed  over  the  ABC  radio  network. 

Bell  Telephone  Hour  will  telecast  scenes  filmed  at  Tanglewood,  possibly 
including  portions  of  each  day's  activities  and  audience,  over  the  NBC  television 
network  and  other  stations. 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

NOACK  ORGAN  BA  LDWIN  PIANO 


CAVALIER I 


LAMENTATIONS  OF  JEREMIAH 


FIRST  LAY 
LESSON  ONE 

Incipit  lament at i ones  Jeremiae  Prophet ae 
Beginning  the  Lamentations  of  the  Prophet  Jeremiah 


Aleph  : Quomodo  sedet  ...... 

How  doth  the  city  sit  solitary,  that  was  full  of  people: 

She  is  Become  as  a \\ridow,  that  was  great  among  nations: 

She  that  was  a princess  among  the  provinces  is  become  tributary. 

Beth:  Plorans  ploravit . , . . 

She  weepeth  sore  in  the  night,  and  her  tears  are  on  her  cheeks; 
Among  all  her  lovers  she  hath  none  to  comfort  her: 

All  her  friends  have  dealt  treacherously  with  her;  they 
are  become  her  enemies. 

Ghimel s Miaravit  Judas. . . . 

Judah  is  gone  into  captivity  because  of  great  affliction, 
and  because  of  great  servitude; 

She  dwelleth  among  nations,  she  findeth  no  rest: 

All  her  persecutors  overtook  her  within  the  straits. 

Jerusalem,  turn  to  your  Lord  God. 


LESSON  TWO 


Vau:  Bt  Egressus  est.... 


And  from  the  daughter  of  Zion  all  her  majesty  is  departed: 
Her  princes  are  like  harts  that  find  no  pasture, 

And  they  are  gone  without  strength  before  the  pursuer. 

Zain:  Recordata  est  Jerusalem.... 

Jerusalem  remembereth  in  the  days  of  her  affliction  and 
of  her  miseries  all  her  pleasant  things  that  were  from  the 
days  of  old: 

.hen  her  people  fell  into  the  hands  of  the  adversary,  an£ 
none  did  help  her. 

The  adversaries  saw  her  they  did  mock  at  her  desolations. 
Heth:  Peccatum  peccavit  Jerusalem 

Jerusalem  hath  grievously  sinned;  therefore  she  is  become 
as  an  unclean  bhing; 

All  that  honored  her  despise  her,  because  they  have  seen 
her  nakedness: 

Yea,  she  sigheth,  and  turneth  backward. 

Jerusalem,  turn  to  your  Lord  God. 

LESSON  THREE 


J od : Manum  suam  mi sit 


IW  hath  spread  out  his  hand  upon  all  her  plea- ant  things: 

For  she  hath  seen  that  the  nations  are  entered  into  her  sanctuary, 
oncerning  whom  thou  didst  command  that  they  should  not 
enter  into  thine  assembly. 


Gaph:  Cmnis  populus.... 

All  her  people  sigh,  they  seek  bread: 

See,  o jehovah,  and  behold;  for  I am  fcfecome  abject. 

Lamed:  Q yos  omnes... 

Is  it  nothing  to  you,  all  ye  that  pass  by? 

Behold  and  see  if  there  be  any  sorrow  like  unto  my  sorrow, 
which  is  brought  upon  me. 

•'herewith  Jehovda  hath  afflicted  me  in  the  day  of  his  fierce  anger 
Jerusalem,  turn  to  your  Lord  God. 


SECOND  DAY 


LESSON  ONE 

from  the  Lamentations  of  Jeremiah 


Hethi  Cogritavit  Dominus.... 

Jehovah  hath  proposed  to  destroy  the  wall  of  the  daughter  of  Zion; 
He  hath  stretched  out  the  line,  he  hath  not  withdrawn  his 
hand  from  destroying? 

And  he  hath  made  the  rampart  and  wall  to  lament;  they  languish 
together. 

Caph;  Defecerunt  prae  lacrymis.,.. 

Mine  eyes  do  fill  with  tears,  my  heart  is  troubled; 

% liver  is  poured  upon  the  earth,  because  of  the  destruction  of 
the  daughter  of  my  people. 

Because  the  young  childrens  and  the  sucklings  swoon  in  the  streets 
of  the  city. 

Jerusalem,  turn  to  your  Lord  God. 

LESSON  WO 

Lamed?  Matribus  suis  dixerunt , « . . 

They  say  to  their  mothers,  Where  is  the  grain  and  wine? 

When  they  swoon  as  the  wounded  in  the  streets  of  the  city, 

When  their  soul  is  poured  out  into  their  mothers’  bosom. 

Mem:  Cui  comparabo  te.,.. 

What  shall  I testify  unto  thee? 

What  shall  I liken  to  thee,  0 daughter  of  Jerusalem? 

What  shall  I compare  to  thee,  0 virgin  daughter  of  Zion? 

For  thy  great  breach  is  like  the  sea?  who  can  heal  thee? 

Nun:  Prophetui  viderunt  tibi.... 

Thy  proph  _ nave  seen  for  thee  false  and  foolish  visions; 

And  they  have  not  uncovered  thine  iniquity,  to  bring  back 
thine  captivity, 

But  have  seen  for  thee  false  oracles  and  causes  of  banishment, 
Jerusalem,  turn  to  ycurLord  God. 

MORS  ET  VITA  NICCOLO  JOMMELLI 


Death  and  life  have  fought  in  wondrous  conflict.  After  death  , 
the  leader  of  life,  living,  reigns. 


FROM  SIX  MADRIGALS  ON  POMS  BY  EZRA  POUND 


JOHN  AUSTIN 


A Virginal 

Mo,  No!  Go  from  me,  I have  left  her  lately. 

I will  not  spoil  my  sheath  with  lesser  brightness, 

For  my  surrounding  air  hath  a new  lightness. 

Slight  are  her  arms,  yet  they  have  bound  me  straitly, 
And  left  me  cloaked  as  with  a gauze  of  aether, 

As  with  sweet  leaves,  As  with  subtle  clearness. 


I have  picked  up  magic  in  her  nearness 

To  sheath  me  half  in  half  the  things  that  sheath  her. 


No.  No!  go  from  me.  I have  still  the  flavour 
Soft  as  Spring  wind  that  comes  from  Birchen  Bowers, 
Green  come  the  shoots,  aye,  April  in  the  branches, 

As  Winter’s  wound  with  her  sleight  hand  she  staunches, 
Hath  of  the  trees  a likeness  of  savour 
As  white  with  bark,  so  white  ^his  lady’s  Dour§. 


Pan  Is  Dead 

Pan  is  dead,  Great  Pan  is  dead* 

Ah,  bow  your  heads,  you  maidens  all 
And  weave  ye  him  his  coronal. 

There  is  no  summer  in  the  leaves 
And  withered  are  the  sedges. 

How  shall  we  weave  a coronal 
Or  gather  floral  pledges. 

That  I may  not  say,  ladies, 

Death  was  ever  a churl. 

How  should  he  show  a reason, 

That  he  has  taken  our  Lord  away 
Upon  such  hollow  reason. 


The  Picture 

The  eyes  of  the  dead  lady  speak  to  me, 
For  here  was  love  was  not  drown'd  out 
And  here  desire  not  to  be  kissed  away. 
The  eyes  of  the  dead  lady  speak  to  me. 


Of  Jacobo  Del  Sellaio 

This  man  knew  out  the  secret  ways  of  love 
No  man  could  paint  such  things  who  did  not  know 
And  now  she's  gone,  who  has  his  cyprian 
And  you  are  here,  who  are  'The  Isles'  to  me„ 

And  here's  the  thing  that  lasts  the  whole  thing  out 
The  eyes  of  the  dead  lady  speak  to  me. 


The  Return 


See,  they  return. 

Ah,  see  the  tentative  movements  and  the  slow  feet, 

The  trouble  in  the  pace  and  the  uncertain  wavering. 

See,  they  return. 

One  by  one,  with  fear  as  half  awakened, 

As  if  the  snow  should  hesitate 
And  murmer  in  the  wind 
And  half  turn  back. 

These  were  the  "wing'd  with  awe"  inviolable. 

Gods  of  the  winged  shoe! 

With  them  the  silver  hounds  sniffing  the  trace  of  air, 

Haie,  haie,  these  \/ere  the  swift  to  marry; 

These  were  the  keen  scented; 

These  were  the  souls  of  blood. 

See,  they  return. 

Ah,  the  tentative  movements  c-and  the  slow  feet, 

The  trouble  in  the  pace  and  the  uncertain  wavering. 
Slow  on  the  leash,  pallid  the  leashmen. 


Dieu  Qui  L'A  Faicte 

God  that  madst  her  will  regard  her, 

How  she  is  so  fair  and  bonny. 

For  the  great  charms  that  are  upon  her 
Ready  are  all  folks  to  reward  her. 


V/ho  could  part  him  from  her  borders 
When  spells  axe  alway  renew'd  on  her? 

Dieu  qu'il  l'a  fait  bon  regarder 

From  here  to  there  to  the  seas  white  border 

Dame  or  damsel  there's  not  any 

Hath  of  the  perfect  charms  so  many 


Thoughts  of  her  are  cf  dreams  order 

She  is  so  fair  and  bonny 

Dieu  qu'il  l'afaat  bon  regarder. 


St  Mark  Passion 

CHORUS  St.  Iferk  13:35  & 37 

Hatch,  take  ye  heed,  watch  and  pray;  for  ye  know  not  when  the  time 
.is,  and  what  I say  unto,  I say  unto  you  all,  watch* 


TENOR  SOLO  AND  CHORUS  St.  Mark  14:1,2,  10&11 

After  two  days  was  the  feast  of  the  passover  and  of  unleavened 
bread;  and  the  chief  priests  and  scribes  sought  how  they 
might  take  Jesus  by  craft  and  put  him  to  death;  but  they  said, 

’not  upon  the  feast  day  lest  there  be  an  uproar  from  the  people.' 

And  Judas  Iscariot,  one  of  the  twelve  disciples,  vent  unto  the  chief 
priests  to  betray  him  unto  them  and  when  they  heard  it,  they  were 
glad  and  promised  him  money,  and  he  sought  how  he  might  conveniently 
betray  him. 


SOPRANO  SOLO  AND  CHORUS  Psalm  22:1,2,14,16-19 

% God,  why  hast  thou  forsaken  me  and  art  so  far  from  my  health 
and  from  the  world  of  my  complaint?  I cry  in  the  daytime,  but 
thou  hearest  me  not,  and  in  the  night  season  I am  not  silent, 

I am  poured  out  like  water;  all  my  bones  are  out  of  joint,  my  * • 
heart  also  in  the  midst  of  my  body  is  even  like  melting  wax. 

For  many  dogs  are  come  about  me,  the  wicked  layeth  siege  against 
me.  They  pierced  my  hands  and  feet,  I may  tell  all  my  bones. 

They  stand  staring  and  looking  upon  me,  they  part  my  garments 
among  them  and  cast  lots  upon  my  vesture.  B\it  be  not  from  me, 

0 lord,  Thou  art  my  strength.  Haste  Thee  to  help  me. 

TENOR  AND  BASS  SOLI  St , Mark  1 4 • 45"46 

And  cometh  Judas  and  with  him  a great  multitude  with  swords  and 
staves  from  the  chiof  priests  and  scribes  end  the  elders,  and  he 
that  betrayed  him  had  given  bhem  a token  saying,  'Mhomsoever  I 
shall  kiss,  that  same  is  he;  take  him  and  lead  him  away,'  And  as 
soon  as  he  was  come,  he  goeth  straightway  to  him  and  sayeth,  'Master, 
master, ' and  kissed  him,  and  they  laid  their  hands  upon  him  and 
took  him. 


TENOR  SOLO  AND  CHORUS  Isaiah  57:1 

Hb righteous  man  perisheth  and  no  man  layeth  it  to  heart. 

The  merciful  are  taken  away  and  there  is  no  one  to  consider  it. 


TENOR  SOLO  St.  Mark  14:53, 55  & 56-15:1,3,5 

And  they  led  Jesus  away  to  the  high  priest  and  with  him  were  assem- 
bled all  the  chief  priests  and  the  elders  and  the  scribes.  And 
the  chief  priests  and  all  the  council  sought  for  the  witness  against 
Jesus  to  put  him  to  death  and  found  none,  for  many  bare  false  witness 
against  him,  but  their  witness  agreed  not  together.  And  straightway 
in  the  morning  the  chief  priests  held  a consultation  with  the  elders 
and  the  scribes  and  the  whole  council,  and  bound  Jesus  and  carried 
him  away  and  delivered  him  to  Pilate.  And  the  chief  priests  accused 
him  of  many  things  but  he  answered  nothing,  so  that  Pilate  marvelled. 


CHORUS  Psalm  2:2,  Psalm  83:5»  Psalm  1Q9:2&5 

Psalm  35s44>  Lamentations  4*1 5» 
Isaiah  55 :7 

The  people  Btood  up  and  the  rulers  took  council  together  against 
His  anointed.  They  cast  their  heads  together  with  one  consent 


and  were  confederate  against  him.  They  spake  against  him  with  false 
tongues  and  encompassed  him  about  with  words  of  hatred  and  fought 
against  him  without  a cause.  False  witnesses  also  did  rise  up  against 
him:  they  laid  to  his  charge  things  that  he  knew  not;  for  the  sins 
of  the  people  and  the  iniquity  of  the  priests.  They  shed  the  blood 
of  the  just  in  the  midst  of  Jerusalem, . He  was  oppressed  and  he  was 
afflicted,  yet  he  opened  not  his  mouth;  he  was  led  as  a lamb  to  the 
slaughter  and  as  a sheep  before  her  shearers  is  dumb,  so  he  opened 
not  his  mouth. 


TENOR  AND  BASS  SOLI  AND  CHORUS  St,  Mark  15:6-9  and  11-15 

Now  at  that  feast  he  released  unto  them  one  prisoner,  whomsoever 
they  desired.  And  there  was  one  named  Barrabas,  which  lay  bound 
with  them  that  had  made  insurrection  with  him,  who  had  committed  . 
murder  in  the  insurrection,.  And  the  multitude,  crying  aloud,  began 
to  desire  him  to  do  as  he  had  never  done  unto  them,  but  Pilate  an- 
swered them,  saying,  'Will  ye  that  I release  unto  you  the  King  of 
the  Jews?'  But  the  chief  priests  moved  the  people  that  he  should 
rather  release  Barrabas  unto  them,  and  Pilate  answered  and  said 
again  to  them,  'What  will  ye  then  I shall  do  unto  him  whom  ye  call 
King  of  the  Jews?'  And  they  cried  out,  'Crucify  him!'  Then  said 
Pilate  unto  them,  'Why?  What  evil  has  he  done?'  And  they  cried  out 
the  more  exceedingly,  "Crucify  him! ' And  so  Pilate,  willing  to 
content  the  people,  released  Barrabas  unto  them  and  delivered  Jesus, 
when  he  had  scourged  him,  to  be  crucified, 

SOPRANO  SOLO  Jeremiah  9 • 1 

0 that  my  head  were  waters  and  mine  eyes  a fountain  of  tears  that 

1 might  weep  day  and  night. 

CHORUS  Lamentations  1:16 

For  these  things  I weep,  my  eye  runneth  down  with  water  because 
the  comforter  that  should  relieve  my  soul  is  far  from  me. 


TENOR  SOLO  AND  CHORUS  St.  Mark  15:16-20,  22-24 

And  the  soldiers  led  him  away  into  the  hall  called  the  Praetorium 
and  they  called  together  the  whole  band  and  they  clothed  him  with 
purple  and  platted  a crown  of  thorns  and  put  it  about  him  head  and 
began  to  salute  him.  'Hail,  King  of  the  Jews!'  And  they  smote 
him  on  the  head  with  a reed,  and  did  spit  upon  him,  and  bowing  their 
knees,  worshipped  him,  and  when  they  had  mocked  him,  they  took  off 
the  purple  from  him  and  put  his  own  clothes  on  him,  and  .led  him  out 
to  crucify  him.  And  they  bring  him  unto  a place  called  Golgotha, 
which  is  interpreted.  The  Place  of  a Skull,  and  they  gave  him  to 
drink  wine  mingled  with  myrrh:  but  he  received  it  not.  And  when 
they  had  crucified  him,  they  parted  his  garments,  casting  lots  upon 
them,  what  every  man  should  take. 


; — ^ owj-cui^ci  ujliuu  uiy  uitjoiuen  fctnu  din 

alien  unto  my  mother's  children.  I am  full  of  heaviness.  I looked 
for  some  to  take  pity  but  there  was  none,  and  for  comforters  but 
I found  none. 


And  it  was  the  third  hour  and  they  crucified  him.  And  the  super- 
scription of  his  accusation  was  written  over,  'The  King  of  the 
Jews',  And  they  that  passed  by  railed  on  him  wagging  their  heads 
and  saying,  'Ah,  thou  that  destroyeth  the  temple  and  buildest  it  in 
three  days,  save  thyself  and  come  down  from  the  cross.'  Likewise, 
the  chief  priests,  nocking,  said  among  themselves,  'He  saved  others, 
himself  he  cannot  save.  Let  Christ,  the  King  of  Israel  descend 
now  from  the  cross  that  we  may  see  and  believe.  And  when  the 
sixth  hour  was  come,  there  was  darkness  over  the  whole  land  until 
the  ninth  hour. 


SOPRANO  SOLO 


Psalm  69:5»8  & 20 


TENOR  SOLO  AND  CHORUS 


St.  Mark  15:25,  26,  29-53 


6 


CH0RRS  Psalm  60:1-3 

0 God,  thou  hast  cast  us  off,  thou  hast  scattered  us,  thou  hast  been 
displeased.  0 turn  thyself  to  us  again.  Thou  hast  made  the  earth 
to  tremble;  thou  hast  broken  it;  heal  the  breach  thereof  for  it 
shaketh. . Thou  hast  showed  thy  people  haxd  things;  thou  hast  made 
us  to  drink  the  wine  of  astonishment, 

TENOR  SOLO  St.  Mark  15:34 

And  at  the  ninth  hour,  Jesus  cried  with  a loud  voice,  saying, 


SOPRANO  SOLO  AMD  CHORUS  St.  Mark  15:35  and  Psalm  22:1 

'Ify  God,  my  God,  why  hast  thou  forsaken  me?* 


TENOR  SOLO  AND  CHORUS  St.  Maxk  15:35-39,  42,  43,  & 46. 

And  some  of  them  that  stood  by,  when  they  heareth  it,  said,  'Behold, 
he  calleth  Elias'.  And  one  ran  and  filled  a sponge  full  of  vinegar 
and  put  it  on  a reed  and  gave  him  to  drink,  saying,  'Let  alone,  let 
us  see  whether  Elias  will  ccme  to  take  him  down'.  And  Jesus  cried 
with  a loud  voice  and  gave  up  the  ghost.  And  the  veil  of  the  temple 
was  rent  from  the  top  to  the  bottom.  And  the  ceturion  which  stood 
over  against  him  saw  that  he  cried  out  and  gave  up  the  ghost,  he 
said,  'Truly  this  man  was  the  Son  of  God!'  And  now  when  the  even 
was  come,  Joseph  of  Arimathaea  came  and  went  in  boldly  unto  Pilate 
and  craved  the  body  of  Jesus,  and  he  brought  fine  linen  and  took 
him  down  and  wrapped  him  in  the  linen  and  laid  him  in  a sepulcre 
which  was  hewn  out  of  a rock,  and  rolled  a stone  unto  the  door  of 
the  sepulchre. 


CH0RUS  Psalm  62 : 1 &5 

Truly  my  soul  waiteth  upon  God  for  from  him  is  my  expectation. 
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MEMBERS  OF  THE  BERKSHIRE  MUSIC  CENTER  WILL  PARTICIPATE 


ORGAN  PRELUDE  - Herzlich  tut  mich  verlangen 
Ich  folge  dir 


Mar lee  Sabo,  Soprano 


Johannes  Branms 
J.S.  Bach 

(from  the  St.  John  Passion) 


In  meines  Herzens  Grunde 


J.  S.  Bach 

(from  the  St.  John  Passion) 


ORGAN  PRELUDE  - 0 Traurigkeit.  0 Herzeleid  Johannes,  Brahms 

THE  CALL  TO  WORSHIP 

A HYMN  OF  ADORATION 

THE  PRAYER  OF  CONFESSION 

THE  SCRIPTURAL  ASSURANCE  OF  PARDON 

THE  CHORAL  RESPONSE  - Morgengebet  Felix  Memdelssohn 


THE  OLD  TESTAMENT  LESSON 
THE  GLORIA  PATRI 
THE  NEW  TESTAMENT  LESSON 
THE  SERMON 

AN  ANTHEM  - Ruht  Wohl 
HYMN  OF  PRAISE 

THE  OFFERING  OF  PLEDGES  AND  GIFTS 
AN  ANTHEM  OF  THANKSGIVING  - Quia  respexit  ) 

Cmnes  generationes)  J.  S.  Bach 

Sicut  locutus  est  ) (from  the  Magnificat) 

Phyllis  Kaplan,  Soprano 

THE  DOXOLCGY 
THE  CALL  TO  PRAYER 

PRAYER  OF  PETITION,  INTERCESSION  AND  DEDICATION 
OUR  LORD’S  PRAYER  (trespasses) 

HYMN  OF  DISMISSAL 
THE  BENEDICTION 

CHORAL  RESPONSE  - Ach  Herr,  lass  dein  lieb’  Engelein  J. 

(from  the 

ORGAN  POSTLUDE  - Prelude  in  B minor  J. 


S.  Bach 

St.  John  Passion) 
S.  Bach 


J.  S.  Bach 

(from  the  St.  John  Passion) 


Alfred  Nash  Patterson,  Conductor 
Donald  Teeters,  Organist 


FESTIVAL  of  CONTEMPORARY  AMERICAN  MUSIC 


Monday,  August  15,  at  8:00  P.M. 
Theatre-Concert  Hall,  Tanglewood 


Program 

Salvatore  Martirano 
Kenneth  Gaburo 
Edwin  London 

TANGLEWOOD  CHOIR 

Iva  Dee  Hiatt,  Conductor 


(Cyrie 
Ave  Maria 
23rd  Psalm 


Mel  Powell  Filigree  Setting  for  String  Quartet 

Violin — Paul  Zukofsky  Viola — Don  Ehrlich 

Violin — Barbara  Poularikas  Cello — Jerome  Patterson 

Donald  Martino  Parisonatina  Al’Dodecafonia 

Cello — Aldo  Parisot 

Agitato;  ( Motto  sul  nome  Aldo  Parisot;  Con  Larghezza) 

Scherzevole 

(Motto;  Agitato);  Teneramente 

( Cadenza  sul  nome  Parisot:  Barbaro;  Dolce;  Feroce;  Regale) 

Intermission 


Roger  Reynolds  Blind  Men 

COMMISSIONED  BY  THE  FROMM  MUSIC  FOUNDATION  First  Performance 

Trumpet — Rob  Roy  McGregor  Trombone — John  Miller 

Trumpet — Peter  Chapman  Trombone — Richard  Raum 

Trumpet— Alan  Briggs  Tuba — Steven  Johns 

Trombone — Per  Brevig  Percussion — Richard  Fitz 

Piano — YUJI  TAKAHASHI 
Tanglewood  Choir 
Iva  Dee  Hiatt,  Conductor 
Intermission 

Alan  Blank  Two  Parables  by  Franz  Kafka 

Violin — Ikuko  Mizuno  Viola — Anne  Mischakoff 

Soprano — Phyllis  Bryn-Julson 

Peter  Westergaard  Spring  and  Fall:  To  a Young  Child 

Violin — Elwyn  Adams  Bass  Clarinet — Sherman  Friedland 

Cello — Jerome  Patterson  Harp — Suzanne  Thomas 

Flute — Marion  Valasek  Soprano — Phyllis  Kaplan 

Conducted  by  GUNTHER  SCHULLER 


Roger  Sessions  Turn,  O Libertaxj 

Piano  Accompaniment — Donald  TEETERS  and  JOHN  FENSTERMAKER 

Aaron  Copland  Lark 

Baritone — Avon  Stuart 

Charles  Ives  Serenity 

Harvest  Home  Chorale,  Third  Setting 

Organ  Accompaniment — DONALD  TEETERS 

TANGLEWOOD  CHOIR 
Iva  Dee  Hiatt,  Conductor 
M.  Lewis  Spratlan,  Conducting  Fellow 

BALDWIN  PIANO 


11  — 


★ Bernstein:  Age  of  Anxiety— Philippe 
Entremont  (Piano),  Leonard  Bern- 
stein, New  York  Philharmonic 

ML  6285/MS  6885*/MQ  807t 

★ Bernstein:  "Chichester  Psalms"  for 
Chorus  and  Orchestra;  Facsimile— 
Camerata  Singers,  Leonard  Bernstein, 
New  York  Philharmonic 

ML  6 192/MS  6792  */MQ  789t 

★ Bernstein  Conducts  Bernstein:  "Fan- 
cy Free"  Ballet;  Overture  to  "Candide"; 
Three  Dance  Episodes  From  "On  the 
Town";  Prelude,  Fugue  and  Riffs— 
Benny  Goodman  (Clarinet),  Columbia 
Jazz  Combo,  New  York  Philharmonic 
ML  6077/MS  6677*/MQ  689t 

★ Bernstein:  Symphony  No.  3 ("Kad- 
dish") — Felicia  Montealegre  (Speak- 
er), Jennie  Tourel  (Mezzo-soprano), 
CamerataSingers,  Columbus  Boychoir, 
Leonard  Bernstein,  New  York  Philhar- 
monic KL 6005/KS 6605* 

★ Bernstein:  "Jeremiah"  Symphony— 
Jennie  Tourel  (Mezzo-soprano)/Har- 
ris:  Third  Symphony— Leonard  Bern- 
stein, New  York  Philharmonic 

ML  5703/MS  6303* 

★Bernstein  Conducts  Copland:  Piano 
Concerto  — Aaron  Copland  (Piano); 
Music  for  the  Theatre— New  York  Phil- 
harmonic ML  6098/MS  6698* 

★ Leonard  Bernstein  Conducts  Music 
of  Our  Time— New  York  Philharmonic 
ML  6133/MS  6733* 

★ Copland  : Lincoln  Portrait— Adlai 
Stevenson  (Narrator);  Fanfare  for  the 
Common  Man/Ives:  Three  Places  in 
New  England  — Eugene  Ormandy, 
Philadelphia  Orchestra 

ML  6084/MS  6684* 

*Stereo  fTape 


★Copland:  Appalachian  Spring;  El 
Salon  Mexico,-  Dance  From  "Music  for 
the  Theatre"— Leonard  Bernstein,  New 
York  Philharmonic 
ML  5755/MS  6355*/MQ  559t 

★Copland:  Four  Dance  Episodes  From 
"Rodeo";  Billy  the  Kid— Leonard  Bern- 
stein, New  York  Philharmonic 
ML  5575/MS  61  75  */MQ  397t 

★ Foss:  T ime  Cycle— Adele  Addison 
(Soprano),  Lukas  Foss  (Piano),  Leon- 
ard Bernstein,  Columbia  Symphony 
Orchestra  ML  5680/MS  6280* 

★ Ives:  Symphony  No.  2;  The  Fourth 
of  July— Leonard  Bernstein,  New  York 
Philharmonic 

ML  6289/MS  6889*/MQ  857t 

★Leonard  Bernstein  Conducts  Charles 

Ives:  Symphony  No.  3;  The  Unanswer- 
ed Question;  Decoration  Day;  Central 
Park  in  the  Dark— New  York  Philhar- 
monic ML  6243/MS  6843*/MQ797t 

★ Ives:  Symphony  No.  4— Leopold  Sto- 
kowski, American  Symphony  Orches- 
tra ML  61  75/MS  6775*/MQ  766t 

★Carl  Ruggles:  Sun  Treader/Robert 
Helps:  Symphony  No.  1— Zoltan  Roz- 
snyai,  Columbia  Symphony  Orchestra 
ML  6201/MS  6801* 

★Music  of  Edgar  Varese— Robert  Craft 
ML  5478/MS  6146* 

★ A Sound  Spectacular— Music  of  Ed- 
gar Varese,  Vol.  II— Robert  Craft,  Co- 
lumbia Symphony  Orchestra 

ML  5762/MS  6362* 
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THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


MUSIC  OP  THE  BAROQUE 

First  Concert:  Sunday,  July  10,  at  10:00  A.M.  - Theatre  Concert  Hall 
Prepared  Under  the  Supervision  of  Igor  Kipnis 


Music  by  Antonio  Vivaldi 


CONCERTO  IN  C MAJOR  FOR  TWO  TRUMPETS,  STRINGS  AND  CONTINTJO  (P.  75) 

1.  Allegro  2.  Largo  5.  (Allegro) 


Peter  Chapman,  Trumpet  Alan  Briggs,  Trumpet 

John  Fenstermaker,  Harpsichord 
Balia  Atlas,  Conductor 


THE  FOUR  SEASONS,  OP.  8:  CONCERTO  NO.  2.  IN  G MINOR  ("SUMMER")  FOR  VIOLIN,  STRINGS, 

AND  CONTINUO 


1 • Allegro  non  molto 


2.  Adagio  3,  Tempo  impettuoso  d' Estate 


Paul  Zukofsky,  Violin 
William  Christie,  Harpsichord 
Alois  Springer,  Conductor 


TRIO  SONATA  NO.  12  IN  D MINOR  ("FOLIA"),  OP.  1 

Theme  and  19  Variations 

Paul  Zukofsky,  Violin  Soichi  Katsuta,  Violoncello 

Eva  Svensson,  Violin  William  Osborne,  Harpsichord 


CONCERTO  IN  A MAJOR  FOR  STRINGS  AND  CONTINTJO  (P.235) 

1.  Allegro  2.  Andante  5.  Allegro 

John  Fenstermaker,  Harpsichord 
Lawrence  Foster,  Conductor 

INTERMISSION 

CONCERTO  IN  G MINOR  FOR  FLUTE,  VIOLIN,  BASSOON,  AND  CONTINUO  (P.36O) 

1.  (Allegro)  2.  I^argo  3*  Allegro 

Marion  Valasek,  Flute  Marcia  Robertson,  Bassoon 

Bogdan  Ghruszcz,  Violin  Marcia  Lederman,  Violoncello 

William  Christie,  Harpsichord 


CONCERTO  IN  F MAJOR  FOR  TWO  OBOES,  BASSOON,  TV/0  HORNS,  VIOLIN,  STRINGS  AND  CONTINUO 

(FAUNA  XII,  NO.  18) 

1.  Allegro  2.  Grave  3*  (Allegro) 

Paul  Zukofsky,  Violin  William  Douglas,  Bassoon 

Douglas  Bairstow,  Oboe  Peter  Gordon,  Horn 

Andrew  White,  Oboe  Dan  Ashe,  Horn 

William  Osborne,  Harpsichord 
Pierre  Salzmann,  Conductor 


STRING  ORCHESTRA 


FIRST  VIOLINS 
Paul  Zukofsky 
Eva  Svensson 
John  Cohen 
Paul  Polivnick 

SECOND  VIOLINS 
Bogdan  Chruszcz 
Brigitta  Silher stein 
Marietta  Henny 
Jose  Madera 


VIOLAS 
Konosuke  Ono 
Anne  Mischakoff 

VIOLONCELLOS 
Soichi  Katsuta 
Marcia  Lederman 

BASS 

John  Thellman 


The  second  concert  in  this  series  will  be  held  in  the  Theatre 
Concert  Hall  on  Sunday,  July  24th  at  10:00  A.M.  with  music  by 
Georg  Philipp  Telemann. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


CANNON  GUILD  HARPSICHORD 


BALDWIN  PIANO 


' ' •*  • • ■ 


r BOSTON  1 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


Tanglewood — Lenox,  Massachusetts 
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MUSIC  OF  THE  BAROQUE 

Second  Concert:  Sunday,  July  24,  at  10:00  A.M.  - Theatre  Concert  Hall 
Prepared  Under  the  Supervision  of  Igor  Kipnis 


Music  hy  Georg  Philipp  Telemann  (l 681-1 767) 


SUITE  IN  B FLAT  MAJOR  (TAFELMUSIK,  PRODUCTION  III) 

Overture  (Lentement  - Presto  - Lentement)  - Bergerie  - Allegresse  - 
Poefcillons  - Badinage  - Menuet  - Conclusion 


John  Cohen,  Violin 
Masako  Yanagida,  Violin 
Marcia  Robertson,  Bassoon 

Alois  Springer, 


Andrew  White,  Oboe 
Gary  Parks,  Oboe 
John  Fenstermaker,  Harpsichord 
Conductor 


CONCERTO  IN  D MAJOR  FOR  FOUR  SOLO  VIOLINS 

I • Adagio 

II.  Allegro 

III.  Grave 

IV.  Allegro 

John  Cohen  Elwyn  Adams 

Masako  Yanagida  Paul  Polivnick 

DON  QUIXOTE  SUITE  (BURLESQUE  DE  QUIXOTE) 

Overture  - Don  Quixote’s  Awakening  - His  Attack  on  the  Windmills  - 
The  Lovesighs  for  the  Princess  Dulcinea  - Sancho  Panza  Tossed  in  a 
Blanket  - The  Galop  of  Rosinante  - The  Galop  of  Sancho  Panza' s Donkey 
The  Galop  of  Rosinante  - Don  Quixote's  Rest 

William  Christie,  Harpsichord 
Pierre  Salzmann,  Conductor 


INTERMISSION 


QUARTET  IN  E MINOR  ( 1 733) 

Prelude  (A  discretion  - tres  vite  - a discretion)  - Gay  - Vite  - 
Gracieusement  - Distrait  - Mod4r£  (Passacaglia) 

Masako  Yanagida,  Violin  Michele  Sauvan,  Violoncello 

Paul  Fried,  Flute  Donald  Green,  Violoncello  continuo 

John  Fenstermaker,  Harpsichord  continuo 

OVERTURE  IN  D MAJOR 

Overture  - Plainte  - Rejouissance  (Trls  vite)  - Carillon  (Gracieusement ) - 
Tintamare  ( L^gorement ) - Loure  - Menuet s I & II 

Andrew  White,  Oboe  Peter  Gordon,  Horn  .*  ♦ 

Gary  Parks,  Oboe  Dan  Ashe,  Horn v 

Marcia  Robertson,  Bassoon  William  Osborne,  Harpsichord 

Dalia  Atlas,  Conductor 


STRING  ORCHESTRA 


FIRST  VIOLINS 

John  Cohen 
Elwyn  Adams 
Bogdan  Chruszcz 
Priscilla  Hodges 

SECOND  VIOLINS 

Masako  Yanagida 
Paul  Polivnick 
Young  Nam  Kim 
Rebecca  Hucks 


VIOLAS 

Susan  Schoenfeld 
Osher  Green 

VIOLONCELLOS 

Michele  Sauvan 
Donald  Green 

BASS 

Barry  Green 


The  third  concert  in  this  series  will  be  held  in  the  Theatre 
Concert  Hall  on  Sunday,  August  at  10:00  A*M.  with  music  by 
Johann  Sebastian  Bach, 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  Iff CR- Amherst , and 
WAMC-Albany  and  delayed  over  the  ABC  radio  network. 

Bell  Telephone  Hour  will  telecast  scenes  filmed  at  Tanglewood,  possibly 
including  portions  of  each  day’s  activities  and  audience,  over  the  NBC  television 
network  and  other  stations. 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


MUSIC  OF  THE  BAROQUE 

Third  Concert:  Sunday,  August  7,  1966  at  10:00  A.M. , Theatre  Concert  Hall 
Prepared  under  the  supervision  of  Igor  Kipnis 

Music  by  Johann  Sebastian  Bach 


CONCERTO  FOR  THREE  VIOLINS  IN  D MAJOR  (Reconstructed  by  Baumgartner,  after  the 
Concerto  in  C Major  for  Three  Harpsichords,  Strings,  and  Continuo) 


I.  Allegro 

II.  Adagio 

III.  Allegro 

Elwyn  Adams  - Violin  Claudia  Rantucci  - Violin 

Namiko  Umezu  - Violin 

William  Osborne  - Harpsichord 

Dalia  Atlas,  Conductor 


SUITE  NO.  3 IN  D MAJOR 


I.  Ouverture 

II.  Air 

III.  Gavottes  I and  II 

IV.  Boure'e 

V.  Gigue 

William  Christie  - Harpsichord 
Lawrence  Foster,  Conductor 


INTERMISSION 


CANTATA  NO.  172,  "ERSCHALLET,  I HR  LIEDER" 


The  audience  is  invited  to  join  in  the  singing  of  the  Chorale. 

I.  Chorus 

II.  Recitative:  Bass 

III.  Aria:  Bass 

IV.  Aria:  Tenor 

V.  Aria:  Duet 

VI.  Chorale 

VII.  Chorus 

Lois  Laverty  - Soprano  Thomas  Jones  - Tenor 

John  Thomas  - Countertenor  Francis  Hester  - Bass 

William  Osborne  - Harpsichord 

Alois  Springer,  Conductor 


This  concert  will  be  broadcast  delayed  over  WGBH-Boston,  WFCR-Amhers t, 
WAMC-Albany,  and  the  ABC  radio  network. 

The  Bell  Telephone  Hour  will  telecast  scenes  filmed  at  Tanglewood,  possibly 
including  portions  of  each  day's  activities  and  audience,  over  the  NBC  television 
network  and  other  stations. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


CANNON  GUILD  HARPSICHORD 


BALDWIN  PIANO 


NOACK  ORGAN 


CHORUS 


SOPRANOS 

TENORS 

Mildred  Armstrong 

Alan  Coulter 

Phyllis  Bryn-Julson 

Ron  Freeman 

Patricia  Guthrie 
Phyllis  Kaplan 

Henry  Wing 

Jo  Ann  Lanier 
Eva  Nir 

BASSES 

Rhoda  Pendleton 

Jonathan  Ar ter ton 

Marlee  Sabo 

Lloyd  Burritt 
Robert  Frisbie 

ALTOS 

Richard  Jarvis 
Donald  Miller 

Jill  Ericson 

Peter  Schlosser 

Joan  Puerstman 
Donna  Klimoski 
Barbara  Kline 
Jo  Elyn  McGowan 
Jane  Struss 

Avon  Stuart 

Soloists  prepared  by  Richard  Woitach 
Chorus  prepared  by  N0rtnan  Scribner 

ORCHESTRA 

FIRST  VIOLINS  BASS 


Elwyn  Adams 
Claudia  Rantucci 
Barbara  Poularikas 
Jose  Madera 
Haim  Shtrum 

SECOND  VIOLINS 

Namiko  Umezu 
Ikuko  Mizuno 
Erica  Brown 
Yasuoki  Tanaka 
Zaida  George 

VIOLAS 

Jean-Michel  Rault 
Don  Ehrlich 
Anne  Mischakoff 
Susan  Schoenfeld 

VIOLONCELLOS 

James  Kreger 
Jerome  Patterson 


Buell  Neidlinger 
OBOE 

Andrew  White 
Douglas  Bairstow 

BASSOONS 

Robin  Elliott 
William  Douglas 

TRUMPETS 

Rob  McGregor 
Peter  Chapman 
Alan  Briggs 

TYMPANI 

James  Fardy 

ORGAN 

John  Fenstermaker 


The  fourth  concert  in  this  series  will  be  held  in  the  Theatre 
Concert  Hall  on  Sunday,  August  21,  at  10:00  A.M.  with  music 
by  Purcell,  Handel,  Corelli,  A.  Scarlatti,  Boismortier,  and 
F.  Couperin. 


CHORUS:  ERSCHABLET,  IHR  LIEDER 


Erschallet , ihr  Lieder 
erklinget,  ihr  Saiten 
0 seligste  Zeiten! 

Gott  will  sich  die  Seelen 
zu  Tempeln  bereiten, 

Er echallet , (etc.) 

RECITATIVE  (BASS):  WER  MICH  LIEBET 

"Wer  mich  liebet,  der  wird  mein  Wort 
halten,  und  mein  Vater  wird  ihn  lieben, 
und  wir  werden  zu  ihm  kommen  und  Wohnung 
bei  ihm  machen." 


Sing  praises!  Your  voices, 
ye  faithful,  attune  ye! 
this  season  so  happy! 

God  now  in  His  people 
a temple's  preparing, 

Sing  praises!  (etc.) 

DER'  1/IRD  MEIN  V/ORT  HALTEN 

He  who  loves  Me  to  % counsel  heedeth, 
and  My  Father  e'er  will  love  him,  and 
straightway  unto  him  coming,  We  with 
him  make  Our  dwelling. " 


ARIA  (BASS):  HEILIGSTS  DREIEINIGKEIT 


Heiligste  Dreieinigkeit , grosser  Gott 
der  Ehren, 

Komm  doch  in  der  Gnadenzeit, 
bei  uns  einzukehren,  komm  doch  in 
die  HerzensMtten,-  sind  sie  gleich 
gering  und  klein, 

Komm  doch,  komm  und  lass  dich  doch. 

erbitten,  komm  und  kehre  bei  uns  ein, 
Heiligste  Dreieinigkeit  (etc.) 


ARIA  (TENOR): 

0 Seelenparadies,  das  Gottes  Geist 
durchwehet , 

der  bei  der  Schdpfung  blies, 
der  Geist,  der  nie  vergehet, 

Auf,  auf,  bereite  dich,  der  Trdster 
nahet  sich, 

0 Seelenparadies  (etc.) 


Blessed  Holy  Trinity,  God  of  might  and 
glory, 

Let  my  heart  Thy  dwelling  be, 

Swept  and  garnished  for  Thee!  Enter 
to  Thy  house  within  me  and  poor 
though  it  appear! 

Thou  , shalt  find  it  faithful  holds  Thee, 
come  and  make  Thy  dwelling  there! 

Blessed  Holy  Trinity  (etc.) 


0 SEELENPARADIES 

0 Paradise  of  bliss,  that  God's  own 
self  pervadeth, 

Spirit  that  ever  was,  Spirit  that 
never  faileth! 

Arise,  arise,  prepare  yourself,  Thy 
Comfort  draweth  near. 

0 Paradise  of  bliss  (etc.) 


ARIA  (DUET):  KOMM,  LASS  MICH  NICHT  DANGER  WARTEN 
(SOPRANO,  ALTO) 


j Komm,  lass  mich  nicht  lMnger  warten, 
\ Komm,  du  sanfter  Himmelswind, 

^ wehe  durch  den  Herzensgarten! 

! V V v v/  V 

ninncvv 


^Ich  erquikke  dich,  mein  Kind. 
fLiebste  Liebe,  die  so  stlsse,  aller 
Wollust  Dberfluss,  ich  vergeh, 
wenn  ich  dich  misse, 

*-*-*** 


(Nimm  von  mir  den  Gnadenkuss! 

Sei  im  Glauben  mir  willkommen, 
htichste  Liebe,  komm  herein! 

Du  hast  mir  das  Herz  genommen, 
Sei  im  Glauben  (etc.) 

Ich  bin  dein,  und  du  biat  mein! 


(~Come,  nor  longer  let  me  wait  Thee! 

^ Come  sweet  Breath  of  Heaven  mild! 

\ Haste!  my  heart  longs  to  embrace  Thee. 

v u y v w 
n n A A A 

l^See,  I quicken  thee,  My  Child. 

,v*Love  unending,  sweet  abundance,  happiness 
/ beyond  all  price!  Lord  I faint  for 
Thy  presence! 

\I  \1  \i  A/  V. 

A A A A A 

(Take  from  me  the  kiss  of  grace! 

Accept,  then,  my  heart's  devotion, 
come  receive  it,  Lord  divine! 

All  my  soul  is  Thy  possession, 

Accept,  then,  (etc.) 

I am  Thine,  and  Thou  art  Mine! 


CHORALE  (CHORUS): 


VON 


GOTT  KtaT  I'HR  EIN  FREUDENSCHEIN 


Von  Gott  lctimmt  mir  ein  Freudenschein, 
i\renn  du  mit  deinen  Augelein 
mich  freundlich  tust  anblikken. 

0 Herr  Jesu,  mein  trautes  Gut, 

dein  Wort,  dein  Geist,  dein  Leib,und  Llut 

mich  innerlich  erquikken. 

Nimm  mich  freundlich  in  die  Arme, 

■ dass  ich  warme  werd  von  Gnaden: 

Auf  dein  Wort  komm  ich  geladen. 


Upon  me  God  hath  deigned  to  shine, 
in  favor  and  with  love  divine 
my  soul  with  rapture  filling 
Thy  Word  and  Spirit,  Flesh  and  Blood, 
are  now,  0 Lord,  my  heavenly  food, 
strength  in  my  soul  instilling. 
Friendly  treat  me,  warm  and  cheer  me, 
ever  hold  me  in  Thy  fealty, 
constant  to  Thy  Word  e’er  keep  me! 


CHORUS:  ERSCHALLET,  IER  LIEDER 


Erschallet,  ihr  Lieder 
erklinget,  ihr  Saiten 
0 seligste  Zeiten! 

Gott  will  sich  die  Seelen 
zu  Tempeln  bereiten 
Erschallet,  (etc) 


Sing  praises!  Your  voices, 
ye  faithful,  attune  ye! 
this  season  so  happy! 

God  now  in  His  people 
a temple's  preparing, 

Sing  praises!  (etc.) 


- English  translation  by  Charles  Sanford  Tsrcy 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


CONCERT  OF  BAROQUE  MUSIC 
Thursday,  August  11,  1966,  at  8:00  P.M. 
Theatre  Concert  Hall 


Bach  works  prepared  under  the  supervision  of  Igor  Kipnis 
Schlltz  cant&tas  prepared  under  the  supervision  of  Mark  Pearson 


BACH 


SUITE  NO.  3 IN  D MAJOR 


I.  Ouverture 
II.  Air 

III.  Gavottes  I and  II 
IV.  Bourree 
V.  Gigue 

William  Christie  - Harpsichord 
Lawrence  Foster,  Conductor 


SCHUTZ 


CANTATAS  FOR  BASSES 


I.  Ich  liege  und  schlafe  (I  lie,  sleep,  and  await) 

II.  FUrchte  dich  nicht  (Fear  not,  for  I am  with  thee) 

III.  Himmel  und  Erde  Vergehen  (Heaven  and  earth  pass  away,  but 

My  Word  remaineth) 


Francis  Hester  - Bass  Richard  Jarvis  - Bass 

Peter  Schlosser  - Bass 

Pierre  Salzmann  - Organ  Lawrence  Wolfe,  Doublebass 


INTERMISSION 


BACH  CANTATA  NO.  172,  "ERSCHALLET,  IHR  LIEDER" 

The  audience  is  invited  to  join  in  the  singing  of  the  Chorale. 

I.  Chorus 

II.  Recitative:  Bass 
III.  Aria:  Bass 
IV.  Aria:  Tenor 
V.  Aria:  Duet 
VI.  Chorale 
VII.  Chorus 

Lois  Laverty  - Soprano  Thomas  Jones  - Tenor 

John  Thomas  - Countertenor  Francis  Hester  - Bass 

William  Osborne  - Harpsichord 

Alois  Springer,  Conductor 


This  concert  will  be  broadcast  live  over  WGBH-Boston,  WFCR-Amherst,  and  WAMC- 
Albany,  and  delayed  over  the  ABC  radio  network. 

The  Bell  Telephone  Hour  will  telecast  scenes  filmed  at  Tanglewood,  possibly 
including  portions  of  each  day's  activities  and  audience,  over  the  NBC  television 
network  and  other  stations. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

CANNON  GUILD  HARPSICHORD  NOACK  ORGAN 

BALDWIN  PIANO 


I 


CHORUS 


SOPRANOS 

Mildred  Armstrong 
Phyllis  Bryn-Julson 
Patricia  Guthrie 
Phyllis  Kaplan 
Jo  Ann  Lanier 
Eva  Nir 

Rhoda  Pendleton 
Marlee  Sabo 

ALTOS 

Jill  Ericson 
Joan  Fuers tman 
Donna  Klimoski 
Barbara  Kline 
Jo  Elyn  McGowan 
Jane  Struss 


FIRST  VIOLINS 

Elwyn  Adams 
Claudia  Rantucci 
Barbara  Poularikas 
Jose  Madera 
Haim  Shtrum 

SECOND  VIOLINS 

Namiko  Umezu 
Ikuko  Mizuno 
Erica  Brown 
Yasuoki  Tanaka 
Zaida  George 

VIOLAS 

Jean-Michel  Rault 
Don  Ehrlich 
Anne  Mischakoff 
Susan  Schoenfeld 

VIOLONCELLOS 

James  Kreger 
Jerome  Patterson 


TENORS 


Alan  Coulter 
Ron  Freeman 
Henry  Wing 

BASSES 


Jonathan  Ar ter ton 
Lloyd  Burritt 
Robert  Frisbie 
Richard  Jarvis 
Donald  Miller 
Peter  Schlosser 
Avon  Stuart 


Soloists  prepared  by  Richard  Woitach 
Chorus  prepared  by  Norman  Scribner 

ORCHESTRA 

BASS 


Buell  Neidlinger 
OBOE 


Andrew  White 
Douglas  Bairstow 

BASSOONS 

Robin  Elliott 
William  Douglas 

TRUMPETS 

Rob  McGregor 
Peter  Chapman 
Alan  Briggs 

TYMPANI 


James  Fardy 
ORGAN 


John  Fenstermaker 


CHORUS:  ERSCHALLET,  IHR  LIEDER 


Erschallet,  ihr  Lieder 
erklinget,  ihr  Saiten 
0 seligste  Zeiten! 

Gott  will  sich  die  Seelen 
zu  Tempeln,bereiten, 
Erschallet,  (etc.) 


Sing  praises!  Your  voices, 
ye  faithful,  attune  ye! 
this  season  so  happy! 

God  now  in  His  people 
a temple’s  preparing, 
Sing  praises!  (etc.) 


RECITATIVE  (BASS):  WER  MICH  LIEBET,  DER  \JTRD  MEIN  WORT  RaLTEN 


"Wer  mich  liehet,  der  wird  mein  Wort 
halten,  und  mein  Vater  wird  ihn  liehen, 
und  wir  werden  zu  ihm  kommen  und  Wohnung 
hei  ihm  machen. " 


"He  who  loves  Me  to  MEy  counsel  heedeth, 
and  My  Father  e ’ er  will  love  him,  and 
straightway  unto  him  coming,  We  with 
him  make  Our  dwelling. " 


ARIA  (BASS):  HEILIGSTE  BREIEINIGKEIT 


Heiligste  Dreieinigkeit , grosser  Gott 
der  Ehren, 

Komm  doch  in  der  Gnadenzeit, 

hei  uns  einzukehren,  komm  doch  in 
die  Herzenshiltten,  sind  sie  gleich 
gering  und  klein, 

Komm  doch,  komm  und  lass  dich  doch 
erbitten,  komm  und  kehre  bei  uns  ein, 

Heiligste  Dreieinigkeit  (etc.) 

ARIA  (TENOR): 

0 Seelenparadies,  das  Gottes  Geist 
durchwehet , 

der  bei  der  Schtfpfung  blies, 
der  Geist,  der  nie  vergehet, 

Auf,  auf,  bereite  dich,  der  Trtister 
nahet  sich, 

0 Seelenparadies  (etc.) 


Blessed  Holy  Trinity,  God  of  might  and 
glory, 

Let  my  heart  Thy  dwelling  be, 

Swept  and  garnished  for  Thee!  Enter 
to  Thy  house  within  me  and  poor 
though  it  appear! 

Thou  .shalt  find  it  faithful  holds  Thee, 
come  and  make  Thy  dwelling  there! 

Blessed  Holy  Trinity  (etc.) 

0 SEELENPARADIES 

0 Paradise  of  bliss,  that  God's  own 
self  pervadeth, 

Spirit  that  ever  was,  Spirit  that 
never  faileth! 

Arise,  arise,  prepare  yourself,  Thy 
Comfort  draweth  near. 

0 Paradise  of  bliss  (etc.) 


ARIA  (DUET):  KOMM,  LASS  MICH  NICHT  LUNGER  WARTEN 
(SOPRANO,  ALTO) 


I Komm,  lass  mich  nicht  lMnger  warten, 
\ Komm,  du  sanfter  Himmelswind, 

^ wehe  durch  den  Herzensgarten! 


■JBHBttfr 


JEch  erquikke  dich,  mein  Kind, 
Hjiebste  Liebe,  die  so  stisse,  aller 
Wollust  Uberfluss,  ich  vergeh, 

{ wenn  ich  dich  misse, 

/ xxxxx 

(Nimm  von  mir  den  Gnadenkuss! 

Sei  im  Glauben  mir  willkommen, 
htichste  Liebe,  komm  herein! 

Du  hast  mir  das  Herz  genommen, 
Sei  im  Glauben  (etc.) 

Ich  bin  dein,  und  du  bist  mein! 


v~Come,  nor  longer  let  me  wait  Thee! 

^ Come  sweet  Breath  of  Heaven  mild! 

Haste!  my  heart  longs  to  embrace  Thee. 

XX- 'XX* 

JSeef  I quicken  thee,  Ify  Child. 

.’'"love  unending,  sweet  abundance,  happiness 
f beyond  all  price!  Lord  I faint  for 
\ Thy  presence ! 

V V -V  V V- 

l A A A A A 

I 

'^?ake  from  me  the  kiss  of  grace! 

Accept,  then,  my  heart's  devotion, 
come  receive  it,  Lord  divine! 

All  my  soul  is  Thy  possession, 

Accept,  then,,  (etc.) 

I am  Thine,  ana  Thou  art  Mine! 


CHORALE  (CHORUS) : VON  GOTT  KtaZT  MIR  EIN  EREUDENSCHEIN 


Von  Gott  kifcmnt  mir  ein  Preudenschein, 
werrn  du  mit  deinen  Huge 1 ein 
mich  freundlich  tust  anblikken. 

0 Herr  Jesu,  mein  trautes  Gut, 

dein  Wort,  dein  Geist,  dein  Leib,und  Blut 

mich  innerlich  erquikken. 

Nimm  mich  freundlich  in  die  Arme, 
daas  ich  warme  werd  von  Gnaden: 

Auf  dein  Wort  komm  ich  geladen. 


Upon  me  God  hath  deigned  to  shine, 
in  favor  and  with  love  divine 
my  soul  with  rapture  filling 
Thy  Word  and  Spirit,  Flesh  and  Blood, 
are  now,  0 Lord,  my  heavenly  food, 
strength  in  my  soul  instilling. 
Friendly  treat  me,  warm  and  cheer  me, 
ever  hold  me  in  Thy  fealty, 
constant  to  Thy  Word  e'er  keep  me! 


CHORUS:  ERSCHALLET,  IHR  LIEDER 


Erschallet,  ibr  Lieder 
erklinget,  ihr  Saiten 
0 seligste  Zeiten! 

Gott  will  sich  die  Seelen 
zu  Tempeln  bereiten 
Erschallet,  (etc) 


Sing  praises!  Your  voices, 
ye  faithful,  attune  ye! 
this  season  so  happy! 

God  now  in  His  people 
a temple's  preparing, 

Sing  praises!  (etc.) 


English  translation  by  Charles  Sanford  Terry 


THE  AUDIENCE  IS  INVITED  TO  JOIN  IN  THE  SINGING  OF  THE  CHORALE . 


CHORALE 
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1.  Yon  Gott  komnrt  mir  ein  Freu-  denschein;  wenn  du  mit  dei-nen 

2.  0 Herr  Je  - su.  mein  trau-  tes  Gut*  Dein  Wort  dein  Geist  dein 
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Au  - ge— lein  mich 
Leib  und  HLirb  mich 
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freundlich  tust  an-  blik  - ken. 
in-  ner-lich  er-  quik  - ken. 


Minin  mich  freund-lich 
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dass  ich  war— me 


werd  von  Gna  - - den:  Auf  dein  Wort  komm  ich  go-  la  - - den. 


Upon  me  God  hath  deigned  to  shine, 
in  favor  and  with  love  divine 
my  soul  with  rapture  filling. 

Thy  Word  and  Spirit,  Flesh  and  Blood, 
are  now,  0 Lord,  my  heavenly  food, 
strength  in  my  soul  instilling. 
Friendly  treat  me,  warm  and  cheer  me, 
ever  hold  me  in  Thy  fealty, 
constant  to  Thy  Word  e'er  keep  me! 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MUSIC  OF  THE  BAROQUE 

Fourth  Concert!  Sunday,  August  21,  at  10:00  A.M.  - Theatre  Concert  Hall 
Prepared  under  the  supervision  of  Igor  Kipnis 


HENRY  PURCELL  MARCH  AND  CANZONA  FOR  THE  FUNERAL 

OF  QUEEN  MARY  (1695) 

(Edited  by  Thurston  Dart) 


Rob  McGregor  - Trumpet 
Peter  Chapman  - Trumpet 

Douglas 


J.  Richard  Raum  - Trombone 
Per  Brevig  - Trombone 
Cade  - Timpani 


GEORGE  FRIDERIC  HANDEL  CONCERTO  GROSSO  IN  D MAJOR,  OP.  3,  NO. 6 

I.  Allegro 
II.  Allegro 

Douglas  Bairstow  - Oboe  Robin  Elliott  - Bassoon 

Gary  Parks  - Oboe  Marcia  Robertson  - Bassoon 

John  Fenstermaker  - Organ 
William  Christie  - Harpsichord 

Lawrence  Foster,  Conductor 


ARCHANGELO  CORELLI 

I.  Adagio 
II.  Allegro 
III.  Adagio 
IV.  Allegro 
V,  Allegro 


SONATA  IN  C MAJOR  FOR  VIOLIN 
AND  CONTINUO,  OP.  5,  NO.  3 


John  Cohen 
Marcia  Lederman 
William  Osborne 


Violin 

Violoncello 

Harpsichord 


FRANCOIS  COUPERIN  LA  PARNASSE,  OU  L'APOTHEOSE  DE  CORELLI 

I.  At  the  foot  of  Parnassus,  Corelli  begs  the  Muses  to  accept  him  among  them. 
II.  Corelli,  charmed  by  the  favorable  reception  given  him  at  Parnassus, 
expresses  his  joy.  He  continues  with  his  entourage. 

Ill,  Corelli  drinks  at  the  Fountain  of  Hypocrene,  while  entourage  goes  on. 

IV.  Corelli's  enthusiasm,  caused  by  the  waters  of  Hypocrene. 

V.  After  his  enthusiasm,  Corelli  falls  asleep,  and  his  entourage  follows  his 
example. 

VI.  The  Muses  awaken  Corelli  and  place  him  next  to  Apollo. 

VII.  Corelli  gives  thanks. 


William  Osborne  - Harpsichord 


Dalia  Atlas,  Conductor 


INTERMISSION 


JOSEPH  BODIN  DE  BOISMORTIER 


CONCERTO  IN  E MINOR,  OP.  37 


I.  Allegro 

II.  Adagio 

III.  Allegro 

Paul  Fried  - Flute 
Douglas  Bairstow  - Oboe 
Robin  Elliott  - Bassoon 

ALESSANDRO  SCARLATTI 

I.  Sinfonia 
II,  Recitative 
III.  Sinfonia 

IV.  Aria 

V.  Recitative 

VI.  Largo 

VII.  Aria 

VIII.  Ritornello 

IX.  Recitative 

X.  Aria 

Rhoda  Pendleton  - Soprano 

Rob  McGregor  - Trumpet  William  Christie  - Harpsichord 

Pierre  Salzmann,  Conductor 


John  Cohen  - Violin 

Richard  Mickey  - Violoncello 

John  Fenstermaker  - Harpsichord 

CANTATA:  ”SU  LE  SPONDE  DEL  TEBRO" 


First  Violin 


STRING  ORCHESTRA 
Viola 


John  Cohen 
Brigitta  Silberstein 
Bogdan  Chruszcz 
Marietta  Henny 

Second  Violin 

Masako  Yanagida 
Haim  Shtrum 
Eva  Svens son 
Yasuoki  Tanaka 


Konosuke  Ono 
Paul  Seiko  Chihara 

Violoncello 

Marcia  Lederman 
Richard  Mickey 

Bass 

John  The liman 


This  concert  will  be  broadcast  delayed  over  WGBH-Boston,  WFCR-Anhers t,  and 
WAMC- Albany,  and  over  the  ABC  radio  network. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


CANNON  GUILD  HARPSICHORD 


BALDWIN  PIANO 


NOACK  ORGAN 


THE  BERKSHIRE  MUSIC  CENTER 

r • • - • 

• • •;  • 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


RECITATIVE 


Sulle  sponde  del  Tebro,  ove  le  Dee  latine 
fecero  a gl'  Archi  lor  corde  del  crine,  colst 
Aminta  il  fido  da  Clori  vilipesa  con  dolore 
infinito  disse  al  ciel',  disse  al  mondo,  io, 
io  son  tradito! 


On  the  banks  of  the  Tiber,  where  the  Latin 
Goddesses  plaited  bow-strings  of  hair,  fait 
ful  Aminta,  from  his  infinite  anguish  criec 
to  Heaven  and  Earth  of  the  scornful  Chloris 
"I  am  betrayed!" 


ARIA 

Contentatevi,o  fidi  pensieri,  trattenervi 
per  guardie  al  mio  core,  che  gl'affanni, 
giganti  guerrieri,  dan* 1* as salt o,  et  & duce 
il  dolore. 


Be  content,  0 faithful  thoughts,  to  remain 
the  guardians  of  my  heart,  assaulted  by 
sorrow  and  anxiety,  those  mighty  warriors 
whose  leader  is  pain. 


RECITATIVE 

Mesto,  stanco  e spirante  del  duol'che 
l'opprimea,  rivolto  a gl'occhi  suoi  cosi 
dicea: 

LARGO 

Infelici  miei  lumi,  gist  che  soli  noi  stiamo, 
aprite  il  varco  al  pianto,  e concedete  al 
core,  che  tramandi  su  gl'occhi  n mi0  dolore, 

ARIA 

Dite  almeno,  astri  curdeli,  quando  mai  vi 
offese  il  petto,  che  ricetto  voi  lo  fate  di 
dolore.  E gil  martire  d'amore  nelle  lacrime 
fedeli  a sperar  solo  ev  costretto. 

RECITATIVE 

All' aura,  al  cielo,  ai  venti  Pastorello  To  the  air,  to  the  sky,  to  the  winds  the 

gentil  cosi  parlava,  e pur  l'aura  crudel  gentle  shepherd  spake,  and  yet  again  the 

fido  adorava;  ma  conoscendo  al  fine,  che  cruel  air  he  trustingly  implored;  but  at 

ne  pianti,  nev  preghi  sapevano  addolcire  un  last,  perceiving  that  no  tears,  no  prayers 

cor  die  sasso,  risoluto  e costante  cosi  could  soften  a heart  of  stone,  the  disil- 

disse  al  suo  cor  schernito  amante:  lusioned  lover  spake  firmly  and  resolutely 

to  his  hearts 

ARIA 

Tralascia  pur  di  piangere,  povero  afflitto  Cease  to  weep,  poor  afflicted  heart,  since, 
cor,  che  sprezzato  dal  tuo  fato  non  ti  despised  by  fate,  nothing  remains  to  thee 

resta  che  compiangere  d'un  infida  il  suo  but  to  lament  the  cruelty  of  a faithless 

rigor.  one. 


Sad,  exhausted,  and  sighing  with  grief 
that  oppressed  him,  thus  spake  he  to  his 
eyess 


Unhappy  eyes,  since  we  alone  remain,  open 
thy  gates  to  my  tears  and  suffer  my  heart 
to  pour  out  its  sorrow  through  thy  lids. 


At  least  say,  cruel  stars,  when  did  my  hear 
offend  thee,  that  you  thus  fill  it  with 
grief?  Martyred  for  love,  it  is  constraine' 
to  hope  in  the  tears  of  faith. 


English  Translation  by  Lawrence  Swinyard 
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THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


FIRST  CHAMBER  MUSIC  CONCERT 
Wednesday,  July  13,  1966,  at  8:00  P.M. 
Theatre  Concert  Hall 


MOZART 

Allegro 

Larghetto 

Allegretto 

Zaida  George  - Violin 
Anne  Mischakoff  - Viola 

LINDA  FRIEDLAND 

James  Kreger  - Violoncello 

PHILIP  WINSOR 


PIANO  QUARTET  IN  E FLAT  MAJOR  K.  493 


Soichi  Katsuta  - Violoncello 
Barry  Farber  - Piano 

BICINIUM 

Sherman  Friedland  - Clarinet 

SOUND  STUDY  FOR  MAGNETIC  TAPE 


INTERMISSION 


MENDELSSOHN  QUARTET  IN  D MAJOR,  OP.  44,  NO.  1 

Molto  allegro  vivace 
Menuetto:  Un  poco  allegro 
Andante  espressivo  ma  con  mo  to 
Presto  con  brio 


Barbara  Poularikas  - Violin  Don  Ehrlich  - Viola 

Patsy  Hucks  - Violin  Michele  Sauvan  - Violoncello 


This  concert  is  being  broadcast  live  over 
WGBH-Boston,  WFCR-Amherst,  and  WAMC-Albany 
and  delayed  over  the  ABC  radio  network. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
academy,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  choral  performances  by  Tanglewood  members.  We  hope  that  you 
will  inform  others  of  this  opportunity  and  will  encourage  them  to  enroll  as 
Friends. 


BALDWIN  PIANO 


TODAY’S  PERFORMANCE  AND  SCENES  AT  TANGLEWOOD 
MAY  BE  BROADCAST  BY  DELAYED  TELEVISION 
BY  THE  NATIONAL  BROADCASTING  COMPANY. 


' BOSTON  ^ 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SECOND  CHAMBER  MUSIC  CONCERT 
Sunday,  July  17,  1966,  at  10:00  A.M. 
Theatre  Concert  Hall 


RIEGGER 

Alan  Briggs  - Trumpet 
Rob  McGregor  - Trumpet 

B0LC0M 

I.  Slowly,  mysteriously 
II.  Flowing,  underground 
VI.  Scherzino  - variations 
VII.  Fast  and  declamatory 
VIII.  Very  slowly  and  softly 
IX.  Tremolando 
X.  Gestures 

XI.  Very  rhythmic,  light 
XII.  Apotheosis 

William  Bolcom 


MOVEMENT  FOR  BRASS  AND  PIANO,  OP.  66 

Per  Brevig  - Trombone 
Judith  Geber  - Piano 

TWELVE  ETUDES  FOR  PIANO 


- Piano 


SCHULLER 

I.  Lento 
II.  Andante 
III.  Agitato 


WOODWIND  QUINTET  (1958) 


Marion  Valasek  - Flute  Sherman  Friedland 

Andrew  White  - Oboe  William  Douglas  - 

Peter  Gordon  - Horn 


- Clarinet 
Bassoon 


INTERMISSION 


BRAHMS 


PIANO  QUINTET  IN  F MINOR,  OP.  34 


I,  Allegro  non  troppo 
II.  Andante,  un  poco  Adagio 
III.  Scherzo:  Allegro 

IV.  Finale:  Poco  sostenuto  - Allegro  non  troppo  - Presto,  non  troppo 

Bogdan  Chruszcz  - Violin  Konosuke  Ono  - Viola 

Masako  Yanagida  - Violin  James  Kreger  - Violoncello 

Elizabeth  Wright  - Piano 


Today’s  performance  and  scenes  at  Tanglewood  may  be  broadcast 
by  delayed  television  by  the  National  Broadcasting  Company. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
academy,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  choral  performances  by  Tanglewood  members.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to  enroll 
as  Friends. 


BALDWIN  PIANO 
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' BOSTON  ’ 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 

Tangle  wood — Lenox , Massachusetts  ERICH  LEINSDORF,  Director 


THIRD  CHAMBER  MUSIC  CONCERT 
Wednesday,  July  20,  1966,  at  8:00  P.M. 
Chamber  Music  Hall 


MOZART  QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS,  K.  452 

Largo  - Allegro  moderato 

Larghetto 

Rondo 

Gary  Parks  - Oboe  Robin  Elliott  - Bassoon 

Edwin  Riley  - Clarinet  Peter  Gordon  - Horn 

Barry  Farber  - Piano 


RESPIGHI  IL  TRAMONTO  (THE  SUNSET) 

(Poet  - P.  B.  Shelley) 

Donna  Klimoski  - Contralto 

John  Cohen  - Violin  Konosuke  Ono  - Viola 

Paul  Polivnick  - Violin  Donald  Green  - Violoncello 

SELIG  THREE  DIALECTIC  SONGS 

(Poet  - D.  H.  Lawrence) 

I.  Brooding  Grief 

II.  To  a Young  Wife 

III.  To  Be  Superior 

Donald  Miller  - Bass 

Marion  Valasek  - Flute  Dan  Ashe  - Horn 

Gary  Parks  - Oboe  Peter  Gordon  - Horn 

Edwin  Riley  - Clarinet  Dwight  Carver  - Horn 

Robin  Elliott  - Bassoon  Jean  Barr  - Piano 

Alois  Springer  - Conductor 


ALBRIGHT 


PIANOAGOGO 


Russell  Peck  - Piano 


INTERMISSION 


BEETHOVEN  QUARTET  IN  C SHARP  MINOR,  OP.  131 

Adagio,  ma  non  troppo  e molto  espressivo  - Allegro  molto  vivace  - 
Allegro  moderato  - Andante,  ma  non  troppo  e molto  cantabile  - 
Presto  - Adagio  quasi  un  poco  andante  - Allegro 

Ikuko  Mizuno  - Violin  Anne  Mischakoff  - Viola 

Brigitta  Silberstein  - Violin  James  Kreger  - Violoncello 

This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR-Amherst, 
and  WAMC-Albany  and  delayed  over  the  ABC  radio  network. 

Bell  Telephone  Hour  will  telecast  scenes  filmed  at  Tanglewood,  possibly 
including  portions  of  each  day's  activities  and  audience,  over  the 
NBC  television  network  and  other  stations. 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them  to  enroll  as 
Friends. 


BALDWIN  PIANO 


IL  TRAMOKTO  "The  Sunset" 


P.B,  Shelley 


There  was  a man  in  whose  tenuous  spirit  (swayed  as  light  and  wind  in  the  delicate 
mists  of  summer  afternoons)  life  and  death  contended.  Such  tender  joy  as  to  make 
him  breathless,  when  he  led  his  lady  (she  knowing  only  complete  abandon)  towards 
the  East,  into  a forest  of  whitening  shadows.  Nov;  the  sun  is  setting,  but  lines 
of  gold  hang  over  the  clouds,  over  the  earth,  and  over  the  trembling  flowers.  The 
shadows  blend  into  evening.  Slowly,  in  the  East,  the  burning  moon  rises  above  the 
dark  foliage.  The  stars  are  brilliant. 

The  young  man  whispered,  "Isn't  it  strange?  I've  never  seen  the  sun  rise!  Oh, 
Isabella,  tomorrow  we  shall  see  it  together! " 

The  young  man  and  woman  spent  the  night  in  sleep  and  sweet  love.  In  the  morning 
she  awoke  to  find  him  frozen  in  death.  How  could  anyone  believe  that  the  Lord 
who  dealt  such  a blow  was  merciful! 

She  didn't  die,  neither  did  she  become  mad.  She  lives  on  year  after  year.  But  I 
think  that  her  quiet  patience  and  lingering  sorrow,  and  her  life  in  the  custody 
of  her  old  father  (if  it  is  not  mad  to  dissimulate  in  the  eyes  of  the  world)  is 
like  reading  the  story  of  an  ingenious  old  bard  who  can  melt  cold  hearts  into 
sweet  sorrow.  Her  eyes  are  dark,  but  no  longer  sparkling;  sunken  from  crying.  Her 
lips  and  throat  have  a ghastly  pallor,  and  her  hands  are  so  thin  that  the  daylight 
shows  through  them  with  a rosy  glow. 

This  stark  tomb  encloses  your  remains,  and  in  them  a tormented  spirit  lives.  This 
is  all  that  is  left  of  you,  dear  lost  creature, 

"I  have  such  a retreat  as  cannot  be  found  on  earth,  calm  and  silent  - without  sin 
and  without  passion.  May  it  be  that  the  dead  find  not  only  sleep,  but  repose, 
interrupted  neither  by  life,  nor  by  the  descent  into  the  deep  sea  of  love.  This 
is  my  epitaph,  and  let  it  be  yours,  'Peace'". 


This  is  her  only  lament 


'BOSTON  ^ 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


FOURTH  CHAMBER  MUSIC  CONCERT 


Wednesday,  July  27,  1966,  at  8:00  P.M. 
Theatre  Concert  Hall 


BEETHOVEN  QUINTET  FOR  PIANO  AND  WOODWINDS  IN  E FLAT  MAJOR,  OP.  16 

Grave  - Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 

Gary  Parks  - Oboe  Marcia  Robertson  - Bassoon 

Edwin  Riley  - Clarinet  Dwight  Carver  - Horn 

Jean  Barr  - Piano 


BAATOK  SONATA  FOR  SOLO  VIOLIN 

Tempo  di  ciaccona 

Fuga 

Melodia 

Presto 

Elwyn  Adams  - Violin 
INTERMISSION 

BORDEN  PENTACLE 

Konosuke  Ono  - Viola  Douglas  Bairs  tow  - Oboe 

Suzanne  Thomas  - Harp 


CHIHARA 

Konosuke  Ono  - Viola 
Thomas  Frenkel  - Viola 
Paul  Seiko  Chihara  - Viola 

MENDELSSOHN 

Allegro  energico  e con  fuoco 
Andante  espressivo 
Scherzo:  Molto  allegro  quasi  pres 
Finale:  Allegro  appassionato 

Haim  Shtrum  - Violin 

Jean  Barr 


TREE  MUSIC 

Richard  Raum  - Trombone 
Per  Brevig  - Trombone 
John  Miller  - Trombone 

PIANO  TRIO  IN  C MINOR,  OP.  66 


Mary  Lane  - Violoncello 
Piano 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  WFCR-Amherst,  and 
WAMC-Albany  and  delayed  over  the  ABC  radio  network. 

The  Bell  Telephone  Hour  will  telecast  scenes  filmed  at  Tanglewood,  possibly 
including  portions  of  each  day's  activities  and  audience,  over  the  NBC  television 
network  and  other  stations. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


FIFTH  CHAMBER  MUSIC  CONCERT 
Sunday,  July  3 1>  1966  at  10:00  A.M. 
Theatre  Concert  Hall 


BEETHOVEN 


THREE  EQJJALES 


I.  Andante 

II.  Andante  moderato 

III .  Grave 

J.  Richard  Raum,  Trombone 
Per  Brevig,  Trombone 


BRAHMS 


Kiyoshi  Ito,  Trombone 
John  Miller,  Trombone 


TRIO  IN  A MINOR , 0P.11 4 


I.  Allegro 

II .  Adagio 

III.  Andantino  grazioso 

IV.  Allegro 

Jerome  Patterson,  Violoncello 

Miyoko  Yamane,  Piano 


Sherman  Friedland,  Clarinet 


INTERMISSION 


NIELSEN 


WOODWIND  QUINTET , OP. 43 


I.  Allegro  ben  moderato 

II .  Menuet 

III.  Praeludium:  Adagio  - Tema  con  variazioni 

Marion  Valasek,  Flute  Edwin  Riley,  Clarinet 

Andrew  White,  Oboe  William  Douglas,  Bassoon 

William  Lane,  Horn 


MOZART 

I.  Allegro 

II.  Andante 

III.  Rondo:  Allegro 

Claudia  Rantucci,  Violin 
Don  Ehrlich,  Viola 


PIANO  QUARTET  IN  G MINOR,  K.478 


Jerome  Patterson,  Violoncello 
Miyoko  Yamane,  Piano 


This  concert  will  be  broadcast  delayed  over  WGBH-^oston,  WF3R- Asher at , WAMC- 
Albany  and  the  ABC  radio  network. 

Bell  Telephone  Hour  will  telecast  scenes  filmed  at  Tanglewood,  possibly  including 
portions  of  each  day’s  activities  and  audience,  over  the  NBC  television  network  and 
other  stations. 

As  a Friend  of  the  Berkshire  Music  Center  and  a contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  al  friends. 


BALDWIN  PIANO 


. 


SIXTH  CHAMBER  MUSIC 
Monday,  August  8,  1966, 
Theatre  Concert 


CONCERT 
at  8:00  P.M. 
Hall 


BARTOK 

I,  Recruiting  Nance 

II.  Relaxation 

III.  Past  Dance 

Paul  Polivnick  - Violin 

Miyoko  Yamane 

BOLCOM 

Osher  Green  - Viola 
Paul  Pried  - Alto  Flute 
Suzanne  Thomas  - Harp 

John  Thomas 


CONTRASTS 


Christopher  Wolfe  - Clarinet 
- Piano 

MORNING  AND  EVENING  POEMS 
(Poet  - William  Blake) 

James  Fardy  - Percussion 
Prarjfc  Epstein  - Percussion 
William  Albright  - Piano 
- Tenor 


ROCHBERG 

Ikuko  Mzuno  - Violin 
Peter  Nocella  - Viola 
James  Kreger  - Violoncello 

Lav/rence  Poster, 


SERENATA  D' ESTATE 

Clarion  Valasek  - Flute 
Suzanne  Thomas  - Harp 
Stanley  Silverman  - Guitar 

Conductor 


INTERMISSION 


BRAHMS 


PIANO  TRIO  IN  C MAJOR,  OP. 87 


I.  Allegro 
II.  Andante  con  moto 
III.  Scherzo:  Presto-Poco  meno  Presto 
IV.  Finale:  Allegro  giocoso 


John  Cohen  - Violin 

Judith 


Michele  Sauvan  - Violoncello 
Geber  - Piano 


This  concert  is  being  broadcast  live  over  WGBH-Boston,  l/PCR- Amherst , and 
WAMC-Albany  and  delayed  over  the  ABC  radio  network. 

The  Bell  Telephone  Hour  will  telecast  scenes  filmed  at  Tanglewood,  possibly 
including  portions  of  each  day's  activities  and  audience,  over  the  NBC  television 
network  and  other  stations. 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN 


PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


Tangleivood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SEVENTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  14,  1966,  at  10:00  A.M. 
Theatre  Concert  Hall 


ROUSSEL 


TRIO,  OP.  40 


Allegro  grazioso 
Andante 

Allegro  non  troppo 

Konosuke  Ono  - Viola  . . James  Kreger  - Violoncello 

Paul  Fried  - Flute 


MARTINO 


HECKSTER 


LENTZ 


CINQUE  FRAMMENTI 


Buell  Neidli'iger  - Bass 
Andrew  White  - Oboe 


Paul  Zukofsky  - Violin  Solo 


FOCI 


Ralph  Jones  - Bass 
Virginia  Leguia  - Flute 
Douglas  Bairstow  - English  Horn 
Sherman  Friedland  - Clarinet 
Peter  Gordon  - Horn 

Judith  Geber 


Alan  Briggs  - Trumpet 
J.  Richard  Raum  - Trombone 
James  Fardy  - Percussion 
Frank  Epstein  - Percussion 
Suzanne  Thomas  - Harp 
Celesta 


Walter  Hecks  ter,  Conductor 


Barbara  Poularikas  - Violin 
Jean-Michel  Rault  - Viola 
Richard  Mickey  - Violoncello 
Virginia  Leguia  - Flute 
Edwin  Riley  - Bass  Clarinet 


LOVESONG  FOR  MEDEIGHNIA 

Richard  Fitz  - Percussion 
P.onald  George  - Percussion 
James  Fardy  - Percussion 
Frank  Epstein  - Percussion  ' 

Ye j i Takahashi  - Harpsichord 


Phyllis  Bryn-Julson  - Soprano 
Pierre  Salzmann,  Conductor 


INTERMISSION 


SCHOENBERG 


John  Cohen  - Violin 
Jose  Madera  - Violin 
Konosuke  Ono  - Viola 


VERKLARTE  NACHT,  OP.  4 
(Transfigured  Night) 
After  a poem  by  Richard  Dehmel 

Thomas  Frenkel  - Viola 
Soichi  Katsuta  - Violoncello 
Michele  Sauvan  - Violoncello 


This  concert  will  be  broadcast  delayed  over  WGBH-Boston,  WFCR-Amherst,  and 
WAMC-Albany,  and  over  the  ABC  radio  network. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Fxiends. 


CANNON  GUILD  HARPSICHORD 


BALDWIN  PIANO 


NOACK  ORGAN 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


EIGHTH  CHAMBER  MUSIC  CONCERT 
Saturday,  August  20,  1966,  at  2:00  P.M. 
Theatre  Concert  Hall 


MOZART 

Allegro  moderato 
Andante  (Allegretto) 

Menuetto 

Allegro 

Haim  Shtrum  - Violin 
Eva  Svensson  - Violin 

STRAVINSKY 

Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

Marion  Valasek  - Flute 
Edwin  Riley  - Clarinet 
Marcia  Robertson  - Bassoon 
William  Douglas  - Bassoon 

Louis  Speyer, 


QUARTET  IN  F MAJOR,  K.  590 


Ikuko  Mizuno  - Viola 

Jerome  Patterson  - Violoncello 

OCTET  (1923) 


Peter  Chapman  - Trumpet 
Alan  Briggs  - Trumpet 
Per  Brevig  - Trombone 
J.  Richard  Raum  - Trombone 

Conductor 


BEETHOVEN  PIANO  TRIO  IN  G MAJOR,  OP.  1,  NO. 2 

Adagio  - Allegro  vivace 
Largo  con  espressione 
Scherzo:  Allegro 
Finale:  Presto 

Barbara  Poularikas  - Violin  James  Kreger  - Violoncello 

Elizabeth  Wright  - Piano 


INTERMISSION 

SCHUMANN  PIANO  QUINTET  IN  E FLAT  MAJOR,  OP.  44 

Allegro  brilliante 

In  Modo  d'una  Marcia:  Un  poco  largamente 
Scherzo:  Mol  to  vivace 
Allegro  ma  non  troppo 

Masako  Yanagida  - Violin  Jean-Michel  Rault  - Viola 

Jose  Madera  - Violin  Richard  Mickey  - Violoncello 

Miyoko  Yamane  - Piano 


This  concert  will  be  carried  by  delayed  broadcast  over  WGBH-Boston,  WFCR 
Amherst,  WAMC-Albany,  and  the  ABC  radio  network. 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
choral  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


' 


A GALA  EVENING 

OF  THE 

BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF,  Director 


Wednesday,  August  10,  1966 


4:30  TANGLEWOOD  INSTITUTE  ORCHESTRA 

THEATRE-CONCERT  HALL 

Louis  Speyer,  Conductor 

WAGNER  Overture  to  “Die  Meistersinger” 

HANDEL  Suite  for  Orchestra,  from  “The  Water  Music” 

(Arranged  by  Sir  Hamilton  Harty) 

I.  Allegro 

II.  Air 

III.  Bouree 

IV.  Hornpipe 

V.  Andante  espressivo 

VI.  Allegro  deciso 


COPLAND 


An  Outdoor  Overture 


THE  BERKSHIRE  MUSIC  CENTER 


'BOSTON  ' 
SYMPHONY 
ORCHESTRA 


T angleivood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


DEMONSTRATION  PERFORMANCE 

By  members  of  the  Seminar  in  Voice  Teaching  and  Performance 
Saturday,  July  30,  1966  at  1 s 30  P.M. 

Chamber  Music  Hall 

Prepared  under  the  Supervision  of  Phyllis  Curtin  and  Mark  Pearson 


VIVALDI 


CANTATA  "0  QUI  COELI  TERRAEQ.UE" 


Aria: 

Recitativ: 

Aria: 

Aria: 


0 thou  who  art  Lord,  fount  of  light,  look  down 
mercifully  upon  our  prayers,  sighs,  and  hopes. 

Make  the  earth  grow  green  as  we  lift  our  eyes 
to  heaven;  may  we  despise  whatever  is  transitory. 

The  rose  which  dies,  the  wave  which  ebbs  away  - both 
show  us  how  fleeting  are  the  delights  of  the  world. 
Alleluia 


Asako  Nomaguchi,  Soprano 


GLUCK  0 DEL  MIO  DOLCE  ARDOR 

PERGOLESI  STIZZ0S0,  MIO  STIZZ0S0 

Oh  my  sweet  love,  for  whom  I long,  at  last  I breathe  the  air 

that  you  breathe... 

******* 


An  aria  from  La  Serva  Padrona  in  which  Serpina  scolds  her  lover, 

and  tells  him  to  be  quiet. 

Marlene  A,  Dacri,  Soprano 

SCHUBERT  GRETCHEN  AM  SPINNRADE 

SCHUBERT  GEHEIMES 


% peace  is  gone,  my  heart  is  heavy.  I can  never  find  peace  again. 

In  his  absence  I feel  as  if  dead.  The  whole  world  is  turned  to  fall. 


Over  my  darling's  gaze  all  the  people  stand  wondering.  I,  the 
knowing  one,  however,  know  very  well  what  it  means. 

Arlene  M«  Stiebel,  Mezzo-Soprano 


AUF  EIN  ALTES  BILD 
NUN  WANDRE  MARIA 
HERR,  WAS  TRaGT  DER  BCDEN  HIER 

See  how  the  Child  is  playing  on  the  Virgin's  knee,  while  close 
by  in  the  woods  so  green,  lo,  there  the  growing  Cross  is  seen.. 

N/  W V tf-V  V/  .%/ 

A A A A A A a 

Now  wander,  Mary.  Have  no  fear.  The  cock  crows,  and  our  goal 
is  near.  Oh,  wander,  beloved,  my  soul's  delight.  The  city  of 

Bethlehem  is  within  sight. 

******* 

Tell  me,  Lord,  for  whom  they  twine— all  these  wreaths  and  garlands? 

"Those  of  thorns  they  twine  for  me.  Those  of  flowers,  I give  to  thee." 

Sandra  Washington,  Soprano 


WOLF. 

WOLF 

WOLF 


BRAHMS 

BRAHMS 

BRAHMS 


VERGEBLICHES  STiilUDCHEN 
AN  DIE  NACHTIGALL 
SAPFHISCHE  ODE 


An  insistent  lover  pleads  to  be  let  in  out  of  the  cold.  Will 

she  let  him  in? 

******  x 


Ch,  nightingale!  With  your  sweet  throat  you  waken  love  in  me. 

******* 

Roses  from  the  dark  hedge  I plucked  at  night;  they  breathed 
sweeter  fragrance  than  ever  in  the  day. 


BARBER 

BARBER 


POULENC 


SCHUMANN 


Carol  M.  Thoma,  Mezzo-Soprano 

Patricia  Patten,  Soprano 
Judy  Ellis,  Contralto 


THE  DAISIES 
SURE  ON  THIS  SHINING  NIGHT 


LE  BESTIAIRE 


1 . Familien-Gem&lde : A grandmother  and  grandfather  think  of  the 
beautiful  past.  The  young  lovers  think  of  future  times. 

2.  Liebhabers  Standchen: 

He:  Wake  up  my  love;  come  and  kiss  me.  It  is  raining.  Let 

me  in. 

She:  When  it  is  atomy  outside,  I know  a young  man's  trioks. 

Go  away,  I >11  not  let  you  in. 

Margaret  Everitt,  Soprano 
Arthur  Sjogren,  Tenor 

Jean  Barr,  Accompanist 

This  concert  is  being  broadcast  live  over  WGBH-Bosto-n  i/wp  + j 

WAMO— Albany  and  delayed  over  the  ABO  radio  neWorkT  UTCR-itaherrt,  and 

IeJf?hone  telecast  scenes  filmed  at  Tangled,  nossiblv 

f 50r^i°na  each  day’s  activities  and  audience,  over  the 
network  ond.  otb.or  eta.tions# 

invited^+o^+hi  ^ £e^kHVi^T®  Music  Center  end  contributors  to  the  academy  are 
invited  to  this  concert  and  to  the  numerous  other  instrumental  and  choral  per- 
formances by  T anglewood  members.  We  hope  that  you  will  irrfv>™  . 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 


TWO  DUETS 


BALDWIN  PIANO 


' BOSTON  ^ 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


BOSTON  UNIVERSITY  AT  TANGLEWOOD 


DEMONSTRATION  PERFORMANCE 


by  members  of  the  Boston  University  School  of  Fine  and  Applied  Arts 
Special  Course  in  Piano  Pedagogy  and  Literature 
Under  the  direction  of  Professor  Boszorm^hyi-Nagy 


Saturday,  July  9,  1966,  at  1:30  p.m. 
Theatre  Concert  Hall 


BEETHOVEN  SONATA  IN  C MAJOR,  OP.  2 

Allegro  con  brio 
Adagio 
Allegro 
Assai  allegro 

Anthony  Paratore 

PROKOFIEFF  SONATA  IN  D MINOR,  OP.  14 

Allegro  moderato 
Allegro  scherzando 
Andante  con  mo to 
Allegro  molto 

Jerry  Bramblett 

LISZT  HARMONIES  DU  SOIR 

Anthony  Paratore 


RAVEL 


OISEAUX  TRISTES 
NOCTUELLES 


Jerry  Bramblett 


GERSHWIN 


CONCERTO  IN  F MAJOR 


Allegro 

Andante  con  mo to 
Allegro  agitato 


Anthony  Paratore 
Jerry  Bramblett 


Friends  of  the  Berkshire  Music  Center  are  invited  to  this  concert  and  to 
the  numerous  other  instrumental  and  choral  performances  by  Tanglewood 
members.  We  hope  that  you  will  inform  others  of  this  opportunity  and 
will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
1966  Session  


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  155 

7. 


1966 

1965 

26 

compositions  by 

13 

pre-18ch  century  composers 

16.7 

18.7 

8 

compositions  by 

1 

18th  century  composers 

5.2 

10.0 

34 

compositions  by 

12 

19th  century  composers 

21.9 

17.5 

24 

compositions  by 

16 

20th  century  composers 

15.4 

15.6 

(not  living) 

63 

compositions  by 

45 

living  composers 

40.6 

38. 1 

Composers  represented  by  three  or  more  works  performed 
in  concert  were: 


Bach  3 
Beethoven  9 
Brahms  6 
Ives  3 
Martino  3 
Mendelssohn  4 
Mozart  7 
Ravel  3 
Telemann  5 
Vivaldi  7 
Wolf  3 


Fellowship  chamber  music  performed:  88  works 

22  baroque  works  257® 

25  standard 

repertoire  28.47 > 

41  contemporary  46.57. 


WORKS  STUDIED  AT  THE  BERKSHIRE  MUSIC  CENTER  - 1966 


ALBRIGHT,  WILLIAM  *CAROMS 

♦PIANO^GOGO 

ARNELL  ^CEREMONIAL  AND  FLOURISH 

AUSTIN,  LARRY  IMPROVISATIONS  FOR  JAZZ  SOLOISTS  AND  ORCHESTRA 

♦FROM  "SIX  MADRIGALS  ON  POEMS  BY  EZRA  POUND" 


BACH,  K.P.E. 
BACH,  J.S. 


BADINGS 

BARBER 


BARTOK 


SONATINA  IN  C MAJOR 
ASSORTED  CHORALES 
BRANDENBURG  CONCERTO  #3 
CANTATA  #4 
CANTATA  #50 
CATATA  #55 

CANTATA  #142  "WACHET  AUF" 

*CANTATA  #172 

♦CONCERTO  FOR  THREE  VIOLINS  IN  D MAJOR 
CONCERTO  IN  E MAJOR  FOR  VIOLIN  AND  STRINGS 
FRENCH  SUITE  #5 
ITALIAN  CONCERTO 
JESU  MEINE  FREUDE 
KOMM  JESU  KOMM 
MAGNIFICAT  IN  D 
PARTITA  IN  B FLAT 
SONATAS  FOR  FLUTE  AND  PIANO 
ST.  JOHN  PASSION 
*SUITE  #3 

QUINTET  #2 
THE  COOLIN 

CONCERTO,  NO.  3 
♦CONTRASTS 

FIFTEEN  HUNGARIAN  PEASANT  SONGS 
FOUR  SLOVAK  SONGS 
IMPROVISATIONS,  OP. 20 
MIKROKOSMOS , 6th  VOL. 

QUARTET  #2 
QUARTET  #3 
QUARTET  #5 

SONATA  FOR  TWO  PIANOS  (AND  PERCUSSION) 
♦SONATA  (9126) 

SONATINA 
SUITE,  OP. 14 


* - indicates  preformance 
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BEETHOVEN 

DIABELLI  - VARIATIONS,  OP. 120 
EGMONT  OVERTURE 
ENGLISCHER  GESANG 
ERO^CA  - VARIATIONS,  OP. 35 
*FOUR  GELLERT  SONGS 
LES  ADIEUX 

*0 VENTURE  "LEONORE"  NO. 3,  OP. 72 
★PIANO  QUINTET  IN  E FLAT  MAJOR,  OP. 16 
PIANO  TRIO,  OP.l  NO. 1 
)fsPIANO  TRIO,  OP.l  NO.  2 
PIANO  TRIO,  OP. 2,  NO. I 
QUARTET,  OP. 18,  NO.l 
QUARTET , OP. 18,  NO. 2 
QUARTET,  OP. 18,  NO. 4 
QUARTET,  OP.  18,  NO. 6 
★QUARTET,  OP. 59,  NO.l 
*QUARTET  IN  F MAJOR,  OP. 59,  NO. 2 
QUARTET,  OP. 59,  NO. 3 
QUARTET,  OP. 74 
QUARTET,  OP. 95 
★QUARTET,  OP. 131 
QUARTET,  OP. 135 
SONATA  IN  F MINOR,  OP. 2,  NO.l 
★SONATA  IN  C MAJOR,  OP. 2,  NO. 3 
SONATA  IN  C MINOR.  OP. 10,  NO.l 
SONATA  IN  D MAJOR,  0R10,  NO. 3 
SONATA,  OP. 12 
SONATA  IN  C MINOR,  OP. 13 
SOMTA  IN  G MAJOR,  OP. 14,  NO. 2 
SONATA  IN  E FLAT  MAJOR,  OP. 27,  NO.l 
SONATA  IN  D MINOR,  OP. 31,  NO. 2 
SONATA  IN  G MAJOR,  OP. 79 
SONATA  IN  E MINOR,  OP. 90 
SONATA  IN  A MAJOR,  OP. 101 
SONATA  IN  E MAJOR,  OP. 109 
SONATA  IN  A FLAT,  OP. 110 
SONATA  IN  C MINOR,  OP. Ill 
SYMPHONY  #2  (SECOND  MOVEMENT) 
SYMPHONY  #3  (FIRST  MOVEMENT) 
★SYMPHONY  #4 
SYMPHONY  #6 

SYMPHONY  #7  (FIRST  MOVEMENT) 

SYMPHONY  #8 
SYMPHONY  #9 
★THREE  EQUALES 
TRIO,  OP. 3 

BEN-HAIM 

BERGSMA 

BERLIOZ 

SONATINA 

SUITE 

★OVERTURE  "CORSAIR" 

* - indicates  perf  orma.nce 

) 


BLANK 

BOCCHERINI 

BOHME 

BOISMORTIER 
BOLCOM,  WILLIAM 

BORDEN,  DAVID 

BOZZA 

BRAHMS 


BRITTEN 

BRUCKNER 

BYRD 


CASDESUS 
CASTIGLIONI 
CHAR PANTIER 
CHIHARA 

CHOPIN 


*TWO  PARABLES  BY  FRANZ  KAFKA 
QUINTET  IN  C MAJOR 
SEXTET,  OP. 30 
*CONCERTO  IN  E MINOR 
-'MORNING  AND  EVENING  SONGS 
★TWELVE  ETUDES  FOR  PIANO 
*DETOUR 
★PENTACLE 

OUVERTURE  POUR  UNE  CEREMONIE 

ACADEMIC  FESTIVAL  OVERTURE 
*AN  DIE  NACHTIGALL 
FOLK  SONGS 
HAYDN  VARIATIONS 
HORN  TRIO 

PIANO  QUARTET  IN  A MAJOR 
PIANO  QUARTET , OP. 60 
*PINNO  QUINTET,  OP. 34  (F  MAJOR) 
PIANO  TRIO  IN  A MAJOR 
★PIANO  TRIO  IN  C MAJOR,  OP. 87 
PIANO  TRIO,  OP. I 14 
QUARTET  IN  C MINOR,  OP. 51,  NO.l 
QUARTET,  OP. 51,  NO. 2 (A  MINOR) 
QUARTET,  OP. 67 
★SAPPHISCHE  ODE 
SCHERZO  IN  E FLAT  MINOR,  OP. 4 
SEXTET  IN  B FLAT  MAJOR 
SONATA  IN  F MINOR 
SONATA  IN  F SHARP  MINOR  (PIANO) 
SYMPHONY  #2  (FIRST  MOVEMENT) 
SYMPHONY  #4 

★TRIO  IN  A MINOR,  OP. 114 
★VERGEB  LICHES  STXNDCHEN 
WALTZES 

ST.  CECILIA 
CHRISTUS  FACTUS  EST 
AVE  VERUM 
CANTATA  DOMINO 
MASS  FOR  FOUR  VOICES 

LONDON  SKETCHES 
*CONSONANTE 
MAGNIFICAT 
★BRANCHES 
*TIjLEE  MUSIC 
BALLADE 
BARCAROLLE 
ETUDES 

FANTASIE  IN  F MINOR 
SONATA  IN  B FLAT  MINOR 


* - indicates  performance 


COLGRASS 

*AS  QUIET  . AS 
*RHAPSODY 

COPLAND 

*EL  SALON  MEXICO 
*LARK 

CORELLI 

CCRI0LIANO 

COUPERIN 

COVELL 

*S GRATA  IN  C MAJOR,  OP. 5,  NO. 3 
WHAT  I EXPECTED  WAS... 

*LA  PARNASSE,  OU  L'APOTHEOSE  DE  CORELLI 
SUITE  FOR  WOODWINDS 
TALL  TALES 

DAHL 

MUSIC  FOR  BRASS 
QUINTET 

SERENADE  FOR  FOUR  FLUTES 

DANZI 

DEBUSSY 

WIND  QUINTET 
CHANSON  3 

*LA  MER,  THREE  ORCHESTRAL  SKETCHES 
PRELUDE  (POUR  LE  PIANO) 

QUARTET 
S IRENES 
*TWO  SONGS 

DE ' CAVALIERI 
DELIUS 
DESPOTTE 
DES  PRES 

^LAMENTATIONS  JEREMIAE  PROPHETAE 
TO  BE  SUNG 
SUITE  ITALIENNE 
IN  PRINCIPIO  ERAT  VERBUM 
DOLEUR  ME  BAT 

D * INDY 

CHANSONS  ET  DANSSS,  OP. 50 
SEXTET 

DVORAK 

QUINTET,  OP. 77 
SEXTET  IN  A MAJOR 
SYMPHONY  #4 

SYMPHONY  #9  (NEW  WORLD) 
TERZETTO  IN  C MAJOR,  OP. 74 

FAURE 

MADRIGALS 

PELLAS  ET  MELISANDE 

PIANO  QUINTET  IN  D MINOR,  OP. 89 

REQUIEM 

FELDMAN 

FINE 

FORTNER 

*DE  KOONING 
PARTITA 
*S  pr  ING 

FOSSONBRONE 

FRANCK 

MOTSTI  DE  LA  CORONA 
PIANO  QUINTET  IN  F MINOR 
PRELUDE  - CHORALE  “ FUGUE 
SYMPHONIC  VARIATIONS 
SYMPHONY  (COMPLETE) 

FRIEDLAND,  LINDA 

*BICINIUM 

* - indicates  performance 

GABER,  HARLEY 
GABRIELLI 
GABURO  , KENNETH 
GERSHWIN 

^FANTASY 

SONATA  PIAN ' E FORTE 
*AVE  MARIA 

*CONCERTO  IN  F MAJOR 

GIBBONS 

0 LORD,  INCREASE  MY  FAITH 
THE  SILVER  SWAN 

GLUCK 

GOUNOD 

GRANODOS 

GRIEG 

*0  DEL  MIO  DOLCE  ARDOR 
PETITE  SYMPHONIE 
*LA  MAJA  DOLOROSA  1,2,3 
HOLBERG  SUITE 

HAIEFF 

HANDEL 

THREE  BAGATELLES 

•’CONCERTO  GROSSO  IN  D MAJOR,  OP. 3,  NO. 6 
SONATAS  FOR  FLUTE  AND  PIANO 

HASSLSR 

AD  DOMINUM  CUM  TRIBULARER 
CANTATE  DOMINE 

HAYDN 

FELD PART IE  IN  C 
QUARTET,  OE33,  NO. 3 
QUARTET,  OP. 5,  NO. 2 
QUARTET  IN  A,  OP. 50,  NO. 4 
QUARTET  IN  D MAJOR,  OP. 70, NO. 2 
QUARTET,  OP. 76,  NO. 2 
QUARTET,  OP76 , NO. 5 
SONATA  IN  E MINOR 

HECKSTER 

*FOCI 

HILL 

HINDEMITH 

PIANO  WIND  SEXTET 

MSSSE 

SEPTET 

*SYMPHONIC  METAMORPHOSES  OF  THEMES  BY  WEBER 

HONEGGER 

CONCERTO  DA  CAMERA 

IBERT 

IVES 

THREE  PIECES 

’’'HARVEST  HOME  CHORALE,  NO. 3 

*THE  HOUSATONIC  AT  STOCKBRIDGE  (FROM  "THREE  PLACES  IN 
NEW  ENGLAND") 

*SERENITY 

JANACSK 

CAPRICCIO 
SUITE  FOR  WINDS 

JOMMELLI 

JUON 

*MORS  ET  VITA 
SEXTET 

KIM 

KODALY 

*DEAD  CALM 

DAMES  FROM  MAROZSZEK 
MISSE  BREVIS 

LEEDY 

*QUADERNO  ROSSINIANO 
*USA3LE  MUSIC  II  IN  B FLAT 

LENTZ,  DANIEL 
LERDAHL,  ALFRED 

*LOVESONG  FOR  MEDSIGHNIA 
^STRING  TRIO 

* - indicates  performance 
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LEWIS 


LISZT 

LONDON,  EDWIN 
LOTTI 

MAHLER 

MARTINO,  DONALD 


MARTIRANO,  SALVITORE 
MENDELSSOHN 


MESSIAEN 

MILHAUD 


MONTEVERDI 

MOZART 


*DISSEMBLANCE  OF  REASON 

*DI S INTEGRATION  OF  MOURNFUL  UTTERANCE 

*FROM  ’’THREE  INSIGNIFICANT  TRAGEDIES” 

^HARMONIES  DU  SOIR 

^TWENTY -THIRD  PSALM 
CRUCIFIXUS 

*SONGS  OF  A WAYFARER 
*B,  a,  b,b,it,t 
*CINCQUE  FRAMMENTI 

*parisonatin  al'dodecafonia 

SONATA 

*COCKTAIL  MUSIC 
*KYRIE 

*LERCHSNGESANG 
*DIE  NACHTIGALL 
PART  SONGS 

PIANO  TRIO  IN  D MINOR,  OP. 49 
*PIANO  TRIO  IN  C MINOR,  OP. 66 
QUARTET  IN  E FLAT 
QUARTET  IN  E MINOR 
^QUARTET  IN  D MAJOR,  OP. 44,  NO. I 
SEXTET,  OP. 110 
SONG  WITHOUT  WORDS 
VARIATIONS  SERIEUSES 

*OISEAUX  SXOTIQUES 
JERUSALEM 
LA  CHEMINEE  DE  ROI 
SONATA 

CRUEL  AMARILLIS 
LASCIATEMI 

ADAGIO  IN  B MINOR,  K. 540 
ADAGIO  FOR  WINDS 
AVE  VERUM 

CONCERTO  IN  C MAJOR,  K.503  (FIRST  MOVEMENT) 

FANT.  396 
IDOMENEO 

JOHN  THE  BAPTIST 
MAGIC  FLUTE 
MISERICORD IAS  DOMINI 
PIANO  QUARTET  IN  G MINOR 
*PIANO  QUARTET , K.478 
*PIANO  QUARTET,  K.493 

-VPIANO  WIND  QUINTET  IN  E FLAT  MAJOR,  K.452 
QUARTET  IN  B FLAT  (HUNT)  K.458 
QUARTET  IN  E MAJOR 
J|QUARTET  IN  F MAJOR,  K.590 
QUARTET,  K. 421 

QUARTET  IN  B FLAT  MAJOR,  K.458 

* - indicates  performance 
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MOZART  (CONT.) 

QUARTET  IN  D MAJOR,  K.499 
QUARTET,  K. 589 
QUINTET  IN  G MINOR 
RONDO  IN  A MINOR,  K.511 
SANCTA  MARIA 
★S CATALOG I CAL  CANONS 

★SERANADE  NO. 6 (SERENATA  NOTTURNA)  IN  D MAJOR,  K.239 
★SERENADE  NO. 12  IN  C MINOR,  K. 388 
TE  DEUM 
TRIO,  K. 498 
SERENADE  IN  G,  K.  525 
TWO  VIOLA  QUINTET 
VENITE  POPULI 

NIELSIN 

★WOODWIND  QUINTET,  OP. 43 

OLIVER 

UNNAMED  II 
★REPOSE  OF  RIVERS 

PALESTRINA 

SICUT  CERVUS 
STABAT  MATER 

PECK 

AXIS 

★AUTOMOBILE 

PERGOLESI 

PINKHAM 

★STIZZOSO,  MIO  STIZZOSO 
CHRISTMAS  CANTATA 

★THE  PASSION  ACCORDING  TO  ST.  MARK 

PISTON 

QUARTET  NO. 1 
QUINTET  (PIANO) 

PLESKOW 

★MUSIC  FOR  SEVEN  PLAYERS 

POULENC 

EXULTATE  DEO 
G MAJOR  MASS 
PIANO  SEXTET 
SONATA  FOR  TWO  PIANOS 
TRIO 

POWELL,  MEL 

Divertimento  for  five  winds 

★FILIGREE  SETTING  FOR  STRING  QUARTET 

PROKOFIEV 

ALEXANDER  NEVSKY 
LT.  KIJE  SUITE 

PURCELL 

QUINTET,  OP. 39 
★SONATA,  OP. 14 

★MARCH  AND  CANZONA  FOR  THE  FUNERAL  OF  QUEEN  MARY 
MY  HEART  IS  INDITING 
REJOICE  IN  Tffi  LORD 

RAVEL 

CHANSON  3 

★DON  QUICHOTTE  A DULCINEE 
JEUX  D'EAU 
MIROIRS 
★NOCTUELLES 
★OISEAUX  TRISTES 
QUARTET 
TROIS  CHANSONS 

* - indicates  performance. 


REICH/* 


RESPIGHI 
REYNOLDS,  ROGER 

RIEGGER 

ROCHBERG,  GEORGE 


ROSSINI 

ROUSSEL 

SANDERS 

SCARLATTI 


SCHOENBERG 


SCHUBERT 


SCHULLER 

SCHUMANN 


SCHUTZ 


SEEBOTH 

SELIG 

SESSIONS 


FLUTE  QUARTET,  OP. 12 
QUINTET,  OP. 88,  NO. 2 
*IL  TROMONTO 
★BLIND  MEN 

★FANTASY  FOR  PIANIST 
CONCERTO  FOR  WINDS  AND  PIANO 
★MOVEMENT  FOR  BRASS  AND  PIANO,  OP. 66 
★BLACK  SOUNDS 
CONTRA  MORTEM  ET  TEMPUS 
NACHBACH 

★SERENATA  D* ESTATE 
WILLIAM  TELL  OVERTURE 
SONATAS  FOR  FLUTE  AND  PIANO 
★TRIO  OP. 40 

QUINTET 

★CANTATA,  "MITILDE , MIO  TESOR’’’ 

^CANTATA,  "SULE  SPONDE  DEL  TEBRO” 

TWO  SONATAS 
DE  PRO FUND IS 
OPUS  25 
QUARTET  NO. 3 
★VERKLAERTE  NACHT,  OP. 4 

★GEHEIMES 

★GRETCHEN  AM  SPINNRADE 
MOMENTS  MUSICALS 
PIANO  TRIO,  OP. 100 
QUARTET  IN  A MINOR,  OP. 99 
QUARTET  IN  D MINOR  (DEATH  AND  THE  MAIDEN) 
QUARTET,  OP. 125  NO. 2 
QUINTET,  C MAJOR,  OP. 114 
QUINTET,  OP. 163 

WOODWIND  QUINTET 
ANDANTE  AND  VARIATIONS 
ETUDES  SYMPHONIQUES 
PIANO  QUARTET  IN  E FLAT  MAJOR,  OP. 47 
>|C  PIANO  QUINTET  IN  E FLAT  MAJOR,  OP. 44 
QUARTET  IN  A MAJOR 
SYMPHONIC  ETUDES 
SYMPHONY  NO. 3 (FIRST  MOVEMENT) 

CANTATE  DOMINE 
★CANTATAS  FOR  BASSES 
A GERMAN  REQUIEM 
GIVE  EAR,  0 LORD 
SUITE  FOR  SEVEN  BRASS 
★THREE  DIALECTIC  SONGS 
STRING  QUARTET  NO. 2 
★TURN,  0 LIBERTAD 
★VIOLIN  CONCERTO 


* - indicatos  performance 


SIBELIUS 

SPRATLAN 

SYMPHONY  NO. 2 
*FLANGE 
SONG 

SPOHN 

STRAUSS 

NONET 

★CONCERTO  NO. 2 IN  E FLAT  MAJOR  FOR  HORN 
DEATH  AND  TRANSFIGURATION 
*"DON  JUAN,"  TONE  POEM,  OP. 20 

STRAVINSKY 

ANTHEM 

APOLLON 

L"HISTOIRE  DU  SOLDAT 
MASS 
/^OCTET 

★SYMPHONY  IN  THREE  MOVEMENTS 

TAKAHASHI,  YUJI 

★EPOHA 

PIECE  FOR  FOUR  VIOLINS 

TALLIS 

TCHAIKOVSKY 

IF  YOU  LOVE  ME 
*1812  OVERTURE 
PIANO  TRIO 
ROMEO  AND  JULIET 
SYMPHONY  NO. 4 

TELEMANN 

★CONCERTO  IN  D MAJOR  FOR  FOUR  VIOLINS 

*DON  QUIXOTE  SUITE 

-‘OVERTURE  IN  D MAJOR 

★QUARTET  IN  E MINOR 

★SUITE  IN  B FLAT  MAJOR 

TOMAS I 

FANFARES  LITURGIQUES 
QUINTETTE 

TYRA 

SUITE  FOR  BRASS  AND  TYMPANI 

VARESE 

VAUGHAN  WILLIAMS 

INTEGRALES 
★A  LONDON  SYMPHONY 

VERDI 

0,  CLAP  YOUR  HANDS 
AVE  MARIA 

LA  FORZA  DEL  DESTINO 
TE  DEUM 

VILLA-LOBOS 

BACHIANAS  BRASILEIRA  NO. 6 
*CHOROS  NO. 4 

VIVALDI 

-’‘CANTATA  "0  QUI  COELI  TERRAEQUE" 

★CONCERTO  IN  A MAJOR 

-'CONCERTO  IN  C MAJOR  FOR  2 TRUMPETS,  STRINGS  AND  CONTINl 
CONCERTO  IN  F MAJOR,  FANNA  XII  NO. 18 
-‘CONCERTO  IN  F MAJOR,  P.75 
-‘CONCERTO  IN  G MINOR,  P.360 
★THE  FOUR  SEASONS  - SUMMER 
GLORIA 

SONATA  IN  G MINOR 
★TRIO  SONATA  NO. 12,  OP. 1 

*-  indicates  performance 


■ 


‘ 


WAGNER 

^OVERTURE  TO  MEISTERSINGER 
*RIDE  OF  THE  VALKYRIES 

WALTON 

WEBER 

OVERTURE  TO  PORTSMOUTH  POINT 
OVERTURE  TO  0 ffiRON 
SONATA  IN  E MINOR 

WEBERN 

DAS  AUGSNLICHT 

WEINBERG 

WESTERGAARD 

*VIER  LIEDER,  OP. 13 

*CANTUS  COMMEMORABILIS 

^SPRING  AND  FALL:  TO  A YOUNG  CHILD 

UINSOR,  PHILIP 

^CORONATION 

*SOUND  STUDY  FOR  MAGNETIC  TAPE 

WOLF 

*AUF  EIN  ALTES  BILD 

*HKRR,  WAS  TRAEGT  DER  BODEN  HIER 

*NUN  WANDRE  MARIA 

WOLPE 

*FOR  SIX  INSTRUMENTS  IN  TWO  PARTS 

XENAKIS 

*HERMA 

YUN 

*LOYANG 

indicates  performance 


BERKSHIRE  MUSIC  CENTER 


SUMMARY  OF  1966  AUDITIONS 


Auditions  for  instrumentalists  and  vocalists  were  held  in  the 
following  cities  at  the  places  indicated , Prospective  members 
who  could  not  attend  a live  audition  were  asked  to  submit 
audition  tapes* 


LIVE  AUDITIONS 

Date Audition  City 


# who  # who  were 

Auditioned  Accepted 


March 

1 

Washington,  D.G. 
Constitution  Hall 

2 

1 

March 

2 

Philadelphia 

New  School  of  Music 

23 

4 

March 

April 

3,4, 

13, 

5 New  York  City 

14,  Carnegie  Hall#856 

110 

32 

15  & 16 


March  17  & 

April  29  Boston, Symphony  Hall  33  25 


In  addition,  one  member  from  each 
of  the  following  cities  was  accepted. 

They  were  auditioned  by  a Faculty 
member  in  the  area: 

Georgia,  Louisiana, Pittsburgh, 

St.  Louis,  Syracuse  5 5 

Totals:  173  67 


TAPE  AUDITIONS 


Number  of  persons  who  submitted  tapes  in  lieu  of 


a live  audition  72 

Number  accepted  39 


RE- INVITED  MEMBERS 

At  the  discretion  of  the  Faculty  Committee 64 

former  members  of  the  Center  were  invited  to  attend 
as  members  of  the  Fellowship  Program.  Of  this  group  . . 
were  able  to  accept  the  invitation  co  return  to 
Tanglewood. 
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Berkshire  Music  Center  - 1966 


- DORMITORIES  - 


Lenox  School,  traditionally  housing  the  women,  had  to  absorb  some 
of  the  married  couples  this  year.  Windsor  Mountain  School  again 
housed  the  male  members  and  the  Main  House  ai:  Windsor  Mountain  was 
reserved  for  married  couples,  children  and  some  of  the  staff. 

Certain  housing  units  in  both  dormitories  were  assigned  to  the  under 
eighteen-year  old  age  groups.  Special  dormitory  supervisors  were 
housed  in  these  units  and  a curfew  was  established  and  maintained 
throughout  the  summer.  Five  members  of  the  Center  lived  in  tents 
at  the  Tanglewocd  Luke front. 

The  following  figures  show  the  domitory  occupancy  on  a weekly  basis. 
Included  in  these  figures  are  registered  members  of  the  Center, 
spouses,  children  and  staff  members: 


LENOX  SCHOOL 
lsc  week 
2 

3 

4 

5 

6 

7 

8 

Total: 


Room  & Board 
110 
112 
103 

103 

104 
108 
110 
102 
852 


Board  Only 
2 
2 
2 
2 
3 
3 
3 

_3_ 

20 


Room  Only 

3 

5 

4 
4 

6 
7 

10 

10 

49 


Of  the  above,  there  were:  Married  Couples 

(including  staff)....  11 

Staff  16 

Children  6 

Supervisors:  Mr.  and  Mrs.  James  Whitaker 

Assistant:  Judith  Ellis 

**★ 


WINDSOR  MOUNTAIN  SCHOOL 


1st  week  155 

2 151 

3 147 

4 149 

5 138 

6 137 

7 138 

8 142 

Total:  1157 


2 

1 

1 

1 

1 

1 

__1 

10 


4 

4 

10 

10 

3 

2 

5 
5 

43 


Of  the  above,  there  were: 


Married  couples 

(including  staff) . . . . 
Staff  o»o..co. ......... 


Children 

Mr.  and  Mrs.  Rodney  Perry 
Richard  Jarvis 


Supervisors: 

Assistant: 


***** 


14 

25 

12 


■■n 


■ 


BERKSHIRE  MUSIC  CENTER  - 1966 
- FELLOWSHIP  PROGRAM  SCHOLARSHIPS 


Pg.l 


(not  for  release) 


Members  of  the  Fellowship  Program  were  awarded  the  following  stipends,  where 
applicable:  Basic  stipend  $450;  Additional  stipends:  married  Fellows,  $150; 

$25  per  child  at  Tanglewood;  Travel:  $50,  more  than  1000  miles  from  Lenox 

and  $100,  more  than  3500  miles  from  Lenox,  Massachusetts. 

Below  we  have  indicated  the  total  scholarship  stipend  paid  to  each  Fellowj__ 
the  Scholarship  amount  applicable  to  this  stipend--the  difference  was  transferred 
from  the  Tanglewood  Revolving  Scholarship  Fund. 


Member 

Total 

Amount  Payable 

Scholarship  Source  and  Amount 

VIOLIN 

Adams,  Elwyn  A.  (5  wks) 

V75. 

- 

- 

Brown,  Erica  F. 

450. 

Fromm 

250. 

Cohen,  John  H. 

550. 

l/2  of  J.  Heifetz  Sch. 

300. 

Chruszcz,  Bogdan 

650. 

Fromm 

250. 

George,  Zaida,  Mrs. 

600. 

WCRB 

500. 

Henny,  Marietta  P.,Mrs 

. 450. 

- 

- 

Hodges,  Priscilla  L. 

450. 

ABC  (Amer . Broad.  Co. ) 

450. 

Hucks,  Patsy 

450. 

ABC 

50. 

Kim,  Young  Nam,  Mr. 

450 

- 

- 

Madera,  Jose 

500. 

Wm. Schwann 

250. 

Mizuno,  Boiko,  Miss 

450. 

Fromm 

250. 

Polivnick,  Paul  H. 

450. 

Fromm 

250. 

Poularikas, Barbara  H. 

600. 

Fromm 

250. 

Rantucci,  Claudia  M. 

450 

- 

- 

Shtr um,  Ha  im,  Mr . 

600. 

Koussevitzky  M.F. 

• 

0 

0 

LTN 

Silberstein,  Brigitta, 

Mrs.  450. 

- 

- 

Svens son,  Eva  U. 

500. 

- 

- 

Tanaka,  Yasuoki 

450. 

Fromm 

250. 

Umezu,  Namiko,  Miss 

450. 

Fromm 

250. 

Yanagita,  Masako,Miss 

550. 

l/2  of  J. Heifetz  Sch. 

300. 

Zukofsky,  Paul 

1000. 

Fromm 

500. 

VIOLA 

Ehrlich,  Don  A. 

550. 

Fromm 

250. 

Frenkel,  Thomas  A. 

450. 

Dreyfus 

200. 

Green,  Osher  0. 

450. 

- 

- 

Mischakoff,  Anne 

450. 

Eisemann 

200. 

Nocella,  Peter  S. 

450. 

Fromm 

250. 

Ono,  Konosuke,  Mr. 

TOO. 

Fromm 

250. 

Rault,  Jean  M. 

TOO. 

Fromm 

250. 

Schoenfeld,  Susan(Mrs. 

) 650. 

NFM2,Ada  Holding  Miller 

250. 

VIOLONCELLO 

Green,  Donald  E. 

450. 

Fromm 

250. 

Katsuta,  Soichi,  Mr. 

TOO. 

Fromm 

250. 

Kreger,  James  B. 

500. 

Seven  Hills 

500. 

Lederman,  Marcia 

450. 

Abell 

350. 

Mickey,  Richard  K. 

450. 

Lams  on 

100. 

Patterson,  Jerome  H. 

600. 

Fromm 

250. 

Sauvan,  Michele, Miss 

550. 

Koussevitzky  M.F. 

500. 

■ 


, 
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FELLOWSHIP  PROGRAM  SCHOLARSHIPS-continued 


Member 


Amount  Payable  Scholarship  Source  & Amount 


CONTRABASS 

Green,  Barry  L. 

4-50. 

Jones,  Ralph  M. 

550. 

Neidlinger,  Buell 

600. 

The liman,  John 

450. 

FLUTE 

Fried,  Paul 

450. 

Leguia,  Virginia  S. 

450. 

Valasek,  Marion  L. 

500. 

CLARINET 

Fr iedland, Sherman 

600. 

Riley,  Edwin  E. 

450. 

Wolfe,  Christopher 

650. 

OBOE 

Bair stow,  Douglas  W. 

675. 

Parks,  Gary  S. 

600. 

White,  Andrew 

550. 

BASSOON 

Douglas,  Wm.  L. 

450. 

Elliott, Robin  (6  wks) 

337*50 

Robertson,  I&rcia  K. 

450. 

Vrotney,  Richard  H.(2  wks) 

112.50 

FRENCH  HORN 

Ashe,  Dan  M. 

450. 

Carver,  Dwight  L. 

500. 

Gordon,  Peter  J. 

450. 

Lane,  William  E. 

600. 

TRUMPET 

Briggs,  Alan  F. 

500. 

Chapman,  Peter  R. 

450. 

McGregor,  Rob  Roy 

450. 

TROMBONE 

Brevig,  Per  A. 

625. 

Miller,  John  D. 

650. 

Raum,  J.  Richard 

625. 

TUBA 

Johns,  Stephen  M. 

450. 

PERCUSSION/TIMPANI 

Bergamo,  John  (2  wks) 

250. 

Cade,  Douglas  L. 

450. 

Epstein,  Frank  B. 

500. 

Fardy,  James  A. 

450. 

Fitz,  Richard  V. 

450. 

George,  Ronald  M. 

450. 

Fromm  250. 

Fromm  250 . 

Fromm  250. 

Fromm  250. 

Chappie  350 • 

Fromm  250. 

Edgar  Stern  337*50 

Fromm  250. 

Fromm  250. 

Lenox  School  of  Jazz  275. 

Fromm  250. 

Fromm  250. 

Beranek  250. 

Fromm  250. 

WCRB  500. 

Fromm  250. 

Fromm  250. 

Koussevitzky  M.F.  500. 

Fromm  250. 

Fromm  250. 

Lenox  School  of  Jazz  125* 

Fromm  250. 

Fromm  250. 

Fromm  250. 

Fromm  250. 


■ 


- 


. 
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FELLOWSHIP  PROGRAM  SCHOLARSHIPS  - continued 


Total 

Member Amount  Payable  Scholarship  Source  and  Amount 

HARP 


Thomas,  Suzanne  M. 

450. 

- 

- 

PIANO 

Barr,  Jean  M. 

500. 

NFMC,Ada  Holding  Miller 

250. 

Deutsch,  Nina 

450. 

Wulsin  (Baldwin  Piano) 

450. 

Farbey,  Barry  E. 

450. 

- 

- 

Geber,  Judith  R,Mrs. 

450. 

Chappie 

350. 

Takahashi,  Yuji 

1300. 

Ravinia  Festival  $600. 
Bernstein  Fndt.  150. 

750. 

Teeters,  Donald 

450. 

- 

- 

Wright,  Elizabeth 

450. 

Fromm 

250. 

Yamane,  Miyoko 

550. 

Wulsin  (Baldwin  Piano) 

550. 

harpsichord/organ 

Christie,  William  L. 

450. 

- 

- 

Fenstermaker,  John  R. 

450. 

Bernard  Heyl 

250. 

Osborne,  William  N. 

450. 

- 

- 

CONDUCTING  FELLOWS 

Atlas,  Dalia 

TOO. 

Bernstein 

200. 

Foster,  Lawrence 

550. 

Antek 

500. 

Salzmann,  Pierre 

700. 

Munch 

700. 

Spr'inger,  Alois 

700. 

Leinsdorf 

675. 

Spratlan,M.  Lewis  (Choral) 

VOCAL  FELLOWS 
SOPRANO 

600. 

GRob ins on -Smith- -200 . 
Munch  50 

ro 

\-n 

O 

• 

Armstrong,  Mildren 

450. 

- 

- 

Bryn-Julson,  Phyllis  M. 

500. 

Fromm 

250. 

Guthrie,  Patricia 

450. 

- 

- 

Kaplan,  Phyllis,  Mrs. 

700. 

Fromm 

250. 

Lanier,  Jo  Ann 

450. 

Fromm 

250. 

Laverty,  Lois 

450. 

Fromm 

250. 

Nir,  Eva,  Mrs. 

650. 

- 

- 

Pendleton,  Rhoda  B.,Mrs. 

650. 

- 

- 

Sabo,  Marlee  Jo 

450. 

- 

- 

ALTO 

Ericson,Jill  W.,Mrs. 

600. 

Fromm 

250. 

Fuerstman,  Joan 

450. 

Fromm 

250. 

Klimoski,  Donna 

450. 

- 

- 

Kline,  Barbara,  Mrs. 

650. 

Saltonstall,Robt . 

50. 

McGowan,  Jo  Elyn 

500. 

- 

Struss,  Jane  H. 

600. 

Fromm 

250. 

TENOR 

Coulter,  Alan  J. 

450. 

Fromm 

250. 

Freeman,  Ron  E. 

600. 

- 

Jones,  Thomas  E.B. 

500. 

ABC  (Amer. Broad. Co. ) 

500. 

Frisbie,Robt.  D. 

450. 

- 

Thomas,  John  P. 

500. 

Fromm 

250. 

Wing,  Henry  J. 

600. 

- 

V 


' 


' 

. 
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FELLOWSHIP  PROGRAM  SCHOLARSHIPS  - continued 


Member 

Total 

Amount  Payable 

BASS 

Arterton,  Jonathan  B. 

450. 

Burritt,  Lloyd  E. 

500. 

Estes,  Simon  (6  wks) 

432.50 

Hester,  Francis 

600. 

Jarvis,  Richard  L. 

450. 

Miller,  Donald  G. 

700. 

Schlosser,  Peter 

450. 

Stuart,  Avon  C. 

60C. 

COMPOSERS 

Albright,  Wm.  H. 

6oo. 

Bolcom,  William  E. 

650. 

Borden,  David  R. 

600. 

Lentz.  Daniel  K. 

625. 

Lerdahl,  Alfred  V/. 

450. 

Oliver,  Harold  S. 

650. 

Peck,  Russell 

650. 

Wins  or,  Philip  G. 

600. 

Scholarship  Source  and  Amount 


Fromm  250. 

Fromm  250. 

High  Fidelity  300. 

Edgar  Stern  337 • 50 

Fromm  250. 

Fromm  250. 

Crofts  500* 

Koussevitzky  M«F.  500. 

ASCAP  500. 

Crofts  450. 

ASCAP  500. 

Crofts  550* 


FELLOWSHIP  PROGRAM  TOTAL  ENROLLMENT:  124; 


119  enrolled  for  8 wks. 
2 "6 

1 "5 

2 ”2 


TOTAL  FELLOWSHIPS  AWARDED: 


$ 65607.50 


SCHOLARSHIP  INCOME:  

FROM  TANGLEWOOD  REVOLVING  SCHOLARSHIP  FUND  . 


’$ 


27900.00 

37707.50 
65607  0 50 


****** 


- FROMM  FELLOWSHIPS  - 1966 

INSTRUMENTALISTS  ” BERKSHIRE  MUSIC  CENTER  - 


VIOLINS 

BASSOON 

CONTRALTO 

Brown,  Erica  F. 

Douglas,  'William  L. 

Ericson,  Jill  W,,  Mrs. 

Chruszcz,  Bogdan 

Robertson,  Marcia  K. 

Fuerstman,  Joan 

Mizuno,  Ikuko  (Miss) 

Struss,  Jane,  Mrs. 

Polivnick,  Paul  H. 

FRENCH  HORN 

Poularikas, Barbara  Heinen 

TENOR 

Tanaka,  Yasuoki,  Mr. 

Carver,  Dwight  L. 

Umezu,  Namiko,  Miss 

Coulter,  Alan  J. 

Zukof sky, Paul 

TRUMPET 

Thomas,  John  P. 

(also  Teach. Fellow) 

Chapman,  Peter  R. 

BASS 

VIOLA 

McGregor,  Rob  Roy 

Arterton,  Jonathan  B. 

Ehrlich,  Don  A. 

TROMBONE 

Burritt,  Lloyd  E. 

Nocella,  Peter  S. 

Miller,  Donald  G. 

Ono,  Konosuke 
Rault,  Jean  M. 

VIOLONCELLO 

Green,  Donald  E. 

Miller,  John  D. 
TUBA 

Johns,  Stephen  M. 

Stuart,  Avon  C. 

Katsuta,  Soichi 
Patterson,  Jerome  H. 

PERCUSSION/TIMPANI 
Cade,  Douglas  L. 

XONTRABASS 

Epstein,  Frank  B. 
Fitz,  Richard  V. 

Green,  Barry  L. 
Neidlinger,  Buell 

FLUTE 

Fried,  Paul 

George,  Ronald  M. 
PIANO 

Wright,  Elizabeth 

Leguia,  Virginia  S. 

VOCALISTS 

CLARINET 

SOPRANO 

Friedland,  Sherman 

Bryn- Julson, Phyllis  M. 

Wolfe,  Christopher 

Kaplan,  Phyllis  J.,  Mrs. 
Lanier,  Jo  Ann 

OBOE 

Laverty,  Lois 

Bair stow,  Douglas  W 


' 


Page  1 


BERKSHIRE  MUSIC  CENTER-1966 
- TANG LEW OOD  INSTITUTE  - 


TUITION  FEES  WAIVED  • 

(if  a member  was  enrolled  in  more  than  one  Seminar,  the  fees 
waived  have  been  divided  between  the  two  seminars) • ( ) indicates 

weeks  in  residence * 


TUITION  . 

FEES  WAIVED 

Member 

Foreign 

Berkshire 

County 

B . S . 0. 

Family 

BcM.C. 

CHORAL  CONDUCTING  & 
Gerber,  Karen  (8) 
Inoue,  Yukiko  (4) 
Jackson,  Sally  (4) 

Kositsky, Michael  (4) 
Mixter,  Susan  (4) 
Plawutsky,  Eugene (4) 

REPERTOIRE 

400. 

225. 

200. 

200. 

225. 

200. -Choral 
Ass 1 1 • 

TOTAL:  CC&R: 

1025. 

225. 

200. 

CONDUCTING  SEMINAR  - 

Four-week  Session  - 

Biermann,  David 

225. 

Gomez,  M. A. Martinez 

225. 

Grasett,  Louise 

225. 

Kositsky,  Michael 

200. 

Plawutsky,  Eugene 

200. 

TOTAL:  COND.SEM. 

1075. 

LISTENING  & ANALYSIS 


Burkat,  Susan  (6) 

Chen,  Grace  (8)  400. 

Fontana,  Marilyn  (6) 

Halls,  Nanette  (6) 

Jackson,  Sally  (4) 

Lachance, I. , Sister (2)  125. 

Massicotte,A. , Sister (2)  100. 
Weiss,  Eliz. (6)  


320. 

320. 


275. 


320. 


200. -Choral 
Ass ' t. 


TOTAL:  L&A 625, 

MUSIC  TEACHERS  SEMINAR 
Elmer, Geraldine (4) 

Gardner, Herbert (4) 

Greitzer, David  (4) 

Hawkins, John  (2)  125. 

Possett,John  R. (4)  225. 

Reuning,Joan  (4) 

Reuning, Sanford (4) 

Rich,  Betty  (2) 

Shubin, Bess  (8) 

Smith,  Carol (3) 

Stchedroff, Vivien (2)  125. 

Zuchter, Victor  (2)  125. 

TOTALS  MUSIC  TEACH.  600. 


915. 


225. 


125. 

400. 


320. 200. 


100. 

100. 


100. 

100. 


75. 


750 


475 
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Berkshire  Music  Center-1966 

- TANGLEWOOD  INSTITUTE-  Tuition  Fees  Waived 


Berkshire 

B . S . 0. 

Member  Foreign 

County 

Family 

B.M.C. 

ORCHESTRAL  PLAYING  & 

CHAMBER 

MUSIC 

Boake, Margaret (8) 

400. 

Breeden, David  (8) 

400. 

Colburn, Stephen  (8) 

400. 

Coggins, Mary  Ann  (8) 

200. 

Flowers, Ralph  (8) 

400. 

Grant, Stewart (8) 

400. 

Greitzer, Freda  (3) 

175. 

Hof fmann, Henry  (8) 

200. 

Ito,  Kiyoshi  (8) 

400. 

Levine, Bruce  (8) 

200. 

Levine, Gilbert  (8) 

200. 

Middleton, Arthur (8) 

200. 

Mo rdaszewski, Ellen  C. 

(8) 

400. 

Najoom,  Dennis  (2) 

125. 

Olivier,  Paul  (6) 

320. 

Purvin, Louise  (8) 

400. 

Schackne,Alan  (8) 

200. 

Simpson, James  (8) 

200. 

Turk,  John  R. (8) 

200. 

Wolfe,  Lawrence  (8) 

400. 

Yokoyama,  Sadako (8) 

400. 

Lane, Mary  C.  (8) 

400. 

TOTAL:  Op’&CM 

1600. 

1820. 

- 

3200. 

PIANO  SEMINAR  - two-week  session 

Gray,  Frances 

125. 

Procter , Alice, Mrs. 

125. 

Massicotte, Antoinette 

125. 

Rivera,  Benito 

125. 

Weiss,  Elizabeth 

125. 

TOTAL:  PIANO  SEMINAR: 

375. 

125. 

125. 

- 

VOICE  TEACHING  & PERFORMANCE 

SEMINAR 

Ellis,  Judith  (8) 

200. 

Everitt, Margaret (8) 

200. 

Morgan,  George  (8) 

400. 

Muller,  Elizabeth (8) 

400. 

Nomaguchi,Asako (8) 

400. 

TOTAL:  VT&P 

800. 

400. 

400. 

AUDITORS 

Pelton,  Martha  (8) 

200 

Plumer,  Mrs. John  (2) 

55 

Rich,  Betty  (2) 

55 

Sass,  Freda  (8) 

200 

TOTAL:  AUDITORS 

- 

510 

... 


. . . • • 


. 


. 


. 


. 


Berkshire  Music  Center-1966 

- TANG LEW OOD  INSTITUTE-  Tuition  Fees  Waived 
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Berk* 

Member Foreign  County 

GENERAL  STUDENTS 

Byman, Lorraine  (1) 

Gonsalves , Anthony (8)  200  * 

Goodwin, Sally  (2) 

Lanza, Alcides  (2)  55* 

Rutkowska, Teresa (6)  155* 

Valcarcel, Edgar (2)  55* 

Watson,  Richard  (4) 


B • S • 0* 

Family  B.M.C.  TOTAL 

95. 

145. 

105. 


TOTALS  GEN. STUDENTS:  465. 


345. 


SEMINAR 


TOTAL  TUITION  FEES  WAIVED-  Tanglewood  Institute 


Choral  C.&Rep. (6) 

1025. 

- 

225. 

200. 

1450. 

Conducting  (5) 

1075. 

- 

- 

- 

1075. 

Listening  & Ana. (8) 

625. 

915. 

320. 

200. 

2060. 

Music  Teachers (12) 

600. 

750. 

- 

475. 

1825. 

Orch.P.&C.M.  (22) 

1600. 

1820. 

- 

3200. 

6620. 

Piano  Seminar  (5) 

375. 

125. 

125. 

- 

625. 

Voice  T.&Perf.  (5) 

800. 

400. 

- 

400. 

1600. 

Auditors  (4) 

- 

510. 

- 

- 

510. 

General  Students 
(7) 

465. 

- 

- 

345. 

810. 

TOTALS: 

6565. 

4520. 

670. 

4-820. 

16575. 

(Foreign) 

(Berk.Cnty.) 

(B.S.O.) 

(B.M.C.) 

(Total) 

Coggins,  Mary  Ann  C. (TI-OPCM  8 weeks)  - recipient  of  the  Portland  Jr. 

Symphony  Scholarship  in  the  amount  of  $357. 50 — the  balance 
($342.50)  came  from  TRSF. 


Thoma,  Carol  M.  (TI-VT&P-  8 weeks)  recipient  of  the  Bach  Choir  of  Pittsburgl 

4 n /-il  i v-v  4 vv  4-  O O m /— vl  'P  ^ AHH 


tuition  scholarship  in  the  amount  of  $400. 

?ATTefJ,  PflTfiiciA  f Th  VTt  P-  7/1  s)  O Oi / c# on/ 


- BERKSHIRE  MUSIC  CENTER  - 
- AWARDS  - COMMISSIONS  - PRIZES 


1966  SESSION 


Henry  B.  Cabot  Awards 

(awarded  by  the  B. S. 0. Personnel--$100  to  each) 


Per  Andreas  Brevig 
Don  A.  Ehrlich 

Benjamin  H.  Delson  Memorial  Prize  50. 

John  H.  Cohen 

Stuart  Haupt  Memorial  Prize  50. 

John  R.  Fenstermaker 

High  Fidelity  Magazine  Award  100. 

Phyllis  M.  Bryn-Julson 

Koussevitzkv  Memorial  Conducting  Prize  and 

Mrs.  Eleanor  R.  Crane  Memorial  Prize  750. 

Lawrence  Foster 


Gregor  Piatigorskv  Prize  

James  B.  Kreger  50. 

Jerome  Patterson  50. 

Joseph  Silverstein  Prize  50. 

Masako  Yanagita  (Miss) 

Albert  Spalding  Prize  300. 

Rob  Roy  McGregor,  Jr. 

COMPOSITION  AWARDS 

Aaron  Copland  Award 1000. 

Mario  Davidovsky 

Koussevitzkv  Tanglewood  Composition  Awards.  . 

Alfred  Lehrdahl  200. 

William  Albright  200. 

Composition  Performance  Award 

Phyllis  Bryn-Julson  100. 

******* 


COMMISSIONS:  Fromm  Music  Foundation/Berkshire  Music  Center 

Commission  Stipend 


Colgrass,  Michael  1000. 
Reynolds,  Roger  L.  300. 
Leedy,  Douglas  300. 
Weinberg,  Henry  300. 


****** 
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Berkshire  Music  Center 

-FACULTY  & ADMINISTRATIVE  STAFF-  1966 


ADMINISTRATION 

Erich  Leinsdorf,  Director 

Joseph  silverstein,  Chairman  of  the  Faculty 

Louis  Speyer,  Assistant  Director 

Victor  Babin,  Chairman  - Tanglewood  Institute 

Gunther  Schuller,  Head,  Contemporary  Music  Activities 

Aaron  Copland, Chairman  of  the  Faculty-"- Emeritus 

Harry  J.  Kraut,  Administrator 

Viola  C.  Aliferis,  Assistant  Administrator 


FACULTY  **  In  Residence  for  full  eight-week  period  unless  otherwise 
indicated. 


Alpert,  Victor 

Babin,  Victor  (8/1-8/14) 

Bernard,  Albert 

Boult,  Sir  Adrian  (6/26-7/10) 

Callaway,  Paul 

Cioffi,  Gino 

Corbett,  Richard 

Curtin,  Phyllis (on  lv. 7/18-24) 

Dwyer,  Doriot  Anthony 

Eskin,  Jules 

Fine,  Burton 

Firth,  Everett 

Frank,  Claude (wks. 1, 3, 4.6) 

Freeman,  Henry 

Ghitalla,  Armando 

Gibson,  William 

Gomberg,  Ralph 

Hiatt,  Iva  Dee  (7/23-8/21) 

Kallir,  Lilian  (wks. 1, 2, 3. & 1/2 

of  wks.  4 &5) 

Kipnis,  Igor 
Knudson,  Clarence 
Krasner,  Louis 
Krips,  Alfred 
Kroll,  William 
Lehner,  Eugen 
Mazzeo,  Rosario 
Martino,  Donald 
Moleux,  Georges 
Patterson,  Alfred  Nash 

Pearson,  Mark 
Rochberg,  George 
Schuller,  Qunther 
Scribner,  Norman 
Sessions,  Roger 
Silverman,  Stanley 
Silverstein,  Joseph 
Speyer,  Louis 

Stagliano,  James 
Swing,  Peter  Gramm 


Librarian 

Chairman  Tangle. Inst i. & Piano  Sem. 
solfege 

BMC  Orchestra  & Conducting  Sem. 
Chairman,  Choral  Seminar 
Clarinet  - chamber  music 
Teacher  in  Piano 
Chairman,  Voice  Seminar 
Flute 

Violoncello  & Chamber  Music 
Viola  and  Chamber  Music 
Timpani/percussion 
Piano  and  Chamber  Music 
Contrabass  and  Chamber  Music 
Trumpet 

Trombone  and  Chamber  Music 
Oboe  and  Chamber  Music 
Choral  Seminar 

Piano  and  Chamber  Music 

Baroque  Program 

Violin  and  Chamber  Music 

Chairman,  Music  Teachers*  Seminar 

Violin  and  Chamber  Music 

Chamber  Music 

Chamber  Music 

Ball  Clarinet  and  Chamber  Music 
Composition  & Contemporary  Program 
(on  leave) 

Tanglewood  Choir-lst  4 wks. 

Choral  Seminar  - last  4 weeks. 
Ass't  in  vocal  Seminar 
Composition  & Contemporary  Program 
Head,  Contemporary  Music  Program 
Ass't.  Choral  Seminar 
Composition  & Contemporary  Program 
Ass't.  in  Listening  & Analysis 
Violin  and  chamber  Music 
Assistant  Director  and  Chairman  of 
Orch. Playing  & Cham. Music  Seminar 
French  Horn 

Chairman,  Listening  & Analysis 

(continued) 


.. 


< 
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Berkshire  Music  Center  - 

Faculty  & Administrative  Staff  - 1966 


Totenberg,  Roman 
Voisin,  Roger 
Walt,  Sherman 
Woitach,  Richard 

Zighera,  Alfred 
Zighera,  Bernard 


Chamber  Music 
Chamber  Music 
Bassoon  and  Chamber  Music 
Teaching  in  Conducting  and  Vocal 
Music 

Chamber  Music 
Harp 

******* 


BOSTON  UNIVERSITY  PERSONNEL  - 1966 
Administration  - School  of  Fine  and  Applied  Arts 


Stein,  Edwin  E. 

Fullbright,  Wilbur  D. 

Miller,  Malloy  M. 

Faculty  - Music 
Artin  Arslanian 
Richard  Corbett 
Bela  Boszormenyi  Nagy 
Leslie  Parnas 
Roman  Totenberg 

Theatre  Faculty 

Mouzon  Law 

John  Ransford  Watts 

James  V.  Nicholson 
Elliot  Norton 

Visiting  Theatre  Faculty 

Harold  Clurman 

Alvin  Epstein 

Gene  Frankel 

William  Gibson 

George  Tabori 

Theatre  staff: 

Douglas  Campbell 
Alan  Gerstel 
Willa  Katz 


Dean 

Assistant  Dean 
Assistant  Dean 


Chairman,  Division  of  Theatre  Arts 
Director  of  the  Theatre  Seminar  at 
Berkshire  Music  Center 
Manager,  Berkshire  Theatre  Program 


Artistic  Director 
Playwright  Symposium 
Playwright  Symposium 
Playwright  Symposium 
Playwright  Symposium 


***** 


BERKSHIRE  MUSIC  CENTER 
ERICH  LEINSDORF,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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FACULTY  St  -STAFF  LIST  - 1366 


Aliferis,  James 

Windsor  Mountain  School  (Main  House  #26) 

637-9323 

Aliferis,  Viola 

21  Kemble  Street,  Lenox 

637-3059 

Alpert,  Victor 

Mahkeenac  Heights,  Stockbridge 

293-5563 

Arslenian,  Artin 

Beechwood,  Stockbridge 

Babin,  Victor 

Wheatleigh,  Lenox 

637-0610 

Baker,  Ernest 

Lakef ront 

Ext.  #1 

Bascio,  Patricia 

c/o  Crown  Fields  Inn,  Lanesboro 

Bernard,  Albert 

West  Centre  Road,  West  Stockbridge 

232-7712 

Bielski,  Michael 

c/o  Voisin,  Mahkeenac  Shores,  Stockbridge 

293-3449 

Bondy,  Heinz 

Headmaster,  Windsor  Mountain  School 

S37-102C 

Brosnahan,  Alice 

37  Cliffwood  Street,  Lenox 

637-0501 

Brosnahan,  James 

Stockbridge 

298-4449 

Bubrzycki , Elaine 

Green  Acres,  Richmond 

698-2609 

Burk , J ohn 

96  Cliffwood  Street,  Lenox 

637-2580 

Burk , Margaret 

96  Cliffwood  Street,  Lenox 

637-2530 

Burnett,  Elizabeth 

Lenox  School  c/o  Howland 

637-0184 

Cagle,  John 

979  East  New  Lenox  Road,  Pittsfield 

637-2177 

Callaway,  Paul 

Beechwood,  Stockbridge^ Murphy  Cottage 

298-3140 

Carr,  J.  Robert 

Beechwood,  Stockbridge 

298-3580 

Cavness,  William 

Stockbridge  School 

238-3692 

Cioffi,  Gino 

541  West  Street,  Pittsfield 

442-1996 

Chaput,  Joseph 

Windsor  Mountain  School  (Main  House  #1) 

637-9752 

Clurman,  Harold 

Wheatleigh 

037-0610 

Corbett,  Richard 

Richmond  Road,  Richmond 

Coughlin,  Ann 

Brenton  Terrace,  Pittsfield 

443-1693 

Cumberland,  Linda 

Lenox  School,  Lawrence  Hall  #6,  Lenox 

637-9315,9753 

Curtin,  Phyllis 

Great  Barrington 

532-1020 

Davis,  John 

Windsor  Mountain  School  (Main  House  #6) 

637-9823 

Dwyer,  Doriot  Anthony 

Mahkeenac  Terrace,  Stockbridge 

293-4811 

Ellis,  Judith 

Lenox  School,  St.  Martin’s  Wing 

Eskin,  Jules 

Holiday  Hills,  Lenox 

637-1789 

Ferraro,  Mary 

53  Harris  Street,  Pittsfield 

445-5797 

Fine,  Burton 

c/o  Carlyle  Roberts,  4 Post  Road,  Lenox 

263-1840 

Finn,  Margaret 

69  Housatonic  Street,  Lee 

293-2035 

Firth,  Everett 

Lime  Kiln  Road,  Lenox 

637-1992 

Frank,  Claude 

Laurel  Lake 

337-2581 

Freeman,  Henry 

Cherry  Hill  Road,  Stockbridge 

298-4753 

French,  William 

Lake  Mohawk,  Glendale 

298-5579 

Friedland,  Linda 

Box  1672,  Lenox 

637-1871 

Fullbright,  Wilbur 
Galletly,  Ronald 
Ghitalla,  Armando 
Gibson,  William 
Gomberg,  Ralph 
Goodhue,  Ned 
Gunn,  Steve 
Gustin,  Daniel 
Hedberg,  Rolf 
Hiatt,  Iva  Dee 
Hall,  James 

Jarvis,  Richard 
Kalischer,  Donald 
Kallir , Lillian 
Kaye,  Richard 
Kiley,  James 
Kipnis,  Igor 
Knudson,  Clarence 
Krasner,  Louis 
Kraut,  Harry 
Krips,  Alfred^ 
Kroll , William 
Leary,  William 
Lehner,  Eugen 
MacKenzie,  Don 
MacKenzie,  Irene 
MacLaren,  William 
Mai da,  Armand 
Mapes,  Cecil 
Mason,  Para 


'10  or  637-0076 
HI  2-1633 

232-4210 

298-4862 

637- 9862 

638- 272 6 
232-7793 


Boston  U. /Curtis  Hotel  262-4300  ext.  B! 

27  Longview  Street,  Lanesboro 
Route  133,  West  Stockbridge 
Lenox  Hill  Road,  West  Stockbridge 
Mahkeenac  Terrace,  Stockbridge 
Windsor  Mountain  School  (East  #10) 

Richmond 

RR#1  c/o  Brilliant,  Housa tonic 
Maple  Street,  Lee 

80  Hawthorne,  Lenox  637-0151 

Oarage  #1,  Windsor  fountain  School,  Lenox  637-0151 
Stockbridge  School,  P.O.Box  1648 

Laurel  Lake  637-2581 

Mahkeenac  Shores,  Stockbridge  298-4847 

Tanglewood  637-0042 

17  Whittier  Avenie,  Pittsfield  443-2043 

135  S.  Mountain  Road,  Pittsfield  442-7249 

Beechwood,  Stockbridge,  Lloyd  Cottage  298-3374 

Lake  Mohawk,  Glendale  298-4427 

Glendale,  Stockbridge  298-3547 

Beechwood,  Stockbridge  298-3257 

317  Pittsfield  Road,  Lenox  637-0159 

Tyringham,  Lee  243-2540 

Beechwood,  Stockbridge  298-3240 

37  Cliffwood  Street,  Lenox  637-0501 

Windsor  Mountain  School  (East  #10)  637-9862 

Village  Inn,  Lenox  037-0020 

29  Payn  Avenue,  Chatham,  New  York  CH  2-1861 

27  Scammell  Avenue,  Pittsfield  HI  3-3153 


2. 


Mazzeo,  Rosario 
Martino,  Donald 
McCraken,  Richard- 
Moyer,  William 
Nagy,  Bela 
Nichalson,  J. 

Norton,  Elliot 
Nugent,  Minnie 
Patterson,  Alfred  Nash 
Pearson,  Mark  q 
Perry,  Rodney  & Joyce 
Perry,  Thomas  D. 
Peyron,  JoAnn 
Pierce,  William 
Pierpont,  John 
Pizzi,  Tony 
Raeburn,  Andrew 
Rawson,  Charles 
Rector,  Frederick 
Roper,  Martin 
Roberts,  Georgia 
Robison,  Al 
Bochberg,  George 
Scace,  Jim 
Schuller,  Gunther 
Scott,  Priscilla 
Scribner,  Norman 
Sears,  Warren 
Sessions,  Roger 
Shirk,  Norman 
Silverman,  Stanley 
Silverstein,  Joseph 
Sistare,  Sanford 
Smallcomb,  Mary  Jo 
Smith,  Mary 
Speyer,  Louis 
Spratlan,  Lewis 
Stagliano,  James 
Stedman,  Harry 
Stein,  Edwin 
Stier,  Miriam 
Sullivan,  Dorothy 
Swing,  Peter  Gram 
Totenberg,  Roman 
Voisin,  Peter 
Voisin,  Roger 
Walt,  Sherman 
Walt,  Stove 
Walter,  Elizabeth 
Watts,  John 
Weller,  Judy 
Whitaker,  James 
Whitaker,  Pat 
Whitelaw,  Jordan 
’Wilson,  Charles 
Woitach,  Richard 
Woodworth,  Carol 
Zazofsky,  George 
Zighera,  Alfred 
Zighera,  Bernard 
Zukofsky,  Paul 


(West  #4) 
(Boys'  House) 


Route  295,  Richmond  693-2659 

Beechwood,  Stockbridge 
Webster  Road,  Tyringham 
Interlaken  Crossroad,  Stockbridge 
Curtis  Hotel,  Lenox 
Beechwood 

Holiday  Inn,  Lenox 
37  Cliffwood  Street,  Lenox 
Beechwood,  Stockbridge 
Windsor  Mountain  School  (West  #13) 

Windsor  Mountain  School  (Main  House) 

Lenox  Road,  West  Stockbridge 
Vine  Street,  Stockbridge 
c/o  Shirk,  Stockbridge  Road,  Stockbridge 
1 Myrtle  Avenue,  Lee 
Mahkeenac  Shores 
Laurel  Lake  Road,  Lenox 
Beechwood,  Stockbridge 
Windsor  Mountain  School 
Windsor  Mountain  School 
Green  Acres,  Richmond 
Mahkeenac  Shores 
299  Under  Mountain  Road 
28  Fairway  Avenue,  Pittsfield 
c/o  Mrs.  Robertson,  West  Stockbridge 
Green  Acres,  Richmond 
Beechwood,  Stockbridge 
37  Noblehurst  Avenue,  Pittsfield 
Beechwood,  Stockbridge 
Stockbridge  Road,  Stockbridge 
Laurel  Lane,  Laurel  Lake,  Lee 
Mahkeenac  Heights,  Stockbridge 
Beechwood,  Stockbridge 
37  Cliffwood  Street,  Lenox 
c/o  Mr.  Sheldon,  Devin  Road,  Lee 
Mahkeenac  Heights,  Stockbridge 
Windsor  Mountain  School  (Main  House  #24) 

Stockbridge  Road,  Lenox 
59  Curtis,  Dalton 

Beechwood,  Cloyes  Cottage,  Stockbridge 
c/o  Daley,  56  Church  Street,  Lenox 
37  Cliffwood  Street,  Lenox 
131  Hubbard  Street,  Lenox 
Beechwood,  Stockbridge 
Mahkeenac  Shores 
Mahkeenac  Shores 
Mahkeenac  Heights,  Stockbridge 
Mahkeenac  Heights,  Stockbridge 
c/o  Charles  Barn  Shaw,  Glendale 
Richmond 
Canaan,  New  York 
Lenox  School  (Apartment) 

Lenox  School  (Office) 
c/o  Kanzler,  Lenox  Road,  Richmond 
1266  Holmes  Road,  Lenox 
45  Upland  Road,  Pittsfield 
Lenox  Annex,  Lenox 
Mahkeenac  Shores,  Stockbridge 
Mahkeenac  Heights,  Stockbridge 
Mahkeenac  Shores,  Nathan  Cottage,  Stockbridge  298-3045 
Hampton  Terrace,  Lenox 


243-2983 

637-0016 

298-4777 

637-1100 

637-0501 

298-3337 

637-9787 

637-2137 

232-7730 

298-4706 

298-3347 


037-3155 

298-4849 

637-9787 

637-9781 

698-2609 


442-1922 

232-4483 

698-2609 

442- 0957 
298-3156 
298-3347 
637-2832 
298-4754 
298-3124 
637-0501 

298-3062 

637-9828 

637-0795 

634-0864 

298-5548 

637-2305 

637-0501 

637-3368 

298-3014 

298-3449 

298-3449 

298-4717 

298-4717 

293-3216 

693-2630 

CA  2-2568 

637-1344 

637-0353 

698-2746 

499-0118 

443- 2342 
637-1215 
298-3415 
298-4909 


BERKSHIRE  MUSIC  CENTER 
Staff  List  - 1966 


DIRECTION 

LOCATION 

INTERCOM 

Erich  Leinsdorf,  Director 

Shed 

42 

Charles  Wilson,  Ass't  Conductor 

Shed 

Ann  Coughlin,  Sec'y 

Shed  Annex 

42 

Andrew  Raeburn,  Ass’t  to  the  Music 

Shed  Annex 

44 

Director 

Priscilla  Scott,  Sec'y 

Shed  Annex. 

24 

Louis  Speyer,  Ass't  Director 

m 2 

41 

Carol  Woodworth,  Sec'y 

MH  2 

41 

Victor  Babin,  Chairman,  Tanglewood  Institute 

Hawthorne 

Joseph  Silverstein,  Chairman  of  the  Faculty 

Shed 

Gunther  Schuller,  Head  of  Contemporary  Music 

MH  1 

Activities 

ADMINISTRATION 

Harry  J.  Kraut,  Administrator 

MH  3 

40 

Elaine  bubrzycki,  Sec'y 

MH  3A 

40 

Daniel  Gustin,  Ass't  to  the  Administrator  MH  4 

45 

Ned  Goodhue,  Ass't 

MH  4 

49 

Bill  MacLaren,  Ass't 

MH  4 

49 

Viola  Aliferis,  Ass't  Administrator 

MH  4 

46 

Judy  Weller,  Sec’y 

MH  4 

46 

Peter  Vo i sin 

MH  A 

52 .2B 

James  ’Whitaker,  Chief  Coordinator 

MH  2 

41 

Carol  Wood\'/orth,  Sec'y 

MH  2 

41 

Linda  Cumberland 

MH  4 

John  Pierpont,  Choral  Music 

East  Barn 

Steve  Walt 

Theater 

John  Watts,  Coordinator  of  B.U,  program 

Theater 

Dean  Edwin  E.  Stein 

Boston 

Wilbur  D.  Fullbright 

Bost on 

John  Davis,  Head  Guide 

MH  A 

AT 

Elizabeth  Archer 
Jack  d'Assigny 
Barbara  Birkett 
Robin  Faine 
John  Haber 
Michael  Lotz 
Kenneth  Miller 
Richard  Rivin 
Deborah  Scull 
Robert  Silberman 
James  Stark 
Jonathan  Wulp 
Elizabeth  Youngerman 


■ 


' 

■ 
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LIBRARY 

LOCATION 

INTERCOM 

Victor  Alpert,  Librarian 

Shed  Library 

21 

Elizabeth  Burnett,  Librarian 

Main  House  A 

32 

Linda  Friedland 

MH  Library 

32 

Rolf  Hedberg 

MH  Library 

32 

STAGE  MANAGEMENT 

Ronald  Galletly,  Stage  Manager 

Theater  Library 

Martin  Roper 

Theater  Library 

PUBLICITY 

William  French 

Press  Office 

39 

MUSIC  STORE 

Richard  McCracken,  Store  Manager 

Music  Store 

47 

James  Aliferis 

Music  Store 

47 

Michael  Bielski 

Music  Store 

47 

Joseph  Chaput 

Music  Store 

47 

DORMITORIES 

Pat  Whitaker,  Supervisor,  Lenox  School 

637-0333 

Judith  Ellis,  High  School  Supervisor 

St.  Martins  - 

Rodney  & Joyce  Perry,  Supervisors, 

Rice  Wing 

Windsor  Mountain  School  MHWMS 

637-2137 

Richard  Jarvis,  High  School  Supervisor 

Garage 

BERKSHIRE  FESTIVAL  — BOSTON  SYMPHONY  ORCHESTRA 

Thomas  D.  Perry,  Jr. , Manager 

Manager's  Office 

26 

Irene  MacKenzie,  Sec'y 

Manager ' s Office 

26 

Mary  Smith,  Ass’t 
Priscilla  Scott,  Sec'y 

Shed  Annex 

23 

James  J.  Brosnahan,  Business  Administrator 

Treas.  Office-MH 

27 

Dorothy  Sullivan 

Treas.  Office-MH 

27 

Mary  Jo  Small comb 

Treas.  Office-MH 

27 

Alice  Brosnahan 

Treas.  Office-MH 

27 

Robert  Lucy 

Cafeteria 

Norman  S,  Shirk,  Assistant  Manager 

Main  Gate 

0 

Harriet  Littlefield,  Sec'y 

Main  Gate 

0 

Rosario  Mazzeo,  Orchestra  Personnel  Manager 

Shed 

30 

Patricia  Bascio,  Sec'y 

Harry  J.  Kraut,  Assistant  to  the  Manager  (see 

BMC  Administration) 

Sanford  Sistaire,  Press  and  Public 

Relations 

Press  Office 

38 

Georgia  Roberts 

Press  Office 

38 

Elizabeth  Walter 

Press  Office 

William  French 

Press  Office 

39 

John  N.  Burk,  Program  Book 

MH  A 

32 

Peggy  Burk,  Sec’y 

MH  A 

32 

Staff  List 
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J.  Robert  Carr,  Etead,  Box  Office  Box  Office 

Karen  Antoniazzi 
William  Bamdon 
Christopher  Lawson 
James  Maroni 
Charles  Raws on 
Ned  Shields 
Floyd  Willey 

FRIENDS  OFFICE 


Katherine  Whitty,  Head 

Freinds  Office 

34 

Mary  Ferrara 

Friends  Office 

34 

Pamela  Mason 

Friedns  Office 

34 

RADI Q-TY 

Jordan  Whitelaw,  Production  Manager  Shed 

Richard  L,  Kaye,  Chief  Recording  Engineer  Shed 

Donald  Kalischer  Shed 

Frederick  Rector  Shed 

William  Cavness,  WGBH  Producer  Shed 

TANGLEWOOD  BUILDINGS  AND  GROUNDS 

James  Kiley,  Superintendant  Main  Gate 


Virginia  Barnes 
Harry  Clark 
Albert  Cimini 
Jon  Dietrich 
Thomas  Finn 
Lillian  Huber 
Evelyn  Jaynes 
Barbara  Kiley 
David  Kiley 
Linda  Kiley 
William  Lahart 
Francis  Mahoney 
Timothy  Minkler 
Marjorie  Prince 
Joseph  Roy 
Irene  Stuart 
David  Stuma 
Marcel  Roux 
George  Tower 
Augustus  Wehry 


• .r 
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CAFETERIA 

John  Cagle,  Manager 
Annette  ATbano 
Roger  Ballou 
Rhett  Beaucheman 
Earl  W.  Brinston 
Craig  Canedy 
Peter  Chavak 
David  Chitkin 
Nick  Cohen 
Mary a D’Abote 
Louise  Dorfman 
Maurice  Janelle 
James  Larkin 
David  Lourie 
Donald  MacFayden 
George  Nickerson 
Frank  Oldfield 
Bruce  Paddock 
John  Perkel 
Lorraine  Sage 
Charles  Simo 
Melaine  Semo 
Raymond  U.  Simo 
Edmund  Wright 


STAGE  MANAGEMENT 

Alfred  Robison,  Stage  Manager 
Don  Mackenzie 

HOUSE  MANAGEMENT 

Harry  Stedman,  House  Manager 

TICKETS 

Cecil  Mapes,  Ticket  Taker 
PARKING 

William  Leary,  Parking  Attendant 
TELEPHONES 

Margaret  Finn,  Telephone  Operator 
Jo-Anne  Peyron 


Shed 


Main  Gate 


Main  Gate 


MH 


. 


. . : 

: ■ 

: ■ 

■ 


TANGLEWOOD 

summer  home  of  the  boston  symphony  orchestra 


The  210-acre  Tanglewood  estate  overlooking 
Lake  Mahkeenac,  between  Lenox  and  Stockbridge 
in  Berkshire  County,  Massachusetts,  was  given  to 
the  Boston  Symphony  Orchestra  in  1936  by  Mrs. 
Gorham  Brooks  and  Miss  Mary  Aspinwall  Tappan. 
Two  years  earlier  the  Berkshire  Symphonic  Festival, 
under  the  leadership  of  the  late  Gertrude  Robinson 
Smith,  began  a series  of  concerts  directed  by  Henry 
Hadley,  and  following  a second  successful  year,  in 
1935,  the  Festival  board  invited  the  Boston  Sym- 
phony Orchestra  to  participate  in  the  1936  Festival. 
With  the  gift  of  Tanglewood  to  the  Orchestra,  the 
Festival  expanded  and  its  Committee  raised  funds 
for  the  building  of  the  6037-seat  Music  Shed, 
opened  in  1938.  The  fine  natural  acoustics  of  the 
Music  Shed  were  improved  in  1958  with  the  instal- 
lation of  the  Edmund  Hawes  Talbot  Memorial  Stage 
Canopy. 

In  the  beautiful  surroundings  of  formal  gardens, 
hemlock  hedges,  avenues  of  tall  pine,  and  great 
lawns,  the  Boston  Symphony  Orchestra  not  only 
gives  a series  of  twenty-four  concerts,  the  Berkshire 
Festival,  but  also  maintains  the  Berkshire  Music 
Center,  the  Orchestra’s  summer  educational  center 


for  the  advanced  study  of  music.  The  Berkshire 
Music  Center  was  established  in  1940  by  the 
Boston  Symphony  in  fulfillment  of  the  dream  of 
Serge  Koussevitzky  to  provide  a center  where  young 
musicians  could  continue  their  professional  training 
and  add  to  their  artistic  experience  under  the  guid- 
ance of  eminent  musicians.  Erich  Leinsdorf  is 
Director  of  the  Music  Center  and  the  Principals 
of  the  Boston  Symphony  Orchestra  comprise  the 
majority  of  a faculty  augmented  by  other  leading 
musicians. 

The  public  is  invited  to  visit  and  enjoy  the  beauty 
of  the  Tanglewood  grounds  and  Formal  Gardens. 
During  the  day  when  the  Berkshire  Music  Center 
is  in  session  visitors  are  asked  to  meet  at  the  Main 
Gate  and  to  go  through  the  grounds  with  a Guide. 
The  grounds  are  opened  from  12:30  to  1:30  p.m. 
daily  and  no  Guide  is  necessary  during  these  hours. 
Admission  to  the  grounds  at  the  time  of  Berkshire 
Festival  concerts  is  by  ticket  only. 

BOSTON  SYMPHONY  ORCHESTRA 
Thomas  D.  Perry,  Jr.,  Manager 

BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


BOSTON  SYMPHONY  ORCHESTRA  "CONCERTS" 

t Denotes  works  of  Romantic  Concerto  theme. 


WEEKS  JULY  2 leinsdorf  SAT. -MUSIC  SHED.  8:00 

WAGNER:  Overture,  "Tannhauser" 

1 STRAVINSKY:  Suite  from  "Petrouchka" 

tBRAHMS:  Violin  Concerto 
Ashkenasi 


3 LEINSDORF  SUN.  - MUSIC  SHED.  2:30 

tBRAHMS:  Double  Concerto 
Silverstein  and  Eskin 
MAHLER:  Symphony  No.  4 
Elgar 


4 LEINSDORF  MON.  - MUSIC  SHED,  2:3 

PROKOFIEV:  Symphony  No.  1, 

"Classical" 

SESSIONS:  Psalm  140 

Elgar 

STRAUSS:  Till  Eulenspiegel 
tBRAHMS:  Piano  Concerto  No.  2 
Simon 


FRIDAY -MUSIC  SHED,  9:00 


SATURDAY -MUSIC  SHED,  8:00 


SUNDAY -MUSIC  SHED,  2:30 


JULY  8 LEINSDORF 

MOZART:  March  No.  3 in  C.  K.  408 
MOZART:  Symphony  No.  31,  K.  297,  "Paris" 
MOZART:  Piano  Concerto  in  B-flat,  K.  450 
Frager 

MOZART:  Symphony  in  C major.  "Jupiter,"  K.  551 

Weekend  Prelude,  7:00 
MOZART:  Scatological  Canons 
Tanglewood  Choir 

MOZART:  Sonata  for  Two  Pianos,  K.  448 
Frank  and  Kallir 


9 LEINSDORF 

MOZART:  Symphony  No.  29,  K.  201 
MOZART:  Piano  Concerto 

in  C major,  K.  503 

Frank 

MOZART:  "Posthorn"  Serenade,  K.  320 


10  BOULT 

MOZART:  Symphony  No.  34,  K.  338 
MOZART:  Piano  Concerto 

in  D major,  K.  175 

Frager 

MOZART:  Symphony  No.  39,  K.  543 


JULY  15  GOLDBERG 

BACH:  Violin  Concerto  in  E major 
Goldberg 
BACH:  Suite  No.  2 

BACH:  Four  Fugues  from  "The  Art  of  Fugue" 
BACH:  Suite  No.  4 

Weekend  Prelude,  7:00 
BACH:  Brandenburg  Concerto  No.  6 
BACH:  Brandenburg  Concerto  No.  3 
(Members  of  the  Boston  Symphony  Orchestra) 


16  LEINSDORF 

BACH:  St.  John  Passion 

Carringer,  Curtin,  Haefliger, 


17  LEINSDORF 

BACH:  Brandenburg  Concerto  No.  1 
in  F major 

BACH:  Cantata  55,  "Ich  armer 
Mensch" 

Haefliger 
BACH:  Magnificat 

Curtin,  Haefliger,  Treigle,  Wolff 
Tanglewood  Choir 


JULY  22  OZAWA 

SCHUMAN:  American  Festival  Overture 
SCHUBERT:  Symphony  No.  5 
tMENDELSSOHN:  Violin  Concerto 
Silverstein 

STRAVINSKY:  "Firebird"  Suite 

Weekend  Prelude,  7:00 
CHOPIN:  Piano  Trio  in  G minor,  Op.  8 
RACHMANINOFF  and  MENDELSSOHN,  Part  Songs 
Tanglewood  Choir 


23  LEINSDORF 

WAGNER:  Excerpts  from  Act  III, 

"Die  Meistersinger" 
SCHUMANN:  Symphony  No.  2 
tRACHMANINOFF:  Piano  Concerto  No.  3 
Cliburn 


24  LEINSDORF 

BEETHOVEN:  Overture,  "Coriolanus" 
TCHAIKOVSKY:  Symphony  No.  6 
tCHOPIN:  Piano  Concerto  in  F minor . 
Kallir 


JULY  29  LEINSDORF 

SMETANA:  Overture  to  "The  Bartered  Bride" 
DEBUSSY:  Three  Nocturnes 
tSCHUMANN:  Cello  Concerto 
Eskin 

ELGAR:  "Enigma"  Variations 

Weekend  Prelude,  7:00 

SCHUMANN:  Andante  and  Variations  for  Two 
Pianos,  Two  Cellos,  Horn,  Op.  46 
Frank,  Kallir,  Hoherman,  Nieland,  Stagliano 
SCHUMANN:  Lieder 
Berberian,  Kallir 


30 


Kallir 

tSCHUMANN:  Fantasy  in  C 
Silverstein 

DVORAK:  Symphony  No.  8 


31  SCHIPPERS 

ROSSINI:  Overture,  "La  Gazza  Ladra" 
tSCHUMANN:  Piano  Concerto 
Frank 

MUSSORGSKY-RAVEL:  Pictures 

at  an  Exhibition 


AUGUST  5 SKROWACZEWSKI 

PROKOFIEV:  “Romeo  and  Juliet"  2nd  Suite 
tSAINT-SAENS:  Cello  Concerto 
Parnas 

SCHUMANN:  Symphony  No.  4 

Weekend  Prelude,  7:00 
MOZART:  Songs  for  Soprano  and  Piano 
Curtin,  Woitach 

MOZART:  Organ  Fantasia  in  F minor,  K.  608 
Ferris 


b LEINSDORF 
MOZART:  "The  Magic  Flute" 

Berberian,  Caballe,  Castel, 
Elgar,  Flagello,  Godfrey,  Jones, 
Marsh,  Reardon,  Shirley,  Sills, 
Simon,  Tanglewood  Choir 


7 SKROWACZEWSKI 

BARBER:  Medea's  Meditation  and 
Dance  of  Vengeance 
tSAINT-SAENS:  Piano  Concerto  No.  4 
Johannesen 

BEETHOVEN:  Symphony  No.  3 


AUGUST  12  EHRLING 

SIBELIUS:  Symphony  No.  1 
TCHAIKOVSKY:  Symphony  No.  4 

Weekend  Prelude,  7:00 

TCHAIKOVSKY:  Trio  for  Piano,  Violin  and  Cello 
Hersh,  Marsh,  McCall 


13  LEINSDORF 
HINDEMITH:  Mathis  der  Maler 


14  LEINSDORF 

PROKOFIEV:  Symphony  No.  3 
TCHAIKOVSKY:  An  Aria 
tTCHAIKOVSKY:  Violin  Concerto 
The  Moscow  Tchaikovsky  Competition  Winners  have  been  invited 
to  be  soloists  at  these  concerts. 


AUGUST  19  LEINSDORF 

BRUCKNER:  Symphony  No.  4 
LISZT:  Totentanz 
t LISZT:  Piano  Concerto  No.  2 

Darre 

Weekend  Prelude,  7:00 
LISZT:  Piano  Transcriptions 

Bolet 


20  LEINSDORF 

BRAHMS:  Symphony  No.  4 
LISZT:  Fantasy  on  “The  Ruins  of  Athens” 
t LISZT:  Piano  Concerto  No.  1 
Bolet 


21  LEINSDORF 

VERDI:  Te  Deum 
BEETHOVEN:  Symphony  No.  9 
Marsh,  Alberts, 
Cassilly,  Paul 
Festival  Chorus 


Ticket  for  Friday  Boston  Symphony  Orchestra  concert  includes  admission  to  WEEKEND  PRELUDE. 

OPEN  REHEARSALS  are  held  each  Saturday  morning  at  ten-thirty  for  the 
benefit  of  the  Boston  Symphony  Orchestra's  Pension  Fund.  Admission  $2.00. 

PROGRAMS  SUBJECT  TO  CHANGE 


TICKET  ORDER  FORM 

Please  enclose  check,  made  payable  to  Boston  Symphony  Orchestra,  Inc.,  and  self-addressed  envelope  Prior 
l,-Vun^2?  your  order  should  be  mailed  to  Festival  Ticket  Office,  Symphony  Hall,  Boston.  Mass.  02115 
(Area  Code  617-CO  6-1492).  After  June  20,  orders  should  be  sent  to  Festival  Ticket  Office,  Tanglewood 
Lenox,  Mass.  01240  (Lenox -Area  Code  413-637-1600). 


Please  Print  Name  and  Address 


Please  do  not  write  in  this  space 


BOSTON  SYMPHONY  ORCHESTRA  • SHED 


Fridays  - 9:00  p.m.;  Saturdays  - 8:00  p.m. 


Sundays -2:30  p.m. 

Box  Seat  . (Special  parking  provided)  . $7.00 
(Box  contains  6 chairs) 

Front:  1,  2,  3,  4,  7,  8,  9,  10  . . . . 6.50 

Front:  11,  12 6.00 

Front:  5,6,13,14,15,16  ....  5.00 

Rear:  1 thru  8:  rows  A thru  M . . . 4.50 

Rear:  1 thru  8:  rows  N thru  V . . 4.00 

Rear:  9,  10,  11,  12 3.50 

WEEK  1 


REAR  SECTIONS 


5 


@ $ 

ea.  — July 

2 $ 

@ $ 

ea.-July 

3 $ 

@ $ 

ea.  — July 

4 $ 

WEEK  2 

@ $ 

ea.  — July 

8 $ 

@ $.. 

ea.  — July 

9 $ 

@ $ 

ea.-July 

10  $ 

WEEK  3 

@ $ 

ea.  — July 

15  $ 

@ $ 

ea.-July 

16  $ 

@ % 

ea.-July 

17  $. 

WEEK  4 

@ $ 

ea.  — July 

22  $ 

@ $ 

ea.-July 

23  $ 

@ $ 

ea.  — July 

24  $ 

® 

$ 

ea.  - July  29  $ 

$ 

ea.  - July  30  $ 

@ 

$ 

ea.-July  31  $ 

WEEK  G 

@ 

$ 

ea.  — Aug.  5 $ 

@ 

$ 

ea.  — Aug.  6 $ 

@ 

$ 

ea.  — Aug.  7 $ 

WEEK  7 

@ 

$ 

ea.  — Aug.  12  $ 

@ 

$. 

ea.  — Aug.  13  $ 

@ 

$ 

ea.  — Aug.  14  $ 

WEEK  8 

@ 

$ 

ea.  - Aug.  19  $ 

@ 

$ 

ea.  — Aug.  20  $ 

@ 

$ 

ea.  — Aug.  21  $ 

Total  $ 

TUESDAY  EVENING  CHAMBER  MUSIC  • THEATRE 


@ $ 

ea.-July  5 $ 

@ $ 

ea.  — Aug.  2 $ 

@ $ 

ea.  — July  12  $ 

@ $ 

ea.  — Aug.  9 $ 

@ $ 

ea.  — July  19  $ .. 

@ $ 

ea.  — Aug.  16  $ 

@ $ 

ea.  — July  26  $ 

CENTER  — 53.50  « 

• SIDES  — 53.00 

Total  $ 

Tickets  for  Individual  Concerts,  GRAND  TOTAL  $ 


The  Boston  Symphony  Orchestra  welcomes  those  who  wish  to  picnic  and  enjoy  the  beauty  of  Tanglewood  before  evening 
concerts  and  before  or  after  Sunday  concerts.  For  evening  programs,  gates  open  at  6:00  p.m.;  for  Sunday  programs,  at  noon. 

OTHER  EVENTS  IN  THE  BERKSHIRES 


CONCERTS 

Berkshire  Music  Barn,  Music  Inn,  Lenox,  Mass., 
637-0930;  July  1— Labor  Day;  jazz  concerts,  Sun. 
8:30;  folk  concerts,  Sat.  3:30. 

South  Mountain,  Route  7,  Pittsfield,  Mass.,  443- 
6517;  Sept.-Oct.;  chamber  music  concerts,  Sun.  3; 
‘‘Young  Audiences”  concerts,  July,  Wed.  1 1 and  3. 

DANCE 

Jacob’s  Pillow  Dance  Festival,  Lee,  Mass.  01238, 
243-0745;  10  weeks,  June— Aug.;  Tues.,  Wed.,  Fri. 
and  Sat.  at  8:40;  Thurs.,  Fri.,  and  Sat.  3. 

SUMMER  THEATRES 

Berkshire  Theatre  Festival,  Stockbridge,  Mass., 
298-5366;  June  28— Aug.  28;  Tues.— Sun.  8:30;  Wed., 
Sat.  2:30. 

The  Williamstown  Theatre,  Williamstown, 
Mass.,  458-8146;  July  1-Aug.  27;  Mon.— Fri.  8:40; 
Sat.  5 and  9. 

FILMS 

The  Little  Cinema,  Berkshire  Museum,  Pittsfield, 
Mass.,  442-6373;  nightly. 


MUSEUMS 

Berkshire  Garden  Center,  Routes  102  and  183, 
Stockbridge,  Mass.,  298-5530;  daily,  free. 

Berkshire  Museum,  Pittsfield,  Mass.,  442-6373; 
Tues.-Sat.  10-5;  Sun.  2-5;  free. 

Chesterwood,  Studio  of  Daniel  Chester  French  and 
Barn  Sculpture  Gallery.  Garden  and  hemlock  forest, 
Stockbridge,  Mass.,  daily  10—6. 

Crane  Museum,  Route  9,  Dalton,  Mass.;  exhibits  of 
fine  papermaking;  June— Sept.;  Mon.— Fri.  2—5. 
Hancock  Shaker  Village  (original  18th  century 
Shaker  Village),  Route  20,  5 miles  west  of  Pittsfield; 
443-0188;  June  1-Oct.  15;  daily,  9:30-5,  admission 
fee. 

Mission  House,  built  1739,  Stockbridge,  Mass., 
298-3383;  May— Nov.;  admission  fee. 

“Naumkeag,”  Joseph  Choate  Estate,  Stockbridge, 
Mass.;  admission  fee. 

Pleasant  Valley  Wildlife  Sanctuary,  off  Routes 
7 and  20,  Lenox,  Mass.,  637-2320;  ten  miles  trails, 
beaver  colony,  live  exhibits,  trailside  museum,  field 
trips,  etc.;  small  admission  fee. 

Sterling  and  Francine  Clark  Institute,  Wil- 
liamstown, Mass.,  458-8109;  Tues.— Sun.,  10—5;  free. 
Tyringham  Art  Galleries,  Tyringham,  Mass., 
243-0654:  small  admission  fee. 


FURTHER  BERKSHIRE  FESTIVAL  INFORMATION 


TICKET  OFFICES 

Festival  Ticket  Office  (after  June  20) 

Tanglewood,  Lenox,  Mass.,  Lenox  (413)  637-1600 

Main  Gate:  open  9 a.m.  to  6 p.m.  daily;  9 a.m. 
through  intermission  on  concert  nights;  Sunday,  10 
a.m.  through  intermission. 

Lion  (South)  Gate:  open  6 p.m.  before  evening 
concerts;  12  noon  before  afternoon  concerts. 

General  Admission:  admission  to  lawns  $2.50, 
on  sale  at  all  gates  two  hours  before  concerts. 

INFORMATION:  at  Main  Gate. 

PARKING:  free  parking  is  available  in  the  Tangle- 
wood  lots. 

CAFETERIA:  open  at  6 p.m.  Tuesday,  Friday  and 
Saturday  evenings,  at  noon  on  Sunday;  serves  box 
lunches  and  beverages. 

TRANSPORTATION  TO  TANGLEWOOD 
By  Automobile: 

from  the  east:  Mass.  Turnpike  to  Exit  No.  1 (West 
Stockbridge). 

from  the  south:  N.  Y.  Thruway  to  Berkshire  Exten- 
sion of  the  Thruway,  Berkshire  Extension  to  Exit 
B-3  (State  Line).  Alternate  routing:  Taconic  Pkwy. 
to  Berkshire  Extension  of  N.  Y.  Thruway  to  Exit 
B-3  (State  Line). 

from  the  west:  N.  Y.  Thruway  to  Berkshire  Extension 
of  the  Thruway,  Berkshire  Extension  to  Exit  B-3 
(State  Line). 

from  the  north:  Routes  7 or  20. 

Note:  Automobiles  westbound  on  the  Mass.  Turnpike 
may  use  Exit  No.  1 (West  Stockbridge)  but  there  is  no 
exit  here  for  eastbound  traffic.  Thruway  traffic  east- 
bound  to  Tanglewood  should  use  Exit  B-3  (State  Line) 
on  the  Berkshire  Extension  of  the  N.  Y.  Thruway. 

By  Train: 

from  New  York:  New  Haven  Railroad  from  Grand 
Central  to  Great  Barrington,  Stockbridge,  Lee, 
Pittsfield;  one  day  excursion  tours. 
from  Boston:  Boston  and  Albany  Railroad  to  Pittsfield. 
from  the  west:  New  York  Central  Railroad  to  Pitts- 
field. 

By  Bus: 

Regular  service  from  New  York,  Albany  and  Boston 
to  Pittsfield  and  Lenox.  Bus  service  from  Pittsfield 
and  Lenox  to  Tanglewood  for  Boston  Symphony 
Orchestra  concerts. 

By  Air: 

from  New  York:  Yankee  Air  Lines  Division  of  Grey- 
lock  Airways  — La  Guardia  Airport  (Marine  Ter- 
minal) to  Pittsfield. 


FRIENDS  OF  THE  BERKSHIRE 
MUSIC  CENTER 

Visitors  to  Tanglewood  are  invited  to  join  the 
Friends  of  the  Berkshire  Music  Center  by  making 
voluntary  contributions  at  the  Friends  Office.  These 
contributions  help  pay  the  Music  Center’s  costs  and 
aid  the  young  musicians  attending  the  Music  Center 
to  develop  their  abilities  by  performing  before  Tan- 
glewood audiences.  Admission  to  the  Berkshire 
Music  Center’s  performances,  listed  in  the  adjacent 
column  of  this  brochure,  is  open  to  the  members  of 
the  Friends  of  the  Berkshire  Music  Center.  Con- 
tributions may  be  made  in  person  at  the  Friends 
Office  at  the  Main  Gate  of  Tanglewood  or  by  mail 
to  the  Friends  Office,  Tanglewood,  Lenox,  Massa- 
chusetts 01240. 

CHILDREN 

Concerts  and  activities  at  Tanglewood  are  intended 
primarily  for  adult  audiences.  Children  and  young 
people  who  are  prepared  to  enjoy  and  listen  to  the 
music  are  welcome.  In  order  to  preserve  the  neces- 
sary quiet,  infants  and  children  not  yet  ready  to 
enjoy  the  concerts  are  discouraged  from  attending. 
The  administration  invites  the  cooperation  of  par- 
ents in  this  matter.  All  children  regardless  of  age 
must  have  a ticket  for  1 anglewood  concerts.  There 
are  no  reduced  prices  for  children. 

DRESS 

Tanglewood  is  a concert  hall,  albeit  an  outdoor  one, 
and  the  management  of  the  Boston  Symphony  Or 
chestra  kindly  requests  that  all  Tanglewood  patrons 
attend  the  concerts  in  appropriate  concert  dress. 

PHOTOGRAPHS  and  RECORDING 

Visitors  to  Tanglewood  are  invited  to  take  photo- 
graphs throughout  the  grounds.  The  management, 
however,  does  ask  that  there  be  no  taking  of  photo- 
graphs in  the  halls  during  musical  performances 
without  written  permission. 

Recording  equipment  and  its  use  is  prohibited. 

ACCOMMODATIONS 

For  stays  of  more  than  one  night  in  the  Berkshires, 
accommodations  may  be  secured  through  the  Berk- 
shire dills  Conference,  Pittsfield,  Massachusetts 
01203  (Telephone  (413)  443-9187).  Shorter  stays 
may  be  arranged  on  arrival  through  the  local  infor 
mation  bureaus  of  Pittsfield,  Lee,  Lenox,  Stockbiidge, 
Great  Barrington,  North  Adams,  and  Williamstown. 


BERKSHIRE  MUSIC  CENTER  CONCERTS 

Admission  to  the  performances  by  the  members 
of  the  Berkshire  Music  Center  is  open  to  the 
Friends  of  the  Berkshire  Music  Center. 


WEEK  2 

JULY  7,  Thursday,  8:00  p.m. 

ORCHESTRA 

Sir  Adrian  Boult,  Conductor 

JULY  10,  Sunday,  10:00  a.m. 

BAROQUE  MUSIC 

WEEK  3 

JULY  13,  Wednesday,  8:00  p.m. 
CHAMBER  MUSIC 
JULY  14,  Thursday,  8:00  p.m. 
CONTEMPORARY  MUSIC 
JULY  17,  Sunday,  10:00  a.m. 
CHAMBER  MUSIC 

WEEK  A 

JULY  20,  Wednesday,  8:00  p.m. 

CHAMBER  MUSIC 

JULY  21,  Thursday,  8:00  p.m. 

ORCHESTRA 

Erich  Leinsdorf,  Conductor 

JULY  24,  Sunday,  10:00  a.m. 
BAROQUE  MUSIC 

WEEK  5 

JULY  27,  Wednesday,  8:00  p.m. 
CHAMBER  MUSIC 
JULY  28,  Thursday,  8:00  p.m. 
TANGLEWOOD  CHOIR 
JULY  31,  Sunday,  10:00  a.m. 
CHAMBER  MUSIC 

WEEK  6 

AUGUST  1,  Monday,  8:00  p.m. 
CHAMBER  MUSIC 
AUGUST  4,  Thursday,  8:00  p.m. 
ORCHESTRA 

Concerto  Program 
AUGUST  7,  Sunday,  10:00  a.m. 
BAROQUE  MUSIC 


Theatre 

Theatre 

Chamber  Music  Hall 
Theatre 

Chamber  Music  Hall 

Chamber  Music  Hall 
Theatre 

Theatre 

Chamber  Music  Hall 
Theatre 

Chamber  Music  Hall 

Chamber  Music  Hall 
Theatre 

Theatre 


WEEK  7 

AUGUST  8,  Monday,  8:00  p.m. 
CHAMBER  MUSIC 
AUGUST  11,  Thursday,  8:00  p.m. 
TANGLEWOOD  CHOIR 
AUGUST  14,  Sunday,  10:00  a.m. 
CHAMBER  MUSIC 


Chamber  Music  Hall 
Theatre 

Chamber  Music  Hall 


WEEK  8 

Festival  of  Contemporary  American  Music 

AUGUST  14,  Sunday,  8:00  p.m. 

INSTRUMENTAL  CHAMBER  MUSIC  Theatre 

AUGUST  15,  Monday,  8:00  p.m. 

CHORAL  MUSIC  Theatre 

AUGUST  17,  Wednesday,  8:00  p.m. 

INSTRUMENTAL  CHAMBER  MUSIC  Theatre 

AUGUST  18,  Thursday,  8:00  p.m. 

ORCHESTRA  Theatre 

Gunther  Schuller,  Conductor 

AUGUST  21,  Sunday,  10:00  a.m. 

BAROQUE  MUSIC  Theatre 


BERKSHIRE  FESTIVAL  CHAMBER  MUSIC 

TUESDAYS  • 8:00  • THEATRE 

Admission  by  ticket;  proceeds  benefit 
the  Berkshire  Music  Center. 

WEEK  2 

July  5 BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Claude  Frank,  Piano 
MOZART:  Piano  Quartet,  K.  478 
POULENC:  Trio  for  Oboe,  Bassoon,  Piano  (1926) 
VILLA  LOBOS:  Duo  for  Flute  and  Bassoon 
SCHUBERT:  Trio  No.  I for  Violin,  Cello,  Piano, 

Op.  99 

WEEK  3 

July  12  GUARNERI  QUARTET 

MOZART:  Quartet,  K.  589 
WEBERN:  Five  Pieces 
BEETHOVEN:  Quartet  in  E-flat,  Op.  127 

WEEK  A 

July  19  ROMAN  TOTENBERG,  Violin 

BEETHOVEN  Sonatas 

WEEK  5 

July  26  BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Claude  Frank,  Piano 
MOZART:  Flute  Quartet,  K.  478 
C0LGRASS:  Variations  for  Four  Drums  and  Viola 
HAIEFF:  Duo  for  Oboe  and  Bassoon 
BRAHMS:  Trio  for  Piano,  Violin,  Horn,  Op.  40 

WEEK  6 

August  2 PHYLLIS  CURTIN,  Soprano 

WEEK  7 

August  9 LENOX  QUARTET 

HAYDN:  Quartet  in  G minor,  Op.  20,  No.  3 

BARTOK:  Quartet  No.  5 

BEETHOVEN:  Quartet  in  E minor,  Op.  59,  No.  2 

WEEK  8 

August  16  COMPOSERS  QUARTET 

FESTIVAL  OF  CONTEMPORARY  AMERICAN  MUSIC 
(In  Cooperation  with  Fromm  Music  Foundation) 


SPECIAL  EVENTS 

BOSTON  POPS  AT  TANGLEWOOD 
AND  GALA  EVENING 


FESTIVAL  OF  CONTEMPORARY 
AMERICAN  MUSIC 

TEiis  summer’s  session  oE  the  Berkshire  Music  Center 
will  include  the  third  Festival  oE  Contemporary  Amer- 
ican Music.  Sponsored  by  the  Music  Center  in  cooper- 
ation with  the  Fromm  Music  Foundation  of  Chicago, 
this  Festival  within  a Festival  will  be  held  from  August 
14  through  August  18.  Four  compositions  commissioned 
by  the  Music  Center  will  receive  their  world  premieres 
at  this  Festival.  The  concerts  of  August  14,  15,  17,  and 
1 8 will  be  open  to  the  Friends  of  the  Berkshire  Music 
Center. 


Arthur  Fiedler  will  conduct  the  annual  "Boston  Pops  at 
Tanglewood”  concert  for  the  benefit  of  the  Pension 
Fund  on  Wednesday  evening,  August  3.  The  Gala 
Evening  for  the  benefit  of  the  Berkshire  Music  Center 
will  be  held  on  Wednesday,  August  10. 

The  programs  for  these  two  concerts  will  E>e  an- 
nounced in  early  Julv. 


BERKSHIRE  FESTIVAL  ARTISTS 


Guest  Conductors 


Sir  Adrian  Boult 

July  10 

Sixten  Ehrling 

August  12 

Szymon  Goldberg 

July  15 

Seiji  Ozawa 

July  22 

Thomas  Schippers 

July  31 

Stanislaw  Skrowaczewski 

August  5,  7 

Pianists 

Jorge  Bolet 

August  20 

Van  Clibum 

July  23 

Jeanne-Marie  Darre 

August  19 

Malcolm  Frager 

July  8,  10 

Claude  Frank 

July  9,  31 

Grant  Johannesen 

August  7 

Lilian  Kallir 

July  24,  30 

Abbey  Simon 

July  4 

Violinists 

Shmuel  Ashkenasi 

July  2 

Szymon  Goldberg 

July  15 

Joseph  Silverstein 

July  3,  22,  30 

Cellists 

Jules  Eskin 

July  3,  29 

Leslie  Parnas 

August  5 

Singers 

Eunice  Alberts,  Contralto 

August  21 

Ara  Berbarian,  Bass 

August  6 

Montserrat  Caballe,  Soprano 

August  6 

Walter  Carringer,  Tenor 

July  16 

Richard  Cassilly,  Tenor 

August  21 

Nico  Castel,  Tenor 

August  6 

Phyllis  Curtin,  Soprano 

July  16,  17 

Anne  Elgar,  Soprano 

July  3,  4,  August  6 

Ezio  Flagello,  Bass 

August  6 

Batyah  Godfrey,  Contralto 

August  6 

Ernst  Haefliger,  Tenor 

July  1 6,  1 7 

Robert  Jones,  Tenor 

August  6 

Jane  Marsh,  Soprano 

August  6,  21 

Thomas  Paul,  Bass 

July  16,  August  21 

John  Reardon,  Baritone 

August  6 

George  Shirley,  Tenor 

August  6 

Beverly  Sills,  Soprano 

August  6 

Joanne  Simon,  Mezzo-soprano 

August  6 

Norman  Treigle,  Bass 

July  16,  17 

Beverly  Wolff,  Mezzo-soprano 

July  1 6,  1 7 

Tchaikovsky  Competition  Winners 

Pianist,  Violinist,  Cellist, 

and  Singer  August  13,  14 


BOSTON  SYMPHONY  ORCHESTRA 


Erich  Leinsdohf,  Music  Director 


Thirty  years  ago  this  summer  the  Boston  Symphony- 
Orchestra  made  its  first  appearance  in  the  Berkshires 
giving  three  concerts  under  the  auspices  of  the  Berk 
shire  Symphonic  Festival  at  the  former  Vanderbilt  estate, 
“Holmwood.”  With  the  exception  of  a period  during 
World  War  II  the  Orchestra  has  given  concerts  each 
summer  in  the  Berkshires  which  has  been  its  permanent 
summer  home  since  the  gift  of  Tanglewood  in  the 
autumn  of  1936. 

Now  in  its  Eighty-fifth  season,  the  Boston  Symphony 
Orchestra  has  provided  for  a number  of  years  year-round 
concerts  for  the  public.  The  winter  and  spring  seasons 
in  Symphony  Hall  include  the  period  from  late  Septem- 
ber through  June  with  the  last  two  months  devoted  to 
the  concerts  by  the  Boston  Pops  Orchestra.  The  summer 
season  includes  two  weeks  of  free  open  air  concerts  on 
the  Charles  River  Esplanade  in  Boston  in  addition  to 
the  eight-week  Berkshire  Festival  at  Tanglewood. 

For  his  fourth  summer  at  Tanglewood,  Music  Director 
Erich  Leinsdorf  has  chosen  the  Romantic  Concerto  as 
a theme.  Two  weekends  will  be  devoted  to  the  music 
of  Bach  and  Mozart,  performed  by  a chamber  orchestra 
of  Boston  Symphony  Orchestra  players,  with  one  or  two 
romantic  composers  being  featured  on  each  of  the  re- 
maining five  weekends.  Mr.  Leinsdorf  has  invited  many 
eminent  soloists  and  guest  conductors  to  appear  with  the 
Orchestra  at  this  summer’s  Festival.  The  prize  winners 
of  the  Moscow  Tchaikovsky  Competitions  have  been 
invited  to  appear  during  the  Festival’s  Seventh  Week. 
A concert  version  of  Mozart’s  “Magic  Flute”  will  be 
given  on  August  6,  and  the  1966  Berkshire  Festival  will 
close  on  Sunday  afternoon,  August  21,  with  a perform- 
ance of  Beethoven’s  Symphony  No.  9. 

Preceding  each  of  the  nine  o’clock  Friday  evening 
Boston  Symphony  Orchestra  concerts  will  be  a Week 
end  Prelude  consisting  of  some  of  the  infrequently  heard 
music  of  the  weekend’s  principal  composer.  The  week 
end  soloists  and  members  of  the  Orchestra  in  small  en- 
sembles will  perform  on  these  programs  which  will  be 
provided  at  no  extra  cost  to  those  holding  tickets  for  the 
nine  o’clock  concert. 


TANGLEWOOD 

Lenox,  Massachusetts  01240 
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LENOX,  MASSACHUSETTS 

JULY  2 - AUGUST  21 
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BERKSHIRE  MUSIC  CENTER 


In  1940,  the  Berkshire  Music  Center  was  established  at  Tangle- 
wood  by  the  Boston  Symphony  Orchestra  in  fulfillment  of  the 
dream  of  Serge  Koussevitzky,  its  Music  Director,  to  provide  an 
environment  in  which  young  musicians  could  continue  their  pro- 
fessional training  and  add  to  their  artistic  experience  through  the 
guidance  of  eminent  musicians.  The  Center  was  developed  under 
his  leadership  until  his  death  in  1951,  when  he  was  succeeded  by 
Charles  Munch.  Erich  Leinsdorf  has  been  Director  of  the  Center 
since  1963  and  Joseph  Silverstein,  Concertmaster  of  the  Orchestra, 
is  Chairman  of  the  Faculty. 


THE  BERKSHIRE  FESTIVAL 

Established  in  1934  as  the  Berkshire  Symphonic  Festival,  the  Berk- 
shire Festival  now  presents  twenty-four  week-end  performances  by 
the  Boston  Symphony  Orchestra  and  concerts  by  the  Boston  Sym- 
phony Chamber  Players  and  guest  artists.  The  concerts  and  re- 
hearsals of  the  Berkshire  Festival  are  open  free  of  charge  to  all 
members  of  the  Center.  The  guest  conductors  and  artists  of  the 
Berkshire  Festival  participate  as  fully  as  possible  in  the  course  work 
of  the  Center  while  they  are  at  Tanglewood. 


TANGLEWOOD 


For  more  than  a century,  Tanglewood,  an  estate  of  210  acres,  has 
graced  the  countryside  overlooking  Lake  Mahkeenac  between 
Lenox  and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  It 
was  the  meeting  place  of  Emerson,  Holmes,  and  Melville,  and  on 
these  grounds  in  1850  and  1851,  Nathaniel  Hawthorne  conceived 
his  Tanglewood  Tales  and  The  Wonderbook,  and  wrote  The  House 
of  the  Seven  Gables.  In  1936,  Tanglewood  was  given  to  the  Or- 
chestra by  Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall  Tap- 
pan  as  a home  for  the  Berkshire  Symphonic  Festival. 


BOSTON  SYMPHONY  ORCHESTRA 

Henry  Lee  Higginson  established  the  Boston  Symphony  Orchestra 
in  1881.  Its  intensive  concert  schedule  in  Boston,  its  tours  of  Amer- 
ica, Europe,  Asia,  and  Australia,  its  radio  and  television  broadcasts 
and  its  large  recorded  repertoire  for  RCA  Victor  make  it  one  of 
the  most  widely  heard  orchestras.  Among  its  regular  conductors 
have  been  Arthur  Nikisch,  Karl  Muck,  Pierre  Monteux,  Serge 
Koussevitzky,  and  Charles  Munch.  Erich  Leinsdorf  became  Music 
Director  of  the  Orchestra  in  1962.  The  members  of  the  Orchestra 
form  the  nucleus  of  the  Center’s  Faculty. 


All  photographs  by  Whitestone  Photo  unless  indicated  otherwise. 


ERICH  LEINSDORF 
Director 

JOSEPH  SILVERSTEIN 
Chairman  of  the  Faculty 
LOUIS  SPEYER 

Assistant  Director 
VICTOR  BABIN,  Chairman 
Tanglewood  Institute 
GUNTHER  SCHULLER,  Head 
Contemporary  Music  Activities 
AARON  COPLAND 
Chairman  of  the  Faculty 
Emeritus 

HARRY  J KRAUT 

Administrator 

VIOLA  C.  ALIFERIS 
Assistant  Administrate r 

ADVISORY  COMMITTEE 

MAX  ARONOFF 
VICTOR  BABIN 
WILFRED  C.  BAIN 
LEONARD  BERNSTEIN 
HOWARD  BOATWRIGHT 
DUANE  A.  BRANTGAN 
JOHN  BROWNLEE 
PETER  D I AM  AND 
HOWARD  HANSON 
DAVID  G.  HUGHES 
RAYMOND  KENDALL 
WALTER  C.  LANGSAM 
PETER  MENNIN 

CHART  FA  MTIMf'H 


The  total  education  of  musicians,  and  not  instruction  in  technique,  remains  the  aim  of 
the  Berkshire  Music  Center  as  we  start  on  its  second  quarter  century.  In  the  eight  weeks 
of  our  session  we  hope  to  give  the  graduate-student  musician  that  final  “polish”  which  dis- 
tinguishes the  professional  from  his  brother  amateur. 

To  live  for  eight  weeks  inside  a major  musical  organism  is  an  opportunity  which  young 
people  cannot  often  find.  My  admiration  for  our  leading  music  schools  is  second  to  none, 
and  I stress  my  belief  that  music  is  taught  better  today  in  the  United  States  than  in  Europe. 
Yet  there  is  one  need  which  no  conservatory,  no  university  music  department  can  fill:  an 
intensive  and  protracted  contact  with  actual  performance  on  the  highest  level.  Through 
this  the  young  musician,  en  route  from  studio  to  stage,  can  gain  a seasoned  awareness  of 
the  profession’s  problems. 

Our  Fellowship  Program,  initiated  last  year,  proved  so  successful  that  this  summer  we  shall 
again  award  fellowships  to  the  members  of  this  department.  It  includes  participation  in 
performing  groups  on  a post-graduate  level,  lectures  and  discussions. 

An  awareness  of  the  professional’s  problems  is  also  a valuable  asset  for  the  musician  who 
serves  as  teacher,  critic,  listener  and  amateur  performer.  With  music  increasingly  available 
through  the  media  of  modern  communications,  we  have  a great  need  for  well-informed 
cadres  of  people  offstage  as  well  as  on  the  platform.  The  Tanglewood  Institute,  planned 
for  all"  who  are  interested  in  music,  will  offer  many  seminars  designed  to  help  gain  insight 
into  the  profession  and  the  problems  connected  with  it. 

During  the  summer  of  1966  the  Berkshire  Music  Center  will  start  a new  program  with 
Boston  University  and  the  New  England  Conservatory.  This  we  hope  will  be  just  the  first 
step  in  an  ever-increasing  mutual  appreciation  and  service  among  musical  educational 
institutions. 

For  the  members  of  the  Fellowship  Program  and  of  the  Tanglewood  Institute  we  hope  to 
provide  an  atmosphere  of  challenge  from  which  will  come  the  fullest  realization  that  musi- 
cians are  artists  and  as  such  they  must  be  servants  of  their  art.  We  offer  to  the  non-profes- 
sional an  appreciation  of  music  and  to  the  professional  an  awareness  of  what  it  entails. 


CHARLES  MUNCH 
LUTHER  NOSS 
MOSHE  PARANOV 
GREGOR  PIATIGORSKY 
NINO  PIRROTTA 
MARK  SCHUBART 
WILLIAM  SCHUMAN 
HAROLD  SPIVAGKE 
EDWIN  E.  STEIN 
ISAAC  STERN 
CHESTER  W.  WILLIAMS 


GENERAL  INFORMATION 


ADMISSION 

There  are  no  academic  requirements  for  admission  to  the  Center. 
Admission  to  the  Fellowship  Program  is  based  on  demonstrated 
musical  proficiency.  The  minimum  age  is  21  years,  the  maximum, 
35.  In  the  Tanglewood  Institute  the  minimum  age  is  16,  with  no 
maximum  age  limit. 

Applicants  for  admission  to  the  Fellowship  Program  and  specified 
Seminars  in  the  Institute  are  required  to  audition  (schedule  below) . 
In  lieu  of  an  audition,  the  applicant  must  submit  two  letters  of 
recommendation  from  teachers  or  conductors  who  know  his  profi- 
ciency and  musicianship,  and  a tape  recording  of  his  playing,  in- 
cluding orchestral  excerpts  and  contemporary  music.  Recordings 
should  be  made  monaurally  at  7J4  ips. 


AUDITIONS 


BOSTON 

1 - 4 p.m. 

NEW  YORK  CITY 

1 - 4 p.m. 

10  a.m.  - 3 p.m. 


Symphony  Hall — Stage  Entrance 

March  17 — Instrumentalists,  Vocalists,  Pianists 

Carnegie  Hall  Studio  # 856 

March  3 — Woodwinds 

March  4 — Strings  and  Brass 

March  5 — Instrumentalists,  Vocalists,  Pianists 


1-4  p.m. 

10  a.m.  - 3 p.m. 

PHILADELPHIA 

12-2:30  p.m. 


April  13 — Strings 
April  14 — Woodwinds 
April  15 — Brass 

April  16 — Instrumentalists,  Vocalists,  Pianists 

New  School  of  Music,  1738  Pine  Street 
March  2 — Instrumentalists,  Vocalists,  Pianists 


WASHINGTON,  D.C.  Constitution  Hall — Stage  Entrance,  1775  “C” 

Street 

3:30-5  p.m.  March  1 — Instrumentalists,  Vocalists,  Pianists 


(Percussion  and  harp  auditions  by  appointment  only) 
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REGISTRATION  AND  ENROLLMENT 


Registration  for  the  eight-week  session  is  held  at  Tanglewood  dur- 
ing the  two  days  before  the  opening  date  of  June  26.  Registration 
dates  for  the  Tanglewood  Institute  are  listed  under  the  specific 
Seminars. 

A $20  registration  fee  is  due  upon  notice  of  acceptance  both  in  the 
Fellowship  Program  and  in  the  Tanglewood  Institute.  This  fee  is 
not  refundable  nor  applicable  to  any  other  charge.  Tuition  or 
other  fees  are  not  refunded  if  a member  leaves  the  Center  for  any 
reason  other  than  ill  health. 

All  members  are  expected  to  observe  the  rules  and  policies  of  gen- 
eral conduct  in  effect  at  the  Berkshire  Music  Center. 


Isaac  Stern  lectures  to  the  members  of  the  Center. 


FACILITIES 


All  the  resources  of  the  Boston  Symphony  Orchestra  at  Tangle- 
wood  are  available  to  the  Berkshire  Music  Center.  Members  are 
admitted  to  the  Berkshire  Festival  concerts  and  rehearsals  free  of 
charge  during  the  period  of  enrollment.  Administrative  offices, 
practice  and  chamber  music  studios  and  libraries  are  in  the  Main 
House.  The  Boston  Symphony  Orchestra  holds  its  rehearsals  and 
concerts  in  the  6,000-seat  Music  Shed.  The  1,200-seat  Theatre- 
Concert  Hall  houses  the  Center’s  Orchestra,  the  Berkshire  Festival 
Chamber  Music  Concerts,  the  Festival  of  Contemporary  American 
Music  and  the  Baroque  Concerts.  Lectures,  composers’  forums, 
and  chamber  music  concerts  take  place  in  the  500-seat  Chamber 


Erich  Leinsdorf  conducts  the  Berkshire  Music  Center  Orchestra. 


Music  Flail.  Other  rehearsals  and  classes  are  held  in  the  Barns, 
the  Rehearsal  Stage  and  ten  small  studio  buildings  at  Tanglewood, 
and  additional  classrooms  at  the  Windsor  Mountain  and  Lenox 
Dormitories.  More  than  one  hundred  pianos  and  organs  for  the 
use  of  the  Center’s  membership  are  generously  provided  by  the 
Baldwin  Piano  and  Organ  Company. 

Of  special  interest  is  the  Hawthorne  Cottage,  a replica  of  the  house 
in  which  Nathaniel  Hawthorne  lived,  constructed  on  the  original 
foundation  in  1948  through  the  interest  of  the  National  Federation 
of  Music  Clubs  and  Mrs.  Guy  Patterson  Gannett. 

FOREIGN  REGISTRANTS 

Many  foreign  musicians  (in  1965  about  twenty-eight  from  twelve 
countries)  enroll  at  the  Center.  Applicants  outside  the  United 
States  should  consult  the  local  office  of  the  U.  S.  Information 
Agency  for  information  about  study  grants  in  the  United  States. 
Foreign  applicants  are  eligible  for  the  Fellowship  Program.  Tuition 
grants  are  available  for  foreign  registrants  in  the  Tanglewood  In- 
stitute but  not  living  expense  nor  travel  scholarships. 

EMPLOYMENT 

The  full  schedule  of  the  Center  will  not  permit  members  to  seek 
outside  employment.  Members’  spouses  who  wish  to  work  should 
write:  Berkshire  flills  Conference,  Pittsfield,  Massachusetts  01202. 

HOUSING  FACILITIES 

Dormitory  accommodations  for  about  one  hundred  women  are 
available  at  the  Lenox  School  and  for  several  hundred  men  and 
families  at  the  Windsor  Mountain  School.  Free  bus  transportation 
is  provided  between  the  dormitories  and  Tanglewood.  Reservations 
for  dormitory  accommodations  must  be  made  in  advance  through 
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the  Center.  A deposit  of  $10  per  adult  is  required  with  the  reser- 
vation and  is  neither  refundable  nor  credited  to  the  dormitory 
charge.  The  dormitory  fee  is  payable  in  full  in  advance  or  at 
registration. 

A few  men  may  camp  at  the  Tanglewood  lakefront,  where  tent 
platforms  are  available  for  a $5  reservation  fee.  Campers  must  pro- 
vide their  own  tents  and  equipment.  No  campsite  facilities  are 
available  for  women  or  families.  For  information  on  housing  and 
camping  in  the  Berkshire  area  write  to:  Berkshire  Hills  Confer- 
ence, Pittsfield,  Massachusetts  01202. 

RECREATION 

The  Berkshire  Hills  offer  a wide  variety  of  recreational  opportuni- 
ties. Members  and  their  guests  may  use  Tanglewood’s  own  lake- 
front  for  swimming,  boating,  picnicking  and  fishing,  and  members’ 
parties  are  held  at  the  Windsor  Mountain  School.  Riding,  golf 
and  tennis  are  available  in  the  area. 

DORMITORY  FEES 

These  fees  include  housing  and  two  meals  (breakfast-dinner)  daily, 


except  as 

indicated : 

(For  Families  Only) 

Adult 

Adult 

Adult 

Child  Under  12  (R 

oom  O 

nly)  (Meals  Only) 

8 weeks 

$270 

$160 

$95 

$175 

7 weeks 

240 

145 

85 

155 

6 weeks 

210 

125 

75 

135 

5 weeks 

180 

105 

65 

115 

4 weeks 

145 

85 

50 

95 

3 weeks 

110 

65 

40 

70 

2 weeks 

75 

45 

25 

50 

1 week 

40 

25 

15 

25 

Preference 

will  be  given 

to  full-term  members 

in  dormitory  assignment 

and  dormitory  regulations  will  be  sent  upon  n 

eceipt 

of  reservation. 
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FACULTY 


'"'Victor  Alpert,  Librarian  and  violist;  Victor  Babin,  Director,  Cleve- 
land Institute  of  Music;  '’''Albert  Bernard,  Violist;  Sir  Adrian  Boult, 
former  Conductor,  London  Philharmonic  Orchestra  and  BBC  Orchestra; 
Paul  Callaway,  Organist  and  choirmaster,  Washington  Cathedral; 
t*GiNO  Cioffi,  Principal  clarinet;  Phyllis  Curtin,  Soprano;  Lorna 
Cooke  deVaron,  Choral  conductor,  New  England  Conservatory; 
U'Doriot  Anthony  Dwyer,  Principal  flute;  f'*JuLES  Eskin,  Principal 
cello;  T*Burton  Fine,  Principal  viola;  |*Everett  Firth,  Solo  tympa- 
nist; IClaude  Frank,  Concert  pianist;  |*Armando  Ghitalla,  Principal 
trumpet;  f* William  Gibson,  Principal  trombone;  J*Ralph  Gomberg, 
Principal  oboe;  Iva  Dee  Hiatt,  Choral  conductor,  Smith  College; 
Lilian  Kallir,  Concert  pianist;  Igor  Kipnis,  Harpsichordist;  *Clar- 
ence  Knudson,  Principal  second  violin;  Louis  Krasner,  Violinist  and 
Professor  at  Syracuse  University;  ^Alfred  Krips,  Assistant  concertmaster; 
William  Kroll,  Head,  Violin  Department,  Cleveland  Institute; 
*Eugen  Lehner,  Violist;  '"'Rosario  Mazzeo,  Bass  clarinetist  and  Person- 
nel Manager;  Donald  Martino,  Composer,  Yale  University;  I^Georges 
Moleux,  Principal  bass;  Mark  Pearson,  Singer  and  vocal  coach,  New 
England  Conservatory;  George  Rochberg,  Composer  and  Chairman, 
Music  Department,  University  of  Pennsylvania;  Gunther  Schuller, 
Composer  and  conductor;  Roger  Sessions,  Composer  and  teacher, 
Princeton  and  Juilliard;  Stanley  Silverman,  Composer  and  guitarist; 
f "Joseph  Silverstein,  Concertmaster;  *Louis  Speyer,  English  horn; 
J*James  Stagliano,  Principal  French  horn;  Peter  Gram  Swing,  Chair- 
man, Music  Department,  Swarthmore  College;  Roman  Totenberg, 
Violinist  and  Professor  at  Boston  University;  '"'Roger  Voisin,  Principal 
trumpet,  Boston  Pops;  |*Sherman  Walt,  Principal  bassoon;  Richard 
Woitach,  Assistant  Conductor,  Metropolitan  Opera  Company;  *George 
Zazofsky,  Violinist;  ^Alfred  Zighera,  Cellist;  ^'Bernard  Zighera, 
Principal  harp  and  pianist. 

* Member  of  the  Boston  Symphony  Orchestra, 
f Member  of  the  Boston  Symphony  Chamber  Players. 


FELLOWSHIP  PROGRAM 


In  1966,  the  Lellowship  Program  continues  to  emphasize  chamber 
music  for  advanced  instrumentalists,  singers  and  composers.  The 
strongly  emphasized  program  in  chamber  music,  both  instrumental 
and  choral,  is  the  principal  opportunity  offered  at  the  Berkshire 
Music  Center,  through  which  a better  choice  of  career  may  be 
made.  The  Lellowship  Program  is  designed  to  meet  the  needs 
of  young  musicians  who  have  completed  their  training  and  are 
active  performers.  Students  who  have  not  completed  an  equiv- 
alent of  two  years  of  college  training  will  not  be  considered.  I heir 
attention  is  called  to  the  Seminar  in  Orchestral  Playing  and  Cham- 
ber Music  in  the  Tanglewood  Institute. 

In  1966,  the  enrollment  in  this  Program  will  number:  22  violins, 
9 violas,  8 cellos,  4 basses,  3 each  of  the  wind  instruments,  except 
4 horns  and  1 tuba,  5 percussionists,  1 harp;  8 composers,  6 key- 
board players,  and  24  singers  who  sing  both  solo  and  choral 
repertoire.  Conductors  are  included  by  invitation  only.  There 
is  no  tuition  fee  for  members  of  the  Fellowship  Program. 
Fellowship  stipends  will  be  paid  shortly  after  arrival  at  Tangle- 
wood. 


FELLOWSHIP  STIPENDS 


Basic  Stipend : $450. 

Additional  Stipends:*  150. 

25. 

**50. 

**100. 


per  Fellow 
married  Fellows 

per  child;  for  one  or  more  children  who 
accompany  parent (s)  to  Tanglewood. 
Distance  to  be  traveled  more  than  1,000 
miles  from  Lenox. 

Distance  to  be  traveled  more  than  3,500 
miles  from  Lenox. 


* — not  available  for  members  of  same  family. 

** — at  time  of  departure  for  Tanglewood,  not  residence  nor  birthplace. 


FELLOWSHIPS 


Arthur  M.  Abell  Fellowship,  in  memory  of  Arthur  M.  Abell 
Samuel  Antek  Memorial  Fellowship,  for  a conductor 
American  Society  of  Composers,  Authors  and  Publishers  Fellow- 
ship 

Bach  Choir  of  Pittsburgh,  Pennsylvania  Fellowship,  for  a member 
of  the  Bach  Choir 
Beranek  Fellowship 

Leonard  Bernstein  Fellowships,  for  conductors  and  composers 
Stanley  Chappel  Fellowships 
Margaret  Lee  Crofts  Fellowships,  for  composers 
Delta  Omicron  International  Music  Fraternity  Fellowship  for 
Women,  for  a member  of  Delta  Omicron 
Carlotta  M.  Dreyfus  Fellowship 
Selly  A.  Eisemann  Memorial  Fellowship 

Fromm  Fellowships,  for  performers  particularly  interested  in  contem- 
porary music 

Jascha  Heifetz  Fellowships,  for  violinists;  the  income  from  a fund 
established  by  Mr.  Heifetz 
Mrs.  Bruce  P.  Harden  Fellowship 
Bernard  Heyl  Fellowship 
High  Fidelity  Magazine  Fellowship 
Koussevitzky  Music  Foundation  Fellowships 
Roy  Lamson  Fellowship 

Erich  Leinsdorf  Fellowship,  established  by  Mrs.  John  L.  Senior 
Lenox  School  of  Jazz  Fund  Fellowship,  for  musicians  with  a jazz 
background 

Ada  Holding  Miller  Fellowships,  for  members  of  the  National  Fed- 
eration of  Music  Clubs 
Mrs.  Bruce  Sanborn  Fellowship 
William  Schwann  Fellowship 
Seven  Hills  Fellowship 

Gertrude  Robinson  Smith  Fellowship,  for  a conductor 
Edgar  Stern  Memorial  Fellowships 
WCRB,  Boston  Fellowship 
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WGMS,  Washington,  D.C.  Fellowship 

Wulsin  Fellowships,  in  memory  of  Lucien  Wulsin,  Sr.,  established  by 
the  Baldwin  Piano  and  Organ  Company 

Wyomissing  Institute  of  Fine  Arts  of  Wyomissing,  Pennsylvania 
Fellowship,  for  a member  of  the  Institute 

Tanglewood  Fellowships,  made  possible  by  grants  from  the  Tangle- 
wood  Revolving  Scholarship  Fund,  established  by  RCA  Victor,  the 
Rockefeller  Foundation,  and  the  alumni  and  Friends  of  the  Berk- 
shire Music  Center 


PRIZES 

Mrs.  Eleanor  R.  Crane  Memorial  Prize,  for  a conductor 

Benjamin  H.  Delson  Memorial  Prize 

Stuart  Haupt  Memorial  Prize 

High  Fidelity  Magazine  Award,  $100  to  a talented  member  of  any 
department. 

Koussevitzky  Memorial  Conducting  Prize,  $500,  the  income  from  a 
fund  established  in  memory  of  Serge  Koussevitzky  by  residents  of 
Berkshire  County,  for  a conductor  of  great  merit. 

Koussevitzky  Tanglewood  Composition  Prize,  $250  awarded  by  the 
Koussevitzky  Music  Foundation  for  the  best  composition  of  the 
summer  by  a member  of  the  Composition  Department. 

Gregor  Piatigorsky  Prize,  awarded  by  Mr.  Piatigorsky  to  a cellist  of 
extraordinary  merit. 

Albert  Spalding  Prize,  for  the  most  promising  and  outstanding  instru- 
mentalist, the  income  of  a fund  established  by  Mrs.  Spalding. 


CHAMBER  MUSIC 

Intensive  instruction  in  chamber  music  is  offered  in  coaching 
sessions  under  the  guidance  of  members  of  the  Boston  Symphony 
Chamber  Players  and  others.  Eight  concerts  of  chamber  music 
are  presented  during  the  season,  and  four  baroque  concerts  will 
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be  held  on  Sunday  mornings  under  the  supervision  of  Mr.  Kipnis. 
Contemporary  chamber  music  performed  in  the  Festival  of  Con- 
temporary American  Music  will  be  prepared  as  part  of  the  regular 
chamber  music  schedule.  All  members  of  the  Fellowship  Program, 
especially  those  holding  Fromm  Fellowships,  will  be  expected 
to  take  part  in  these  activities  under  the  direction  of  Mr.  Schuller. 
Following  is  a partial  list  of  repertoire  offered  in  1966,  subject 
to  limitations  of  scheduling  and  enrollment : 


Albinoni:  Oboe  Concerto,  Op.  7,  No.  3 

J.  S.  Bach:  Cantata  No.  132;  Suite  No.  2;  Brandenburg  Concerto  #6 
Bartok  : Quartets 

Beethoven:  Quartets,  Op.  18,  74,  127,  130,  131,  135 
Boismortier:  Concerto  in  E Minor,  Op.  37 
Boyce:  Symphony  No.  5 in  D 

Brahms:  Trio,  Op.  40;  Sextet,  Op.  36;  Piano  Quartets 
Carter:  Wind  Quintet 
Copland:  Vitebsk;  Sextet 

Corelli:  Christmas  Concerto;  Violin  Sonata,  Op.  5,  No.  3 

Debussy:  Sonata  for  Flute,  Viola  and  Harp 

Dvorak:  Quintet  in  G major,  Op.  77 

Etler:  Wind  Quintet 

Ewald:  Symphony  for  brass  choir 

Fine:  Partita;  Fantasia 

Handel:  Royal  Fireworks  Music;  Cantata,  Spande  ancor  a mio  dispetto 

Honneger:  Concerto  da  camera 

Leclair:  Flute  Concerto,  Op.  7,  No.  3 

Marcello:  Oboe  Concerto  in  C Minor 

Martinu:  La  Revue  de  Cuisine 

Monteverdi:  II  Combattimento  di  Tancredi  e Clorinda 

Mozart:  Piano  Quartet,  K.  478;  Divertimento  No.  5;  Quartet,  K.465; 

Quintet  in  D;  Oboe  and  Flute  Quartets;  Piano  and  Wind 
Quintet 

Purcell:  Chacony  in  G minor 
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Quantz:  Trio  Sonata  in  G 

Rameau:  Pieces  de  Clavecin  en  Concert  No.  3 in  A 
Scarlatti:  Cantata,  Endimione  e Cintia 
Schutz:  Sacred  Concerto,  Der  Herr  ist  mein  Licht 
Stolzel : Sonata  in  F 

Telemann:  Overture  in  D;  Tafelmusick,  3rd  Production 
Vivaldi:  Concerto  in  G minor  “per  I’Orchestra  di  Dresda”; 

Summer  from  “The  Four  Seasons” 

ORCHESTRA 

An  orchestra  of  75  pieces  is  made  up  of  all  instrumentalists  in 
the  Fellowship  Program.  The  art  of  orchestral  playing  is  pursued 
under  professional  conditions  in  several  rehearsals  each  week  and 
four  full  length  concerts  under  the  direction  of  Sir  Adrian  Boult, 
Mr.  Leinsdorf,  and  Mr.  Schuller.  Again  in  1966,  the  Gala  Eve- 
ning program  will  feature  a concert  by  the  combined  Boston 
Symphony  and  Berkshire  Music  Center  Orchestras  under  the 
direction  of  Erich  Leinsdorf  and  several  eminent  guests.  One 
concert  of  the  orchestra  will  be  devoted  to  concerti  performed 
by  members  of  the  Program  selected  early  in  the  session. 

MUSICIANSHIP 

At  least  two  lectures  or  seminars  will  be  held  weekly  led  by  the 
members  of  the  Faculty,  including  Mr.  Leinsdorf  and  guest  speak- 
ers, to  prepare  the  music  to  be  performed  by  the  orchestra,  to 
discuss  technical  and  practical  questions  and  to  explore  various 
musical  topics. 

Several  seminars  on  the  history  of  violin  playing  will  include  an 
historical  analysis  of  Italian,  French  and  German  schools  along 
with  their  influence  on  the  modern  style.  The  approaches  of  such 
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masters  as  Sevcik,  Flesch,  Capet,  Galamian  and  Dounis  will  be 
discussed  by  members  of  the  Faculty  who  studied  with  them. 

SINGERS 

About  twenty-four  singers  will  be  enrolled  in  the  Fellowship 
Program  and  will  work  under  the  supervision  of  Faculty  members. 
These  singers  will  be  expected  to  perform  in  a chamber  chorus 
and  the  Festival  chorus,  in  addition  to  preparing  and  performing 
solo  music  for  performances  of  the  Berkshire  Music  Center  Or- 
chestra and  the  contemporary  music  program. 

CONTEMPORARY  MUSIC  ACTIVITIES 

The  program  for  composers  offers  instruction  on  an  advanced 
level.  The  course  is  directed  toward  the  composer  whose  previous 
studies  and  experience  have  prepared  him  for  work  in  the  more 
advanced  forms.  Individual  instruction,  limited  to  one  meeting 
each  week,  will  be  available  when  requested.  A series  of  seminars 
will  be  held  on  topics  to  be  chosen,  led  by  Gunther  Schuller, 
Roger  Sessions,  Donald  Martino  and  George  Rochberg.  For 
admission,  two  letters  of  recommendation  are  required  from  for- 
mer teachers  or  noted  musicians.  Applicants  whose  recommenda- 
tions are  acceptable  will  be  asked  to  submit  scores. 

The  Berkshire  Music  Center  in  association  with  the  Fromm  Music 
Foundation  will  present  the  1966  Festival  of  Contemporary  Ameri- 
can Music  from  August  14  through  August  18.  The  program  will 
include  choral  and  instrumental  chamber  music,  and  a concert 
by  the  Berkshire  Music  Center  Orchestra  conducted  by  Gunther 
Schuller.  Four  composers  have  been  commissioned  to  write  new 
works  for  this  Festival. 


THE  TANGLEWOOD  INSTITUTE 


ERICH  LEINSDORF,  Director 
VICTOR  BABIN,  Chairman  of  the  Institute 

The  Tanglewood  Institute  is  comprised  of  a number  of  seminar 
programs,  each  with  an  informational  focus  for  its  members.  The 
over-all  program  of  the  Institute  is  to  provide  for  the  musical 
layman,  teacher,  student,  and  non-performing  musician  a milieu 
in  which  he  may  broaden  his  musical  horizons.  These  Seminars 
range  from  two  to  eight  weeks  in  duration  and  are  described 
on  the-  following  pages,  along  with  requirements  for  admission. 
Members  may  attend  many  of  the  classes  and  lectures  in  the 
Fellowship  Program,  will  have  full  use  of  all  facilities  at  Tangle- 
wood, and  will  be  invited  to  spend  several  afternoons  each  week 
participating  in  informal  chamber  music  or  choral  singing  with 
other  members  of  the  Institute.  All  instrumentalists  should  bring 
their  instruments.  All  members  who  are  invited  to  join  the 
Festival  Chorus  will  be  required  to  do  so.  In  general,  scholarships 
are  not  available  in  the  Institute.  Tuition  fees  are  listed  below. 

Auditors  will  be  admitted  to  certain  Seminars  and  will  be  allowed 
to  attend  many  classes  and  rehearsals  as  well  as  all  concerts  during 
their  period  of  enrollment.  Minimum  enrollment  for  full  mem- 
bers is  indicated  in  the  Seminar  listing.  In  no  event  will  any  full 
member  or  auditor  be  accepted  for  a period  of  less  than  two  weeks. 
In  addition  to  the  tuition  fees,  a registration  fee  of  $20  will  be  due 
upon  notice  of  acceptance.  This  fee  is  a service  charge  and  will  be 
neither  refunded  nor  applied  to  any  other  charge. 

A course  in  solfege  is  offered  to  members  of  all  Departments, 
taught  by  Mr.  Albert  Bernard  of  the  Boston  Symphony  Orchestra. 


TUITION  FEES 


Institute 

Full  Member 

Auditor 

8 weeks 

$400 

$200 

7 weeks 

360 

180 

6 weeks 

320 

155 

5 weeks 

275 

130 

4 weeks 

225 

105 

3 weeks 

175 

80 

2 weeks 

125 

55 

Seminar  in  Choral  Conducting  and  Repertoire 

PAE1L  CALLAWAY,  Chairman 

Iva  Dee  Hiatt  (Part  II  only),  Peter  Gram  Swing 

Eight-week  session:  June  27— August  21 
Registration:  June  24-25 
Members  may  enroll  for  either  or  both  of  the  two  four-week 
periods  listed  below.  Choral  conductors  will  be  given  classes  in 
beat  patterns,  rehearsal  organization  and  score  analysis.  Emphasis 
will  be  placed  on  techniques  and  new  repertoire.  Upon  arrival 
at  Tanglewood,  conductors  will  be  auditioned  and  categorized 
according  to  advancement. 

No  auditions  will  be  required  and  no  auditors  will  be  admitted. 

Part  I Choral  Music  of  the  Renaissance  and  Baroque  Periods: 

Four-week  session:  June  27— July  24 
Registration:  June  24-25 
Music  for  madrigal  group,  chamber  choir,  and  church  choir 
will  be  studied:  motets  of  des  Prez,  Palestrina,  Lassus,  Vittoria, 
Morales;  madrigals  of  Byrd,  Gibbons,  Morley,  Weelkes,  Wilbye; 
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part  songs  of  Hassler,  Isaac,  Jannequin,  Le  Jeune;  cantatas  of 
J.  S.  Bach;  sacred  music  of  Schiitz,  Monteverdi,  Purcell  and 
others.  Members  of  this  Seminar  will  participate  in  a perform- 
ance of  J.  S.  Bach's  St.  John  Passion,  Cantata  #55  and  Magnificat 
with  the  Boston  Symphony  Orchestra  under  the  direction  of 
Erich  Leinsdorf. 

Part  II  Opera  and  Twentieth  Century  Choral  Music: 

Four-week  session:  July  25-August  21 
Registration:  July  25 
Music  of  the  opera  and  symphonic  chorus  will  be  studied  with 
special  attention  to  Mozart’s  The  Magic  Flute  and  Beethoven’s 
Ninth  Symphony,  which  will  be  performed  by  the  Boston  Sympho- 
ny Orchestra  under  the  direction  of  Erich  Leinsdorf.  Twentieth 
Century  choral  music,  with  emphasis  on  the  music  of  our  present 
decade,  will  be  studied  with  consideration  of  the  special  perform- 
ance problems  posed  by  this  music. 

Piano  Seminar  and  Workshop 

VICTOR  BABIN,  Chairman 

Two-week  session:  August  1— August  14 
Registration : August  1 
Piano  teachers  and  performers  form  the  membership  of  this  sem- 
inar. Mr.  Babin  will  give  eleven  two  and  one-half  hour  demon- 
stration lessons  during  the  two-week  session. 

Demonstration  Performers  will  be  selected  after  audition  upon 
arrival  at  Tanglewood.  Members  who  are  interested  in  serving 
as  Demonstration  Performers  should  submit  a list  of  repertoire 
with  their  applications. 
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In  addition,  four  classes  will  be  held  on  the  problems  of  accom- 
paniment with  Mr.  Babin,  Miss  Curtin  and  Mr.  Kroll  serving  as 
demonstration  performers.  Chamber  music  on  an  informal  basis 
will  be  offered  to  selected  members  of  the  Seminar. 

Auditions  are  not  necessary,  but  two  letters  of  recommendation  are  required. 
No  auditors  will  be  admitted. 

Seminar  For  Music  Teachers 

LOUIS  KRASNER,  Chairman,  with  members  of  the  Faculty 

Eight-week  session:  June  27— August  21 
Registration:  June  24-25 
Members  may  enroll  for  one  or  more  of  the  two-week  periods  of 
Parts  I through  IV  below.  Teachers  who  enroll  will  be  expected, 
where  possible,  to  perform  on  their  instruments  and  participate 
in  the  various  ensembles  of  the  Tanglewood  Institute.  In  discus- 
sions and  demonstration  sessions,  members  of  the  Faculty  will  lead 
the  group  in  consideration  of  all  aspects  of  music  teaching,  whether 
in  the  schools  or  private  studios. 

No  auditions  are  required.  Auditors  will  be  admitted  to  this  Seminar. 

Part  I Wind  and  Brass  Seminar  June  27-July  10 

Registration:  June  24-25 
The  following  topics  are  among  those  to  be  treated : arrangements 
for  winds  and  brass;  chorales;  new  music;  history  of  brass  instru- 
ments; the  art  of  ensemble  performance;  applied  musical  acoustics; 
performance  practices;  aids  in  transposition;  development  of  tech- 
nique, and  others. 

Part  II  Elementary  String  Teaching  July  1 1— July  24 

Registration : July  1 1 


Part  III  Advanced  String  Teaching  July  25-August  7 

Registration:  July  25 
Specific  topics  include  an  analysis  of  traditional  performance  styles 
and  teaching  methods  with  consideration  of  their  application  today; 
more  recent  scientific  approaches  pertaining  to  string  technique; 
the  history  of  stringed  instruments  and  their  makers;  string  teach- 
ing in  the  public  schools;  string  teaching  and  contemporary  music; 
demonstration  lessons  on  student  concerto  repertoire;  and  a com- 
plete survey  of  existing  teaching  materials. 

Four  meetings  on  the  history  of  violin  playing  described  under 
the  Fellowship  Program  will  be  offered  to  members  of  this  seminar. 

Part  IV  Contemporary  Music  August  8-August  21 

Registration : August  8 
This  Seminar  will  emphasize  the  techniques  and  styles  of  con- 
temporary music  and  their  performance  problems.  It  will  aim 
at  evaluation  and  understanding  through  listening  to  the  most 
recent  and  most  advanced  compositions. 


Seminar  in  Voice  Teaching  and  Performance 

PHYLLIS  CURTIN,  Chairman 
Mark  Pearson,  Assistant 

Eight-week  session:  June  27— August  21 
Registration:  June  24-25 
This  Seminar  is  comprised  of  three  parts,  two  of  three-weeks  in 
length  and  one  of  two-weeks,  as  listed  below.  This  Seminar  is 
open  to  teachers  of  voice  and  singers  who  have  progressed  beyond 
the  intermediate  level.  Full  term  members  may  enroll  in  this 


Seminar  through  the  New  England  Conservatory,  Boston,  and 
receive  academic  credit. 

Each  week,  five  three-hour  lesson-sessions  will  be  conducted  by 
Miss  Curtin  and  Mr.  Pearson.  Demonstration  Singers  will  be 
selected  after  audition  upon  arrival  at  Tanglewood.  Those  who 
wish  to  serve  as  Demonstration  Singers  should  submit  a list  of 
repertoire  along  with  their  applications.  Selected  members  of  the 
Seminar  will  participate  in  chamber  music  and  various  other 
performance  activities  of  the  Institute. 

No  auditions  will  be  required.  Auditors  will  not  be  admitted  to  this  Seminar. 

Part  I Three- week  session:  June  2 7- July  17 

Registration:  June  24-25 
Arias  and  Songs:  Bach  and  Mozart 

Part  II  Two-week  session:  July  18-July  31 

Registration:  July  18 
German  Lieder  and  French  Chanson 


Part  III  Three-week  session:  August  1-August  21 

Registration : August  1 


Contemporary  Songs 


Seminar  in  Listening  and  Analysis 

PETER  GRAM  SWING,  Chairman 

Stanley  Silverman  and  other  members  of  the  Faculty 

Eight-week  session:  June  27— August  21 
Registration:  June  24-25 
Members  may  enroll  for  a minimum  period  of  two  weeks,  begin- 
ning on  any  one  of  the  following  dates.  Registration  will  also  be 
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on  these  dates:  June  24-25,  July  11,  July  25  or  August  8. 

The  Seminar  in  Listening  and  Analysis  is  directed  to  the  under- 
standing of  music  and  the  relevance  of  analysis  to  this  understand- 
ing. It  is  designed  for  teachers,  amateurs,  and  music-lovers  who 
have  attained  proficiency  in  an  instrument  or  voice  sufficient  to 
participate  in  chamber  music  and  choral  singing,  and  for  those 
interested  in  the  teaching  of  music  appreciation.  Some  training 
in  theory  is  desirable,  but  not  essential. 

The  program  will  include  a series  of  lectures  and  class  discussions 
(two-hour  sessions,  three  days  a week),  concerned  with  analytic 
methods  and  their  application  to  the  repertory  of  the  Boston 
Symphony  Orchestra  and  other  performances  of  the  Berkshire 
Festival  and  the  Berkshire  Music  Center.  The  chamber  music 
and  choral  singing  activities  of  the  Tanglewood  Institute  will  be 
open  to  all  members  of  this  Seminar. 

No  auditions  are  required.  Auditors  will  be  admitted  to  this  Seminar. 

Seminar  in  Conducting 

Sir  Adrian  Boult,  Erich  Leinsdorf,  Seiji  Ozawa,  Gunther  Schuller, 
Igor  Kipnis  and  other  members  of  the  Faculty 
Richard  Woitach,  Coordinator 

Four-week  session:  June  27— July  23 
Registration:  June  24—25 
Under  the  general  supervision  of  Mr.  Woitach.  members  of  this 
Seminar  will  study  three  principal  topics:  the  preparation  and 

organization  of  the  first  concert  of  the  Berkshire  Music  Center 
Orchestra  with  Sir  Adrian  Boult;  the  preparation  and  performance 
of  Bach’s  St.  John  Passion  with  Erich  Leinsdorf;  and  special 
problems  of  contemporary  music  for  conductors  with  Gunther 
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Schuller.  Lectures  and  discussions  will  be  held  on  several  other 
topics.  Members  who  are  instrumentalists  should  bring  their 
instruments  with  them  in  order  to  participate  in  the  Institute 
chamber  music  and  orchestra  sessions. 

No  auditions  are  required.  Auditors  will  not  be  admitted. 

Seminar  in  Orchestral  Playing 
and  Chamber  Music 

LOUIS  SPEYER,  Chairman 

Members  of  the  Boston  Symphony  Orchestra  and  other  members 
of  the  Faculty 

Eight-week  session:  June  27— August  21 
Registration:  June  24-25 
Members  may  enroll  for  a minimum  of  two  weeks  beginning  on 
any  one  of  the  following  dates:  June  27,  July  11,  July  25,  August  8 
and  registration  will  be  on  these  dates. 

Members  of  this  Seminar  will  have  the  opportunity  of  studying 
the  art  of  orchestral  playing  with  members  of  the  Boston  Symphony 
Orchestra  and  will  be  formed  into  ensemble  groups  of  varying 
size,  subject  to  the  limitation  of  enrollment.  It  is  expected  that 
an  orchestra  will  be  formed  as  well  as  wind  ensembles  and  other 
performing  groups. 

Coaching  in  chamber  music  will  be  offered  along  with  lectures 
and  demonstration  sessions  by  various  members  of  the  Faculty. 
This  program  is  designed  particularly  for  the  pre-professional 
student  and  advanced  adult  amateur.  On  occasion,  members  of 
this  Seminar  will  be  selected  to  participate  in  chamber  music  and 
orchestral  performance  with  members  of  the  Fellowship  Program. 
Prior  enrollment  in  this  Seminar  of  the  Center  will  be  a principal 


consideration  in  the  selection  of  members  of  the  Fellowship  Pro- 
gram in  future  years. 

Applicants  must  provide  a tape  recording  of  their  playing  or 
perform  a live  audition.  They  must  also  provide  two  letters  of 
recommendation  from  teaching  or  performing  musicians.  In  cases 
of  extreme  financial  need,  partial  scholarships  will  be  granted  to 
members  of  this  Seminar. 

Auditors  will  be  admitted  to  this  Seminar. 


Gunther  Schuller  meets  with  composers. 


Boston  University  at  the  Berkshire  Music  Center 

Boston  University’s  School  of  Fine  and  Applied  Arts  will  offer 
college-level  course  work  at  the  Berkshire  Music  Center  in  four 
programs:  Applied  Music  and  Chamber  Music;  Composition  and 
Orchestration;  Piano  Pedagogy  and  Literature;  and  an  Advanced 
Program  for  High  School  Instrumentalists.  Students  enrolled  in 
any  of  the  programs  will  have  the  same  privileges  as  members  of 
the  Institute.  They  will  receive  academic  credit  from  the  Univer- 
sity, except  students  enrolled  in  the  High  School  Program.  For 
information  and  application  form,  please  write  Boston  Univer- 
sity School  of  Fine  and  Applied  Arts,  Berkshire  Music  Center  Pro- 
gram, 855  Commonwealth  Avenue,  Boston,  Massachusetts  02215. 

New  England  Conservatory  at  the 
Berkshire  Music  Center 

College  credit  for  work  in  Applied  Music,  Choral  Conducting, 
Composition,  and  Vocal  Pedagogy  will  be  offered  by  the  New 
England  Conservatory  at  the  Berkshire  Music  Center.  Students 
seeking  credit  must  qualify  by  audition  and  interview.  Students 
enrolled  in  any  of  these  programs  will  have  the  same  privileges 
as  members  of  the  Institute.  For  information  and  application  form 
please  write  Office  of  the  President,  New  England  Conservatory 
of  Music,  Berkshire  Music  Center  Program,  290  Huntington  Ave., 
Boston,  Massachusetts  02115. 

Credit 

Although  the  Berkshire  Music  Center  gives  no  diploma,  a certificate  indicat- 
ing satisfactory  completion  is  provided  upon  request  to  members  at  the 
end  of  the  session.  Course  credit  for  attendance  at  the  Berkshire  Music 
Center  is  granted  by  many  schools,  school  boards,  conservatories  and 
colleges,  generally  at  the  rate  of  approximately  one  credit  hour  per  week 
of  enrollment  or  one  full  course  credit  for  eight  weeks  enrollment. 
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Please  address  all  inquiries  and  communications  to: 

BERKSHIRE  MUSIC  CENTER 

HARRY  J.  KRAUT,  Administrator 

SYMPHONY  HALL,  Boston,  Massachusetts  02115 

(From  June  26  to  August  21  . . . Tanglewood,  Lenox,  Massachusetts  01240) 


FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 

The  Friends  of  the  Berkshire  Music  Center  is  an  organization  of  those 
who  contribute  to  the  support  of  the  Music  Center.  Friends  are  invited 
to  the  Center’s  many  orchestral,  vocal  and  chamber  music  concerts; 
lectures,  forums,  and  other  events.  Membership  may  be  secured  by 
addressing  The  Friends  of  the  Berkshire  Music  Center,  Symphony  Hall, 
Boston,  Massachusetts  02115. 


BOSTON  SYMPHONY  ORCHESTRA 


ERICH  LEINSDORF,  Music  Director 
THOMAS  D.  PERRY,  JR.,  Manager 


Printed  in  U.S.A. 


Fasten  small 
photograph  here. 
(Optional ) 


1 


Please  carefully  fill  out  both 
Form  No.  1 and  Form  No.  2, 
with  ink,  or  typewriter. 

Do  not  tear  perforation. 


All  portions  of  this  application  must 
be  completed  before  it  will  be 
considered. 

BMC  NAME: 

Form  No.  1 


19  6 6 

June  26  to  August  21 

BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF,  Director 

APPLICATION  FOR  ADMISSION 

from  September  1 to  June  10:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  10  to  August  29:  Tangle  wood  - Lenox,  Mass.  01240 


DATE: 


FELLOWSHIP/ INSTITUTE 


Auditioned 


Accepted 


Registered 


(Please  do  not  write  in  spaces  above.) 


Last 


First 


Middle 


PRESENT  OR  SCHOOL  ADDRESS: 

No. 


Street 


UNTIL : 

Month  Date 

PERMANENT  ADDRESS: 


No. 


City 


State 


Street 


City 


State 


Age: Date  of  Birth: Sex:  Male  □ Female  □ 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 


Zip  Code 


Zip  Code 


PLEASE  INDICATE  THE  DEPARTMENT  FOR  WHICH  YOU  WISH  TO  APPLY.  GIVE  INSTRUMENT  AND  VOICE.  MEMBERS 
OF  THE  INSTITUTE  MAY  ENROLL  IN  ONLY  ONE  SEMINAR  AT  THE  SAME  TIME. 


FELLOWSHIP  PROGRAM 

□ Instrumental 

□ Composition 

□ Keyboard 

□ Vocal 

TANGLEWOOD  INSTITUTE  SEMINARS  □ AUDITOR 

□ Choral  Conducting  & Repertoire  1st  4 □ 2nd  4 □ 8 □ weeks 

□ Listening  & Analysis  2 □ 4 □ 6 □ 8 □ weeks 

□ Orchestral  Playing  & Chamber  Music 

□ Seminar  for  Music  Teachers  Beginning  (date) 

□ Conducting  Seminar  Four  weeks,  beginning  June  27 

Applications  close  April  16. 

Notices  of  acceptance  will  be 
sent  no  later  than  May  1st. 

□ Piano  Seminar  & Workshop  Two  weeks,  beginning  August  1 

□ Voice  Teaching  & Performance  □ Eight  weeks,  beginning  June  27; 

□ Three  weeks,  beginning  June  27;  □ Two  weeks,  beginning  July  18; 

□ Three  weeks,  beginning  August  1. 

Instruments: Voice: 

Applicants  will  be  notified  if  audition  is  necessary. 

GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  □ No  □ Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □ No  □ Year 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □ No  □ 

COUNTRY  OF  BIRTH: CITIZENSHIP: 

PRESENT  OCCUPATION: 

Forms  Nos.  1 and  2 fully  completed  are  required  before  an  applicant  may  be  considered  for  admission. 

A registration  fee  of  $20  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against  any 
other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 


AUDITION  REPORT:  Place  Date EVALUATION: 


Selections: 


Tape  Recording: 


(Please  do  not  write  in  spaces  above.) 


(Please  do  not  write  in  spaces  above.) 


FELLOWSHIP/ INSTITUTE 


NAME: 


Last 


First 


Middle 


PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


B F 
M O 
C R 
M 


Auditioned 


No.  2 


Accepted 


Registered 


(Please  do  not  write  in  spaces  above.)  PLEASE  COMPLETE  BOTH  SIDES  OF  THIS  FORM 

EDUCATION 

School,  College  or  University  Teacher  (in  Music ) Course  Dates 


MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced. 


Use  additional  sheets,  if  necessary. 

CONDUCTING: 

Have  you  studied  conducting?  Orchestral  □ 

Choral  □ 

Band  □ 

Teacher 

School 

Dates 

Have  you  conducted  an  orchestra,  chorus  or  band?  (Programs  may  be  submitted) 

Organization  Place  Dates 


List  several  works  you  have  conducted: 


INSTRUMENTAL  MUSIC 

Instrument 


What  instruments  do  you  play? 

(Please  check  proficiency) 

Advanced  Intermediate 


Beginner 


What  orchestral  music  have  you  performed? 


In  which  orchestras? 


I 


(over) 


rl BOSTON  * 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


GENERAL  INFORMATION  AND  INSTRUCTIONS  FOR  MEMBERS  - 1966 


We  are  happy  that  you  will  he  enrolling  at  the  Berkshire  Music  Center  this 
summer.  On  the  ensuing  pages  are  listed  the  fchsic  "ground  rules"  of  the 
Music  Center.  I hope  that  you  will  take  the  time  to  read  them  carefully  so 
that  we  all  have  an  understanding  of  what  they  are  when  we  meet  at  the  Opening 
Exercises,  If  you  have  any  questions  about  any  aspects  of  these  rules, 
regulations,  suggestions  and  advices,  please  don't  hesitate  to  write. 


— Harry  J.  Kraut,  Administrator. 

V W V W V 

a n n ft  n 

WHAT'S  WHAT-  You  should  know  that  TANGLEWOOD  is  the  210  acre  private  estate 
of  the  BOSTON  SYMPHONY  ORCHESTRA  in  the  Town  of  Lenox,  Massachusetts,  in 
Berkshire  County,  where  the  Orchestra  presents  the  concerts  of  the  BERKSHIRE 
FESTIVAL  and  holds  the  sessions  of  its  summer  music  academy  named  the 
BERKSHIRE  MUSIC  CENTER.  Loose  use  of  these  catchwords  often  confuses  members 
and  staff  alike. 

*** 

ARRIVAL  AND  REGISTRATION 


OPENING  EXERCISES,  Sunday.  June  26  - 3 P.m. 
FULL  TERM  begins  - June  26 


Registration: 
Time  : 

Dormitories: 


Friday,  June  24  and  Saturday,  June  25 
900  a. m, -12:30  p.m. 

2:00  p.m.-  5:00  p.m.  (Main  House) 

Available  Friday,  June  24.  However,  first  meal 
will  not  be  served  until  Saturday  dinner,  June  25. 
Eating  places  available  in  Lenox  which  is  within 
walking  distance  of  the  dormitories. 


SHORT  TERM  MEMBERS: 

Registration:  Mondays  of  beginning  of  session. 

Time:  Anytime  between  900  a.m.  and  5 p.m. 

Dormitories:  Accommodations  will  begin  on  Sunday  at  5 P.m. 

Dormitory  rooms  will  not  be  available  before  that 
time.  (Check-out  time  is  after  the  noon  meal  on 
Sunday. 

MEMBERS  ENROLLING  THROUGH  BOSTON  UNIVERSITY  OR  THE  NEW  ENGLAND  CONSERVATORY 
WILL  RECEIVE  REGISTRATION  TIMES  DIRECTLY  FROM  THESE  ORGANIZATIONS. 


PROCEDURE  ON  ARRIVAL 


Report  to  the  Tanglewood  Guide  at  the  Main  Gate  where  you  will  be  informed 
of  registration  procedures,  etc.  Short-term  members  should  also  report  to 
the  Guide  at  the  Main  Gate  upon  arrival  on  Sunday.  Although  you  will  not  be 
able  to  get  into  your  dormitory  room  until  5 p.m.,  your  identification  card 
will  be  left  at  the  Main  Gate  for  you,  enabling  you  to  enter  the  Tanglewood 
Grounds.  Registration  will  be  on  Monday,  as  indicated  above. 

TUITION  AND  DORMITORY  FEES 

Due  at  registration  time/  If  you  prefer,  they  may  be  mailed  in  advance, 

GENERAL  INFORMATION  ABOUT  TANGLEWOOD The  Tanglewood  Grounds  and  buildings 

will  normally  be  open  Monday  through  Saturday  from  9 a.m.  to  6 p.m.;  Sunday 
for  public  events  only.  All  rehearsing  and  practicing  must  stop  before  the 
time  of  public  events. 

VISITORS  ON  THE  GROUNDS  including  FAMILIES  AND  FRIENDS  OF  MEMBERS 

Hot  Permitted:  When  classes  and  rehearsals  of  the  Center  are  in  progress, 
except  in  guided  tours.  These  hours  are  reserved 
exclusively  to  the  regularly  enrolled  members  of  the  Center. 
Permitted:  During  the  lunch  hour:  12:30  to  1:30  p.m.  - Monday 

through  Friday. 

SPECIAL  NOTE:  A spouse  accompanying  a registered  member  of  the  Center 

and  residing  in  the  dormitory  will  be  permitted  the  same  grounds 
privileges  as  a registered  member  of  the  Center.  A spouse  accompanying 
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a registered  member  who  is  not  residing  in  the  dormitory  will  be  permitted 
on  the  Tanglewood  Grounds  only  during  visiting  hours  and  must  purchase 
tickets  for  the  Berkshire  Festival  Concerts  and  become  a member  of  the 
Friends  of  the  Berkshire  Music  Center  in  order  to  attend  the  functions  of 
the  Center. 

Tours:  Visitors  wishing  to  see  the  Tanglewood  Grounds  may  do  so 

between  10  - 12  and  2-5  with  the  assistance  of  a Tanglewood  Guide. 

IDENTIFICATION  CARDS 

Issued  at  time  of  registration.  This  is  your  only  certification 
of  membership  to  the  Center. 

2) Note  your  card  number  and  be  sure  to  sign  it.  It  is  NOT  TRANSFERABLE . 

3) Your  card  will  admit  you  to  the  Tanglewood  Grounds  for: 

a)  School  sessions 

b)  Berkshire  Music  Center  concerts 

c)  Berkshire  Festival  Concerts  (student  section) 

***** 

BERKSHIRE  MUSIC  CENTER  CONCERTS 

1)  Your  identification  card  is  your  admission  (any  gate) 

2)  Family  and  friends  may  attend  by  joining  the  Friends  of  the 
Berkshire  Music  Center,  an  organization  of  contributors  to  the 
support  of  the  Center. 

3)  Friends’  Office  is  to  the  left  of  the  MAIN  GATE. 

BERKSHIRE  FESTIVAL  CONCERTS 

D Your' identification  card  is  your  admission.  (Use  entrance  to  the 
left  of  the  Main  Gate  or  the  Lion  Gate  (Hawthorne  Road.) 

2)  Card  will  be  punched  for  each  concert  attended. 

3)  Members  sit  in  special  Student  Section  (Y)  — benches  to  the  right 
of  the  Shed. 

a)  Identification  card  will  have  to  be  shown  to  attendant 
at  Section  Y. 

b)  Seats  available  on  first-come,  first-served  basis. 

c)  Members  who  do  not  sit  in  Section  Y,  may  join  the  public 
holding  General  Admission  Tickets  to  the  Tanglewood  Grounds. 

d)  Wives/husbands  of  members  may  join  them  in  Section  Y or 
elsewhere  upon  purchase  of  a general  admission  ticket  to 
each  Festival  Concert. 


INSTRUMENTS  - All  members  of  the  Fellowship  Program  and  the  Tanglewood 

Institute  who  play  instruments  should  bring  them  to  Tanglewood 
with  them.  Pianos,  harpsichords  and  organs  are  available  at 
Tanglewood,  as  are  several  harps. 


REGULATIONS 

7T.  ATTENDANCE  AT  CENTER 

1)  Members  are  expected  to  maintain  professional  discipline  in 
attendance  at  assigned  classes  and  rehearsals. 

2)  THREE  UNEXCUSED  ABSENCES  will  constitute  grounds  for  dismissal. 

B.  CONDUCT 

1)  All  members  are  expected  to  conduct  themselves  in  a manner  worthy 
of  their  status  as  members  of  the  Center. 

2)  Smoking  - not  permitted  in  concert  halls.  Exercise  caution  when 
smoking  in  other  buildings. 

3)  Dress  - 

a)  While  informal,  men  are  not  permitted  to  wear  shorts;  women 
are  not  permitted  to  wear  shorts  or  slacks. 

b)  It  is  recommended  that  you  bring  some  warm  clothing  and  rain  gear. 

c)  Attendance  at  concerts:  Women:  afternoon  dresses 

Men:  jackets  and  neckties 

d)  Performance  in  concerts: 

Women:  white,  day-length  dresses 

Men:  white  jackets,  dark  trousers  and  shoes,  black  bow  tie. 


nm 
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II.  GENERAL  INFORMATION 

TRANSFOETMTON  - Free  bus  service  for  dormitory  residents  will  be 
available  to  and  from  Tanglewood. 

1)  Bus  schedule  available  after  registration. 

2)  Schedules  will  be  posted  on  Main  Gate,  Lion  Gate,  Main  House 
and  Dormitory  bulletin  boards. 

3)  Bus  service  primarily  for  dormitory  residents;  if  space  is 
available,  bus  driver  will  admit  non-dormitory  members  of  the 
Center. 

B.  AUTOMOBILES  - All  members  having  automobiles  will  be  expected  to 
observe  local  driving  regulations  and  lav/s. 

C.  MAIL  - 1)  all  personal  mail  must  be  sent  to  your  Dormitory; 

Dormitory  addresses;  Lenox  School,  Lenox,  Massachusetts 
Windsor  Mountain  School,  Lenox,  Massachusetts 
2)  Non-dormitory  members'  mail  to  place  of  residence. 

D.  OFFICIAL  BERKSHIRE  MUSIC  CENTER  NOTICES 

1)  Schedules,  changes  in  schedules,  and  special  announcements  are 
posted  on  BULLETIN  BOARDS  (Main  House). 

2)  Individual  notes  are  placed  in  mail  boxes  (Main  House). 

BE  SURE  TO  CONSULT  BULLETIN  BOARDS  AND  MAIL  BOXES  AT  MIN  HOUSE 
SEVERAL  TIMES  DAILY. 

E.  EQUIPMENT 

1)  Music  Stands 

a)  Instrumentalists  are  requested  to  bring  portable  music  stands 
with  them. 

b) _  Members  in  chamber  music  classes  should  bring  their  music 

stands  to  rehearsals  at  all  times. 

2)  NO  chairs,  stands,  nor  other  property  of  the  Center  is  to  be 
removed  from  studios  or  stages. 

3)  Recording  Machines 

a)  Due  to  regulations,  no  recording  is  allowed  at  the  Center, 
therefore,  do  not  bring  personal  recording  equipment. 

b)  The  Center  has  tape-recording  equipment  available  to  the 
Faculty  for  study  purposes — by  appointment  with  the  Berkshire 
Music  Center  Librarian. 

4)  PIANOS  — The  Baldwin  Piano  is  the  official  piano  of  the  Boston 
Symphony  Orchestra.  The  Baldwin  Piano  Company  generously  provides 
the  Center  with  all  of  its  pianos  for  concert  and  class  work,  and 
at  the  end  of  the  session  these  pianos  are  returned.  Because  of 
the  Baldwin  Piano  Company's  generosity,  there  is  no  charge  to  you 
for  the  use  of  the  pianos  for  practice  purposes. 

Therefore,  we  ask  every  person  connected  with  the  Center  not  to 
abuse  the  privilege  of  using  these  pianos,  by  adhering  to  the 
policy  of; 

a)  Close  the  piano  when  you  are  through  practicing. 

b)  No  objects  are  to  be  placed  on  pianos,  especially  ash  trays  and 
cigarettes. 

c)  Concert  pianos  are  not  to  be  used  for  practice  or  for  rehearsals. 

III.  FACILITIES  AVAILABLE 

11  CAFETERIA  LUNCHES  AND  TANGLEWOOD  MEAL  CARDS 

a)  Lunch  is  served  at  the  Cafeteria  (operated  by  the  Boston  Symphony 
Orchestra,  Inc.)  on  the  Tanglewood  Grounds.  All  members  usually  eat 
lunch  at  the  Tanglewood  Cafeteria. 

b)  Reduced  price  meal  cards  are  available  to  members  of  the  Center-- 
$6  value  for  $5. 

c)  Lunch  cards  may  be  purchased  at  the  time  of  registration;  thereafter, 
from  the  cashier  at  the  cafeteria. 

2)  CHECK  CASHING 

a)  Lenox  National  Bank,  Town  Hall  in  Lenox,  will  honor  your  Berkshire 
Music  Center  identification  card. 

b)  Checks  for  $10  or  less  may  be  cashed  at  the  Main  House,  Room  A — 

Daily,  noon  to  1 pm. 

3)  LIBRARIES 

a)  Berkshire  Music  Center  Library  - Main  House 

1)  Open  daily,  including  Saturday:  9 am  - 5 pm 

2)  All  members  are  invited  to  make  use  of  these  facilities. 

3)  All  music  must  be  returned. 
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4)  Music  Store  - (near  Main  Gate)  is  operated  by  the  Boston  Symphony 
Orchestra,  Inc.  Open  daily  (hours  will  be  posted  at  the  store). 

5)  RECREATION  — Tanglewood  Lake  Front  — 

a)  Members  and  their  families  may  enjoy  the  waterfront  facilities 
which  include  swimming,  boating  and  picnicking. 

b)  Guest  passes  for  families  are  necessary  for  admittance  to  the 
Lake  Front  and  may  be  secured  from  the  Guide  at  the  Main  Gate  for 
period  covering  visit. 

c)  Hours:  (Class  assignments  permitting) 

Daily:  10  am  - 6 pm  (Life  Guard  on  Duty) 

d)  NO  PETS  ALLOWED. 

MEDICAL  CARE 

1)  Members  who  are  Dormitory  residents  as  well  as  spouses  and  children 
resident  in  the  dormitories,  are  automatically  provided  with  medical 
insurance  without  additional  charge. 

2)  Non-dormitory  members  may  secure  identical  medical  coverage  for  the 
eight-week  period  by  writing  before  June  10  for  information. 

3)  MEDICAL  COVERAGE  — 

The  plan  pays  these  benefits  in  full: 

a)  Up  to  $2500  for  medical  expenses  incurred  by  injuries  requiring 
medical  or  surgical  treatment,  hospitalization,  or  service  of 

a registered  nurse,  plus  drugs  as  prescribed  by  the  physician. 
Dental  expenses  are  limited  to  sound  natural  teeth. 

b)  Up  to  $500  for  medical  expenses  incurred  by  sickness  requiring 
medical  or  surgical  treatment,  hospitalization,  or  service  of 

a registered  nurse.  Up  to  $2500  for  certain  specified  diseases. 

c)  Accidental  death  and  dismemberment  up  to  $2500. 

d)  In  addition  to  insuring  all  supervised  Center  activities,  at 
Tanglewood  or  away,  coverage  extends  to  direct  travel  between 
home  and  Tanglewood  for  48  hours  immediately  before  or  after 
the  insured  period. 

e)  Payment  is  in  addition  to  any  other  medical  insurance  you  might 
have.  It  is  a valuable  supplement  to  plans  covering  only 
hospital  and  surgical  benefits. 

The  policy  does  not  pay  for: 

a)  Services  rendered  by  the  Berkshire  Music  Center. 

b)  War  or  any  act  of  war. 

c)  Eye  glasses,  contact  lenses,  or  prescriptions  therefor. 

d)  Pre-existing  chronic,  mental  or  nervous  conditions,  and  preventive 
treatment,  such  as  hay  fever  shots. 

e)  Any  expense  in  excess  of  the  usual  charges  in  the  Berkshire  area, 
or  in  excess  of  semiprivate  hospital  accommodations. 

f)  Any  expense  for  which  benefits  are  payable  under  Workmen’s 
Compensation. 

NOTE:  There  are  medical  and  nursing  services  in  the  Town  of  Lenox  and 

hospital  facilities  in  Pittsfield,  Massachusetts. 


AUDITIONS  AT  TANGLEWOOD 


PLACEMENT  AUDITIONS  WILL  BE  HELD  FOR  INSTRUMENTALISTS  SHORTLY  AFTER 
ARRIVAL  AT  TANGLEWOOD.  ALL  MEMBERS  OF  THE  FELLOWSHIP  PROGRAM  AND  THE 
TANGLEWOOD  INSTITUTE  SHOULD  ARRIVE  AT  TANGLEWOOD  PREPARED  TO  PLAY 
SUCH  AN  AUDITION. 
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- ARRIVAL  INFORMATION  FORM  - 1966 


Please  complete  and  return  to:  Mrs.  Viola  Aliferis 

Berkshire  Music  Center 
Lenox,  Massachusetts 


1)  I am  enrolled  for  the  full  eight-week  session  in 


and  plan  to  arrive  on  

(date) 


at  o’clock  (a.m./p.m.) 


OR 


I am  enrolled  in  for  the  period  beginning  

(data) 

and  ending  and  plan  to  arrive  on  at  o 'clock(a . ra.  ,pm) 

(date)  (date) 

2)  I will  arrive  by  CAR TRAIN PLANE BUS and  would  like  to  be  met 


at  on  arrival  date  above. 

3)  I (will)  (will  not)  have  a car  at  my  disposal.  License  # 

Registered  in  state  of 

tt 

4)  I have  made  dormitory  reservations  for:  myself  

myself  and  spouse  


child  (children) (#) 


Signed; 

Address : 

(Please  print) 

City  & State: 

Zip 

I will  NOT  be  staying  in  the  dormitory  while  enrolled  at  the  Berkshire  Music 
Center.  My  local  address  will  be: 


Phone: 


(BE  SURE  TO  SIGN  ABOVE  AND  RETURN) 


. .....  .J  .. . . . ...  ...»  • ~ 

■' 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


- Preliminary  Dormitory  Memorandum  - 


You  may  be  interested  in  dormitory  accommodations  for  the  period  you 
are  in  residence  at  the  Berkshire  Music  Center. 

Upon  receipt  of  your  signed  acceptance  of  enrollment  and  your  $20 
registration  fee,  we  shall  send  you  General  Information  about  the 
Center,  the  Berkshire  Festival  Programs,  Dormitory  Information  Forms, 
and  an  Application  for  Dormitory  Accommodations.  The  dormitory  fees 
are  listed  on  Page  4 of  the  catalogue  and  a reservation  fee  of  $10 
per  adult  is  required. 

For  your  information,  a spouse  accompanying  a registered  member  of  the 
Center  and  residing  in  the  dormitory  will  be  permitted  the  same  grounds 
privileges  as  a registered  member  of  the  Center.  A spouse  accompanying 
a registered  member  who  is  not  residing  in  the  dormitory  will  be 
permitted  on  the  Tanglewood  Grounds  only  during  visiting  hours  and 
must  purchase  tickets  for  the  Berkshire  Festival  Concerts  and  become 
a member  of  the  Friends  of  the  Berkshire  Music  Center  in  order  to 
attend  the  functions  of  the  Center. 


Address  any  Inquiries  to: 


After  June  10: 


Mrs.  Viola  Aliferis 

Berkshire  Music  Center 

Symphony  Hall,  Boston,  Mass.,  02115 

Berkshire  Music  Center 

Lenox,  Massachusetts  01240 


- GENERAL  INFORMATION  ABOUT  DORMITORIES  - 1966 


The  Berkshire  Music  Center  Dormitories  are: 

For  Women:  Lenox  School,  Lenox,  Massachusetts 

For  Men:  Windsor  Mountain  School,  Lenox,  Massachusetts 

For  Married  Couples:  Windsor  Mountain  School,  Lenox,  Massachusetts 

(each  couple  will  have  a private  room  but  will  be  expected  to 
share  a bath  with  others.  Meals  will  be  served  as  they  are  for 
single  members). 

Both  dormitories  are  located  about  a quarter  of  a mile  from  the  center  of  Lenox. 
Members  are  housed  in  several  buildings  of  moderate  size.  These  are  the  only 
dormitories  operated  by  the  Berkshire  Music  Center. 

I.  RATES:  The  rate  for  Dormitory  accommodations  includes  lodging  and  two 

meals  daily.  Refer  to  Page  4 of  the  catalogue  for  rates. 

II.  MEALS:  Dormitory  meals:  Breakfast  and  evening  dinner  daily. 

Sunday:  Three  meals  will  be  served  (breakfast,  noon  dinner  and 

supper) . 

(Lunches  at  reasonable  cost  available  at  Tanglewood  Cafeteria) 

Meal  times  for  the  two  dormitories  will  be  announced  upon  arrival. 

III.  OPENING  DATES  (check-in  and  check-out  times)  OF  DORMITORIES: 

FULL-TERM  MEMBERS:-  The  dormitories  will  be  open  on  Friday, 

June  24th.  However,  the  first  meal  served  will  be  evening 
dinner  on  Saturday,  June  25th.  The  eight-week  dormitory- 
charge  covers  the  period  from  Saturday,  June  25  (evening  dinner) 
through  Sunday  noon  dinner,  August  21st.  Meals  before  this 
period  may  be  purchased  in  the  town  of  Lenox.  Extra  meals 
purchased  by  members  or  guests  during  the  session  will  be  charged 
for  and  paid  at  the  dining  room  of  each  dormitory. 

SHORT-TERM  MEMBERS:-  The  dormitories  will  be  available  on  Sundays 
at  5 p.m.  You  may  check  in  before  then  with  your  baggage, 
permitting  you  to  attend  the  Sunday  afternoon  concert.  The 
first  meal  served  will  be  the  Sunday  evening  supper. 

Check-out  time  for  short-term  members  is  Sunday  after  the 
noon  meal. 

IV.  ARRIVAL:-  It  is  important  for  us  to  know  when  and  how  you  plan  to  arrive — 
by  car,  train,  plane  or  bus  and  whether  you  will  have  an  automobile  at 
your  disposal.  It  is  requested  that  all  full-term  members  try  to  arrive 
between  the  hours  of  9 a.m.  and  6 p.m.,  unless  transportation  schedules 
make  this  impossible.  Insofar  as  it  is  possible,  members  without  auto- 
mobiles will  be  met  at  local  bus  (Lenox),  train  (Pittsfield  and  Lenox) 
and  plane  (Pittsfield)  terminals. 

Please  return  Arrival  Information  Form  enclosed  herewith. 

V.  DORMITORY  REGULATIONS : - All  members  living  in  the  dormitories  are  subject 
to  certain  rules  of  conduct  outlined  in  the  dormitory  application  form. 
Infraction  of  these  rules  may  result  in  the  withdrawal  of  dormitory 
privileges  and  dismissal  from  the  Music  Center. 

1)  STORAGE : - Each  member  will  be  assigned  bureau  space  and  a locker  for 
hanging  clothes.  To  supplement  this  space,  members  are  urged  to  bring 
some  piece  of  luggage,  such  as  a foot-locker.  Do  not  bring  valuables 
as  all  possessions  are  kept  in  the  dormitories  at  the  risk  of  the  owner. 

2)  BAGGAGE : - Personal  baggage  may  be  sent,  in  advance,  directly  to  your 
respective  dormitory,  NOT  TO  TANGLEWOOD,  by  Express  Prepaid. 

Large  musical  instruments,  double  basses,  harps,  etc.  which  will  be  used 
at  Tanglewood  and  will  remain  there,  should  be  sent  to  Tanglewood  by 
Express  Prepaid:  Berkshire  Music  Center,  Tanglewood 

C/o  Mr.  James  Kiley 
Lenox,  Massachusetts 

3)  LINEN  AND  LAUNDRY-  Both  dormitories  will  provide  linen  service,  however, 
you  must  bring  your  own  blanket(s)  clearly  marked  with  your  name. 


_ 


. . 


' 


• - 


GENERAL  INFORMATION  AROUT  DORMITORIES 


Page  2. 


NOTE: 


4)  CLEANING:-  Resident  members  of  the  Center  will  be  expected  to  keep 
their  rooms  neat  and  orderly.  The  dormitories  will  provide  daily 
cleaning  for  bath  rooms,  hallways,  and  common  rooms,  daily  pickup  of 
wastebaskets  outside  room  doors,  and  weekly  sweeping  and  dusting  of  rooms. 

5)  COMMON  ROOMS:-  Each  dormitory  has  a common  room  (open  daily  from  8 a.m. 
until  midnight)  for  use  by  all  members,  both  men  and  women.  The  purpose 
of  these  rooms  is  social  and  they  are  furnished  with  tables  and  chairs 
for  reading,  card  playing,  etc.  No  practicing  will  be  permitted.  The 
Center  will  provide  a television  set  for  each  common  room. 

6)  LENOX  SCHOOL  - CANTEEN  - Lenox  School  has  a canteen  where  simple  drug 
supplies  and  other  personal  needs,  candy,  cigarettes,  and  refreshments 
are  available.  This  canteen  is  operated  by  the  Lenox  School  for  the 
benefit  of  foreign  mission  work  and  is  open  every  evening  after  dinner 
until  8 p.m. 

VISITORS  AND  VISITING:-  Visitors,  guests  or  non-regi stored  husbands/ 
wives  of  members  of  the  Center  will  NOT  BE  PERMITTED  to  lodge  at  either 
dormitory  AT  ANY  TIME.  Men  will  not  be  permitted  at  any  time  in  the 
Lenox  School  sleeping  quarters;  women  will  not  be  permitted  at  any  time 
in  the  Windsor  Mountain  School  sleeping  quarters.  Exchange  between  the 
two  dining  halls  will  be  permitted  on  a limited  basis.  Non-dormitory 
members  of  the  Center  and  guests  will  be  permitted  to  eat  at  the 
dining  halls  by  paying  a charge  established  at  each. 

A spouse  accompanying  a registered  member  of  the  Center  and  residing  in 
the  dormitory  will  be  permitted  the  same  grounds  privileges  as  a 
registered  member  of  the  Center.  A spouse  accompanying  a registered 
member  who  is  not  residing  in  the  dormitory  will  be  permitted  on  the 
Tanglewood  Grounds  only  during  visiting  hours  and  must  purchase  tickets 
for  the  Berkshire  Festival  Concerts  and  become  a member  of  the  Friends 
of  the  Berkshire  Music  Center  in  order  to  attend  the  functions  of  the 
Center. 


7) 


8) 


9) 


10) 


11) 


12) 

13) 


RECREATION  FACILITIES:-  Lenox  School: 
Windsor  Mountain  School: 


Tennis  Courts 

Tennis  Courts  & swimming  pool 


TRAN  SPORT AT ION : - Free  bus  service  for  dormitory  residents  is  maintained 
between  Tanglewood  and  the  Dormitories.  See  posted  schedules  on 
Bulletin  Boards. 

^AIL:-  members  are  asked  to  have  their  mail  sent  to  their  respective 
dormitories  NOT  TO  TANGLEWOOD.  It  is  recommended  that  valuable  papers, 
6tc.  be  sent  via  registered  mail  and  that  parcels  be  insured: 

For  Women:  Lenox  School,  Lenox,  Massachusetts 

For  Men:  Windsor  Mountain  School,  Lenox,  Massachusetts 

For  Married  Couples:  Windsor  Mountain  School,  Lenox,  Mass. 

TELEPHONES : - All  calls  for  members  must  be  made  to  the  pay  stations  in 
the  dormitories,  NOT  to  Tanglewood  and  NOT  to  the  business  phones  of 
the  dormitories,  except  in  extreme  emergency.  Please  let  your  friends 
and  family  know  your  dormitory  pay-phone  number  as  soon  as  you  arrive  and 
room  assignments  are  made. 

Regulations  and  further  information  concerning  each  dormitory  will  be 
provided  after  registration. 

*?.al_I"8Ur : ance: dormitory  residents  are  covered.  See  General  Informo- 


V I. . PAYMENTS  DUE:- 


tion. 


The  Dormitory  and  Tuition  charges  are  due  IN  FULL  at  the  time  of 
registration  at  Tanglewood.  These  charges  may  be.  paid  in  advance, 
if  preferred. 


Address  until  June  5: 


After  June  5: 


Berkshire  Music  Center 
Symphony  Hall 

Boston,  Massachusetts  02115 

Berkshire  Music  Center 
Tanglewood 

Lenox,  Mnaeachusetts  01240 


vca/1966 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


BOSTON 
SYMPHONY 
.ORCHESTRA, 


APPLICATION  FOR  DORMITORY  ACCOMMODATIONS  - EIGHT  WEEKS  - 
- 1966  - 


If  you  have  not  made  dormitory  reservations  and  wish  to  do  so,  please  fill  out 
f°rM  and  retUrn  11  lira“ediately  to:  Berkshire  Music  Center,  Symphony  Hall 

Ta^iewood.'l^MaLalu*  JU"e  #!  B°rkEhlre  **•*•  Center, 

L<Ir1iva^TSr:1:nc?:™dt°ryr=^0datl0nS-  haVe  1“d‘Cated  local  add-aa 


Dormitory  assignments  are  made  on  the  basis  of  this  application,  which  must  be 

se!Ttheaen  “ot  later  than  Saturday,  June  18.  For  full  information, 

see  the  enclosed  Information  about  Dormitories". 

pLysernoti?y  usaAfoNCE  ^ y°U  *1U  DOt  want  accommodations, 

piease  notify  us  AT  ONCE  so  that  we  will  not  hold  space  for  you  unnecessarily 

The  Dormitory  Reservation  Fee  Is  not  refundable  nor applicable  tHny ^other 

c arges.  Members  who  have  requested  dormitory  accommodations  may  not  cancel 

th®  dormitory  UQless  notice  is  given  BEFORE 
registration  at  Tanglewood  and  in  no  case  after  the  session  begins  Pleai^ 

~r~“7T~  Do™xt°ry  Reservation  Fee  of  $10  per  adult  with  this  application.  The 

adult  ^Se^D  °r  ®lght  weeks  which  includes  two  meals  daily,  is  $270  per 
adult.  (See  Dormitory  Fees  for  children  on  Page  4 of  the  catalogue). 

1)  I wish  to  reserve  accommodations  at  Lenox  School  (women) 

I wish  to  reserve  accommodations  at  Windsor  Mt.  School  (men) 

We  wish  to  reserve  accommodations  at  Windsor  Mt.  School  (married  couples): 

myself  and  spouse: 

Children:  How  many  A?es: 

2)  I/we  have  read  and  agree  to  abide  by  the  following  dormitory  regulations: 

a)  Full  payment  of  dormitory  charges  shall  be  made  at  the  time  of  registration 
and  are  not  subject  to  refund  nor  applicable  to  any  other  charges. 

b>  Tbe  observed163’  ^ prOIninently  P°sted  in  each  dormitory,  will 

c)  The  Berkshire  Music  Center  has  the  right  to  deny  dormitory  privileges 
at  any  time  to  any  members  whose  conduct  in  the  dormitories  is  un- 
satisfactory, in  the  judgment  of  the  Administrator. 

d>  ^hiC°h01^  beverages  are  flowed  on  the  premises  of  any  dormitory, 
on  the  grounds,  or  in  the  buildings  at  any  time. 

e)  midnightitDrS  Sha11  be  °Ut  °f  the  buildlngs  and  off  the  grounds  by 

f>  ^Iffries  ~ °Vernlght  Visitors  will  be  allowed  at  any  time  in  the 

PLEASE  COMPLETE  THE  FOLLOWING  (FOR  DORMITORY  ROOM  ASSIGNMENT  PURPOSES) : 

Date:~ - Signed 


Age 


, Instrument 


(please  print) 
Enrolled  in 


(BE  SURE  TO  SIGN  AND  RETURN  AS  INDICATED  ABOVE) 


- APPLICATION  FOR  DORMITORY  ACCOMMODATIONS  - 1966 


LESS  than  the  Full  Session  of  Eight  Weeks 


If  you  have  not  made  dormitory  reservations  and  wish  to  do  so,  please  fill  out 
this  form  and  return  it  to:  Berkshire  Music  Center,  Symphony  Hell,  Boston, 

Mass.  02115  (address  after  June  5:  Berkshire  Music  Center,  Tanglewood,  Lenox, 

Mass.  01240. 


I (we)  do  NOT  wish  dormitory  accommodations  and  have  indicated  local  address  on 
Arrival  Form  enclosed 


Dormitory  assignments  are  made  on  the  basis  of  this  application  and  space  avail- 
able for  less  than  eight  weeks.  Please  sign  and  return  this  from  not  later  than 
TWO  weeks  before  date  of  your  registration.  For  full  information  see  enclosed 
"information  about  Dormitories". 


If  your  plans  change  and  you  find  you  will  not  want  dormitory  accommodations, 
please  notify  us  AT  ONCE  so  that  we  will  not  hold  space  for  you  unnecessarily. 

The  Dormitory  Reservation  Fee  is  not  refundable  nor  applicable  to  any  other 
charges.  Members  who  have  requested  Dormitory  accommodations  may  not  cancel  their 
reservations  or  withdraw  from  the  dormitory  unless  notice  is  given  BEFORE 
registration  at  Tanglewood,  and  in  no  case  after  the  session  begins.  Enclose 
Dormitory  Reservation  Fee  of  $10  per  adult  with  this  application  unless  you 
have  previously  sent  it  in. 

1)  Reserve  dormitory  accommodations  as  follows(check  one): 


at 

the 

rate 

of  $240 

for 

the 

7 -week 

term, 

including 

2 

meals 

daily 

at 

the 

rate 

of  $210 

for 

the 

6-week 

term, 

including 

2 

meals 

daily 

ft 

ft 

" $130 

IV 

tt 

5-week 

term, 

including 

2 

meals 

daily 

ft 

tt 

" $145 

ft 

ft 

4-week 

term, 

including 

2 

meals 

daily 

»t 

tt 

ft 

" $110 

»t 

If 

3-week 

term, 

tt 

ft 

ft 

tt 

tt 

It 

" $ 75 

ft 

ft 

2-week 

terra, 

ft 

ft 

tt 

tt 

tt 

It 

" $ 40 

tt 

ft 

1-week 

term, 

tt 

ft 

ft 

Women:  Lenox  School Men:  Windsor  Mountain  School  

Married  Couples:  Windsor  Mountain  School  

(The  rates  listed  above  are  per  adult;  see  Dormitory  Fees  for  children 
on  Page  4 of  the  catalogue) . 

2)  I/we  have  read  and  agree  to  abide  by  the  following  dormitory  regulations: 

a)  Full  payments  of  dormitory  charges  shall  be  made  at  the  time  of  registra- 
tion and  are  not  subject  to  refund  nor  applicable  to  any  other  charges. 

b)  The  house  rules,  which  are  prominently  posted  in  each  dormitory,  will 
be  observed. 

c)  The  Berkshire  Music  Center  has  the  right  to  deny  dormitory  privileges 
at  any  time  to  any  member  whose  conduct  in  the  dormitories  is  unsatis- 
factory, in  the  judgment  of  the  Administrator. 

d)  NO  alcoholic  beverages  are  allowed  on  the  premises  of  any  dormitory, 
on  the  grounds,  or  in  the  buildings  at  any  time. 

e)  All  visitors  shall  be  out  of  the  buildings  end  off  the  grounds  by  midnight. 

f)  NO  PETS  and  NO  overnight  guests  will  be  allowed  at  any  time  in  the 
dormitories. 

NOTE:  DORMITORY  CHECK-IN/CHECK-OUT  TIMES:-  SHORT-TERM  ENROLLMENTS: 

Dormitories  will  be  available  on  Sundays  at  5 p.m.  You  may  check  in 
with  your  luggage  before  then,  permitting  you  to  attend  the  Sunday 
afternoon  concert.  The  first  meal  served  will  be  the  Sunday  evening  one. 
Check-out  time:  - Sundays  - after  the  noon  meal. 

PLEASE  COMPLETE  THE  FOLLOWING  (FOR  DORMITORY  ROOM  ASSIGNMENT  PURPOSES): 

Date:  Signed  

(pl  ease  print) 

Age  Instrument  Enrolled  in  

beginning  date:  


fBF  SURF  TO  STON  ANT)  RFTITON  AS  INDICATED  ABOVE) 


INFORMATION  REGARFING  CAMPING  FACILITIES 
- TANGLEWOOD  LAKEFRONT  - 


As  mentioned  in  the  Berkshire  Music  Center  catalogue, 
a few  man  may  camp  at  the  Tanglewood  lakefront, 
where  tent  platforms  are  available  for  a $5  reservation 
fee. 

Campers  must  provide  their  own  tents  and  equipment. 

No  campsite  facilities  are  available  for  women  or 
families. 

The  tent  platform  sizes  are  approximately  10*  x 10*. 
Electricity  is  available  for  shaving  in  the  bath- 
house and  there  is  an  electrical  outlet  on  one 
of  the  trees.  There  are  toilet  facilities  in  the 
bath  house  as  well  as  water. 

There  are  two  outdoor  fireplaces  for  cooking. 

You  must  bring  all  of  your  own  camping  equipment, 
and  upon  arrival  (before  going  down  to  the  campsite) 
you  should  contact  Mr.  James  Kiley,  the  Grounds 
Superintendent  at  Tanglewood  for  platform  assign- 
ment. 

The  $5  platform  reservation  fee  can  be  paid  at 
registration. 


Harry  J.  Kraut 
Administrator 


■ 


-■  . . 


■ 

" 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Memo  tc  Fellowship  Recipients  - 


April  25,  19 66 


1.  Basic  Fellowship  Stipends  of  $450  will  he  paid  within  the  first  two  weeks 
after  arrival  at  Tanglewood.  The  $20  registration  fee  is  due  with  your 
signed  acceptance. 

2.  Additional  Stipends,  as  outlined  in  the  catalogue,  will  be  paid  within  the 
first  two  weeks  after  arrival.  Please  fill  out  the  form  at  the  bottom  of 
this  jjage  and  return  it  with  your  signed  acceptance  and  $20  registration 
fee.  Before  these  stipends  can  be  paid,  you  must  be  prepared  to  show  proof 
that  you  are  qualified  to  receive  them;  i.e.,  marriage,  children  accompanying 
you  for  the  period  you  are  in  residence,  travel  receipts  showing  distance 
traveled,  etc. 

3.  Preliminary  Dormitory  Information  - You  may  be  interested  in  dormitory 
accommodations.  Upon  receipt  of  your  signed  acceptance  and  your  $20 
registration  fee,  we  will  send  you  General  Information  about  the  Center, 
Dormitory  Information  Forms,  Application  for  Dormitory  Accommodations  and 
the  Berkshire  Festival  Programs.  The  Dormitory  fees  are  listed  on  Page  4 
of  the  catalogue  and  can  be  deducted  from  your  Fellowship  stipend.  A $10 
dormitory  reservation  fee,  per  adult,  will  be  required  with  the  dormitory 
application. 

For  your  information,  a spouse  accompanying  a registered  member  of  the  Center 
and  residing  in  the  dormitory  will  be  permitted  the  same  grounds  privileges 
as  a registered  member  of  the  Center.  A spouse  accompanying  a registered 
member  who  is  not  a dormitory  resident  will  be  permitted  on  the  Tanglewood 
Grounds  only  during  visiting  hours  and  must  purchase  tickets  for  the  Berkshire 
Festival  Concerts  and  become  a member  of  the  Friends  of  the  Berkshire  Music 
Center  in  order  to  attend  the  functions  of  the  Center. 


Return  to:  Mrs.  Viola  Aliferis,  Berkshire  Music  Center 

Symphony  Hall,  Boston,  Massachusetts  02115 

****** 

BASIC  FELLOWSHIP  STIPEND  ....  $450 1 ! 

ADDITIONAL  STIPENDS *  * ** 

Married  . [ ' 1 

Not  married ( ~1 

Number  of  children  who  will  accompany  you  to  Tanglewood.  . . [ 1 

Distance  to  be  traveled  more  than  1000  miles  from  Lenox.  . . | J 

Distance  to  be  traveled  more  than  3500  miles  from  Lenox.  . . | [ 

* - not  available  for  members  of  same  family. 

**  - at  time  of  departure  for  Tanglewood, not  residence  nor  birthplace. 

SIGNED  

Address  

Date  City  & State 


** 

** 


a) 

*) 

e) 

d) 

e) 


(please  print) 


■ 


, 

■ 

■ 

■ 

• 

• 

f 

■ 

■ 

' ' . 

■ 


MEMO  TO:  Fellowship  Recipients 
From:  Harry  J.  Kraut,  Administrator 


1.  Basic  Fellowship  Stipends  of  $450  will  be  paid  within  the  first 
two  weeks  after  arrival  at  Tanglewood. 

2.  Additional  Stipends  will  also  be  paid,  where  applicable,  within 
this  period.  You  must  be  prepared  to  show  proof  of  eligibility: 
i.e.,  marriage;  children  accompanying  you  for  the  period  you  are 
in  residence;  air,  bus,  or  train  travel  receipts  showing  distance 
traveled. 


For  those  Fellows  who  will  be  motoring  to  Tanglewood,  we  will 
need  a notarized  Statement  giving  date  and  place  of  departure  for 
Tanglewood. 

Fellows  who  cannot  show  their  eligibility  by  providing  the  above 
proof  will  have  to  forfeit  the  stipend. 

a distance  of  more  than  1000  miles  from  Tanglewood,  I.enox,  fees. 
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November  15,  1965 


Memo  to: 

From:  Harry  J.  Kraut,  Administrator 


The  1966  session  of  the  Berkshire  Music  Center  will 
be  held  from  June  26  through  August  21.  We  would  like 
to  invite  you  to  return  as  a member  of  the  Performance 
Department  with  a Fellowship  in  . 

As  in  last  year's  session,  each  instrumentalist's  program 
will  include  chamber  music,  baroque  music  (under  the 
supervision  of  Mr.  Igor  Kipnis) , contemporary  music  (the 
Fromm  Program  under  the  supervision  of  Mr.  Gunther  Schuller 
and  others) , and  the  Berkshire  Music  Center  Orchestra 
(conducted  by  Messrs.  Leinsdorf,  Schuller  and  others). 

We  are  attaching  a tentative  stipend  sheet  indicating  the 
Fellowship  amounts  that  would  be  available  where  applicable. 
There  is  no  tuition  charge,  but  out  of  your  Fellowship 
stipend  you  must  pay  registration  and  dormitory  fees. 

Would  you  let  me  know  whether  you  will  be  able  to  return? 
Since  we  must  know  definitely  by  December  15th  whether  you 
will  enroll  this  summer,  will  you  please  use  the  enclosed 
form  and  self-addressed  stamped  envelope  for  your  reply? 

We  hope  we  will  have  you  with  us  at  Tanglewood  in  1966. 

Best  wishes. 


HJK/vca 
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1966  - Berkshire  Music  Center 


PROPOSED  FELLOWSHIP  RATES 


Basic:  $450.  (including  conductors) 

Additional  Stipends: 

Married:  $150.  (whether  or  not  spouse 

brought  to  Tanglewood) 

Children (one  or  more):  $ 25/Child  (only  for  those  brought 

with  you  to  Tanglewood) 

f 

More  than  1/000  miles 

from  Lenox*:  $ 50 

More  than  3,500  miles 

from  Lenox*:  $100 

*-at  time  of  departure  for  Tanglewood  (not 
residence  or  birthplace). 


No  additional  stipends  for  members  of  same  family  (husband-wife) 


1965 
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HJKraut/vca 
November  15, 
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Dear  Mr.  Kraut: 

I am  happy  to  accept  your  invitation  to  return  to  the 
Berkshire  Music  Center  for  the  1966  session  on  a 
Performance  Department  Fellowship  in  


I am  sorry  I will  be  unable  to  accept  your  invitation 
to  return  to  the  Center  for  the  1966  session. 


Signed  

Address  

City/State 
Zip  Code 


Date 


THE  BERKSHIRE  MUSIC  CENTER 

Tangleivood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


MEMORANDUM 


To; 


Because  of  the  large  number  of  very  gifted  applicants 
and  the  limited  enrollment  in  the  Fellowship  Program, 
we  are  not  able  to  accept  you  as  a Fellow. 

The  Faculty  Committee  has  recommended  that  you  be 
accepted  in  the  Seminar  listed  on  the  acceptance  form, 
a description  of  which  you  will  find  in  the  catalogue 
for  1966. 

We  encourage  you  to  be  with  us  at  the  Berkshire  Music 
Center  this  summer  and  look  forward  to  hearing  from 
you. 


Harry  J.  Kraut 
Administrator 


HJK/vca 
May  1966 
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THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


Memorandum  - Possible  Scholarship  Aid 
- Tanglewood  Institute  - 


Thank  you  for  your  recent  letter  advising  us 
that  you  will  be  unable  to  attend  the  Berkshire 
Music  Center  unless  you  receive  some  financial 
assistance. 

The  Scholarship  Committee  will  meet  on  May  20th/ 
and  we  will  let  you  know  very  soon  after  that 
if  we  can  award  you  any  financial  assistance. 

Your  application  will  be  held  in  abeyance  until 
that  time. 


Harry  J.  Kraut 
Administrator 


HJK/vca 
May  - 1966 
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- PLEASE  NOTE  - 


APPLICATIONS 

ARE 

NOW 

ACCEPTED  ONLY  FOR 

THE 

SEMINARS  IN 

THE 

TANGLEWOOD  INSTITUTE. 

SINCE 

ENT  IS 

LIMITED, 

PLEASE  APPLY  AS  SOON 

AS 

POSSIBLE. 


Harry  J.  Kraut,  Administrator 
Berkshire  Music  Center 
Symphony  Hall 

Boston,  Massachusetts  02115 


After  June  5:  Tanglewood, ' 

Lenox,  Mass.  01240 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


MEMORANDUM  TO:  ALL  MEMBERS  OF  THE  BERKSHIRE  MUSIC 

CENTER 


FROM:  HARRY  J.  KRAUT,  ADMINISTRATOR 


REGARDLESS  OF 
IN  WHICH  YOU 
PLAY  A MUSICAL 
3RING  IT  WITH 


THE 

DEPARTMENT 

OR 

SEMINAR 

ARE 

ENROLLED , 

IF 

YOU 

INSTRUMENT , PLEASE 
YOU  TO  TANGLEWOOD. 


HJK/vca 

1966 


. 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA  19 66 


SUBJECT;  BELL  TELEPHONE  HOUR  RENUMERATION 
PROPOSAL: 


THAT  whatever  payments  are  made  in  consideration 
of  filming  members  of  the  Berkshire  Music  Center 
Orchestra  in  connection  with  the  Bell  Telephone 
Hour  be  donated  to  the  Berkshire  Music  Center 
for  the  purpose  of  establishing  the  BMC  ORCHESTRA 
of  1966  SCHOLORSHIP.  This  scholorship  is  to  be 
used  to  provide  an  instrumental  fellowship  for 
future  members  of  the  Berkshire  Manic  Center  Orch- 
estra. 


Please  check  one:  YES 


NO 


NAME 


WAIVER 


Date 


- 1966 


The  undersigned,  a member  of  the  1966  session  of  the  Berkshire 
Music  Center,  agrees: 

1)  that  the  concerts  in  which  the  undersigned  participates 
during  the  1966  session  of  the  Music  Center  may  be 
broadcast  live  and/or  recorded  for  use  in  radio  and 
television  broadcasting  on  a non-sponsored  basis,  and 

2)  than  the  concerts  and  other  activities  of  the  Berkshire 
Music  Center  in  which  the  undersigned  participates  during 
the  1966  session  may  be  filmed,  video-taped,  tape 
recorded,  or  otherwise -recorded  for  use  in  study, 
promotion,  and  publicity  on  behalf  of  the  Berkshire  Music 
Center,  and 

3)  that  admission  may  be  charged  at  concerts  which  are 
designated  "benefit  concerts'  in  which  the  undersigned 
performs. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment 
for  any  of  the  uses  of  materials  or  services  described  in  this 
waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with 
:he  consent  of  the  American  Federation  of  Musicians,  obtained  by 
the  Berkshire  Music  Center. 


Signed; 


( 


The  Berkshire  Festival  - Tanglewood 


For  release,  at  will 


BERKSHIRE  FESTIVAL  1966  - SUMMARY 

BOSTON  SYMPHONY  ORCHESTRA  CONCLUDES  EIGHTY-FIFTH  SEASON  WITH  FINAL  BERKSHIRE 
FESTIVAL  CONCERT  SUNDAY  AFTERNOON  (AUGUST  21). 

TANGLEWOOD,  Lenox,  Massachusetts  - With  a performance  of  Beethoven's  Symphony  No.  9 
the  Boston  Symphony  Orchestra  brought  to  a close  its  eighty- fifth  season  and  the 
Berkshire  Festival  at  Tanglewood  (Lenox,  Mass.).  Sunday  afternoon's  (August  21) 
concert  was  the  211th  performance  by  the  Orchestra  since  the  season  began  on 
October  1,  1965  in  Symphony  Hall,  Boston. 

BERKSHIRE  FESTIVAL  CONCERTS 

This  summer's  Festival  at  Tanglewood  included  twenty-four  concerts  in  the 
6,000-seat  Music  Shed,  seven  programs  of  chamber  music,  eight  open  rehearsals,  two 
benefit  concerts,  and  five  programs  in  the  Festival  of  Contemporary  American  Music 
plus  twenty-five  performances  by  the  members  of  the  Berkshire  Music  Center.  Guest 
conductors  at  the  Boston  Symphony  Orchestra's  concerts  were  Sir  Adrian  Boult 
(July  10),  Sixten  Ehrling  (August  12),  Szymon  Goldberg  (July  15,),  Seiji  Ozawa 
(July  22),  Thomas  Schippers  (July  31,),  and  Stanislaw  Skrowaczewski  (August  5,  7). 
The  second  and  third  weeks  of  the  Orchestra's  concerts  consisted  of  six  programs 
devoted  to  the  music  of  Bach  and  Mozart.  New  to  this  summer's  Festival  were  the 
Weekend  Preludes  prior  to  each  of  the  Friday  evening  concerts. 


Soloists  who  performed  at  the  1966  Berkshire  Festival  were:  singers  - Eunice 

Albers,  Ara  Berberian,  Walter  Carringer,  Richard  Cassilly,  Nico  Castel,  Phyllis  Curtin, 
Anne  Elgar,  Simon  Estes,  Ezio  Flagello,  Batyah  Godfrey,  Ernst  Haefliger,  Robert  Jones, 
Jane  Marsh,  Donald  Miller,  Thomas  Paul,  Judith  Raskin,  John  Reardon,  George  Shirley, 
Beverly  Sills,  Abbey  Simon,  Norman  Treigle,  Veronica  Tyler  and  Beverly  Wolff; 
violinists  - Shmuel  Ashkenasi,  Szymon  Goldberg  and  Masuko  Ushioda;  cellists  - Stephen 
Kates  and  Leslie  Parnas;  pianists  - Jorge  Bolet,  Van  Cliburn,  Jeanne-Marie  Darre, 

Misha  Dichter,  Malcolm  Frager,  Claude  Frank,  Grant  Johannesen,  Lilian  Kallir  and 
Abbey  Simon;  narrator,  Mac  Morgan;  and  the  following  members  of  the  Boston  Symphony 
Orchestra  - Concertmaster  Joseph  Silverstein,  Principal  Cellist  Jules  Eskin,  and 
Principal  Flute  Doriot  Anthony  Dwyer. 


The  composers  represented  at  the  twenty-four  Boston  Symphony  Orchestra  concerts 
included:  Mozart  (12  works),  Bach  (8),  Brahms  and  Schumann  (6),  Liszt  and  Wagner  (4), 
Beethoven,  Prokofiev,  Tchaikovsky,  Verdi  (3),  Saint-Saens,  Stravinsky  (2),  and  one 
work  each  by  Barber,  Bruckner,  Charpentier,  Chopin,  Debussy,  Dvorak,  Elgar,  Hindemith, 
Mahler,  Mendelssohn,  Moussorgsky,  Puccini,  Rachmaninoff,  Rossini,  Schubert,  Schuller, 
William  Schuman,  Sessions,  Shostakovitch,  Sibelius,  Smetana,  Strauss,  Weber. 

MAclC  FLUTE  AND  TCHAIKOVSKY  COMPETITION  WINNERS 

On  August  6 Erich  Leinsdorf  conducted  a concert  version  of  Mozart's  The  Magic 
Flute,  and  on  three  occasions  winners  of  the  1966  Tchaikovsky  International  Music 
Competition  appeared  as  soloists  in  their  first  American  performances  since  the 
Moscow  contest. 

CHAMBER  MUSIC 

Seven  concerts  were  given  on  Tuesday  evenings  in  the  Berkshire  Festival  Chamber 
Music  Series.  The  participating  artists  were:  the  Boston  Symphony  Chamber  Players 
(two  concerts),  Guarneri  Quartet,  Roman  Totenberg,  violinist;  Phyllis  Curtin,  soprano; 
Lenox  Quartet;  and  the  Composers  Quartet.  The  proceeds  of  these  concerts  benefit  the 
Berkshire  Music  Center. 


SOLOISTS 


COMPOSERS 


BERKSHIRE  FESTIVAL  - SUMMARY 
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SPECIAL  EVENTS 

Benef  its 

The  Boston  Pops  Orchestra,  Arthur  Fiedler,  conductor,  gave  their  annual  concert 
for  the  benefit  of  the  Boston  Symphony  Orchestra's  Pension  Fund  on  August  3.  Mr. 
Fiedler  invited  Stan  Getz,  saxophonist,  to  be  the  soloist  at  this  concert.  The 
following  week  the  Boston  Symphony  and  Berkshire  Music  Center  Orchestras  participated 
in  the  annual  Gala  Evening  for  the  Berkshire  Music  Center.  Aaron  Copland  and  Erich 
Leinsdorf  shared  the  conducting,  and  Senator  Edward  M.  Kennedy  of  Massachusetts  was 
the  narrator  for  Mr.  Copland's  Lincoln  Portrait.  Veronica  Tyler  was  also  a soloist. 

Television  and  Radio 


Two  complete  concerts  by  the  Boston  Symphony  Orchestra  were  televised  this  sum- 
mer. WGBH-TV,  Boston's  educational  station,  video  taped  the  entire  performance  of 
Mozart's  "The  Magic  Flute."  The  National  Broadcasting  Company  televised  for  the  first 
time  a complete  Orchestra  concert  live  and  in  color  from  Tanglewood  on  August  14. 

WGBH  also  taped  for  future  broadcast  the  recital  by  Phyllis  Curtin  on  August  2 and  a 
Berkshire  Music  Center  Orchestra  concert.  All  concerts  by  the  Boston  Symphony 
Orchestra  and  the  Berkshire  Music  Center  were  broadcast  live  by  the  Eastern  Educational 
Radio  Network.  For  a period  of  five  weeks  the  Bell  Telephone  Hour  filmed  portions  of 
all  Tanglewood  activities  for  a one-hour  program  to  be  shown  on  NBC  in  the  autumn. 

BERKSHIRE  MUSIC  CENTER 

The  enrollment  of  the  Center  this  summer  included  350  members  from  throughout 
the  United  States,  Canada,  and  several  foreign  countries.  For  the  first  time  Boston 
University  took  part  in  the  Music  Center's  program  offering  courses  for  credit  as 
did  the  New  England  Conservatory.  The  summer  of  study  and  performance  at  the  Berkshire 
Music  Center  concluded  in  the  final  week  with  the  Festival  of  Contemporary  American 
Music  which  also  observed  the  10th  Anniversary  of  participation  at  Tanglewood  by  the 
Fromm  Music  Foundation  of  Chicago. 

BOSTON  SYMPHONY  ORCHESTRA'S  EIGHTY-FIFTH  SEASON 

The  Boston  Symphony  Orchestra's  Eighty-fifth  Anniversary  season  began  with  the 
Golden  Trumpet  Dinner  and  Ball  in  Symphony  Hall,  which  raised  $160,000  for  the 
Orchestra.  Mr.  Leinsdorf  opened  the  musical  season  with  seven  performances  of 
Beethoven's  Symphony  No.  9.  The  211  concerts  included:  in  the  Boston  winter  season  - 
79  regular  series  concerts,  3 special  concerts  (Combined  Jewish  Philanthropies,  Boston 
Winterfest,  Joseph  P.  Kennedy,  Jr.  Foundation  for  the  Mentally  Retarded),  and  a Pension 
Fund  concert;  34  concerts  were  given  on  tour.  In  the  spring  season  - 54  Boston  Pops 
concerts,  13  Esplanade  programs,  and  a Pension  Fund  concert;  in  the  summer  season  - 
24  Berkshire  Festival  concerts;  a Pension  Fund  concert  and  the  Berkshire  Music  Center 
benefit  program.  The  Orchestra  also  held  eight  Open  Rehearsals  in  Boston  and  eight 
at  Tanglewood  for  its  Pension  Fund. 

At  the  conclusion  of  the  Tanglewood  season  six  members  of  the  Orchestra  retired. 

In  addition  to  Associate  Conductor  Richard  Burgin  these  are:  Henri  Girard,  bass; 

Rosario  Mazzeo,  bass  clarinet;  Osbourne  McConathy,  horn;  Georges  Moleux,  Principal 
bass;  and  K.  Vinal  Smith,  tuba. 

BERKSHIRE  FESTIVAL  SUMMARY 

In  1936  when  the  Boston  Symphony  Orchestra  first  performed  in  the  Berkshires, 
it  gave  three  concerts  in  a large  tent  before  audiences  totaling  15,000.  Statistics 
for  the  1966  Festival  are  listed  below.  The  1967  Tanglewood  season  will  begin  on 
June  30  and  continue  until  August  20. 


BERKSHIRE  FESTIVAL  CONCERTS: 

1966 

1965 

24  Boston  Symphony  Orchestra  programs 

182,838 

178,987 

7 Chamber  Music  Programs 

7,696 

8,277 

Total:  190,534 

187,264 

TO  BENEFIT  ORCHESTRA'S  PENSION  FUND: 

8 Open  Rehearsals 

24,369 

30,903 

Boston  Pops  at  Tanglewood 

14,258 

14,428 

Total : 

38,627 

45,331 

TO  BENEFIT  BERKSHIRE  MUSIC  CENTER: 

Gala  Evening 

7,035 

9,410 

GRAND  TOTALS: 

ATTENDANCE:  (1964:  224,320) 

236,196 

242,005 

TICKET  SALES: 

$625 , 944.50 

$605,718 

